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IFESTYL 


Miller tours the new Harvard Square, and 
Gee imbibes for February Food | 


DEPOSITS SLIP 


The bank that forgot 


by Michael Gee . 


he bundle was a>out the size of a large cake 
box, and surprisingly unimpressive, con- 
sidering that it held $400,000 in cash. Four 
thousand dollar bills banded in steel and wrapped 
in plastic look just like any other hunk of scrap 
paper. Eugene Tangney, a vice-president of the 


- Bank of Boston, casually tossed the bundle on the 


table. For the rest of last Monday's press 
conference at the bank’s headquarters, on Federal 
Street, Tangney, fellow vice-president Richard 
Wiley, and the bank’s chairman, William L. Brown, 
didn’t even look at that marvelous head of lettuce, 
nor at a smaller bundle worth a measly $100,000. 
Which was ironic, because the whole reason the 
three men were there enduring a considerable 
grilling was that the Bank of Boston had gotten 
into trouble for not looking at large sums of cash. 

Specifically, on February 7, the Bank of Boston 
pleaded guilty to one count of violating the 
Currency and Foreign Transactions Reporting Act 
for failing to report to the Internal Revenue Service 
(IRS) cash shipments to foreign banks exceeding 
$10,000. As it turned out, the Bank of Boston had 


failed to report any cash shipments abroad from 


1980, when the currency regulation went into 
effect, to late 1984, when the bank finally came to 
the conclusion that it had violated federal law 
some 1200 times. After pleading guilty to the one 
count, the bank agreed to pay a $500,000 fine, the 
very amount — by happy coincidence — that the 
three executives had brought along to their press 
conference as a visual aid. 

The bank executives had invited the press for 
two reasons. First, to give their explanation of just 
how a large, savvy financial institution could 
simply ignore a new federal law aimed directly at 
bank practices; and second, to deny that the Bank 
of Boston's currency transactions with Swiss banks 
were in any way part of some scheme to launder 
the ill-gotten crime or big-time 
drug dealers. They had a tough time with the first, 
because the bank has essentially been using the 
old Steve Martin defense, “We forgot!” Brown 
referred to its not reporting the foreign transactions 
as a “systems failure.” By that, he explained, he 
meant “that the regulation just went undetected. 
The Federal Register [the government's list of new 

Continued on page 8 
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RUSH 
JUDGMENT 


The court, 
the kid, and 
the columnist 


by Michael Matza 
and Dave O'Brian 


if started out as just another 


mugging in a tough section of 

the city, but a woman was shot. 
And this mugging touched a nerve. 
Coming at a time when vigilante 
justice was already getting satura- 
tion media coverage, and spurred 
on by Boston’s most combative 
columnist, the story quickly be- 
came one of national significance. 
There was a headlong rush to 
judgment. 

How did the attempted robbery 
and shooting of Mary Frances 
James, a 21-year-old from Dor- 
chester, make it to the network 
news, Good Morning America, and 
the New York Times? Surely the 
circumstances of the crime itself 
were not enough — though it was a 
bit unusual that the victim survived 
a point-blank shooting. The .22- 
caliber bullet reportedly passed 
through a heavy coat and three 
sweaters before it lodged in her 
back. Then it fell out on an X-ray 
technician's table at Boston City 
Hospital. That was a newsworthy 
example of freakish luck, to be sure. 
It's possible that the low-caliber 
bullet, fired from a street weapon of 
questionable origin, just didn’t pack 
much wallop. It’s also possible that, 
in the struggle between James and 
her assailant, she simply got turned 
around and the bullet entered at a 
glancing angle. But it took an ex- 
traordinary coincidence — helped 
along by a columnist with good 
connections to hard-liners on the 
police force — to turn a potential 
news brief into a page-one story. 

On Thursday, January 31, James, 
an employee at the Turner Fisheries 
restaurant in the Westin Hotel, got 
off a bus on Blue Hill Avenue. She 
was carrying a couple hundred 
bucks in her handbag. According to 
her story, a boy who had seen her 
— and her money — on the bus, 
followed her and tried to rob her. 
She says that when she refused to 
give up her bag, they scuffled and 
he shot her in the back. Thanks to 

Continued on page 6 
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THE BOSTON PHOENIX, 


THIS JUSTIN... 


DIFFERENT STROKES 


The Washington Weekly reports that the US Senate 
swimming pool is listed in The World Guide to Nude 
Beaches and Recreation as the only place in Washington 
where skinny-dipping is allowed. From the House side, 
the Weekly quotes a former congressman who says that 
nudity is the rule, at least when male lawmakers hit the 
water. “It’s wholesale nudity, more or less,” he 
comments. “It’s just a good-old-boy, let-it-all-hang-out 
kind of atmosphere, if you'll pardon my expression.” But 
Massachusetts representative Barney Frank, a frequent 
user of the pool, says otherwise. “I swim there a lot, and 
I've never seen people without bathing suits,” Frank 
says. “I understand there used to be restricted times, for 
men only, but the women members complained and 
they [the restricted hours] were canceled.”’ Concludes 
Frank of the Weekly 's report, ‘You could call it a bare- 
assed lie.” 


ALL’S WELL 
THAT ENDS 7 


The Great White Hunt is just about over. The US 
attorney’s office, which pursued Kevin White 
throughout his last term as mayor and into political 
retirement, has exhausted leads that promised a 
successful prosecution of the Boston University 
professor and denizen of the Ritz. 

Meanwhile, the last threads from the seemingly 
interminable dragnet for White-administration cronies 
— the federal appeal of one-time mayoral associate and 
fundraiser Theodore Anzalone’s highly technical 1984 
currency conviction and the consideration of a possible 
state prosecution of Anzalone on campaign-finance 
charges — are also being tied up. 

Regarding the latter, indications of a possible 
campaign-finance crime emerged as Anzalone defended 
himself successfully last year against federal charges 
that he had extorted money for White from contractors 
doing business with the administration. One contractor 
told the jury he had given Anzalone a total of $8000 in 
cash in unmarked envelopes and told him to give the 
money to White. (In a post-trial television interview, 
Anzalone admitted he had given at least one of the 
envelopes to White.) 

In rebutting federal allegations that this was an 
extortionate payment, Anzalone’s attorney suggested to 
the jury that what occurred may have been a state 
offense, not a federal one. And as defense attorney 
Nancy Gertner argued, “He's not on trial for violation 
of the state contribution laws.” : 

With Anzalone’s acquittal last October of the federal 
charges, the ball — or hot potato — dropped into the 
hands of the state’s prosecutor, Attorney General Francis 
X. Bellotti. Understandably, Bellotti has done nothing 
about acting on whether to prosecute Anzalone on 
relatively penny-ante campaign-finance charges. To do 
so could elicit charges of taking cheap shots. To fail to do 
so could elicit charges of dodging yet another political 
prosecution — which is the AG's albatross. For more 
than a month now, Bellotti has had before him a staff 
report recommending against prosecution. But the 
longer he delays in reaching a decision, say 
knowledgeable observers, the more likely it will be that 
he will do nothing at all in the end. The end, according to 
the statute of limitations, is November of this year. Most 
observers would not be surprised if Bellotti simply let 
the clock run out. 

Meanwhile, Anzalone’s co-counsel, Harvey A. 
Silverglate, is seeking to have a federal appeals court 
overturn a year-old federal conviction on a currency- 
reporting violation. A jury concluded that Anzalone, as 


BAUTH 


FF THI 


White: free at last? 


| 


EDITED BY JANE LICHTENSTEIN AND THEA SINGER 


attorney for the former mayor's mother, divided more 
than $100,000 deposited into a New York brokerage 
account into amounts of less than $10,000 each in order 
to evade federal-currency transaction-reporting 
requirements. 

Silverglate contends in his appeal that the currency- 
reporting statute was never intended to cover the 
transactions of individuals but only those of banks. (You 
know, like the Bank of Boston). And given recent events, 
it'll be a lot easier in the future for Anzalone to complain, 
like the big bad bankers downtown: hey, I didn’t know 
I was breaking the law. 


PAYING FOR TIME 


Just when Vanessa Redgrave thought it was safe to go 
on a shopping spree, US district judge Robert Keeton got 
in the way. Last week Keeton — exercising his 
judgmental prerogative — set aside the $100,000 damage 
award Redgrave won last fall in her suit against the 
Boston Symphony Orchestra. The jury had agreed with 
Redgrave’s charge that the BSO had violated its contract 
with her when it canceled the six performances of 
Stravinsky’s Oedipus Rex she was to narrate in 1982, and 
that the cancellation had hurt her professionally. Keeton 
has decided that Redgrave is entitled to the $27,500 she 
would have earned had the performances gone on but 
not to any damages. 

The brouhaha began when the BSO hired Redgrave 
for Oedipus, apparently unaware of her noisy support 
for the Palestine Liberation Organization. A few irate 
phone calls later, BSO general manager Thomas Morris 
became convinced that the show would not go on 
without serious disruption from protesters. So the BSO 
bailed out of Rex, offering Redgrave her fee for her 
troubles; she declined in favor of pressing the charges 
that her civil rights had been violated and her reputation 
besmirched by the proceedings. 

Ironically, Keeton’s decision comes on the heels of the 
news that Redgrave has again been nominated for an 
Academy Award. It was at her last Academy Award 
appearance — in 1977, when she won Best Supporting 
Actress for Julia — that Redgrave’s Palestinian 
inclinations were telecast. (Remember her speech to the 
“Zionist hoodlums’”’?) 

The reason ‘or this year’s nomination? Appropriately 
enough, her performance in The Bostonians. 


SWISS MEATBALLS? 


“What'd we drop today?” asked Red Sox treasurer 
John Harrington with a shrug of his shoulders, “15, 16 
million?” February 13 was surely the most expensive day 
in Boston baseball history, as the Red Sox signed Jim 
Rice toa four-year contract worth an estimated $10 
million, inked Bob Stanley to a four-year contract 
estimated at more than $4 million, and lost their 
arbitration case with Wade Boggs, which means the club 
will pay the third sacker $1 million for his services in 
1985. 

Despite the considerable expense, the club appeared 
pleased that it had settled its outstanding contradtual 
battles without losing a ballplayer. The players, hleedless 
to say, were happy as well. All they have to do now is 
figure out what to do with the money. One of them, at 
least, has a plan. When a reporter jokingly asked Stanley 
if he intended to deposit his new wealth at the Bank of 
Boston, the relief ace replied, “Nah, I’m going to put it in 
one of those Swedish banks.” 


(Thanks this week to Peter Canellos, Michael Gee, 
Michael Matza, and Susan Orlean.) 


JOHN NORDEL 


Meese: so he’s not a crook, but does he belong in 
the Justice Department? 


TALKING 
POLITICS 


BY STEVEN STARK 


Senate will finally confirm Edwin Meese as the 

nation’s next attorney general. It will be a 
remarkable turnaround for a nomination that a year ago | 
was considered all but dead. Last March, after % 
newspaper stories revealed that Meese had engaged in a 
number of improprieties in his job as counselor .to the 
president, Newsweek called his appointment “A 
Nomination in Trouble.” On March 21, 1984, the 
Washington Post reported on its front page that “senior 
White House officials have become increasingly 
pessimistic about Edwin Meese III's chances to win 
Senate confirmation.” 

Since then, Meese has turned it around, with help 
from good lawyers (his legal bill is more than $700,000), 
the Reagan landslide, and a little bit of luck. But Meese 
owes his confirmation primarily to a Watergate reform 
entitled, ironically, the Ethics in Government Act. A law | 
aimed at cleaning up corruption in government has 
backfired badly, and therein lies a story of how good 
legislative intentions sometimes go awry. 

Passed in 1978, the massive Ethics in Government Act 
was a direct response to Watergate. Remembering how 
Nixon’s attorney general, John Mitchell, had blocked the 
criminal investigations of his friends in the Nixon 
administration, Congress strongly recommended that 
whenever high government officials were accused of 
crimes, attorney generals appoint special prosecutors to 
investigate these crimes. This reform was one of many in 
a law designed to ensure a high ethical standard for all 
government officials. 

But the process didn’t work exactly as planned in the 
case of Edwin Meese. The story began in January 1984, 
when President Reagan nominated Meese to succeed 
William French Smith. Almost immediately, reports of 
improprieties surfaced. By the time Meese’s 
confirmation hearings started in March, the networks 
were running ‘Meese scandal” stories every night. With 
a new piece of the puzzle emerging daily, it seemed like 
a Watergate, or the Bert Lance affair. 

In fact, Meese’s troubles probably received less 
coverage than they would have in almost any other year 
or month. Last March many Washington political 
reporters who normally would have covered Meese 
were in England, Florida, and Illinois, discovering Gary 
Hart and yuppies. (In contrast, the Lance story broke in 
the summer of 1977, when there was no other news to 
dominate the front pages.) 

Still, it looked bad. Reagan sympathizers, like New 
York Times columnist William Safire, asked the 
president's buddy to withdraw his name. Democratic 
candidate Walter Mondale started talking about “the 
sleaze factor.” With an election ahead, it seemed as 
though Reagan would have to dump his friend, if only to 
get the story off the front pages. 

And, despite Republican charges that the press was 
engaged in a “witch hunt,” the charges were substantial. 
As counselor to the president, Meese had received 
favorable loans from John McKean, and then had 
apparently supported McKean for a post on the Postal 
Board of Governors. In 1982 Meese had joined in 
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QUOTE 


BY MARK ZANGER 


word comes to us from the schools of education, 

where a need arose for a word meaning “analysis of 
whatis not present.” It takes a special kind of mind to go 
looking for what isn’t there. Unfortunately, that is 
exactly the kind of mind one often needs in journalism. 

Consider, in terms of hermeneutics, the story of the 
Bank of Boston and its guilty plea and half-million~... 
dollar fine for currency-law violations. The crime was 
revealed February 7. The missing parts of the story were: 
which individuals in the bank were responsible; which 
outsiders benefitted; the motive or motives; the plea- 
bargaining agreements; and what internal changes the 
bank will make. 

Follow-ups normally trail such an incomplete story as 
reporters strive to “advance” it. But by Sunday, the only 
thing the citizenry knew was that the bank had 
promised to tell all in a Monday press conference and 
that bank officials would be working all weekend to get 
the facts together. What they were doing, of course, was 
soliciting PR advice from the Brooklyn Bridge Real 
Estate Board, the Tooth Fairy, and Santa Claus.On | 
Monday the bank revealed exactly nothing, except that 
its favorite piece of New England scenery is a stone wall. 
If chairman William “We Can’t Control the Media” 
Brown hadn't been confronted with the calendar on the 
wall, he would have denied it was Monday. 

With Pulitzer Prize-losing zeal, the media competed 
not to crack the story of a giant bank’s four-year 
currency-crime spree. The Globe didn’t shuffle insider 
tips from the gentlemen’s clubs together with leaked FBI 
files to tell the whole tale in 25,000 words. Channel 7 
didn’t interview employees on the street in front of the 
bank. The Herald didn’t knock on suburban doors. 
Channel 4 didn’t present an assistant clerk with her back 
to the camera, lisping secrets in a disguised voice. 
Channel 5 interviewed ng business-school professors. 
(Two days after the bank press conference, six days after 
the initial news break, the Globe did start developing the 
exposé by interviewing former bank employees.) 

For four whole days nobody tried to get the story. 
Given the bank’s silence, there was even license to 
speculate. But no one dredged up the Bank of Boston’s 
involvements in Hollywood film loans. Yet the 
multinational corporations that have taken control of _ 
Hollywood studios have a history of illegal cash 
transactions abroad and are widely believed to use 
inflatable international-film budgets to launder funds. 
No one rehearsed the case of the late John Callahan, the 
former Bank of Boston VP with gang-land connections 
who engineered the bank’s controversial financing of 
World Jai Alai. 

An out-of-town newspaper, the Wall Street Journal, 
on Monday morning reported that alleged Mafia boss 
Gennaro Angiulo once put $1.7 million through the 
bank, which, in fact, had sparked the federal 
investigation (the connection was denied by Bank of 
Boston board chairman William L. Brown). That was 
revealed in an October 1983 federal-court filing in the 
widely reported Angiulo investigation. The Angiulo lead 
gave reporters something to ask about at the Monday 

conference and pushed Monday night's TV stories 
toward the three other banks mentioned in that affidavit 
16 months ago. 

Mike Barnicle writes that the bank’s easy ride is a 
matter of ethnic bias. But for all we know, the . 
international department at the Bank of Boston is run by 
Iranian-surnamed lesbians. What we have here is a case 
of pre-Watergate syndrome. The central institution in 
Boston’s business system commits a crime. The private 
sector had been outside the news for so long that no 
local news operation had sources within the bank, no 
local news manager took the crime seriously, and the 
crooks were given at least four days, maybe more, to 
begin their cover-up. 


I ncrease your buzzword power: hermeneutics. This 


* 

Many thanks to the 80 of you who answered my 
January 22 reader-service poll. Here, as promised, are the 
results and some commentary. In the coming weeks I 
will try to answer some of the questions you asked and 
to write about some quality work from outlets few of you 
read, view, or listen to regularly. I’ve omitted mentions 
of the Phoenix and WFNX radio from my tabulations, 
though I thank all of you for reading the paper and many 
for listening to our sister station. 

The most surprising result to me is your great interest 
in radio. Ninety percent of you listen to one or more 
stations regularly at home. Your favorite stations, 
respectively, are WGBH, WBUR, and WBCN — all with 
creative music programming and substantial news and 
feature broadcasting. Between 25 and 30 percent of you 
have each of those stations on your car-radio buttons as 
well as WEEI, the AM all-news station. The other two 
FM buttons on your car radios are WERS and WXKS — 
each averaging about 15 percent of the vote. Classical 
stations are bubbling under, as they say in Radioland. 
The rest of the AM buttons are set for WBZ, WRKO, and 
WHDH, which got from 19 percent down to 12 percent 
of the votes. No other AM station got more than three 
mentions. 

At home it’s still WGBH, WBUR, WBZ, and WEEI, 
though the range is more spaced out — from 28 down to 
12 percent. Since this question also allowed you to name 
your favorite programs, I know Cet National rene 
Continued on page 18 


1 ON THE COVER 
Michael Matza and Dave O'Brian on the rush to judgment following 
the shooting of a young woman in Dorchester. And Michael Gee on 
the Bank of Boston and the notion of credibility. 


12 SPORTING EYE by Michael Gee 
BC versus Georgetown and the game that was Patrick Ewing. 


14 SELMA SEEN by Chuck Fager 
The more things change the more they stay the same. Selma. 
Alabama, 20 years after the match for voting rights. 
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1 OUT WITH THE OLD by Neil Miller 
With the opening of the $75-million Charles Hotel and the rash of high- 
tech office construction. is the old funky Harvard Square giving way 
to a yuppie squaresville? 


URBAN EYE by Robin Vaughan 


NOBODY’S DUMMY by Francis Toohey 
A visit with Woburn mannequin manufacturer John De Stefano. 


IN-HOUSE JOB by Andrea Durham 
A tour of the oldest family furrier in New England. Kakas Fur. 


13 FOOD & DRINK: THE SOCIAL RAMBLE by Michael! Gee 
Notes on the most dreaded and most attended of social rituals — the 
cocktail party. 


14 FOOD by Ariel Swartley 
Cornmeal recipes that have the consistency of liquid gold. 


15 WINE by Jan Nicholson 
The best of the robust reds, to warm a cold winter's night. 


16 RESTAURANTS by Robert Nadeau 
The Copley Marriott's Speedwell, for all those who still might be 
wondering where the beet is. 


23 THE PUZZLE by Don Rubin 
25 CLASSIFIEDS 


1 FAMILY AFFAIR by Carolyn Clay 
Tina Howe’s Painting Churches is a portrait of an artist who gets her 
parents into the picture. 


2 DANCE 
Lloyd Schwariz enjoys the reblooming of Balanchine’s Gounod 
Symphony at New York City Ballet; and Lisa F. Hillyer demands the 
very best from the recent visit of Alvin Ailey. 


3 ART and BOOKS 
Kenneth Baker flows with the latest ‘Currents’ at the ICA; and Karen 
Rosenberg charts the career of Russian émigré writer Vassily 
Aksyonov. 


FILM 
be Sragow asks for more coffee at The Breakfast Club; plus 
ers.” 


5 THEATER 
Scott Rosenberg learns that Mummenschanz has mime on its hands; 
Sally Cragin sends condolences to P.S. Your Cat Is Dead, and Skip 
Ascheim ties up Loose Ends. 


6 MUSIC 
Mark Moses discovers marriage is still good for Ashford & Simpson; 
Ron Wynn celebrates the wedding of blues and soul in the work of 
Albert King, Bobby “Blue” Bland, and Little Milton; and, in “Cellars by 
starlight.’ Sally Cragin is engaged by the Dogmatics. Plus "Live and 
on record,” on page &. 


16 HOT DOTS and AIRWAVES 30 PLAY BY PLAY 
17 9 DAYS A WEEK 3 

18 LISTINGS 32 FILM LISTIN 
26 ART LISTINGS 35 FILM STRIPS 


HOME ELECTRONICS 


This week’s fourth section reports on the latest developments in audio, video, and computers 
from the Winter Consumer Electronics Show in Las Vegas. Plus a look inside two British 
recording studios, a review of anew AR speaker system, and compact-disc and music-video 
reviews. 


COMING NEXT WEEK 


In Arts: Lisa F. Hillyer on the Boston Ballet, Joyce Millman on TV's most handsome men. In 
Lifestyle: Kathleen Hirsch on family businesses. 


Credits: Eric Orner (with News) and Flint Born (with Lifestyle). Ch kre ba 
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LETTERS 


We welcome responses from readers. 
Letters should be typed (double-spaced) 
if that’s possible, and every letter must 
include the writer’s name and address, as 
well as a telephone number (we‘d 
appreciate one where we can reach you 
during business hours). The last is solely 
for purposes of verification: as you can 
see on this page, only the writer’s name 
and town are printed, and these may be 
withheld if there is good reason. 

All letters are subject to editing | 
for considerations of space, fairness, 
and literacy. 


GETTING 
BURNED 


To Peter Canellos: 

Many thanks for elaborating on the 
potential health hazards of wood- 
burning stoves (Lifestyle, February 12). 

Another word of caution may be in 
order. Wood-stove owners should be 
warned against burning lumber treated 
for outdoor use. This wood is often 
treated with chromate copper arsenate 
(CCA). When you burn it, the fumes and 
ashes are loaded with arsenic. One 
household in Wisconsin spent a winter 


~season burning scrap lumber used to 


build an outdoor deck. Family members 
developed headaches, diarrhea, hair loss, 
and muscle cramps — all symptoms of 
arsenic poisoning. 
If you opt to heat with wood, use well- 
seasoned, natural wood. 
Rick Herman, MD 


BIAS CUT 


She probably would consider it bad 
form, but Susan Stobaugh (Lifestyle, 
January 22) should have looked to the 
very newspaper she was writing for if she 
wanted examples of awkward language 
referring to women. 

The Phoenix habitually uses sex- 
biased language. Considering the quality 
of the writing and the degree of social 
awareness of the newspaper, it is difficult 
to excuse the Phoenix for so often 
equating human beings with only the 
masculine gender. ‘Man” is not the 
generic term for a person. | am 
continually annoyed and insulted by this 
usage. Referring to ‘the dawn of man” 
(as you have in the past) is as nonsensical 
as stating that the first known man could 
in fact have been woman. Recasting a 
sentence, or even just pluralizing a noun, 
can usually remove “man” and “he” as 
generic terms. But if you occasionally 
find you must use a personal pronoun to 
refer to a singular neuter noun, say “the 
person...they....” rather than “the 
person...he....” Bothare 
grammatically incorrect — the former in 
number and the latter in gender — but 
the former is less likely to offend. 

“Man” and “he” are inextricably sex- 
linked words. To use them generically 
suggests you subscribe to the notion that 
men are the norm and women the 
aberration. And don’t just say this is 
unintentional. Pay attention. It’s the 
reason we read you. 

Shirley Stone 
Cambridge 


JOAN SEIDEL 


Wood- 


JETTISONED 


To Milo Miles: 

I'd like to comment on Milo Miles’s 
tasteless comparison of Madonna and 
Joan Jett (Arts, January 15). He didn’t 
even review Madonna’s album, he just 
made personal crude remarks about her. 

Where did he ever get his taste in 
music? Joan Jett is a no-talent rip-off 
artist. She can’t sing to save her life, let 
alone write lyrics. It’s obvious talent 
didn’t get her where she is today. People 
like her make me sick; she’s the saddest 
excuse for a singer I ever heard. 

As for Madonna, if her music is so bad 
then why does she have the most- 
purchased album in Boston, and the 
number-one single in America? She 
dresses the way she dresses because she 
wants to, not just to sell albums. What 


_about Jett? She thinks she’s some kind of 


sex symbol, but you don’t mention that. 
Madonna has a great voice, as does 
Donna Summer who you also ragged on. 
The whole article was/a joke. You're a 
joke; who'd wanna “suck you dry in the 
dark” anyway! 
Suzanne DeCaprio 
Arlington 


GREAT 
WESTERNS 


To Michael Sragow: 

I write first to congratulate you on an 
excellent piece on the late Sam 
Peckinpah (Arts, January 8), and second 
to share with you, if | may, my thoughts 
on it. lama native of Dublin, Ireland, 
now living in Texas. A friend in Boston, 
knowing of my “obsession” with 
Peckinpah, forwarded your article to me. 

It was in fact in Boston that I got the 
news of Peckinpah’s death. I made a 
point of buying newspapers and some 
magazines in the hope of catching up 
with Peckinpah’s career, and indeed 
some were helpful. However, not only 
was your piece informative, but for the 
first time I discovered someone who not 
only shared my feelings for The Wild 
Bunch , but who had put them down on 
paper. 

I saw The Wild Bunch for the first time 


burning stoves: greater vigilance needed 


in November 1973. I was then 16 years 
old and still in school. No other film 
before or since has had such an impact. 
Like you, I would have seen the film over 
and over, but unfortunately I saw the last 
performance of that particular run. As it 
turned out, that was to be the one and 
only time I got tosee the movieonthe ~- 
wide screen. I saw it once more ona 
regular 35mm screen, and since then only 
on TV and video cassette. That first time, 
however, was unforgettable. I left the 
cinema feeling my life had changed, but 
not really knowing how or why. Looking 
back, I feel now that the film provided 
me with a framework to build on. It has 
helped me understand the nature of 
friendship between men, for one thing, 
and also the importance of stepping back 
and taking a look at a situation before 
taking action. In 1983 I left the company 

I had worked for since leaving school 10 


.years earlier, and I headed for the US. It 


was not an easy decision by any means, 
and I won't bore you with the details, but 
if.I’d stayed I would have felt like 
Thornton at the end of the film. That may 
seem odd, but a close American friend 
confided in me that Straw Dogs gave him 
the conviction to end an eight-year 
marriage. 

From that first showing one scene 
haunts me still. Perhaps it’s because I 
never again felt its full impact. It’s where 
Pike, having made up his mind about 
Angel, walks outside to where Dutch is 
waiting. There’s no dialogue; Pike smiles 
and Dutch laughs, and away they go. On 
a regular 35mm screen the scene is 
weakened; on TV it hardly exists. There 
are so many other memorable scenes, 
and dines of dialogue that stick in my 
mind. Every time I see the film I get 
something new from it. In my view no 
better performance has been put on 
celluloid than William Holden’s Pike 
Bishop. After seeing The Wild Bunch, | 
made a point of watching his old movies 
and seeing his subsequent movies when 
released. I’m sorry to say his films 
before The Wild Bunch were mostly 
disappointing, especially his '60s films. 
Only in a few later roles did I see flashes 
of the great acting he was capable of. 

I read somewhere that when The Wild 
Bunch first previewed, it ran for 180 
minutes. Is this trpe? The version I saw in 
Ireland contained some scenes I've never 
seen on American TV, even when 
advertised as complete and uncut. The 
scenes were flashbacks: one where Pike 
gets his leg wound, the other where 
Thornton is captured. I would love to see 
the complete version re-released, along 
the lines of Once Upon a Time in the 
West or Heaven’s Gate. Both of these 
films enjoyed a considerable success in 
Europe recently. I wonder why you 
panned the Garcia[ Bring Me the Head of 
Alfredo Garcia } film. For me, Peckinpah 
addressed a subject that greatly interests 
me, namely a man coming to terms with 
his woman’s involvement with another 
man. Peckinpah also touched upon this, 
but to a much lesser degree, in The 
Getaway. I must admit I liked Garcia , 
and have seen it several times. For me, 
Peckinpah’s most disappointing films are 
the final two. 

Once again my congratulations on a 
fine article. 

Pai Scully 
Dallas 
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ILLUSTRATION BY ERIC ORNER 


“Attempted 


murder charges . 


are not that 
big a deal 
around here,”’ 
Judge Outlaw 
told Barnicle. 
“It’s sad 

to have 

to say that, 
but it’s true.” 


THE 


by Michael Matza and Dave O’Brian 


on a . 
Sem. 
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Continued from page 1 
her heavy clothing, James sustained a minor flesh 
wound. 

The coincidence came the next day, when her mother, 
Frances James, 55, a corrections officer at Charles Street 
Jail, boarded a subway car at Northampton station. As 
she later told Globe columnist Mike Barnicle, two kids 
were sitting next to her, and she overheard one of them 
bragging about shooting a woman the night before. She 
told Barnicle one of them said, “I had to pump this broad 
last night.” His friend asked, “Did you waste her?” and 
she said the kid responded, “Nah. I don’t think so. There 
was nothin’ on the TV.” She also quoted the kid as 
saying he shot the woman because “I just got out of the 
can. and can’t afford to go back.” Frances James told 
Barnicle that she followed the boy, whom she believed 
to be bragging about her daughter's near murder, into a 
hamburger joint near Downtown Crossing. She kept 
him in sight as she dialed 911. Area A cops responded 
and arrested a boy, who turned out to be 14. 

In his page-one story of Tuesday, February 5, which 
was cautiously labeled “.ummentary,” Barnicle told 
readers that the boy had had .22-caliber bullets in his 
pocket at the time of his booking, that he had just been 
released from the Departmen’. of Youth Services (DYS), 
and that he had a record as long as the proverbial arm. 
Barnicle reported that the boy was later arraigned in a 
closed-door juvenile session at Dorchester District 
Court, charged with trying to kill Mary Frances James. 
Then he told us what to think about all this. “Why,” 
Barnicle concluded, “that will probably be enough for 
DYS to hold him at least until Friday and, maybe, not 
even allow him to watch Dynasty tomorrow night.” 

The day before this caustic commentary appeared, 
Dorchester District Court judge Darrell L. Outlaw had 
released the boy on $500 cash bail. “The kid is free this 
morning in another example of a judicial system that is 
at times unbelievably — No: believably — stupid,” 
ranted Barnicle in his regular column of Wednesday, the 
sixth. “Attempted murder charges are not that big a deal 
around here,” the judge told the columnist. ‘It’s sad to 
have to say that, but it’s true.” He admitted the boy faced 
a serious charge, and said $500 “is serious, serious 
money in this court.” Then came a barrage of media 
reaction and commentary. A would-be killer had been 
released on ridiculously low bail, cried a suddenly 
aroused public, spurred by Barnicle. 

In fact, however, several sources have told the 
Phoenix that $500 is unusually high bail in Dorchester’s 
juvenile sessions, and that in most cases, juveniles are 
released in the custody of their parents, regardless of the 
seriousness of the crime. ‘The kids who are held are the 
ones whose parents will have nothing to do with them,” 
said one attorney with experience there. In some media 
accounts, Judge Outlaw came under attack for setting 
bail on the basis of incomplete information. There were 
no police at the hearing to testify. The facts are, however, 
that the assistant DA read the police incident report of 
Frances’s mugging to the judge. When Outlaw set the” 
bail he had no information regarding the circumstances 
of the arrest, and the arresting officers never showed up 
in court. He did, however, have information about the 
defendant's prior record. 

To be sure, the boy was still a long way from his 
juvenile-court trial on the charge of attempted murder. 
Yet, by the middle of the week that the story of the James 
shooting broke, the boy had already been tried and, by 
most accounts, convicted in the press. In the court of 
public opinion, this unnamed 14-year-old had already 
been condemned — and consigned to the harsh sentence 
of being Barnicled by the scruff of the neck. It was at this 
point that the boy’s mother, and his attorney, Jonathan 
Shapiro, held a February 7 press conference to fight back 
— and to correct what they say are errors in Barnicle’s 
and subsequent accounts. Last week, Shapiro told the 
Phoenix that his client’s mother went on the offensive to 
show the public “that there is a different side to this. It’s 
not an open-and-shut case.” At the press conference, 
both mother and lawyer said the boy didn’t do the 
shooting. They said it was a case of “mistaken identity.” 

To begin with, said Shapiro, the boy was not arrested 
with a “pocketful” of bullets as Barnicle had claimed. 
Shapiro said that the assistant district attorney assigned 
to prosecute his client told him the boy had had no 
bullets on his person at the time of his arrest. Police 
spokesman Peter Woloschuk has confirmed this. This 
supposed piece of damning evidence turned out to be no 
evidence at all. Even with subsequent corrections of the 
public record, said Shapiro, “once something like this is 
disseminated in the context of a sensational case, it 
sticks.” In fact, he said, this type of misinformation has a 
tendency to snowball; a radio talk-show host went so far 
as to ask Shapiro about the bullets — and gun — that he 
thought had been recovered. In fact, no bullets or gun 
have been found. 

And, although Barnicle had reported that the boy 
“had on the same clothes” that the assailant had been 
wearing, Shapiro told the Phoenix that there are at least 
some minor discrepancies between the garb described in 
the victim’s report to police and the clothes worn by his 
client at the time of his arrest. 

A more serious error, said the attorney, and one that 
was most damning in media accounts of his client’s 
arrest, was the report that he had a criminal record “a 
mile long.” Not true, says Shapiro. “He has one prior 
adjudication as a delinquent for an offense that, as an 
adult, would have been assault and battery. And that 
arose, more or less, out of a brawl which took place at 
age 13.” (In the juvenile-justice system, being 
“adjudicated delinquent” is the same as an adult being 
found guilty. Last November, in the Boston Juvenile 
Court, the boy was found delinquent in connection with 
the brawl. He was turned over to DYS, which placed him 
on probation.) Shapiro also acknowledged that his client 
was arrested at age 11 for breaking into a building, but 


Out that the charges were dismissed. (Last 
Saturday, the boy was taken into DYS custody for 
’ violation of the earlier probation.) 

Even before the February 7 press conference, Shapiro 
had been maneuvering to get his client's side of the story 
out. Late on Wednesday, the sixth, Shapiro's office got 
wind of the mother’s and daughter's appearances on 
Channel 5’s Chronicle and ABC’s Good Morning 
America. He got on the phone to producers at the station 
and the network, demanding that he be allowed to 
appear with them. His reason, he told the Phoenix, was 
“not only to moderate their presentations, but to add 
balance.” After all, Shapiro complained, his client hadn't 
even been summonsed for a lineup, and the media were 
treating him as though he’d already been positively 
identified. 

Shapiro says Chronicle's producer told him he 
wouldn't be allowed on the show unless the DA also 
appeared. Executive producer Charlie Kravetz confirms 
this. “We didn’t want to do a program with the attorney 
cross-examining potential witnesses before the trial,” 
Kravetz explains, stressing that Shapiro called only 45 
minutes before the show was aired. 

But Shapiro was able to arrange an appearance on 
Good Morning America by complaining that the 
producers were trying his client's case on the airwaves, 
and by demanding equal time. Good Morning America 
flew him to New York on Wednesday night and put him 
up at the St. Moritz. The next morning, he was waiting at 
the hotel to be picked up for a ride to the studio when 
the phone rang at 7 a.m., half an hour before he was to 
appear. The show’s producers had checked with their 
lawyers, he said he was told, and they were taking the 
position that they weren't trying the case on TV. “It's just 
a human-interest story,” he said he was told, ‘and it has 
nothing to do with [your] client because he’s not 
mentioned by name.” 

Phyllis McGrady, executive producer of Good 
Morning America, says the problem was that she 
couldn’t get in touch with ABC’s “standards-and- 
practices person” until 4 a.m., and she’s sorry Shapiro's 
time was wasted. “We basically booked the story as a 
human.-interest story,” she said, ‘but people in Des 
Moines don’t care what happened in Boston [or 
whether] the police department did the right thing.” 

Beyond his frustration over the last-minute 
cancellation, Shapiro sees a danger in the many public 
appearances by the mother and daughter. “I think it’s an 
incredibly dangerous thing,” he said. “When [the boy] 
was arrested, on the say-so of the mother, there had 
been no identification by the victim. But suddenly this 
was national news. And there they were, on Good 
Morning America, telling the nation, and the world, that 
they had apprehended the assailant through the 
astuteness of the mother. . . . Now that brings a lot of 
pressure to bear[on the victim] to make a positive 
identification. If it turns out that they were wrong, that 
this is a tempest in a teapot, then they all look like 
idiots.” (The victim reportedly made a photo ID from a 
mug book, on February 6.) 


In Shapiro's view, the media and the public have been 


obsessed with the James story because it’s become 
Boston's answer to the case of Bernhard Goetz, the so- 
called subway vigilante who shot four teenagers on a 
subway car because he thought they were going to mug 
him. There are, acknowledges the attorney, at least some 
similarities between the cases. In both, he says, “there's 
the fear of crime. And the fear of horrible, fiendish 
youths. And in both cases, the perpetrators, if you will, 
were brought to justice in unusual ways. The victims 
were somehow involved in bringing the culprit to 
justice.” The comparison to the Goetz case is prejudicial 
against his client, Shapiro says, because “the kid has got 


OURTESY OF THE BOSTON HERALD 


“ 


AP 


The victim and her mother: they got to tell their story to national media. 


to be portrayed as having done the crime. Because if he 
didn’t do it, you don’t have this strange coincidence. You 
have just another unsolved street mugging.” 


What Barnicle didn’t tell us was that the bail in this 
case was not low but in fact unusually high, and, further, 
that the purpose of bail had not been abused in this case. 
Misunderstood, maybe, but not misapplied. 

What the critics of Outlaw’s decision failed to note, of 
course, was the intent of bail in Massachusetts. In 1972, 
an act of the legislature reformed the way bail is 
administered in the state courts. The idea was to set 
relatively low cash alternatives to the $10,000 to $50,000 
surety bonds that are frequently levied in criminal cases. 
After all, people who are bailed are still presumed 
innocent by the system. ‘Bail is not punishment,” said 
an attorney who practices in Dorchester. “The purpose 
of bail is not to prevent crimes in the future. It is to make 
sure the defendant shows up for trial.” The reforms 
enacted in '72 virtually eliminated bail bondsmen, who 
routinely charged a nonrefundable fee to the defendant 
that was as much as 10 percent of the value of the bail a 
bondsman would post. By setting cash alternatives that 
are financially within the reach of defendants and their 
families — and by making those cash bails refundable 
when the defendant shows up for trial — the criminal- 
justice system, it was believed, would encourage 
defendants to respect it. And, with these reforms in 
place, defendants would be less likely to sit in jail merely 
awaiting trial. 

Despite its other problems, the Dorchester District 
Court has been in the forefront of bail reform. Out there, 
cash bails are commonplace. “I am familiar enough with 
the practices of the Dorchester District Court to know 
that $5000 bond/$500 cash is a high bail for that court,” 
says an attorney who used to practice there and who 
now works as a prosecutor. “Over there, $5000 to $10,000 
is generally considered the top end.” And attorneys 
familiar with the practices of Dorchester’s juvenile 
session say that youngsters are almost always released 
without bail, in the custody of their parents, even on 
serious charges. 

Attorneys who know him say Judge Outlaw is strict 
with adults but often compassionate in his dealings with 
juveniles. Before he became a lawyer, he was a teacher at 
the Shirley Industrial School, a DYS facility. “I would 
like to become a lawyer because | could help a potential 
delinquent secure his place in society,”” he wrote in his 
application to become a lawyer. Leon Drysdale, head of 
the Dorchester Bar Association, notes that Judge Outlaw 
is active in community organizations that help troubled 
youths. 

In the aging, run-down Dorchester District Court 
building last week, Judge Outlaw was hearing more 
cases involving guns. Indeed, in three consecutive days 
four individuals were sentenced out of this courthouse to 
a mandatory year in jail for carrying unregistered 
firearms. Two of the four were sentenced by Outlaw. 

On February 7, Outlaw sent a young adult male to jail 
for carrying an unlicensed handgun. The following dav, 
Judge James W. Dolan, sitting in the first session, sent a 
Dorchester man to jail for a year after hearing testimony 
that the guy had crashed into a parked car on Hancock 
Street, run across the street into a public building, and 
tried to hide a handgun in a bathroom wastebasket 
before the cops arrived. The same day, Dolan also 

arraigned a man charged with assault and battery with a 
deadly weapon, and held him in lieu of $2500 bail. (The 
defendant was accused of robbing a drugstore of pills 
and cash, and firing his gun through the ceiling.) Then, 
last Monday, Outlaw sent a woman to jail for a year after 
hearing police testimony that she had been arrested for 
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Continued from page 1 

dos and don'ts] was read and 
not interpreted properly, or not 
read carefully enough. It was 
kind of like a faucet; nobody 
turned it off, so it just kept run- 
ning.’’ According to Brown, 
some 10 to 12 bank depart- 
ments received the new regu- 
lations when they were issued 
and never saw their relevance 
to the Bank of Boston. ‘We 
never had a lawyer look at 
them,” he said. To say that this 
explanation strains credibility is 
not enough — it purées it. 

On the second count, Brown 
and his subordinates were on 
firmer ground. This reporter, for 
one, is now convinced that the 
cash shipments to Swiss banks 
were not an attempt by the Bank 
of Boston to launder illicit cash 


but rather, as Brown said, “a good 


business for the bank.” It may 
well be that the Swiss banks are 
up to some hanky-panky, but 
that’s none of the Bank of Bos- 
ton’s business. The ringing de- 
fense of the bank’s international 
banking practices did it no good, 
however, for the very next day, 
Howard Matheson, a_ retired 
teller at the Bank of Boston's 
North End branch, told the Globe 
that at least one customer had no 
need of complicated Swiss bank 
deals to exchange his brand of 
cash for the bank’s. Gennaro 
Angiulo, Matheson said, had 
made numerous cash_ trans- 
actions totaling more than 
$10,000 in two of his corporate 
accounts — accounts that the 
bank had put on a special list that 
exempted it from the federal reg- 
ulation requiring such trans- 
actions to be reported to the IRS. 


Brown: maybe those small bills from Switzerland were American tourists’ tip money. 


DEPOSITS SLIP 


Angiulo, whose first name might 


as well be “Reputed Underworld 9 


Figure,” and several family 
members, friends, and associates = 
are currently under federal in- 9 


dictment on racketeering charges 


alleging a host of nefarious prac- < 


tices. It was the investigation in- 
to Angiulo’s activities that 
brought the Bank of Boston 
under federal scrutiny in the first 
place. 

In one memorable week, New 
England’s largest bank had re- 
vealed not only that it was guilty 
of stupendous incompetence but 
alse that it was not very choosy 
about who it did business with as 
long as the money involved was 
good. Public reaction has ranged 
from outrage to ridicule. The 


Medford City Council has or-- 


dered its treasurer to remove city 
funds from the Bank of Boston, 


and Malden, Arlington, and Bos- 
ton may follow suit. WBCN disc 
jockey Mark Parenteau dedicated 
the Dave Clark Five’s “Catch Us 
if You Can” to “the Bank of 
Sicily, er, Boston.” At a recent 
civic function, Brown, ac- 
customed to the quiet dignity of 
his profession, had to sit and take 
the old razzoo from Senate presi- 
dent Billy Bulger, a renowned 
master of the needle. If the Bank 
of Boston is distressed by the 
news of its transgressions, the 
rest of the city appears delighted. 


Tangney and his marvelous head of lettuce 


Righteous indignation can be as 
satisfying as a good laugh. 

Since banking is essentially the 
business of using other people’s 
money for one’s own profit, 
banks are seldom popular. What 
makes the current woes of the 
Bank of Boston so fascinating is 


that they do not stem from the 


traditional banking sins of com- 
mission, namely, bad loans and 
investments, but from sins of 
omission, that is, failing to let the 
government know what the 

Continued on page 22 


Awash with whimsy...the Adrienne Vittadini way with 


330-5066 
ODYSSEY 
526 Tremont St., Boston 02115 


Video Rentals 1500+ 
AVC Blank Tapes $4.99 ea. 


“Boston's Best Comedy Club” 
Boston Magazine 


969 Commonwealth Ave. 


'e Strive for 1-Day 


Service On Ail Makes 


2044CENTERST. 
W. ROXBURY 

used sets are-A-1 


Sat., Feb. 16 
BOB NICKMAN 
MIKE McDONALD 
MIKE DONOVAN 
BILL CAMPBELL 


Sun., Feb. 17 
OPEN MIKE NIGHT 
host JIM TINGLE 


Tue., Feb. 19 
OPEN MIKE NIGHT 
host CHANCE LANGTON 
with ED DRISCOLL 


Wed., Feb. 20 
PHIL VANTEE 
BOB NICKMAN 
MIKE McDONALD 
MIKE DONOVAN 
GEORGE McDONALD 


Thur., Feb. 24 
DON GAVIN 
BOB NICKMAN 
KEN ROGERSON 
CHANCE LANGTON 
LAURA DOMBROWSKI 


For reservations and Info., call 254-3939 
Major credit cards accepted. 
Laugh now, pay later. 


weekendwear. Bursting with color against a field of white, flirting 
with art. In a French-influenced terry sweatshirt, $55; and white 
elastic-waist drawstring pants; *60. Both cotton for sizes 
S,M,L. In Active Sportswear Collections. 
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Prudential Center, Boston 


PONTIAC FIERO PRESENTS 


an MATIONAL 
TOUR PRESENTATION 


March § 7:30pm Boston Garden $15.50, $13.50 
Special Guests: BIG COUNTRY 


Tickets available at box office; Ticketron; Out of Town: Harvard Square. Cambridge, 492-1900; and Chargit: 
1-800-223-0120 


Presented by TEA PARTY CONCERTS 
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: Saturday, March 30 7:30pm 
$14.50, $12.50 


Tickets available at box office; Ticketron; Out of Town: Harvard Square, Cambridge, 492-1900; and Teletron: 1-800-382-8080 (in Boston, call 720-3434). 
Presented by TEA PARTY CONCERTS 
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RUSSO 


Saturday, April 20th 


EXCLUSIVE AREA 
BOSTON-SPRINGFIELD- PROVIDENCE SHOWS 


CENTRUMIN 
All seats reserved $11.50/$12.5 


On sale now at the Centrum Box Office, Strawberries, 
Ticketron and all usual ticket outlets. Charge by phone — 
call Teletron 720-3434 or 1-800-382-8080. 


| 
NEW ALBUM THUNDER SEVEN ON MCA RECORDS AND TAPES. | 
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FRANK J. RUSSO it in with JOHN SCHER 


LIVE IN CONC 


GRATEFUL 


_ Tickets on sale 


FOR TWO GREAT SHOWS 
Wednesday, April 3rd at 7:30 p.m. 
Thursday, April 4th at 7:30 p.m. 


@ Providence Civic Center 


All seats reserved $11.50/$12.50 


TICKETS AVAILABLE AT THE BOX OFFICE, OUT-OF-TOWN (CAMBRIDGE) 
ROTH (PROVIDENCE), GRACIA TRAVEL (WORCESTER, MIDLAND RECORDS, 
STRAWBERRIES, ALL TICKETRON LOCATIONS, CHARGE BY PHONE CALL TELETRON 
720-3434 OR 1-800-382-8080 


THE LATEST DEAD INFORMATION CALL 201-777-8653 


BUY TICKETS ONLY FROM AUTHORIZED TICKETRON AGENCIES. COUNTERFEIT TICKETS ARE 
SOLELY THE BUYER'S RESPONSIBILITY. IF YOU WISH TO TAPE THIS SHOW, YOU MUST 
PURCHASE A TICKET IN THE SPECIAL TAPING SECTION. NO TAPING WILL BE ALLOWED IN ANY 
OTHER PLACE THAN THIS DESIGNATED SECTION. 
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JEAN - LUC PONTY 


March 7 7:30pm 
Berklee Performance Center 
$12.50 


Tickets available at box office; Ticketron; Out of Town: Harvard Square, Cambridge, 492-1900; and 
Teletron: 1-800-382-8080 


Presented by TEA PARTY CONCERTS 


q 


Tickets go on sale this Monday. 
sil 
turday, March 16 Theater 7:30pm 
$12.15, $11.15 (+35¢ restoration fee) 


Tickets available at box office; Ticketron; Out of Town: Harvard Square, 
Cambridge, 492-1900; and Chargit: 1-800-223-0120 


Presented by TEA PARTY CONCERTS 


PETER TRAVERS 


“Red Red Wine” 


Special Guest: PABLO MOSES 
March 19 Orpheum Theater 7:30pm 


$12.65 (+35¢ restoration fee) 


Tickets available at box office; Ticketron; Out of Town: Harvard Square, Cambridge, 
4924900; and Chargit: 1-800-223-0120 


Presented by TEA PARTY CONCERTS 


Ewing didn’t score a point but he won the ballgame. 


by Michael Gee 


oston College was doing just fine 

until Patrick Ewing ate its offense. 

At one time down by 11 points in 
the second half, the Eagles had rallied to 
trail Georgetown by one, 66-67, with 3:26 
to go in last Saturday night's game at the 
Garden. The 15,509 in attendance were 
screaming and hitting each other with 
their maroon-and-gold pompons, and 
the rattled Hoyas had called a timeout. 
The stage appeared set for an upset 
victory over the defending national 
champions. And then college basket- 
ball’s most awesome player took things 
into his own hands. For the most part he 
took basketballs that had been aimed 
toward the hoop by BC players and 
redirected them with vigor. In three 
minutes and 29 seconds, Ewing, playing 
with four fouls, blocked six Boston 
College shots, and the Eagles couldn't 
score a point. By the time Skip Barry had 
hit a jumper with 27 seconds to play, the 
score was 76-66 Georgetown. Patrick 
‘Ewing hadn’t scored a point but he'd 
won the ballgame. As Hoya forward Bill 
Martin noted, “It makes the game much 
easier when you play with a goalie.” 

It by no means denigrates the rest of 
the talent-laden Georgetown team to say 
that Ewing is why the Hoyas were 21-2 
after Saturday’s game instead of, say, 
16-6, the way Boston College was. If 
Seton Hall had Ewing it might also be 
21-2. After more than a year of full-time 
basketball, including a fun-filled summer 
of living with Bobby Knight, the 
Georgetown center is simply better than 
ever. After his performance against BC, 
courtside observers were comparing Ew- 
ing’s defense with Bill Russell’s, and 
Russ’s name was not being taken in vain. 
What made Ewing's shutout of the BC 
offense even more impressive was that it 
came not on a night when he'd domi- 
nated play from the start but after he'd 


ing eye 
Eating the offense 


been struggling for most of the evening. 
Until the stretch, when Ewing entered 
that other, higher dimension, Boston Col- 
lege had done a fine job of handling him 
on both offense and defense. It had been 
so successful, in fact, that in the first half, 
when the Georgetown pivot man had on- 
ly four points and three rebounds, Ewing, 
in frustration, had challenged BC center 
Trevor Gordon to a fight. Fortunately 
(Gordon’s physique is mighty impressive, 
and Ewing is no Amold Stang), there 
were no fisticuffs. Someone could have 
been badly hurt, and, besides, if Ewing 
had been tossed from the game we 
would have missed seeing one of the 
most memorable college performances 


ever. 
Last year Georgetown raftia half-court, 


muscle-inside, and perimeter jump- 
shooting offense, fast breaking only off 
turnovers, much like the 76ers have done 
this season. Minus Michael Graham, 
Gene Smith, and Fred Brown, the Hoyas 
began the year with that same offense, 
but some nagging problems (as nagging 
as problems can be when you win nearly 
all the time) have forced Coach john 
Thompson to change his approach. The 
most troubling were the horrible shoot- 
ing droughts Georgetown suffered 
through, most notably during the first 
half of the St. John’s loss, which cost the 
team its number-one. ranking. When 
Thompson pondered this, it occurred to 
him that, given the number of very fast 
players he has, and given the fact that he 
has the best defensive center in the 
country, it would probably be a good 
idea to start running the fast break all the 
time, the way the Celtics did when they 
had Bill Russell, and, for that matter, 
John Thompson. 

The fast break is the most effective 
play in basketball, and Georgetown 
executed it well last Saturday, especially 
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in the first half. Fourteen of its first 25 
points came off the break, and a number 
of those wefe ofthe most devastating 
kind — the fast break made after a 
basket by the-opposition. Ewing's rela- 
tively low scoring (he had only nine 
points in the game), Thompson noted 
testily after the game, was due to his 
“inbounding the ball for us. Therefore, if 
our offense is working, we've already 
scored by the time he gets down the 
floor.” Reggie Williams, Bill Martin, and 
David Wingate were the leading Hoya 
scorers, with 17, 18, and 17 points re- 
spectively, and they got many of those 
points by racing way downcourt after 
BC hoops, receiving quick floor-length 
inbound passes from Ewing, and getting 
either easy jumpers or easier layups. 
“They caught us back on our heels in 
the first half,” admitted BC coach Gary 
Williams. The Hoyas ran up a 7-0 lead, 
and though BC came close on numerous 
occasions, it was never even able to tie. 
Georgetown’s new offense was always 
able to retaliate with quick baskets. 
Still, the Eagles did keep the score 
close; at first on jumpers by Michael 
Adams (with a game-high 21 points) and 
Skip Barry, and then by taking it inside 
and challenging Ewing, a strategy that at 
first was surprisingly successful. “If you 
look at the height they have or, rather, 
lack of it,” said Thompson with admira- 
tion, “they do as good a job of scoring 


points inside the paint as any team in the . 


country. We prepare for them like we 
would for a team with two seven-foot- 
ers.” Neither Terrence Talley nor Roger 
McCready is over six five, but after being 
forced to drive on bigger men night after 
night, each has developed slick moves 
that can confound larger players. .Of 
course, those slick moves often end with 
the mover being pounded to the floor by 
the movee, but that’s all right with 
Boston College. As the body contact 
escalated, the fouls mounted (despite an 
extremely laissez-faire attitude by the 
refereeing crew), and with 9:16 to play in 
the second half, both Ewing and his 
back-up, Ralph Dalton, were on the 
bench with four fouls. Georgetown was 
leading 59-48. With Ewing as a spectator, 
this lead shrank to 61-55 in a minute and 
27 seconds, and with 7:51 to play, 
Thompson reinserted his center, who 
was just one whistle away from per- 
manent disqualification. “I knew the 
momentum had_ shifted when we 
stopped running,”” Thompson said, ex- 
plaining his risky decision. “I thought it 
was better to put Patrick back in when 


_ we were still 
the coach’s best insight of the night. 
“We never had the chance to get the 
ball with a shot to take the lead,” 
lamented Williams. After narrowing the 
lead to 67-66, BC fouled Bill Martin. 
Teams trailing Georgetown late in the 
game foul frequently, for the Hoyas are 
not renowned as a free-throw shooting 
team. Entering the BC game they were 
shooting .616 as a team, a decidedly 
mediocre percentage. But Martin made 
his two shots, and two after that on his 
next possession, and then David Wingate 
made three straight. Those seven points 
stretched the Hoya lead back into the 
comfort zone. Both coaches pointed to 
the free throws as the key to the 


_ Georgetown triumph, Thompson doing 


so with visible relief. 

But if the coaches were pointing to the 
free-throw line, they were the only two 
guys in the building so inclined. Down at 
the other end, Ewing was beginning his 
show. He rejected a Trevor Gordon layup 
attempt with 2:40 to play; Stu Primus 
recovered the ball, went-to the hoop, and 
was duly snuffed. McCready went back 
for a third try, and Ewing dealt him 
another Wilsonburger. Three strikes and 
you're out, and on BC’s next possession 
Ewing handed out two more blocks as 
Coach Williams pleaded in vain for a 
foul. “He's the greatest inside defensive 
player in the country, and he proved it 
down the stretch,” Williams said. “But 
it’s like any other star in any league, he’s 
going to get the calls.” 

Well, Coach, | was right under the 
basket Ewing was defending like the 
Alamo, and | didn’t see a foul. When 
Ewing eschews his elbow-swinging bad- 
dude posture, he automatically becomes 


' a much better player because his in- 


credible reflexes, long arms, and good 
judgment about when and where to 
spring make him able to make clean 
blocks without even risking incidental 
body contact. No one in college basket- 
ball is intimidated by glares and clenched 
fists. Everyone in college basketball is 
intimidated when a guy gets 10 blocked 
shots in a game, as Ewing did against the 
Eagles. And when a player blocks six of 
them_in crunch time, people aren’t just 


intimidated, they're dazzled. The final 


score was 78-68, but had Georgetown not 
been able to score in the last 3:26, there is 
no question in my’ mind that the final 
score would have been 67-66, so domi- 
nating was Ewing. When he wants to, 
Patrick can pitch shutouts. 

After the game and the obligatory 


up.” Was 


PETER TRAVERS 


Ewing: when he wants to, he can pitch shutouts. 


Thompson harangue with the press (the 
coach seems to feel the fourth estate 
lacks dignity, a cheeky stance for a man 
who wears a towel over his shoulder at 
work), the Georgetown players emerged 
clad, in the main, in conservative suits 
that fit the self-image of a team that 
thinks, according to David Wingate, 
“that basketball is a business . . . and our 
job is to do what's necessary for success.” 
Ewing, taunted for his looks in junior 
high, has grown to be a striking young 
man, and his demeanor is as even- 
tempered in civvies as it is fierce in 
uniform. He has worked summers as an 
intern to Senator Bob Dole, and the 
Capitol Hill gang has certainly taught 
him the art (which his coach could stand 
to learn) of gently deflecting unwanted 
questions by answering without saying 
anything. A long, confused speech by a 
TV reporter drew only an “I'm sorry, | 
don’t und-rstand the question,” which 


for several seconds completely deflated 
the assembled inquisitors. But toward the 
end of the press conference, when Ewing 
finally got to sit down and stretch, one 
reporter approached him and asked a 
question dear to the reporter's heart. It 
had always seemed to him, he told 
Ewing, that the blocked shot was the best 
and purest play in basketball. Was it 
more fun to reject than to score or 
rebound? 

Ewing gave the question grave con- 
sideration. “Il don’t know,” he finally 
said. “That's a hard question to answer. | 
do the best | can do; | don’t know if | 
think some things are more fun than 
others.” 

That's okay, Patrick, take your time. 
You've got about another 15 years to 
decide what part of basketball you like 
best. And wherever you go, what 
people are most apt to like about 
basketball is Patrick Ewing. a) 
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Our 
VALUE YORK. 


be beat. 


One Way Coacn 
Fare, Fri.—Sun. 


Boston City Tr ket Office 


Some restrictions may apply. 
AMTRAK TICKET OFFICE LOCATION: 


The Stat 


We've just lowered our fares to New York 
nearly 50%. To just $19, coach, Friday to 
Sunday. Monday to Thursday it’s only $25. 

That’s the best travel value going, peak 
or off-peak. And when you bring the kids 
along, you'll save even more—children 
under 12 go for half price. 

But money is just part of the reason for 
taking Amtrak. You see, the train actually 
makes travel a pleasant experience. Our | 
spacious, reclining seats are like noothers. | 

And where else can you find aisles wide 
enough for a leisurely stroll? 

Not to mention our Amcafe, where you 
can get a sandwich, snack or beverage, 
whenever you like. 

Oh, there’s one more thing. On Amtrak, 
you can go from downtown Boston or the 
Route 128 Station to midtown Manhattan, 
Newark, or suburban Amtrak stations. 

So the next time you’re headed to the 
Big Apple, call your 
travel agent or call 
Amtrak at 1-800-USA.- 
RAIL. And ask about 
a fare and a travel 
experience that can’t 


ABOARD — 
AMTRAK 
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EUROGLIDERS 

No opening act. 

RESCHEDULED DATE 
“TICKETS WILL BE 
JNORED. SPECIAL 


SHOWTIME 7:309™ 


“88 Lines about 44 Women" 


THE NALS 
THREE HANDS 
Special Show Time 7:30pm 
Thurs., Feb. 21 


THE BOSTON PHOENIX, SECTION ONE, FEBRUARY 19, 1985 


DEL LORDS 
DOGMATICS 
Special Show Time 7:30pm 
Fri., Feb. 22 


KENNY RANKIN 
Special Guest, Comedian 
DON GAVIN | 


Wed., Feb. 27 8:30pm 


THE TEARS 
DAMON 
KASHMIR 


Sat., March 2 aiiages 3:00pm 
RICHARD HELL 


Special guest 


SWINGING ERUDITES 
. Special Show Time 7:30pm 


Thurs., March 7 


PSYCHEDELIC ROCK WITH 
OCLOCK 
Wed., March 13 8:30pm 


“An accoustic evening with...” 


Al DIMEOLA 
AIRTO MOREIRA 
PHIL MARKOWITZ 
Wed., March 27 8:30 & 11:00pm 


‘Critically acclaimed - 
Singer, Songwriter...” 


TOMMY KEENE 
Special Show Time 7:30pm 
Thurs., March 28 


Must be 20. Positive !.D. required 
Box office open M-F 12-6, Sat. 3-6 


967 Commonwealth Ave. 254-2052 


Drink 


BOSTON 


published monthly 


nide 


100 Mass. Ave., Boston - 


NOBOSTON .. 
GAMES THIS 
YEAR! 


(SCHOOL VACATION) 


HARLEM 
GLOBETROTTERS 
” TWO GAMES THIS YEAR 

) FEBRUARY 19 & 20 - 7:30. 


TICKETS: $9.*°, $8.°°, $7.°° 


Men & Women 


All Perms $25 cut included 


offer expires March 15. 


This special offered by Boston’s finest 


facial & unisex hair design 


Pietro's 
Plaza 


Park 
At Boston’s Park Plaza Hotel 


338-9254 426-2000 


AP/COURTESY OF THE BOSTON HERALD 


plus 
Voting rights vs. the 
staying power of poverty 


by Chuck Fager 


hen the Klansmen 
W burned down the 
Southern Poverty Law 


Center, in Montgomery, 
Alabama, they were very thor- 
ough, almost meticulous, about 
it, the Alabama police say. The 
Klansmen walked through the 
building shooting gasoline from a 
garden sprayer, making sure that 
everything was well soaked 
before they torched the place. 
And sure enough, the center, 
which had mounted many suc- 
cessful . antidiscrimination law- 
suits, burned to the ground one 
July night in 1983. 

But the Klan had a new plan 
that Montgomery district at- 
torney Jimmy Evans called even 
more “satanic.” Last year they 
stole 150 pounds of high ex- 
plosives and 2000 feet of blasting 
cable — enough to blow up a 
whole city block, the cops say. 
Then they started prowling 
through the city’s sewer tunnels, 
looking for a block to detonate. 
They even painted yellow arrows 


. to mark an escape route. Their 


target, the cops say, was to be the 
next big civil-rights demonstra- 
tion to head into town up Dexter 
Avenue to the foot of the all- 
white Alabama state capitol. 

It was at this point that the 


_ State and city police caught up 


with them, arresting Joe Garner 
and eight others on December 12, 
1984. All nine were charged with 
theft of explosives and with arson 
in connection with the burning of 
the Southern Poverty Law Cen- 
ter. 
Garner had run for sheriff of 
Montgomery County. in 1982, 
during his campaign denying any 
connection with the Ku Klux 
Klan. After the arrests, DA Evans 
called that denial a “bald-faced 
lie,” adding, “There is no doubt 


we have arrested Klansmen.” 

It's not known what demon- 
stration Garner and his associates 
were allegedly aiming to blow 
up, or even if they had decided 
on one. Not much protesting has 
been going on in Montgomery 
since 1983. But one rally that 
might have been a prime can- 
didate is the upcoming 20th- 
anniversary re-enactment of the 
1965 Selma-to-Montgomery 
march, in which blacks and 
whites. demanded voting rights 
for blacks. The anniversary 
march is scheduled to take place 
on March 7. 

The original Selma marchers 
had trekked 50 miles east to the 
capitol in March 1965 as the 
climax of a voting-rights cam- 
paign that had led to thousands 
of arrests, two killings, and a 
world-famous attack by state 
troopers wielding clubs and firing 
tear gas. 

The most famous figure in that 
campaign, Dr. Martin Luther 
King jr. will not, of course, be 
back for the reunion; but many 
other prominent civil-rights fig- 
ures will, along with numerous 
out-of-town dignitaries and lots 


of black citizens who are voters” 


now because of the campaign 
and the federal Voting Rights Act 
it helped to produce. 

The Voting Rights Act offered 
most Southern blacks their first 
real access to the ballot box since 
the turn of the century. In 1960, 
for instance, 57,000 blacks in 
Alabama were registered to vote, 
barely 10 percent of those 
eligible. By late last year the total 
was 482,000, or 70 percent of 
those eligible, 

For die-hard Klansmen, the 
Voting Rights Act was perhaps 
the most galling defeat of the 
‘60s, and this reunion to celebrate 
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Selma, 1965: state troopers break up voter-rizhts demonstration. 


it would have a very temypt- 


ing target. The 1965 trrarchets had: 


arrived at the capitol guarded by 
federal troops Called out by Presi- 
dent Lyndon Johnson after Gov- 
ernor George Wallace had 
declared he couldn't protect them 
from attacks. No sooner had the 
march broken up and the troops 
departed than a white marcher, 
Viola Liuzzo of Detroit, was shot 
to death in nearby Lowndes 
County by Klansmen. 

Two decades have passed and 
Wallace is still governor. Perhaps 
the anniversary gathering will 
require unusual security 
measures, too. 

The sewer-tunnel incident, 
which did not'make the national 
news, is something of a 
barometer of how tradition and 
change are commingling in the 
South 20 years after Selma. That 
white-terrorist' violence is_ still 
being planned and carried out is 
obvious. But the fact that the 
conspirators were nabbed not by 
the FBI but by state and local 
police shows how things have 
changed. It used to be that such 
white attacks on blacks went 
largely unnoticed by the local 
authorities. And if authorities 
were forced to notice by, say, 
Yankee reporters, the per- 
petrators usually went un- 
punished. 

The Selma campaign was a 
prime example of law enforcers’ 
negligence. The march to Mont- 
gomery itself’took shape after a 
young black man named Jimmie 
Lee Jackson had been shot to 
death in nearby Marion by a 
white state trooper during an 
attack on a night march. A few 
months after the campaign, two 
white civil-rights workers were 
shot down in cold blood in 
Lowndes County by a deputy 
sheriff; one, Jonathon Daniels, 
died, and the other, Richard 
Morrisroe, was gravely wounded. 
Neither killer was convicted of 
any crime. 

Often the authorities them- 
selves participated in this racist 
violence, as did the ‘sheriff of 
Neshoba County, Mississippi, 
where three civil-rights workers 
were murdered in 1964. And 
though only a small minority of 


the white population: was pe 
i w 


“ally violent;-sach> actions 


long tolerated and condoned by 
most other whites, including law- 
enforcement officers. 

So if one thing has changed 
since Selma, with the entry of 
blacks in large numbers on to the 
South’s voting lists and jury rolls, 
it is this: racist violence no longer 
goes automatically unpunished. 
The weight of the authorities is 
stacked solidly against it now. 
Although such violence has not 
been eliminated, it has been 
dramatically restrained. 

Today the phrase “law and 
order” has more than just a 
mocking, repressive meaning for 
Southern blacks. The outrageous 
outbreaks of racial violence that 
for so long were a special South- 
ern tradition have been replaced 
by the standard, integrated varie- 
ties of crime. The crime rate in 
Selma went up almost 400 per- 
cent between 1973 and 1981. This 
may be a perverse measure of 
equality, but it is nonetheless a 
real one. 

In political terms, the impact of 
the Voting Rights Act is more 
ambiguous: the high level of 
black registration has not trans- 
lated into equal representation. 
Blacks now make up at least 17 
percent of the Deep South's 
registered voters, but they still 
occupy less than 5 percent of its 
elected offices. Furthermore, 
most of the offices they hold are 
local or state legislative posts. A 
close look at the population 
statistics in Alabama and 
elsewhere turns up long lists of 
cities and counties with large 
black minorities or even black 


majorities but few black elected- 


Officials, if any. 

The reasons for this huge gulf 
between population and repre- 
sentation have been documented 
repeatedly by both public and 
private investigative bodies. 
Their analyses point to a wide- 
spread but mostly covert cam- 
paign on the part of white 
politicians to minimize the im- 
pact of black registration. To 
politically sophisticated Southern 
blacks, the list of tactics is all too 
familiar: 

Continued on page 24 


DEEP PURPL 


WORCESTER CENTRUM 
LIVE 


Deep Purple, 7:30 pm 
February 28 $12.50 

CONCERTCHARGE 1-800-442-1854 
OUT OF TOWN TICKET 497-1118 


(Does not include service charge) 
All major credit cards accepted. 


FRANK J. RUSSO presents 
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special guest SU RVIVOR 


Sunday, February 24th, 7:30 p.m. 
PROVIDENCE CIVIC CENTER 


All seats reserved $1 1.5°/$12.5¢ 


on sale at the Box Office and all Ticketron locations. 
Charge by phone — call Teletron 1-800-382-8080 


OAO/Celluloid 


THE GOLDEN PALOMINOS 


CELL soca Killing 
An all star cast, with Anton Fier, Arto With Fred Frith, Bill Laswell, and 
Lindsay, and Bill Laswell Fred Maher 


John McLaughlin 


Reissue of the ‘rock’ classic 


Ronald Shannon Jackson 
Pulse 
Solo drums 


These four OAO classics on sale for: $6.99 LP/Cassette 


IN CONCERT: The Golden Palominos present 2 against 1. 
Fred Frith, Anton Fier, and Bill Laswell at 
Boston Shakespeare Company Theatre 
267-5630 « 52 St. Botolph St. 
February 23, 10 p.m. 


CELL 5010 CELL 5011 


CELLULC ID 


RECORDS & TAPES 
BOSTON « Kenmore Square * Downtown Crossing * CAMBRIDGE « Harvard Square « 750 Memorial Drive 
HYANNIS« Ai Shopping Center (Barnstable Rd)» WATERTOWN « Watertown Mall SOMERVILLE + Twin City Plaza 
MEDFORD « 25 Revere Beach Pkway. * SAUGUS« Rte. | FRAMINGHAM « Rie. 9+ DEDHAM « Dedham Plaza 
BURLINGTON « Crossroads Plaza + Burlington Village CHELMSFORD + Drum Hill Rd. » WORCESTER « 10 Front St 
SHEWSBURY « White City ng Center AUBURN 390 Southbridge St. LEOMINSTER « Searstown Mall » PEMBROKE «+ 
North River Plaza * RANDOLPH « Randolph Shoppi Center * SUDBURY « Sudbury Crossing (Rte. 20)+ 


PROVIDENCE, 177 Umon St. * WARWICK, Bald Hill Rd. * MANCHESTER, NH « 1525 So. Willow St. NASHUA, NH «+ 
Nashua Mail « PORTSMOUTH, NH « 1981 Woodbury Ave. at Gosling St.» BROCKTON « 21 Torrey St. * QUINCY © Presidents Plaza 


Center « Sho 
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ANDREAS 
VOLLENWEIDER 


WHITE WINDS 


$5, LP/CASS 


with coupon 
Reg. $6.°° CASS 


INSTANT CLASSICS | 
PHILHARMONIA VIRTUOSI 
RICHARD KAPP pra. 


Popular classical melodies $0 “right,” re 
jar even on first hearing — that's “instant Classics!” 
monia Virtuosi ensem- 
recording. 


$6.99 LP/CASS 


with coupon 
Reg. °7.% LP CASS 


Jazz keyboard Bob James in his sensational 
first classical nique sy! i 

ances of works by French Baroque composer Jean 
Philippe Rameau. 


$8 99 LP/CASS 


with coupon 
Reg. LP/CASS 


"YO-YO MA 
}).S. BACH 


THE UNACCOMPANIED CELLO SUITES 
SUITES NOS. 1 & 2 


Now available as a single disc/cassette! — Volume | 
(Suites Nos. 1 & 2) from Yo-Yo Ma's brilliant and 
acclaimed recording of Bach's complete Suites for 
Unaccompanied Celio. 


$8 99 LP/CASS 


with coupon 
Reg. $9.°° LP CASS 


WYNTON MARSALIS 
EDITA GRUBEROVA 
HANDEL: FASCH MOLTER 
ENGLISH CHAMBER 
ORCHESTRA 
OND LEP 


$8. 99 LP/CASS 


with coupon 
Reg. $9.%% LP/CASS 


RAMPAL 


VIVALDI 
6 CONCERTI, OP. 10 
I SOLISTI VENETI 


SCIMONE, ow. 


Rempel in: Gigtal cording 
Jean Sire Ramos! sparen new J 


$8 99 LP/CASS 


_.with coupon 
Reg. $9. LP CASS 


THE HARD STUFF. 


RICKY SKAGGS 


doesn’t water down his country music. 
It’s straight. Back-to-the-roots. 


Some people like it that way . . . enough 
people to give Ricky Skaggs gold 


records. 


RICKY SKAGGS 
LIVE 


in Boston at the 
Wang Center 
Fri., Feb. 22nd 8 p.m. 


Tickets available at all 


locations 
RECORDS & TAPES 


RICKY SKAGGS, 
on Epic Records and Cassettes. 


Epc’ aretrademarks of CBS inc. 1985 CBS inc 


$5.99 


EACH LP/CASS. 


RICKY SKAGGS 
DON'T CHENT IN 
OUR HOMETOWN 


RICKY SKAGGS 
HIGHWAYS AND HEARTACHES 


Heartbroke/I Wouldn't Change You Could 
Highway 40 Biues/ You've Got A Lover 
One Way Rider 


RICKY 
SKAGGS 
SUN TO SHINE 


That's The Way 
You Feet 


You 


FORTHE] = 


Your Old Love Letters = 


_ YouMay See Me Watkin: 


: ' 
= 
; 
A 
a SC tN@ Drivconscrarcs lili in this ad and save on eacn an r 
BOB JAMES 
= 
A sensational new album by electro-acoustic A briltiant new Baroque album by Award- 
Andreas Vollenweider Features the single. “ winning sensation Wynton Marsalis, aiso 
Feet.” soprano, Edita Gruberova. 
including 
A Wound Time Can't Erase $ 
Don't Cheat In Our Hometown Bee 
Children Go Where | Send Thee Ger 4 : 
{ 


EB. 17TH AND MONDAY, FEB. 18TH 


1 every LP/Cassette/CD/Video and VBC calendar in the store* 


SADE 
DIAMOND 
inch 
Smooth Operator / Your Love Is King 
Hang On To Your Love 
When Am | Going To Make A Living 
Cherry Pie 


TEENA MARIE 
STARCHILD 


ine! 
Lovergiri/We ve Dot 
Out On A Lomb/Starchiid 


SURVIVOR 
VITAL SIGNS 


incheding 
1 Can't Hold Back/High On You 
First Girt 


-LP/CASSETTI 


SHEENA EASTON | 


A PRIVATE HEAVEN =] 


STRYT HUNGRY EVES 


PHILIP BAILEY 
CHINESE WALL 


= 


with coupo 


REO SPEEDWAGON 
WHEELS ARE TURNIN: 


Cant Fight This 
1 Do Wanna Know/ Thru The 
Gotta Fee! 


BRUC 
SPRINGSTEEN 
BORN IN THE USA. 


CYNDI 
LAUPER 


SHE’S SO 
UNUSUAL 


$4.00 orr 


i 
* Coupon not valid for the latest releases from: 
Kim Wilde, Elliot Easton, Martin 
Briley, Tenna Marie, Run DMC, 
Foreigner, The Nails and Vision Quest. 
Already on sale for $5.99 LP/cassette. 
& 


Offer good Sun. Feb. 17 and Mon. Feb. 18 only. 
* While supplies last 


007 * Manufacturer’s overstock excluded 


$1.00 OFF 


BOSTON Kenmore Square » Downtown Crossing 
CAMBRIDGE Harvard Square « 750 Memorial Drive 
HYANNIS Airport Shopping Center (Barnstable Rd) 

WATERTOWN Watertown Mall « SOMERVILLE Twin City Plaza 
MEDFORD 25 Revere Beach Pkway. * SAUGUS Rte. 1 
FRAMINGHAM Rte. 9 > DEDHAM Dedham Piaza 
BURLINGTON Crossroads Plaza + Burlington Village 
CHELMSFORD Drum Hill Rd.» WORCESTER 10 Front St. 
SHREWSBURY White City Shopping Center 
AUBURN 390 Southbridge St. » LEOMINSTER Searstown Mail 
PEMBROKE North River Piaza - PROVIDENCE,RI 177 Union St. 
WARWICK, Ri Baid Hill Rd. - NASHUA, NH Nashua Mali 
MANCHESTER, NH 1525 South Willow St. 
PORTSMOUTH, NH 1981 Woodbury Ave. at Gosling St. 
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CRIMSON 
TRAVEL 


has the best travel values: | 


SUPER VACATION! 


* Rates are per person 
dbl. occ. plus 15% tax 
& tour operator service 
charge. 

Your vacation in Hawaii includes round-trip jet 

Boston /Honolulu, transfers, hotel accom- 

©6modations, all taxes, tips and service charges 

[’ on included tour features. 
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PARADISE IS. *439* 
ST. MAARTEN ‘399* 


i rates are per person double occupan- 
cy plus 15% tax and service and vary with 
date of departure. 

All vacations include round-trip jet, 
transfers, hotel accommodations. 


Depart from Boston! 
CLUB MED 


Buccaneer’s Creek, 
Caravelle ¢ Fort Royale 
Cancun ° St. Moritz 


Your Club Med Vacation in- 
cludes round-trip jet, 
transfers, 7 nights accom- 
modations, all meals, 
unlimited water sports, enter- 
tainment and much more. 


“Call for details! 


| MONEY-SAVING CHARTERS 


| R/T jet from Boston May 25 - Oct. 14, '85 


~439 
£499 


Rates plus departure tax. 
Vary with date of departure. 


cat 868-2600 


Phones attended 24 hours a day! 7 days a week! 
39 John F. Kennedy St., 3 
Harvard Square 
BOSTON — 2 Center Plaza 
(617) 742-8500 


Office Open Sunday Noon - 6 PM J; 


BARBARA ALPER 


Quote 


Continued from page 3 

Radio news shows power the 
two leaders, but that Robert J. 
Lurtsema’s Morning Pro Musica 
on WGBH is your favorite pro- 
gram, with Eric Jackson's jazz 
show also contributing to that 
station’s lead. Charles La- 
quidara’s Big Mattress, on 
WBCN, was the second most- 
often-named program. David 
Brudnoy’s WRKO talk show was 
right behind Morning Edition. 

Brudnoy was the winner over 
Jerry Williams (also on WRKO) 
as your favorite talk-show host. 
Before the conservative Brudnoy 
proclaims the death of liberalism 
now that he is the Phoenix 
readership’s favorite talkmeister, 
let me add that the score was 10 
to nine and that 33 of you (more 
than 40 percent) blanked this 
category, often with unkind re- 
marks about talk hosts in general. 
Most surveys show that talk is 
not a popular taste but that talk 
listeners are unusually loyal. 
Your highest-rated sports talker 
was Eddie Andleman, with only 
four mentions. 

Only three of 80 readers of this 
column do not also read other 
newspapers. More than 80 per- 
cent of you read the Globe — no 
surprise — but 30 percent of you 
read the Herald and 36 percent 
read the New York Times, at least 
on Sunday. You yuppies know 
who you are — the 14 percent 
who read the Wall Street Journal. 
And don’t tell me you read just 
the feature story on page one. | 
know you're peeking at the junk- 
bond quotations. 

The most unread local daily is 
the Christian Science Monitor, 
still an important independent 


Robert J. Lurtsema: his Morning Pro Musica was the voters’ favorite radio show. 


source of foreign news in my 
opinion. Only two respondents 
said they read the Monitor. | shall 
try to quote it more often for you. 

Your favorite local columnist, 
God help you, is Mike Barnicle, 
chosen by 15 percent. Column 
writing is not so much a weak 
field as a crowded one. Votes 
were scattered among 29 other 
Globe columnists (Ellen Good- 
man and Diane White got six 
votes each) and 10 from other 
sources. | told Michael Janeway 
via this column that the Globe 
has too many columnists, and 
you provided the proof. | also 
cannot figure out how 30 percent 
of you can read the Herald and 
only one of 23 of you names 
Norma Nathan as your favorite 
columnist. Among other things, 
radio friends, Nathan is your 
number-one daily source of in- 
sider stuff about local radio. 
Either you are fibbing about 


reading the Herald, or you think “congruefit: “but ~ 


it’s embarrassing to vote for such 
a gossip. 

Only five of you didn’t name a 
favorite columnist, but 28 (35 
percent) passed on a favorite 
reporter. The results were amaz- 
ingly scattered. Walter Robinson 
of the Globe, an excellent choice, 
won three votes. Thirty Globe 
staffers, four from the Herald, 
and various others got one or two 
votes each. Investigative report- 
ing seems to have fallen back out 
of fashion, with no votes for any 
member of the Globe Spotlight 
Team. Any noticeable reporter on 
the Globe gets made into a 
columnist. Few reporters any- 
where today stay on a particular 
beat long enough to win much 
public attention. 

The local-magazine-reporter 
question was another stumper. 
More than half of you didn’t or 
couldn't name one. There was a 


clear winner, however — Howie 
Carr, with 10 votes. Carr's politi- 
cal column in Boston magazine 
does stand out in the field. His 
newly resumed newspaper col- 
umn in the Herald is almost as 
good, but it got only one vote in 


its category. 
A lot of you do not watch 


“television. Between 16 and 28 of 


you blanked the TV questions, 
and there were a lot of nasty 
cracks about “plastic.” When you 
do watch you choose Channel 4 
(30 percent at 11 p.m.) over 
Channel 5 (23 percent at 6 p.m.); 
Channel's 2 and 7 tied in third 
place at 16 percent. All Channel 4 
broadcasts surpass all Channel 7 
broadcasts in your estimation. 
However, very few of you watch 
TV news at noon, in the early 
morning, at 5:30 p.m. (only Chan- 


nel 4 has news then), or the wee- 


hours newsbreaks. 

The anchorperson ratings are 
tighte?, with 
Channel 4’s Liz Walker leading 
(20 percent), followed by Natalie 
Jacobson of Channel 5 (15 per- 
cent), Jack Williams of 4 (12 
percent), and Chet Curtis of 5 (10 
percent). Diane Willis of 7, 
Chris Lydon of 2, and 5's 
Chronicle anchor Mary Rich- 
ardson each got five percent of 
the votes. Not one of you voted 
for 7’s Tom Ellis. Weekend and 
noon anchors got few votes, 
probably because not many of 
you watch at those times. 

The TV-reporter vote was scat- 
tered. Joe Day of Channel 7 was 
the winner with seven votes, 
which is doubly impressive con- 
sidering how few of you watch 
his station, though you may 
remember him from Channel 5 


and even from Channel 2. Mary 


Richardson, who is no longer 
primarily a reporter, had six; Dan 
Continued on page 20 
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ONE WEEK VACATIONS! 
Depart February - April 1985 
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ACAPULCO 399 
ARUBA 359 = 
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= CANCUN 299 
FREEPORT 249 
JAMAICA 369 
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Liz Walker: favorite anchor 


‘64 “SNO NOILO3S "XINSOHd NOLSOS 3HL 


Available at Harvard Square, M.1.T. Student Center, Children’s Medical Center and One Federal St., Boston. Harvard 
Square store open Mon.-Sat. 9:20 to 5:45, Thurs. till 8:30 p.m. Coop Charge, Mastercard, Visa and American Express welcome. 


ANNIVERSARY TRIBUTE 


PURE PRAIRIE LEAGUE 


THE 


25 NECCO ST. BOSTON 451-1905 


n Option to Consider Carefully 
| FEATURING: GENE CLARK, MICHAEL CLARK, RICK DANKO, RICK ROBERTS, BLONDIE CHAPLIN 
A 


THE BOSTON PHOENIX, SECTION ONE, FEBRUARY 19, 1985 


Selling your Camera, your Tuba, 
your Easy Chair, your Microwave 
Oven? When you place an ad in the 


Yes it’s true, we guarantee it. From pianos to 
parrots, the Phoenix Classifieds Section is Boston’s 
Marketplace for just about everything, 

We guarantee that if your ad in the For Sale, 
Roommates, or many other categories doesn’t work 


Phoenix Classified It’s GUARANTEED 


after you’ve bought it in advance for two consecutive 
weeks . . . we'll keep running it FREE. Not just for 
one more week, but until it works. All you have to 
do is call and and tell us to rerun your ad. Now 
that’s a guarantee. FREE until it works. _ 


~The GUARANTEE 


To call and charge your ad 


267-1234 
Phoenix 


*The guarantee applies to most non-commercial ads for a single transaction. Mastercard, Visa and American Express accepted 


Game 


Our lease in Kenmore Sq. has 
expired and we must vacate the 
#4 premises by March 2. Take ad- 
#4 vantage of tremendous savings 
on our large inventory of photo 
equipment, accessories, sup- 
$4 plies and books thru March 2 at 
238 our Kenmore Sqstore. After that, 
44m you can still visit any of our 27 
24 other Underground Camera 
#44 stores for everyday low prices 
aaa and great service. 


Jan. 28-Feb. 9 
most items priced 


24 above 


dealer cost 


ir 


Feb. 24-Mar. 3 
-Feb. = tit priced 
ems priced at just IC 
at just o 
ove | O% above 
cost dealer cost 


i 


Buy early for best selection! Savings apply to in-stock items only! No special orders-No layaways! 


KLUNDERGROUND CAMERA 


Kenmore Square 638 Beacon Street 267-5336 


Continued from page 18 
Rea of Channel 4 had five; and 
Martha Bradlee of Channel 5 
had four. Barnicle got no votes for 
his TV work. 

Your favorite specialty reporter 
is sportscaster Bob Lobel (14 
votes), followed by entertain- 
ment critics Chuck Kraemer (11) 
and Joyce Kulhawik (10), weath- 
erman Dick Albert (7), recently 
departed entertainment re- 
porter Angela Rippon (5), and 
weatherman Bruce Schwoegler 
(5). Channel 4 leads in the 
personality department, with 
three staffers in the top six. I’ve 
always suspected that personality 
was decisive at 11 p.m., and your 
response confitmied it: the late 


} Channel 4 news is your favorite 


TV newscast. Phoenix readers 

- favor entertainment reporters as 
a group, followed by weekday 
weathercasters. Lobel dominates 
your sporting interests, and none 
of the weekend or second-string 
specialists has really caught your 
eye. 

Next week, if Big Brother is still 
our leader and we are still at war 
with Eurasia, [will tell you what 
the buttons on my car radio are 
set to. 

* * 

TV has borrowed from news- 
papers the idea of using serials to 
_build circulation for short periods. 
So February ratings sweeps 
began.with a series.on each local 
VHF station, each series dumber 
than the one preceding it. 

Channel 4 led off with Jeanne 
Blake in Yup ‘n’ Coming, a three- 
parter about guess what? She 
priced the canned truffles in 
DeLuca’s_ Market. She- inter- 
viewed Jerry Rubin. 

Channel 5 answered with Dick 
Albert's three-parter about New 
England weather. He went to the 
top of Mount Washington. Some 
news here, but mostly wind noise 
and shaky gray pictures of Albert 
being blown around. “It really is 
like “another planet up there.” 
Which other planet, Dick, and 
how can you be so sure? 

Channel 7 closed up the first 
week of February madness with 
Upton Bell's two-part series on 
star college quarterback/thoracic 
surgeon Archie Roberts. Tough 
questioning here: “Doctor, we all 
know about winning and losing 
on the playing field — you were 
involved in that — but what 
about life and death in the 
operating room? A little dif- 
ferent?” 

Maybe someone will start a 
bloopers show for TV news 
managers. 

* * 

More hermeneutics, these from 
the private sector. In the February 
10 Globe, we read the obituary of 
Francis J. Sawyer, who “founded 
car rental firm, promoted tour- 
ism.” At the end of the eighth 
paragraph we read, “He began 
his career before the war working 
as a car dealer and an assistant to 
his father, Frank Sawyer, owner 
of Checker Cab Co.” ~ 

The Herald had no long obit 
for Sawyer. 

This is rank negligence. One of 
the reasons the peasants vote for 
Reagan is that newspapers gener- 
ally obscure the facts of the 
American class system. Frank 
Sawyer, the elder, is one of the 
wealthiest and _best-connected 
men in Boston, owning several 
cab companies, numerous park- 
ing garages, and significant real- 
estate and transportation busi- 
nesses. He has always avoided 
publicity. The son’s obituary was 
a rare Opportunity to report on a 
significant power center in Bos- 
ton. If that seems like bad taste, 
how about an honest version of 
the context in which the dead 
man achieved his eminence? 

It all reminds me of the death 
of slumlord Maurice Gordon. The 
Globe called him “city’s largest 
property owner.” The Herald 
called him “city’s largest tax- 
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brand names for less 


4 


We're taking 
markdowns 
weekly. Look 

clearance 

signs and 

save 30% to 50% 
off our everyday 
low Prices. 


BEDFORD Bedford Shop. Ctr DANVERS 128- Liberty Tree Mall HYANNIS Ad Cod Mall MEDFORD 16 Meadow Glen Mall $O.WEYMOUTHAR! 18 andPieasant St 
CANTON Washington and Rt27 FRAMINGHAM Rt LEOMINSTER Fi 12 at NEWTON Needham St east of 128 SWAMPSCOTT P11 -A Vinnin Sq 
CHELMSFORD fi 4 by Purity FRANKLIN Rt oO MARLBORO Fi 20 indian Head Piaza RAYNHAM Ri 44. Shaw's Center TEWKSBURY Tewksbury Shop Cir 
HINGHAM R1.3A Lincoln Plaza MARSHFIELD 139 MarshtieldPiaza READING Ri 28 WATERTOWN Arsenal Mall 
NH RI 
BEDFORD 3 and Kilton Ra. PORTSMOUTH Marshalis NASHUA Royal Ridge Mai! CRANSTON 5. Oakiawn Ave EAST PROVIDENCE Pawtucket 
across from the Bedford Mall Mall, Woodbury Ave SALEM Fi 28. State Line 2/5 mile north of Warwick Mall and Taunton Aves 
Monday thru Saturday 9:30 a.m. to 9:30 p.m. © MA stores open Sun. 12 noon to 6 p.m. (So. Weymouth and Canton to 5 p.m.) 
(Watertown 10 a.m. to 9:30 p.m.) © Ri and NH stores open Sun. 12 noon to 5 p.m. (Salem, NH and Nashua, NH to 6 p.m.) 


Over 200 stores to serve you nationwide 


| 
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: 
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Food & Drink Guide 


published monthly 
for rates and information 
call Display Advertising 


536-5390 
100 Mass. Ave., Boston 
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The Antique Boutique’s 


Renovation Sale. 
20%—60% off. 


February 1S—March 3 


The Antique Boutique is clearing out our complete inventory before 
we close for a store-wide renovation. Watch for The Antique Boutique 
Grand Opening the week of March 18. 


20% off 30% off 
40's & 50's. * Military wear . 


* Menswear Overcoats from the 
» Party dresses of taffeta & tulle. + Every mohair sweater, cardigan 
+ Velvet jackets, dresses, skirts & sweater vest in our 
& blouses. collection. 
* Kimonos * Shirts of all sorts . 
» Formal wear. 3 
1950's never worn wools, tw 
beaded & pleats & cuffs. 
sequinned 


* All wool skirts . 
length leather & Every single item--not just selected : 
ts &j items--i & 50's, 
jackets. items-—in each of these categories: - 1950's 


-40°s & 50's vintage ties. 


largest and best VINTAGE CLOTHING store in the world 
1022 Commonwealth Ave., Boston 712-714 Broadway, New York 


~ 


FRINGE BENEFITS 


Raymond's has the finest Oriental carpets | SIZE | TYPE [OURREG.[ NOW 
at the lowest prices around. Come browse 1x2 Aubusson 50.00 40.00 
through rows of thick, handmade Orientals 1x6 Aubusson 399.00 249.00 
from all over the world. Every size and 6x9 Aub 690, 00 9.00 
shape, in rich, resonant colors. 
Raymond's imports the finest genuine 8x10 | Aubusson 899.00 799.00 
Oriental carpets and 100% wool reproduc- |_9x!2__ | Aubusson 1399.00 1099.00 
tions with fifty years of father and son 10x14 | Aubusson 1899.00 1499.00 
= and experience behind every beau- [12x20 | Aubusson| 6875.00 | 3299.00 
SINCE 1941 
CRA Oriental Rug Retailers Association ) ‘ ies 
A! Movsessian & Sons/215 Moody Street/Waltham/M A/899-2600 or 899-0727. Tuesday * R 
y!. Municipal parking 


Thursday * Saturday. 9:30-5:00: Wednesday and Friday. 9:30-9:00 (Closed Sunday & M 
at rear of store. MasterCard and VISA welcomed. 


BY JOHN NORD 


HOTO 


Bank 


Continued from page 8 

bank’s customers were doing 
with their own money. This is a 
relatively new duty for banks 
that was designed by the govern- 
ment to aid its struggle to control 
illegal profit-making activities. 
As this past week has shown, the 
method doesn’t seem to work 
particularly well. 

In the world of high finance, 
cash is vulgar. Big money goes 
from hand to hand by check or, 
these days, by electronic wire 
transfers that can shift a billion 
from Boston to Buenos Aires and 
back again in minutes. Brown 
made the point at the press 
conference that the $1.2 billion in 
crisp new hundreds that the bank 
had shipped overseas was a small 
percentage of the total trans- 
actions it handles abroad, a mere 
‘service (though a profitable one) 
for valued customers with whom 
the bank does far more lucrative 
business. 

But there are customers who 
need that kind of service more 
than any other a bank can 
provide. These customers have 
made big money in: industries 
that though highly profitable are 
illegal ahd use cash as their sole 
medium of exchange. Book- 
makers and coke dealers aren’t 
much given to personal checks. 
Take the following hypothetical 
case. Claudio Cowboy of Bogota 
and Miami Beach has a room full 
of $20 bills, which is inconve- 
nient (especially if the cops drop 
by), dangerous (business prac- 
tices in the illegal drug trade are 
rather freewheeling), and, worst 
of all, unprofitable, for large sums 
of uninvested cash are essentially 
useless. Pay for your $350,000 
condo in cash, and people talk. 
To use big money you have to 
make it genteel, respectable, un- 
seen. And what is more respect- 
able, genteel, and unseen than 
the workings of a bank? That's 
what laundering is all about. 

Laundering money can be sim- 
ple or complex. In the simplest 
case, Mr. Cowboy just takes the 


money to the neighborhood bank 
and deposits it. The cash then 
circulates in the local economy, 
eventually winding up in the 
mint incinerator. Cowboy’s 
dollars are now earning money 
for the bank and for him, and 
when he wishes to make other 
investments or purchases, he gets 
a cashier’s check (as Angiulo did 
at his neighborhood Bank of 
Boston) or has funds transferred 
by wire. The money may be 
Cowboy’s, but it has his bank’s 
name on it. When he needs cash, 
as he will for his illegal invest- 
ments, he'll get nice, clean, new 
bills fresh from the Federal Re- 
serve. Our nation’s bank of last 
resort is, ironically, the launderer 
of last resort as well. 

Things were so good in the 
illegal drug industry in Florida in 
the ‘70s that the rest of the 
country was experiencing a 
shortage of $100 bills. It occurred 
to the Justice Department that if it 
could find out who was making 
cash deposits and withdrawals in 
large amounts, it would have an 
easier time finding out who was 
involved in drug trafficking and 
organized crime. So the rule 
requiring banks to report all cash 
transactions of more than $10,000 
to the IRS was instituted. The rule 
had one obvious problem, how- 
ever: plenty of legitimate busi- 
nesses, such as supermarkets, 
bars, and loan companies, make 
frequent cash withdrawals and 
deposits, and their transactions to 
be reported would swamp the 
banks with a flood of paperwork. 
So each bank was allowed to 
prepare a list of its customers 
who would be exempted from the 
requirement. The Bank of Boston, 
according to Matheson, put two 
companies owned by Gennaro 
Angiulo on its list. 

Which, of course, thwarted the 
entire purpose of the regulation. 
That's how easy it is to launder 
money. If you're a crook and 
know a banker who's willing to 
treat your money as honest, 
presto, it is honest money, able to 
float free and clear in the econ- 
omy without undue scrutiny or 
government interference. Now, 


_Bank of Boston: not too choos 
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since the federal courts have yet 
to decide whether Angiulo is 
guilty or innocent of the charges 
filed against him, the Bank of 
Boston gets the benefit of the 
doubt. Should Angiulo be con- 
victed, and should Matheson’s 
account prove true, the Bank of 
Boston's legal position could be 
extremely tenuous.... Maybe, 
just maybe, a bank could forget to 
fill out a form for a few years. But 
some human beings (or being) 
put Angiulo’s companies on the 
exempted list, and one doubts 
that they “just forgot” who he 
was. 

What the Bank of Boston has 
already pleaded guilty to is a 
lesser offense. In 1980 the gov- 
ernment extended the currency 
regulations to apply to foreign 
transactions as well as domestic 
ones. As the bank’s executives 
repeated time and again at their 
press conference, the Bank of 
’ Boston does not transfer cash 
abroad for individuals but only 
for its correspondent banks. 
Whereas the bank was getting 
crisp sequentially numbered $100 
bills from the Federal Reserve 
and shipping them to Switzer- 
land, the Swiss banks were, for 
the most part, shipping small bills 
— $20 and under — back to the 
Bank of Boston. This coincidence 
has attracted much comment, the 
most ludicrous coming from 
Brown, who said he figured that a 
Swiss bank would accumulate a 
great deal of small-denomination 
American currency because lots 
of tourists carry such bills abroad 
for tipping purposes. 

The business of transferring 
cash from international bank to 
international bank is perfectly le- 
gal and proper. There’s nothing 
unethical about it at all, as the 
Bank of Boston claimed. To date, 
the US Attorney’s office has 
found nothing spectacularly sinis- 
ter in the transfers the bank failed 
to report, not that it hasn’t tried. 
As Brown noted, even if the Bank 
of Boston wanted to know who 
was bringing those small bills in- 
to Swiss banks, “they [the Swiss 
banks] wouldn't tell us.” The 
Bank of Boston’s guesses on the 


matter are, of coufse, its businéss. 
The only thing the bank did 
wrong was to forget about a fed- 
eral law for four years. 

Human error is always with us, 
but, generally speaking, not that 
much human error. The Feds, the 
financial community, and the 
citizenry at large have evinced no 
belief in the Bank of Boston's 
explanation of its little slip-up. 
Unless it gives a different one, or 
unless the US Attorney and the 
Justice Department can uncover 
some new evidence of wrong- 
doing, all anyone can do is guess 
what went wrong at the Bank of 
Boston. The guess here is that the 
bank knew damn well there was 
something fishy about the cash it 
was getting from those Swiss 
banks but chose to turn a blind 
eye. Cash transfers, after all, are a 
good business, and a bank that 
goes to the law.with mere suspi- 
cions about its fustomers soon 
loses their trade. 

The Bank of Boston is not the 
only bank in New England, or in 
the country, that has done lawful 
business with unlawful people. 
The illegal economy is generating 
so much profit, such an ever- 
increasing volume of dollars, that 
it would be hard for banks to 
avoid coming into contact with it. 
To ask banks to keep tabs on 
their large depositors seems to fly 
in the face of logic. If banks need 
other people’s money to make 
money, some bankers are going 
to put that exigency over the 
government's desire to catch 
criminals. 

What the Bank of Boston did 
wrong is not surprising or even 
unusual. But how it handled 
getting caught was just plain 
dumb. Stockholders don’t take 
kindly to a management that 
loses $500,000 and calls it a 
simple mistake. Customers 
suspect — and rightly so — that 
that money is likely to come out 
of their hide in fees for service. 
And it’s going to be a long time 
before anyone with a _ loan 
outstanding from the Bank of 
Boston isn’t going to be tempted, 
when-a payment comes due, to 
simply say, “I forgot!” O 
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Continued from page 15 

1.) At-large elections, a rarity in 
Southern cities and towns before 
1965, are now all but universal. In 
Alabama, only four out of 428 
municipalities now elect councils 
by districts. (Selma is one of the 
four, mainly because of the abid- 
ing interest federal agencies and 
courts have shown in its affairs.) 
While blacks have often voted for 
whites in such elections, whites 


almost never vote for blacks; 
hence, at-large elections mean 
that blacks lose unless they make 
up an overwhelming majority. 
(Lowndes County has had a 
black sheriff for more than 10 
years, but the county is 80 percent 
black.) 

2.) Widespread evasion of the 
Voting Rights Act by localities 
and states. Under Section Five of 
the act, all changes in voting laws 
and procedures in the covered 
states must be cleared with the 
Justice Department, which can 
disapprove and stop them if they 


are felt to be discriminatory. 

Under this section, 72 changes 
in Alabama voting laws were 
stopped between 1965 and 1981. 
But investigators have turned up 
hundreds more that were not 
submitted in advance for 
clearartce. Some of these con- 
cealed changes were not un- 
covered and forced into the 
clearance procedure until a dec- 
ade or more after they were 
adopted; others have slipped by 
entirely. 

3.) Removal of blacks from the 
voting rolls has been one of the 
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favorite tactics in recent years. 
The most blatant examples of this 
came in the form of “re-identifi- 
‘cation” legislation passed by the 
state legislature to update the 
voting rolls in several Alabama 
counties. Such laws are technical- 
ly nondiscriminatory because 
they require all voters to re- 
register. But in the rural black 
belt, where registration machin- 
ery is still primarily white con- 
trolled, times for reregistration 
are irregular, and locations are 
few and hard to get to. Since 
many blacks are without trans- 
portation the discriminatory ef- 
fect. is apparent. Also, many 
blacks are employed by whites 
who don’t want them to vote, and 
fear losing their jobs if they let it 
be known they’re registering. In 
Choctaw County, for instance, a 
1978 re-identification program 
reduced the black registration 
from 44 percent of the total to 33 
percent. 

Other tactics include telling 
potential black voters they must 
have a driver's license or a Social 
Security card to register (which 
many do not have) or demanding 
that they get a registered voter to 
“vouch” for them. All these 
practices were outlawed by the 
Voting Rights Act, and each 
violation can be stopped if the 
victims are informed, well- 
financed, and persistent enough 
to challenge them formally. In 
the meantime, many people 
turned away by such methods do 
not go back to register. 

Moreover, registration _ itself 
does not end a black voter's 
problems. Public and private in- 
vestigative bodies report numer- 
ous patterns of harassment of 
black voters: abuse from white 
poll workers, abrupt changes in 
polling places and times, and 
unexplained “losses” of lists of 
black voters. These abuses seem 
to crop up most often in areas 
where blacks have the best 
chances of winning. 

Dallas County, of which Selma 
is the seat, is one such holdout. 
Not until 1984 was its black 
majority able to elect one of its 
own to a county office. She is 
Jackie Walker, now the tax collec- 
tor. Her success was made possi- 
ble largely by the massive in- 
crease in registration of blacks 
sparked by Jesse Jackson’s presi- 
dential campaign. According to 
Atlanta’s Voter Education Proj- 
ect, black registration in the 
South increased almost 20 per- 
cent between 1982 and - 1984, 
adding more than 850,000 new 
voters to the rolls. 

These new voters are almost all 
Democrats; less than five percent 
supported Ronald Reagan’s re- 
election. And their presence al- 
ters considerably the view of 
most political analysts that the 
Deep South is now a Republican 
stronghold. A moderate Demo- 
crat who could attract some of the 
white vote would have a strong 
chance of winning. 

Andrew Young, Dr. King’s for- 
mer top aide, is a case in point. 
Young’s elections as congress- 
man from Atlanta and more 
recently as Atlanta’s mayor were 
both made possible by his ability 
to attract a small but crucial 
percentage of the city’s white 
voters. Even more remarkable, 
though, has been the showing of 
George Wallace, who collected a 
large majority of the black vote in 
his successful 1982 Democratic 
campaign for a fourth term as 
governor of Alabama. He beat a 
right-wing Republican. 

Given Wallace’s national im- 
age as a crusading segregationist, 
it may be hard to imagine how 
any self-respecting black could 
vote for him. But the image was 
one Wallace himself consciously 
projected after losing his first, 
populist, campaign for governor 
in 1958 to a fire-breathing racist. 
Once it had served its purpose, he 
began retooling the image: as 
early as 1966 he had learned to 
say “knee-grow” in place of 
“nigra”; now he says “black.” 

Wallace insists he was never 


against blacks, only against fed- 
eral interference and for school 
ation. He still doesn’t think 
much of the feds but in a recent 
interview said he had decided as 
early as 1963, his first year as 
governor, that segregation would 
ultimately have to go. 
Corroboration of Wallace’s 
less-than-die-hard attitude turns 


_up in unexpected places. For 


instance, attorney J.L. Chesnut of 
Selma, a veteran black civil- 
rights lawyer, recently recalled, 
“George Wallace was the first 
white court official to address me 
as ‘Mister,’ back when he was a 
judge down in Barbour County in 
the ‘50s.”” 

Chesnut is no admirer of the 
governor, and he doubts Wallace 
has any strong convictions on 
race one way or the other. But he 
also credits Wallace with know- 
ing how to stroke the voters in 
order to stay in office. 

With almost half a million © 
black voters in Alabama to deal 
with, Wallace is no longer a man 
to be afraid of. He has appointed 
many blacks to state posts; even 
25 percent of his once-feared 
state troopers are black (though 
none of the black troopers has yet 
to advance beyond the rank of 
sergeant). 

Indeed, Wallace is credited by 
many blacks with a strong con- 
cern for the poor, within the 
limits of his Southern con- 
servatism. In his first term, while 
gaining notoriety outside the 
state for proclaiming the glories 
of segregation, one of his major 
domestic achievements was the 
passage of a bill providing free 
textbooks to Alabama's public 
schools for the first time. He has 
since built many community and 
technical colleges where blacks 
and whites alike now study 
together. (One such school, the 
George C. Wallace Community 
College, is located. the 
outskirts of Selma.) 

Wallace’s main attack on pov- 
erty, however, has been through 
the importation of jobs;jobs'that 
have come with industries drawn 
to the South by its low wages, 
easier environmental regulations, 
and dearth of labor unions. He 
has been a good salesman for the 
state: one recent estimate put 
new capital investment in 
Alabama between 1973 and 1981 
at $17.7 billion, which was said to 
have created more than 188,000 
new jobs. 

This record ought to have 
made Alabama a_ full-fledged 
member of the surging Sun Belt, 
enjoying the burgeoning pros- 
perity that current media legend 
would have us believe is the lot of 
the region. But that is not the 
case. In the last 20 years, 
Alabama, along with Mississippi, 
has stayed at the bottom of the 
national rankings for median 
personal and family income and 
near the top in percentage of 
persons and families below the 
poverty line. During the recent 
recession, the bottom practically 
dropped out of the state’s econ- 
omy, and as recently as last 
September Alabama’s_ un- 
employment rate stood at 10.7 
percent, more than three points 
above the national average and 
second only to that of West 
Virginia. Even Mississippi was 
doing marginally better. 

As usual, the black belt fared 
worse than the rest of the state. In 
the same month, September 
1984, unemployment in Selma 
and Dallas counties was over 16 
percent; in black-controlled Low- 
ndes County it was above 18 
percent. In 1972, as much as half 
the area’s families earned less 
than a _ poverty-level income, 
about $6500 for a family of four; 
and in 1982, with figures adjusted 
for inflation, almost 48 percent 
were still below the line, which 
had reached about $10,000. When 
an official of the Selma-Dallas 
County Chamber of Commerce 
leaned forward recently to whis- 
per confidentially to me that “if it 
wasn’t for food stamps, there's a 
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Selma 


Continued from page 24 

lot of folks around here who 
would be as bad off as the people 
in Africa,” it was only a moderate 
exaggeration. 

This persistent, mostly black 
poverty has been affected little 
by the Voting Rights Act. This is 
not to say that nothing has 
changed; the number of people 
living in poverty in the region 
steadily declined through the 


‘70s, at least until the Reagan re- 
cession hit. Most of those gains, 
however, seem to have been 
made by poor whites. 

Yet some blacks have 
benefitted, especially middle- 
class blacks. Selma in 1965 had 
one black attorney; it now has 
more than half a dozen. There’s 
been a similar increase in the 
number of black physicians. 

Further advances are visible in 
the city’s neighborhoods. Most 
streets in the black areas are 
paved now, and what was a new 
and tiny black bourgeois sub- 


division 20 years ago has grown 
substantially. Yet one does not 
have to travel far beyond .this 
enclave to find the familiar rows 
of shacks, with the familiar ranks 
of unemployed black men and 
women sitting on worn porches 
— a flashback to Selma in 1965 
or, for that matter, to the Selma of 
decades earlier. 

No one seems to know how to 
break this persistent povery. 
There seems to be no clear 
equivalent to the Selma cam- 
paign that punched through the 
wall of resistance to black voting. 
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Wallace’s college-building and 
job importing, while undeniably 
useful, have not done it; black 
votes, even black: political con- 
trol, though right and good, has 
not done it, either. > 

Attorney Chesnut argues that 
no such breakthrough can be 
made until whites are prepared to 
join with blacks in common 
efforts at economic development 
in the region. But as the 1984 
elections indicate, whites current- 
ly seem to have little interest in 
doing this. 

Thus, in the interplay of 
change and tradition that marks 
Selma and the South 20 years 
after, widespread poverty among 
blacks seems to have had the 
most staying power. Unless 
something unpredictable hap- 
pens — something as unpredic- 
table as the Selma campaign 
would have been in 1964 — the 
situation could look much the 
same in another two decades, 
when someone may be planning 
observances for the 40th an- 
niversary of the march to Mont- 
gomery. O 


Shooting 


Continued from page 7 
shoplifting at the Bradlees 
department store on Morrissey 
Boulevard. At the time of her 
arrest, a loaded, unlicensed hand- 
gun was found in her coat pocket. 
“She knows what guns can do,” 
Outlaw told the woman’s lawyer, 
“yet she walked around a 
crowded store with a loaded 
automatic.” 

Clearly, Dorchester District 
Court sees lots of crime and lots 
of guns. “Dorchester is one of the 
highest-volume courts in the 
state,” said Art Johnson, a de- 
fense attorney who appears regu- 
larly in Dorchester. ‘There are 20 
arrests every day, and there are 
almost always three sessions sit- 
ting. They could use a fourth 
session.” According to the 1983 
annual report of the Massachu- 
setts Trial Court (compiled by the 
state Office of Probation), only 
two of Boston’s eight district 
courts arraigned more adults than 
Dorchester did that year. In 
addition, Dorchester arraigned 
the second largest number of 
juveniles in the city. 

* 

It is true that unbridled judicial 
discretion, coupled with high- 
minded but. sometimes imprac- 
tical reforms, has resulted in an 
inconsistent, and often unfair, 
system for setting bails. In one 
court, a kid charged with a felony 
might be released without bail. In 
another court, charges in connec- 
tion with a domestic squabble 
might result in a high bail. 
Not long ago, says a DYS official, 
a juvenile was held on $10,000 
bond for allegedly punching his 
mother while she was driving. “A 
pretty serious thing, of course, 
but really a family matter,” says 
the official, adding that the kid 
spent 56 days in DYS custody 


awaiting trial. 

This year, as in years gone by, 
there is a move afoot to reform 
the way bail is set in juvenile 
cases. Representative Joseph De- 
Nucci (D-Newton) has filed a bill 
that would make it possible for 
judges simply to deny bail to . 
certain juveniles. Based on feder- 
al guidelines, DeNucci’s bill, if 
enacted, would allow judges to 
deny bail to any kid who is at 
least 14 years old and who has a 
history of fleeing from prosecu- 
tion, or who has been charged 
with murder ir the first or second 
degree, or who has been charged 
with any felony, or who is on 
probation from a commitment to 
DYS, or who is demonstrably 
violent and dangerous to the 
community. At the moment, 
Massachusetts does not have a 
preventive-detention law for 
juveniles, which would allow 
the state to hold a kid because 
he might go out and commit 
another crime. (Recently the 
US Supreme Court decided that 
pretrial detention of potential- 
ly dangerous juveniles is con- 
stitutional.) When  juvenile- 
justice-system reforms are re- 


- considered by the legislature this 


year, no doubt the events sur- 
rounding the shooting of Mary 
Frances James will cast a large 
shadow on the proceedings. And 
whatever you may think of Mike 
Barnicle’s sensational commen- 
tary — and flawed reporting — it 
may well be that Boston’s most 
outrageous columnist has offered 
a graphic example that will in- 
tensify an important debate. 
* * 

When this story first broke, a 
high-ranking official in the De- 
partment of Youth Services 
talked about the range of bails for 
various offenses by juveniles. 
“There’s no rhyme or reason,” he 
said. “It’s mind-boggling.” 

Last week, an unusual de- 
velopment in this case proved 
him right. The same kid who was 
released on $500 bail on a charge 
of attempted murder was sud- 
denly behind bars for what 
amounts to skipping school. That 
is, last Saturday, only four days 
after Outlaw released the kid, a 
judge in the Boston Juvenile 
Court issued a warrant for his 
arrest for allegedly violating the 
terms of his probation. (He was, 
you'll recall, placed on a year’s 
probation in November after he 
was found delinquent for his role 
in a brawl.) The terms of his 
probation required that he attend 
a citizenship-training group on a 
daily basis, and that he continue 
to attend school. Along with 
everything else that’s hanging 
over his head, Boston’s most 
notorious 14-year-old now stands 
accused of missing a few training 
sessions and playing hooky from 
school. On February 11, Judge 
Paul Lewis set bail at $25,000 
bond/$2500 cash on each of the 
two charges. An appeal of the 
bail was denied. Which means 
he’s now being held in lieu of 
$5000 cash for truancy — 10 times 
the bail for his attempted-murder 
charge. O 
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BAND. 


with very special guests 


Elliot Randall from Steely Dan 


Mark Rivera from Foreigner 


Charlie Ferron from The Enemy 
Fran Sheehan from the band Boston 
Roger Earl from the legendary Foghat 


$6.50 


DOORS OPEN FOR THIS SPECIAL EVENT AT 8:00 


FREE PARKING « POSITIVE |.D. REQUIRED. 
TICKETS AVAILABLE AT STRAWBERRIES RECORDS & 
TAPES « TICKETRON * CONCERT CHARGE 491-1118 
* NEWBURY COMICS « OUT OF TOWN « AND THE CHANNEL 


shelter your income 
this year, and build fo 
_-your retiremen 


Ww 


9.75” 


Available February 12 - 19 


Pioneer 
Financial 
A COOPERATIVE BANK 


Andover 470-0444 + Boston (Park Square) 542-7370 » Chestnut Hill 964-8000 « emmy att 872-4381 
Norwell 871-3210/749-2255 » Newtonville 964-8000 » Waban 964-8000 + Waltham 964-8000 
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Begins April Begins March 


6 Months, evenings BEGINS APRIL é' 
Applied Photography is designed to train students for 2 Months, days 

careers in commercial photography. Advanced skills are The New England School of Photography now offers a 

developed by providing a strong technical foundation as new program entitled Photo Lab Management. 

well as vocational training in areas of specialization such The retail and wholesale photo-finishing industry has 

as: advertising, portraiture, fashion, audio/visual and experienced dramatic growth in recent years and 

photojournalism. The program will be offered in the promises to continue this growth in years to come. With the 

evening for those individuals who must work during the advent of new technologies. lab owners, particularly mini- 

day but are nevertheless interested in pursuing a career in lab owners, are faced witha growing need for qualified 

photography and for those who seek an alternative to the help. The demand for technicians able to work efficiently 

full-time program. The course will be intensive and will and independently and who can handle general 

emphasize shooting and problem solving through regular management and customer relations has become greater 


lab work and studio assignments. All camera formats and than ever. 
all black & white and color materials will be used. Studio The New England School of Photography has been in 


lighting techniques for still life, product. portrait and fashion photographic education since 1968, offering vocational 
applications will be stressed. Students will also be trained in training programs geared toward photographic 

all aspects of audio-visual production as well as in professionalism. Photo Lab Management has been 
photojournalism and documentary techniques. Finally. . designed to supply the growing photo-finishing industry 
students will be prepared for the real commercial world with a reservoir of skilled personnel. It is designed for 
through discussions of standard business practices and the motivated individuals seeking growth positions in this 


preparation of a portfolio. Graduates of this program rapidly expanding field. It will also prepare students for 
opportunities in other areas such as commercial and 


ive a certificate of completion. 
none - custom labs as well as providing a solid technical 


background for professionals already in sales and photo- 
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‘ 
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‘ 
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: 
marketing. 


THE BOSTON PHOENIX, SECTION ONE, FEBRUARY 19, 1985 


Serving the best sandwiches in Cambridge 
Mon.-Sat. 11:00 am. til 3 pm 


Sat., Feb. 16 & Every Saturday 
“The Saturday Nite Double 


COMEDY REVUE 
HOSTED BY STEVE SWEENEY 
PL 


UNKETT’S 
OLDIES DANCE PARTY 


Feb. 18 
“LOCAL HEROES" FEATURING 
BAND 19 


and 
CHAIN LINK FENCE 


Tue 
A Blues Spectacular’ 


BUDDY GUY & 
JUNIOR WELLS 


with special guest 


LONNIE 


BROOKS 


THE BLACKJACKS 


THE DOGMATICS 
CONDO PYGMIES 


Feb 22 DANCE PA 


NEWM MODELS 
Guest J. JOHN WALLASK 


Late Show 12 30am 


Sat., Feb. 23 
“The Saturday Nite Double Header” 
THE LENNY CLARKE 


REVUE 
HOSTED BY: LENNY CLARKE 


Mon., Feb. 25 
“LOCAL HEROES” featuring 
THE SOULS ang 

BODY POLITICS 
Tues., Feb. 26 
FUNK NIGHT 
SKIN 


with guests 
DOWN AVENUE 


TIGERS BAKU 
Thurs., Feb. 28 
FLORA PURIM & 
AIRTO BAND 


Shows at 8 & 10 (Advance Sale) 


Fro March 
An Evening with 


RONNIE LAWS 


shows at 8 & 11 (Advance Saie 


Sat., March 2 
“The Saturday Double Header” 


COMEDY REVUE 

HOSTED BY: LENNY CLARKE 
2. 9:30 JIM PLUNKETT’S 
OLDIES 


With: Members of the ital Baecon 


Tues., March 5 — From Chicago — 
LEGENDARY BLUES BAND 
BIG TWIST & 

THE MELLOW FELLOWS 
Shows at 7:30 & 10:30 (Advance Sale) 


Wed., March 6+ Thurs. March 7 
JACO PASTORIOS 


JORMA KAUKONEN BAND 
Shows at 7:30 & 10:30 (Advance Sale) 


TICKETS AVAILABLE FOR: 
March STEVE FORBERT 


Advance tickets for these and other 
Jonathan Swift's events available at 
the box office, Ticketron, 
ConcertCharge (497-1118), Elsie's. 


Out of Town, Strawberries 


Politics 
Continued from page 2 
approving Thomas Barrack for a 
presidential appointment, after 
Barrack had helped bail Meese 
out of financial trouble by ar- 
ranging the purchase of Meese’s 
California home. (Eventually, 
the home was sold at a consider- 
able loss to Barrack himself.) 
Meese had failed to disclose, as 
required by law, that Edwin 
Thomas, selected by Meese to 
become assistant counselor to 
the president, had loaned 
Meese’s wife $15,000 interest- 
free. And, while enjoying 
favorable treatment on several- 
hundred-thousand dollars in 
loans from the Great American 
First Savings Bank, Meese had 
supported the federal appoint- 
ments of several officers of the 
bank. The list went on and on. 
But then Meese pulled a sur- 
prise. Late last March, he asked 
Attorney General Smith to ap- 
point a special prosecutor (actu- 
ally the title has now been 
sanitized to “independent coun- 
sel’) to investigate the charges 
against him. Smith agreed, ask- 
ing a court to appoint Jacob Stein, 
who went off to work in secrecy. 
This immediately pulled the story 
off the front pages and gave 
Meese time to construct a de- 
fense. It also dramatically 
changed the focus of the inquiry. 


Before, the question had been: is 
Ed Meese fit to be attorney 
general? Stein, as a_ special 
prosecutor, could ask only: had 
Ed Meese broken the law? 

Not surprisingly, Stein said no. 
To bring a criminal charge, Stein 
needed to be able to prove 
“beyond a reasonable doubt” 
that Meese had committed a 
crime. Because of the complexity 
of the allegations and the am- 
biguous evidence, Stein felt he 
couldn’t indict Meese, and in a 
massive 385-page report issued in 
late September, he explained 
why. His findings hardly ex- 
onerated Meese on_ ethical 
grounds. But Stein concluded 
both that there was no direct 
evidence that Meese had made 
the appointments in return for 
the financial favors, and that 
there was no evidence the favors 
had been given with the under- 
standing that Meese would assist 
in the appointments. In other 
words, the suspect got off on 
something of a technicality. 

But that’s not the way the press 
or politicians read it. President 
Reagan denounced the “baseless 
charges” against Meese that were 
now “resolved as having no basis 
in fact.” OFFICIAL WORD ON 
MEESE — HE’S CLEAN, read the 
headline in U.S. News and World 
Report. NO PROBLEMS, ED, wrote 
Newsweek. Even Senator Ed- 
ward Kennedy issued a statement 
saying, ‘The questions examined 


and resolved by the special coun- 
sel should no longer be Part of 
the confirmation process.” 

But why? Just because Ed 
Meese is not a crook doesn’t 
mean that he belongs in the 
Justice Department. The standard 
for Senate confirmation of presi- 
dential appointees used to be a 
bit higher than the standard for 
criminal proof. The independent 
counsel's report helped to change 
that. 

“For Meese, the whole process 
turned out to be a bonanza,” 
concludes Phil Heymann, a 
Harvard Law School professor 
who was head of the Justice De- 
partment’s criminal division 
under Jimmy Carter. (He is also 
senior counsel of Common 
Cause, which opposed the Meese 
nomination.) “The Independent 
Counsel's report saved Meese by 
changing the focus of press and 
legislative attention,” Heymann 
says. “The Meese strategy now 
becomes attractive to anyone 
guilty of questionable ethical, 
but not criminal, behavior.” 

To be sure, other factors 
worked in Meese’s favor too. 
November's landslide helped, 
making even Meese seem a part 
of the “Reagan mandate.” And 
the controversy over Geraldine 
Ferraro’s finances last summer 
gave conservatives an opportuni- 
ty to charge that “the sleaze 
factor” afflicted both parties. 


“Compared with her [Ferraro’s] 


disclosure form, Meese's is one of 
encyclopedic detail and ac- 
curacy,” wrote columnist George 
Will last summer. “A typical 
Meese crime against civil hygiene 
was a failure to list on one form a 
$15,000 loan listed on another 
form. Such sums are petty cash in 
the Ferraro household. . . .” 

There is still a chance the 
Meese nomination could be re- 
jected by the Senate next week. 
Most Democrats — including 
both Massachusetts senators — 
are planning to vote against 
Meese. Either the defection of a 
leading Republican moderate — 
say, New Mexico’s Peter 
Domenici — or the leak of 
another damaging piece of 
evidence could start the domi- 
noes falling again. But right now, 
with Senate Republicans anxious 
to avoid embarrassing the presi- 
dent this soon in his second term, 
the chances are slim. 

There is one final irony. Under 
the Ethics in Government Act, 
Meese is entitled to have the 
government pay his defense at- 
torneys’ fees for this whole affair. 
He may not get the $700,000 he’s 
requested, but he will get some- 
thing. So, with the help of the 
press, a Watergate reform has not 
only whitewashed the record of 
the man who probably will be 
our next attorney general; it has 
ensured that we all are going to 
end up footing the bill for the 
whitewashing. 


© HERMAN SURVIVORS: 


$4995 


‘ow 
8” Work Boot Leather Uppers 
Insulated * 1st Quality RUNNING 
Waterproof SUIT 
Waterproof and breathable ist 
quality pants & fishnet lined 
hooded jacket. All for an 
s7a9 low 5 


ENTRANT 


| FAMOUSNAME 
SWEATER SALE 
SAVE UP TO 
50% GORETEX 


reg. $24.95- 


large assortment 
men’s & women's 


THIS IS ONE 


WOOLRICH 


BREMERTON 
1st Quality 


ie THINSULATE 


Thinsulate 
Cold 
Weather Boots 


Leather uppers, 
rubber bottoms 


2 PERSON 


DOME TENT 


i 
TERRIFIC PARKA” 


PRE-SEASON SPECIAL 16” GORETEX 
| | GAITERS 
| | CLEARANCE 

ONLY 
$9495 $995 
reg. $45.95 reg. $30.00 


272 FRIEND ST., BOSTON 227-9242 
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Famine Ethiopia 


L] YES, I/We will join Oxfam America’s emergency relief pro- 
em in Ethiopia. Enclosed is my tax-deductible contribution 
or: 


$ LJ $15 LJ $25 $50 $100 $500 $1,000 


Name 

Address 

City/Town State 
Zip Phone 


Oxfam America is a non-sectarian international a agency that funds disaster relief and 
self-help development programs around the world. Oxfam receives no government 
funds and relies solely on contributions from individuals and groups. 


. OXFAM AMERICA, 115 BROADWAY, BOSTON, MA 02116 


617-482-1211 
You’ve seen the pictures and read the OXFAM (U.K.) which has just delivered 
accounts of the tragedy in Ethiopia... 14,000 metric tons of grain for emergency © 
thousands have already died of starvation, feeding rograms...flown in 25,200 blan- 
disease and exposure to the elements. kets ped 70 bales of baby sweaters to keep 

The UN estimates that seven million people from freezing...shipped milk pow- 
Ethiopians are desperately short of food, der, edible oils and sugar, water storage 
water and other basic necessities. tanks, land rovers and trucks. 

And Oxfam field workers are predicting But much, much more needs to be dos e. 
the worst is yet to come... because of the We must continue to send in a steady supply 
drought that is raging across Africa there of food and other aid. 
will be disastrous harvests this year. And as we did in disaster situations like 
Ethiopia is in the grip of the worst famine Kampuchea (Cambodia), we must help the 
in this centu Ethiopian people rebuild their agricultural 

People in all affected areas of Ethiopia systems and become self-sufficient again. 
need our help...and they need it now. But first, we must save a people. So, as 


Oxfam America, as it did in Bangladesh _ we have in the past, we ask for your generos- 
and Kampuchea (Cambodia), is responding _ ity and support for this life-saving mission. 
to the call. Won’t you join with us today? i 

So far Oxfam America has provided emer- \ 
gency food supplements, shelter materials 4 


and We're supporting aOxfam 
nutritional workers treating famine victims. merica | 


In addition, we’re working closely with 
115 Broadway 


Boston, MA 02116 
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is 
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R 
} 
On 
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‘ For a 20° x 28° full-color poster of this ad, send $6.00 check or money order payable to Anheuser-Busch. Inc. Dept. 11-D. One Busch Place, St. Louis, MO 63118. Allow 4-6 weeks. Offer expires December 31, 1964. Void where prohibited. 
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with 
the old 


Harvard. 
square 
goes | 
squaresville 


| by Neil Miller 


photo by 
Jeff Thiebauth 


and put back the subway kiosk and the old clock, 

too. There is a new, spruced-up look to Harvard 
Square — wide brick sidewalks and plazas, and when 
spring arrives there will be trees and flowerbeds, 
walking tours and a tourist booth. Plans are under way 
for a new park along Memorial Drive and a $470,000 
refurbishing of run-down Winthrop Park, in front of 
Grendel's restaurant. The new Charles Hotel, the first 
luxury hotel to be located in the heart of the Square, is 
already partially open. The number of parking spaces 
is up, the amount of traffic down, the latter due largely 
to the completion of the Red Line extension — Harvard 
Square is no longer the ‘end of the line’’ and therefore 
no longer clogged with cars waiting to pick up and 
drop off MBTA riders. ‘The Square is very exciting right 
now. By spring it is really going to be something,” says 
Sheldon Cohen, owner of the Out of Town News and 
Ticket Agency, president of the Harvard Square 
Business Assocation, and the unofficial “mayor of 
Harvard Square.” 

A very different Harvard Square is arising as it 
celebrates its 350th birthday — one that leaves an 
uncertain sense of ‘‘future shock” in the air. Future shock 
brought about by the massive $75-million Charles 
Square hotel-retail-commercial-residential project on 
the western fringe of the area, where the MBTA trolley 
barns used to be; by the five-story brick-and-limestone 

Continued on page 4 
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OUT OF 
THE CLOSET 


American fashion trends arise from 
strange and unlikely places, and one of 
the most prolific breeding grounds is the 
burial ground — that is, that vast 
graveyard of pop culture’s discarded 
atrocities. Occasionally, some relic is 
exhumed, dusted off, and judged to be so 
awful that it is stylishly campy. This is 
the process through which Love Boat 
reruns became a hit in college 
dormitories, black shoe/white sock 
ensembles transcended their geeky 
image (albeit with a little help from 
Michael Jackson), and Monkees albums 
were transformed into coveted collector's 
items. One of the most recent 
excavations in the pop-culture bone yard 
has unearthed two of history’s silliest 
social artifacts: the bowling shirt and the 
varsity jacket. 

If vou can't comprehend just why 
these items are hip right now, beware 
that. an unguarded attempt to tune in to 
the trend may backfire on you. (Do not, 
for example, wear a bowling shirt from 
vour own league in Methuen, or you'll let 
on that you don’t get the punchline to 
this particular joke.) The idea is that 
these are the tacky souvenirs of Laverne 
and Shirley's Milwaukee — so kitschy 
that they’re actually chic. 

To flaunt true fad savvy, choose the 
ugliest bowling shirt you can find. Make 
sure there’s a name (not your own) 
stitched on the front pocket (na 
as JuDee, Buzz, or Ollie are p 
the more pedestrian Liz, Pet 
And try to select the most 
visually assaulting color on the rack — 
lime green and deep purple are good 

bets, but black with white stitching 
(especially if the shirt has long sleeves) is 
equally repugnant. Remember, quality 
never goes out of style, even when taste 
does, so your bowling shirt should be of 
sturdy cotton; rayon, however, is 
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sometimes acceptable, depending on the 
style. Knit panels at the shoulder seam, | 
particularly if they're striped, are a 
fashion plus, and on the back, the team 
logo should be stiched, not silkscreened, 
and written in script. Fraternal 
organizations such as the Knights of 
Columbus, Elks, and Rotary Club are 
safe choices, but whenever possible go 
for the more obscure and colorful 
affiliations; Hoefle’s Diamond Head 
Mandarin Lounge, for example. Possibly 
your most important consideration is the 
illustration stitched on the back. It should 
be embroidered in full color and picture 
an s-style cartoon drawing of a chubby 
Indian child, Betty Boop look-alike, or . 
grinning barnyard animal. 

Varsity and social-club jackets follow 
some of the same fashion dicta 
(particularly in the selection of names 
and logos) except that the lettering and 
graphics on the back should be cut from 
felt and appliquéd rather than 
embroidered on the fabric. Illustrations 
aren’t as common on jackets as they are 
on bowling shirts, though you can 
occasionally find one sporting an Indian 
brave or charging tiger. But, in jacket 
choices, this consideration isn’t as 
important as the city from which the 
football team, cheerleading squad, or 
machinists’ union local hails. Popular 
cities include Tenafly and Moonachie, in 
New Jersey, arid just about any 
Midwestern backwater. As for jacket 
styling, the classic bomber cut is 
preferred, but some zip-hooded car coats 
pass muster as well. The jackets are 
usually made of wool, with ribbed knit 
collars and cuffs (generally striped). 
Baseball jackets with leather sleeves and 
trim are a good choice, and satin 
bombers, because they're so elusive, get 
top marks. 

Unlike bowling shirts, team jackets are 
assimilating into mainstream fashion, 
and some of the hottest young design 
companies are including the style in their 
new lines. Renaissance, for instance, has 
a two-tone wool bomber jacket with 
leather sleeves in red, green, and orange; 
there’s no lettering or logo, but you can 
add that yourself if you can make it look 
authentic. And Canada’s Edwin jeans 
company, now a strong contender for the 
prestige-jeans title, has a black denim 
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baseball jacket with requisite knit collar 
and cuffs, trimmed with red and white 
stripes. 

Some parting advice: school jackets 
will be around awhile, but if you're going 
for a bowling shirt, by all means. doit 
soon — the style is due back in the 
graveyard by the end of the summer, and 
there’s nothing more embarrassing to the 


trend-sensitive than laughing at the joke 
long after everyone else has stopped. 
_Bowling shirts and school jackets are 
available at most secondhand boutiques. 
Renaissance bomber jackets are sold at 
Pennsylvania Company, 1026 
Commonwealth Avenue, Boston; Edwin 
baseball jackets are available at the BU 
Bookstore, 660 Beacon Street, Boston. 


Coupons work fine as a penny-saving 
measure...aslongastheyaren’t 
wrinkled, ripped, expired, or buried in 
the nether reaches of a handbag. 
Fortunately there's now a remedy for 
some of these practical annoyances, 
thanks to a clever idea from a Westwood 
company on the cutting edge of coupon 
distribution. The Coupon Counter, a 
cylindrical machine made of bright 
yellow plastic, is turrilng up in a number 
of area supermarkets. It works something 
like an automatic bank teller, giving 
users up to 12 coupons when they plug in 
their cards and punch in a code number. 
The products discounted change weekly. 

It was marketing executive Frederick L. 

Good who dreamed up the machine 
three years ago as a novel way to get 
shoppers to cash in their coupons. After 
months of testing, the first 360 counters 
officially hit Boston and Providence 
markets (including Star and Purity 
Supreme) last November. So far, 1.4 
million people have ordered their free 
cards, and the Coupon Center coupons 
are redeemed three times more often 
than the ones gathered through the 
conventional clip-and-save method. 

Buoyed by this strong consumer 
response, the Coupon Counter company 
hopes to install more machines in 
Massachusetts and Rhode Island this 
year. The contraptions probably won't 
keep coupons out of the newspapers, but 
they are certainly a godsend to the frugal 
and forgetful. 

To order a Coupon Counter card call 
(800) 325-4225 in Massachusetts, or (800) 
356-5006 outside the state, or pick up an 
order form from the machine in your 
neighborhood supermarket. 

— Clara Silverstein 
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VALUABLE COUPONS 
FOR YOUR FAVORITE 
PRODUCTS 


a by Robin Vaughan. 
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ONE FOR 
THE BOOKS 


There seems to be a certain code of proper conduct 
involved in visiting the Rizzoli bookstore in Copley 
Place. Nobody’s going to bounce you out of the place if 
you don’t observe it, but you simply don’t admit that 
you're looking for a Judith Krantz novel, for example, or 
an illustrated J. R. R. Tolkien set, or a calendar filled with 
glossy photos of classic cars or the Boston skyline. You - 
don’t go to Rizzoli in cheap, frumpy, or dirty clothing, 
unless you're extraordinarily sure of yourself. You don’t 
express astonishment at an art book’s $450 price tag, nor 
do you ask if they have any Norman Rockwell books. To 
say that B. Dalton and Paperback Booksmith are to 
Rizzoli what Filene’s Basement is to Gucci’s may be 


stretching the point — but not too far. 


What sets Rizzoli apart from the legion of bookstore 
chains is its art-book inventory, which is one of the most 
comprehensive in the US and which includes the 
exquisitely crafted tomes of the company’s in-house 
press, Rizzoli International Publications. Rizzoli’s art 
books (priced from $150 to $450) feature the highest- 
quality printing details, including deckle-edged pages, 
excellent color reproductions, tipped-in plates, and 
meticulously crafted cloth bindings. In its selection of 
subject matter, Rizzoli’s press tends to follow less- 
traveled paths; its more standard-priced titles feature the 
work of George Segal, Rufino Tamayo, Henry Moore, 
and Francis Bacon, as well as that of more widely 
documented artists. 

Rizzoli’s literary selection is almost as noteworthy. It 
includes a large supply of Penguin classics, many of 
whch are relatively difficult to come by; you'll find, for 
example, not only Turgenev’s Fathers and Sons but also 
his less famous works, such as First Love and Sketches 
from a Hunter's Album; not only The Penguin Complete 
Father Brown but individual editions of the G. K. 


Chesterton Father Brown books, as well. 


Rizzoli also boasts a respectable selection of classical 
music albums and cassettes but like most of Rizzoli’s 
stock, these are priced significantly higher than they are 
elsewhere. Other musical categories in the rear of the 
store include “jazz,” “popular” (at Rizzoli this means 
Andy Williams and Barbra Streisand), “French” (Edith 
Piaf, Yves Montand, Jacques Bre), ‘‘Italian’’ (Riccardo 


Fogli, Ornella Vanoni), and “Iglesias.” 


The store itself is appropriately subdued in decor — 
soft green pile carpet, exposed ceiling beams, recessed 
lighting — but in the end there’s only so much you can 
do with a mall storefront. It may not be quite as elegant 
as its Fifth Avenue cousin, but a visiting New Yorker was 
recently heard to remark of the Copley Place branch that 


it was “just like the one in Manhattan.” 


Rizzoli International Book Store is located in Copley 


Place, Boston. 
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GOOD NEWS 


FOR PARENTS 


It used to be so easy — either you read 
Dr. Spock or you followed your instincts. 
Now, try though they may, parents often 
find that it’s impossible to keep up with 
the burgeoning supply of books touted as 
mandatory reading for responsible 
parenting. Even when they do study the 
resources, many parents find that 
perhaps only 10 or 15 of the 300-odd 
pages they read contain information for 
which they have the slightest use. 

Dr. Betsey Weaver has as much to 
say about child rearing and education as 
the next academic specialist. But when 
she decided to share her expertise, she 
chose not to add her name to the already 
long list of child-guide authors whose 
works fill the bookstore shelves. Instead, 
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she started a newspaper; the purpose of 


the Boston Parents’ Paper is to 
consolidate and condense new 
information on a broad range of parental 
concerns. Published bimonthly, the 
newspaper includes carefully researched 
feature articles, children’s-book reviews, 
events listings, and miscellaneous tips 
and child-related health news. Not only 
is the subject matter useful, it’s presented 
surprisingly well. Weaver, whose 
expertise is in education and business, 
had the good sense to hire a professional 
editorial staff; as a result, the Boston 
Parents’ Paper is well laid out, 
interesting, and intelligently written. 

The paper has less to say about 
academic theories and psychological 
development than about the location of 
the best playground in Boston, the 
current cost of child care, and the easiest 
way to travel comfortably with infants. 
More extensive articles explain the 
differences between various types of day 
care, examine the formation of childhood 
friendships, and discuss the best way for 
a parent to say “no.” 

The Boston Parents’ Paper is available 
at many retail outlets in the Boston area, 
including The Children’s Bookshop, 237 
Washington Street, Brookline; Kidstuff, 
Green Street, Jamaica Plain; and Amalia, 
15 Court Square, Boston. Annual 
subscriptions cost $10 and include home 
delivery. To subscribe, write to the 
Boston Parents’ Paper, PO Box 1641, 
Jamaica Plain 02130. 
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Continued from page 1 
University Place office complex 
next door and by its twin, the 
residential University Green; by 
the 35,000-square-foot Niles 
office/retail building under 
construction at 1280 
Massachusetts Avenue and the 
now-completed Coolidge Bank 
building on the corner of Eliot 
and Mount Auburn streets. 

A high-tech office boom is 
partially responsible for the 
changes. The Square's aging 
two- and three-story buildings 
just can’t provide the space such 
firms need, and the result has 
been a rash of new construction. 
At the same time, retail rents in 
both new and existing buildings 
are soaring, making it 
increasingly difficult for smaller 
merchants — long the economic 
backbone of the Square — to 
survive. Outlets and franchises 
of regional chains that can afford 
higher rents are proliferating — 
pizza palaces, designer-jean and 
record stores, ice cream shops. 

With their world shifting 
rapidly around them, residents, 
merchants, and habitués of the 
Square are asking with even 
greater urgency the question 
they've been troubled by for 
years: will the Square survive? 
And if it does, can it keep its 
distinctive character? 

* * * 

Exactly what makes Harvard 
Square distinctive and intriguing 
depends on your point of view — 
and how long you've been going 
there. “What you love about the 
Square is how you saw it the first 
time. That is the way you think it 


should ‘he. And you aré resistant . 


to any other view of it,” says J.D. 
Pollack, owner with his wife, 7 
Susan, of the Brattle Theatre, the 
local film-repertory house, and 
president of the Harvard Square 
Defense Fund, the neighborhood 
organization working to preserve 
the Square’s traditional character. 
For many of us who first came to 
Cambridge in the ‘60s and ‘70s, its 
charm lay in its basement 
bookstores and cafés, in its tiny 
alleways, in the vaguely 
bohemian and Continental 
atmosphere it had at a time when 
the only croissant to be found in 
the Western Hemisphere south of 
Montreal and north of 
Guadeloupe was at the Patisserie 
Frangaise, on what is today John 
F. Kennedy Street. The charm lay, 
too, in that curious blend of 
fresh-faced undergraduates, 
perpetual postdocs, Brattle Street 
dowagers, and local “characters,” 
an amalgam that has survived to 
this day. 

Of course, the Square had a 
history and a personality long 
before we got there. According to 
Charles Sullivan, executive 
director of the Cambridge 
Historicai Commission, for most 
of this century Harvard Square 
had been the commercial center 
of the residential district 
surrounding Harvard University, 
and its supermarkets and five- 
and-dimes, dry cleaners and 
drugstores were where area 
residents shopped. In 1958 things 
began to change. Design 
Research, the first store in the US 
to sell Scandinavian-design 
furniture, opened on Brattle 
Street, and the Square became 
the place to buy avant-garde 


furniture and Marimekko fabrics. 
Soon after, the number of 
students and faculty in the 
Boston area increased 
dramatically as a result of the 
baby boom, and the new arrivals 
made the Square their capital. 
Joan Baez and Tom Rush began 
their careers singing in Harvard 
Square coffee houses. The “youth 
culture” was flourishing, and the 
Square’s mystique grew. 
Window-smashing 
demonstrations in the Square in 
1970 to protest the US invasion of 
Cambodia, are believed to have 
driven many suburban shoppers 
away, and the shops moved 
increasingly toward catering to 
students. Harvard Square 
became student haven, hippie 
haven, and, by the mid-1970s, 
teenage haven as well, as 
suburban kids flocked there on 
weekends. 

As the Square became more a 
student center and less a 
neighborhood marketplace, 
residents began to rouse 
themselves to “save” their 
Square. Their protest began in 
1972 with a protracted and 
eventually successful battle to 
block construction of the 
Kennedy Library on what is 
today the site of the Charles 
Square project. The battle over 
the library was the first of a 
seemingly endless series of 
“pitched battles” that have 
continued between residents and 
developers in recent years. 

The problem, says Charles 
Sullivan, is that there has been no 
master plan for the Square, no 
consensus on what the area 


Pellack.of the Brattle. Theatre-and the Harvard 
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should look like or be. The result, 
he says, has been “a free-for-all 
within loose existing zoning,” 
with each project viewed as 
“unique.” 

In 1980 the city did establish an 
“overlay district” in Harvard 
Square, a zoning concept. 
intended to manage the area’s. 
growth and development. 
Buildings were restricted to 60 
feet in height (approximately five 
stories), as opposed to the 85 feet 
allowed in the rest of Cambridge. 
But, says Kathy Spiegelman, 
assistant Cambridge city 
manager for community 
development, aside from the 
height limitations, the overlay 
district has not been a ‘‘strong 
tool.” Neighborhood residents 
still have no voice in the early 
stages of proposed projects, and 
developers remain confused 
about what it’s acceptable to do. 
Although Charles Square is 
obviously a much more massive 
project than most of the Square's 
other new construction, the long 
and difficult seven-year process 
to get it approved is typical of the 
problems of many smaller 


’ projects. ‘I have been through 


more than 360 public hearings, 
nine votes of the City Council, 
and two special acts of the 
legislature,” says Charles Square 
developer Richard Friedman. In 
fact, Friedman, a former Harvard 
University ski coach likes to 
joke, “I used to be six feet tall 
with black hair. Now I am four 
feet two with gray hair.” 

The planning free-for-all has 
negatively affected the aesthetics 
of Harvard Square as well. 


Virtually every new building is 
made of red brick, largely 
because developers see a brick 
facade as an easy design 
concession to potential 
neighborhood opposition. In fact, 
a brickyard in New Hampshire is 
said to be almost exclusively 
supported by Harvard Square 
orders of Kane-Gonic brick. Also, 
the new buildings tend to be 
architecturally “safe.” “Buildings 
that make statements don’t 
please neighborhoods,” says 
Jackie O'Neill, Harvard 
University associate vice- 
president for state and 
community affairs. Developers, 
fearing the wrath of 
neighborhood residents, tend to 
wind up with the brick, the © 
bland, and the ugly. And the 
residents go along out of fear that 
they would otherwise end up 
with far worse. 

* * * 

Looming over Harvard Square 
from its western fringe, the 
massive bulk of Charles Square 
looks like a cross between a state 
hospital and a college dormitory. 
The one-million-square-foot 
complex, with its six 10-story 
residential buildings, its 112,000 
square feet of office space, its 
one-acre landscaped courtyard, is 
“as large a product as there is in 
New England,” says developer 
Friedman. It has a 300-room 
hotel, the Charles, which also 
houses meeting and function 
rooms, restaurants and cafés, a 
jazz club, a three-floor health spa 
with a swimming pool, and even 
a grand ballroom. Other features 
of the structure include 35 to 40 
small shops and a 700-car 
parking garage. The entire 
complex is slated to open March 
30. 

Charles Square is no run-of- 
the-mill development. Take the . 
hotel, for instance. The Charles is 
a rarity these days, an 
independent hotel: no Hyatt, no 
Sheraton, has been hired to 
manage it. That means it can be 
adventuresome in ways that 
aren't in the cards for the more 
standardized hotels — the walls 
are covered with commissioned 
American realistic paintings, the 
beds with Marimekko down 
quilts; the staff is “eclectic,” 
coming from places such as the 
Four Seasons restaurant and the 
Ritz. “We could have gone with 
Sheraton or Hyatt,” says 
developer Friedman. “But that 
would not have been right for 
Harvard Square. Harvard Square 
needs individuality and it thrives 
on it.” (The hotel rates — $135 to 
$185 per night — are in line with 
most of the new hotels in Boston, 
however.) 

Friedman appears to be 
making an effort to ensure that 
the 35 to 40 small shops will be 
innovative as well. He called ina 
Cambridge think tank to run 
sessions for Harvard people, local 
businessmen, artists, 
professionals, and the like to 
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brainstorm about the kind of 
shops and atmosphere the 
complex should strive for. “The 
overwheming sentiment was that 
they loved the nooks and 
crannies of the Square and hated 
malls,” says Friedman. Whether 
he will succeed in finding retail 
tenants who differ substantially 
from those found at suburban 
malls won't be clear until the 
March 30 opening. The end result 
will most likely be a mix of the 
two. An independent florist, a 
glass blower, a fancy dress shop, 
and a croissant bakery have 
already signed on; but Friedman 
also plans to go with some tried- 
and-true chains such as Talbot's 
Crabtree and Evelyn, and Laura 
Ashley. 

On the office and residential 
side, Charles Square is more 
conventional, however. Half the 
office space has been rented toa 
computer firm called PSDI. The 
high prices of the 86 river-view 
residential condominiums, 
ranging from $260,000 to 
$750,000 (and almost all sold, 
according to Friedman), will 
attract older couples from places 
such as Weston and Wellesley 
-whose children have grown up 
and left home and who want to 
return to town. 

Next door, at University Place 
— developed by the Hines 
Industrial Corporation and 
Harvard University — the 
concept is similar, down to the 
paintings, selected by the curator 
of 20th-century art at the 
Museum of Fine Arts, which 
adorn the walls of the entry hall. 
Office tenants include the 
Harvard Athletic Club, a plastic 
surgeon, public-relations, 
management, and high-tech 
firms. The 56 condos that make 
up University Green, the 
residential part of the complex, 
which is still under construction, 
will be priced from $190,000 to 
$675,000 and will presumably 
attract the same kind of residents 
as those buying into Charles 
Square. 

It is obviously too early to 
gauge how the new complexes 
will affect the Square as a whole. 
Most people will tell you that 
Harvard Square has desperately 
needed a new hotel for years. 
(The Sheraton Commander, on 
the north side of the Square, is 
showing its age, and the Harvard 
Motor House, in the heart of the 
Square, is not exactly the kind of - 
place a high-tech firm would 
choose for putting up a visiting 
consultant.) It is hoped that the 
Charles's 140-seat Regattabar, 
which will open officially in 
March and combine jazz 
headliners like Susannah 
McCorkle and Herbie Manrwith 
local groups, will attract people in 
their 30s and 40s to the Square’s 
nightlife, which is currently 
dominated by students. The 
addition of 150 housing units has 
its share of advantages as well. 
J.D. Pollack hopes the new 


Sue Kuelzer, owner of Grendel's Restaurant 


Harvard's Jackie O’Niell 


resident base will help “stabilize 
the Square” by attracting 
businesses and services that are 
“townie but tony.” 

The Charles complex may also 
benefit the Square commercially 
by luring back some suburban 
shoppers. Because it does not 
have the bunkerlike quality of 
Copley Place, it may encourage 
those drawn to it to wander 
around the city’s older streets as 
well. “Wealthy people will 
slum,” says Sue Kuelzer, owner 
of Grendel's restaurant. “The 
new places will be the drawing 
card, but the older places will 
offer the atmosphere.” Assistant 
city manager Spiegelman hopes 
that the new complex will 
function as ‘‘a destination 
shopping place” to provide 
“some spill-over” to the other 
shops in the Square. “In the past, 
the shops and eateries have been 
increasingly geared toward 
students,” she says. “Maybe 
Charles Square will encourage a 
change in this and broaden the 
kinds of shoppers in the Square.’ 

“Broadening the kinds of 
shoppers” may be viewed as a 
euphemism for “upscaling” the 
Square — attracting a new breed 
of Harvard Square shopper and 
resident, one who may not lean 
toward patronizing the 
bookstores, cafés, and offbeat 
shops. But Friedman argues that 


- the changes are not alien to 


earlier traditions of the Square. 
He ticks off a list of the fancier 
shops that flourished there in the 
days before the “youth culture” 
became dominant — Design 
Research, an antique art store, a 
very expensive dress shop. 

The main problem with 
Charles Square may have more to 
do with the scale of the building 
complex than with any potential 
upscaling effects. The 4.2 acres on 
which Charles Square rests cost 
Friedman and his partners a hefty 
$5 million. That meant they had 
to build big in order to recoup 
their investment. But, in the 
fragile urban ecology of Harvard 
Square, that new bigness could 
set a new standard. Sucha 
“massive physical presence,” 
assistant city manager 
Spiegelman says, “could set 
unfortunate image precedents for 
the rest of the Square.” 

Nonplussed, Friedman is 
upbeat as he moves toward that 
March 30 opening. ‘We are not 
going to destroy the Square,” he 
says. “We love it and we care 
about it. It will absorb us and 
keep on going.” 

* * 

Let's call him Howie. He's a 
small merchant who has owned a 
store in Harvard Square for years. 
But for the last year and eight 
months business has been lousy, 


Cambridge city councillor Frank Duehay 


with no signs of reviving. With 
the Square no longer the last stop 
on the Red Line, he claims area 
merchants are losing up to 18,000 
potential customers a day — 
people who used to stop by fora 
newspaper, a loaf of bread, or a 
book before catching the bus to 
Arlington or Bélmont. Long ago, 
he says, the Square lost the 
affluent suburban custemer, and 
students are not picking up thé 
slack. Their parents are spending 
so much money on tuition that 
the kids have little left for 
spending money. The new look 
of the Square doesn’t alleviate his 
apprehension, either. “Sure it is 
prettier,” he says. “But on 
Saturday afternoons — the major 
shopping day — it is a mess. It is 
filthy. There is a woman living on 
a bench on Brattle Street. It [the 
new sidewalks and plazas] 
doesn’t accommodate the people 
it is designed to accommodate.” 
And with retail rents rising ~ 
steeply to $50 a square foot and 
higher, he goes on, the only 
stores able to afford Harvard 
Square rents will soon be chains. 
“Chains may want that Harvard 
Square exposure even if they are 
not doing that well there,” Howie 
says. “They have other stores 
that can carry them. A chain of 20 
to 40 can afford to break even in 
the Square because of the benefit 
of that exposure.” 

If high-rises and brick 
homogeneity are threatening the 
individuality and the charm of 
Harvard Square, it is regional 
chains that are threatening its 
traditional small-merchant base. 
Zoning regulations bar fast-food 
establishments like McDonald's 
and Kentucky Fried Chicken, but 
there are still a number of 
regional chains that offer the 
same fare you can find anywhere 
from Portland to Pawtucket: 
Regina’s Pizza, Pizzeria Uno, 
David's Cookies, the Gap, CVS, 
Au Bon Pain, Ruggles, and the 
like. The rise of chains in Harvard 
Square has, according to 
Spiegelman, brought about 
significant transformation.” But it 
is a transformation that has its 
ironies. The most mourned 
“traditional store” that's left the 
square is F.W. Woolworth (which 
left in 1978), hardly an 
independent merchant. And as 
Grendel's Kuelzer points out, 
Harvard Square is the mother of 
chains, too, spawning stores like 
Goods, the Kitchen, and a raft of 
Sages, which have spread to 


other shopping areas. Even the 
Harvard Book Store has opened 
another branch, the Harvard 
Book Store Café, on Newbury 
Street. In defense of such 
progeny, Harvard Book Store 
owner Frank Kramer notes that a 
number of enterprises people are 
pointing accusing fingers at have 
only one or two other stores. 

That may be so. But if the 
chains do take over, the Square 
will become just another 
homogenized shopping area 
among many and will probably 
lose much of its economic 
viability in the process. Certain 
barriers against this type of 
encroachment do exist, however. 
Among them is a “benevolent 
landlord” in his 80s named 
Richard Dow. Dow owns most of 
the north block of Brattle Street 
between Nini’s Corner and 
Church Street and part of the 
south block, too. Over the years 
he has attracted a variety of both 
office tenants and shops, 
including a florist, a jeweler, a 
drugstore, a men’s shop, a 
woman’s shop, and a Bailey's. 
‘Dow has developed this mix 
with a long-term view and has a 
personal stake in it,” says the 
Cambridge Historical 
Commission's Sullivan. But 
when Dow dies, whoever takes 
over these buildings could well 
manage them quite differently. 
And there is always the 
possibility that the buildings — 
many of them only one-story 
high — could be demolished and 
that Brattle Street could become a 
canyon of five-story office-cum- 
retail buildings. 

Another benevolent landlord 
came to the rescue a couple years 
ago, when the Niles Corporation 
announced its plans to demolish 
two buildings along 
Massachusetts Avenue to build 
an office complex. Those 
buildings housed, among other 
tenants, two small booksellers, 
Pangloss — a used-book shop — 
and Schoenhof’s — a bookshop 
specializing in foreign-language 
titles. This time it was Harvard 
University that intervened, 
saving the embattled businesses 
by installing them in Harvard- 
owned or Harvard-affiliated 
properties. 

When Square-watchers worry 
about small merchants being 
forced out because of rising rents, 
they often have bookstores in 
mind. Preserving the small 

Continued on page 8 
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THE BOSTON PHOENIX, 
FLINT BORN 


by Francis Toohey 


his is nothing,” ex- 
claims mannequin 
2 maker John De 


Stefano as he strolls through the 
enormous store-fixtures ware- 
house and factory belonging to 
De Stefano Studios, of Woburn. 
“We have a 2000-foot warehouse 
in Methuen that we took about 
eight months ago. The East Coast 
is saturated with our stuff.” 

De Stefano’s “stuff” makes up 
a_ sculptural wonderland of 
clothing mannequins, classical 
columns, figures, and urns, and 
probably, lions, tigers, and bears 
(there’s even a De Stefano ver- 
sion of the Statue of Liberty, 


John De Stefano and his creations 


Nobody’s dummy 


A visit with mannequin man John De Stefano 


rushed into production to 
capitalize on Columbia’s an- 
niversary next year). Turning 
each corner of the bustling work 
and storage spaces, a visitor is 
continually surprised by yet 
another humanoid silhouette in 
some state of coming to life: in 
one aisle rests a gigantic Santa 
from a South Shore store; on 
overhead racks, wild animals 
strike dramatic poses. 

Most people don’t know that 
the sort of three-dimensional 
follies department-store display- 
artists dote over can be bought, 
though it’s hard to imagine a five- 
foot fiber-glass figure of Bacchus 


Most Experienced Reproductive 
Heatth Care Center in the Northeast 


PRETERM 


, The Boston Phoenix is 

i We — that if your ad in the 
For , Roommates or many other 
categories doesn't work after you've 
bought it in advance for two 
consecutive weeks... we will keep - 


running it FREE. Not just for one 
more week, but until it works. All you 
have to do is call and tell us to rerun 
your ad. The guarantee applies to any 
non-commercial ad for a single 


BETSY SCHNEIDER 
1208 Mass. Ave.. Harvard Sq. 
Free consultation 


661-9358 


transaction. Now THAT'S a 
antee. FREE until it works. THE 
antee. 


CLASSIFIEDS 
CALL 
267-1234 


gracing even the most yuppied- 
up condo. But if anyone should 
actually want such home decor, 
De Stefano Studios would be the 
place to find it. Although most of 
the wares go to customers the 
size of Lord and Taylor, De 
Stefano says that the smaller- 
volume buyer is welcome at his 
door, as well. 

The founder and president of 
the 48-year-old company ob- 
viously knows what he’s doing 
when it comes to making a buck. 
De Stefano says he began his 
variegated collection as a De- 
pression-era. art-school graduate 
looking for an answer to un- 


aesthetic job prospects. Over the 
years De Stefano Studios has 
grown into what the owner now 
estimates to be one of the top five 
mannequin manufacturers in the 
country. With an international 
network of resources ranging 
from Italy to Japan and a delight 
in an art form that actually sells, 
De Stefano maintains that in- 
animate objects like his can be 
responsible for a livelier vocation 
than the average shopper passing 
a display might suspect. 
Mannequins keep him on his 
toes De Stefano explains, because 
every six months or so major 
stores need to freshen their look. 
That doesn’t mean simply chang- 
ing wigs on dummies, either. “I 
mean, they want a new concept,” 
the supplier says. But, De Stefano 
cautions, modern-day demands 
on mannequin makers have a 
down side, too. In so fickle a 
marketplace, it’s practically im- 
possible to set up an efficient, 
high-volume business, De 


’ Stefano says. If a trend goes flat, 


for example, he could get stuck 
with thousands of fiber glass 
stiffs he can’t sell. As insurance 
against such disasters, De Stefano 
Studios begain pioneering in the 
importing of Japanese man- 
nequins. “In other words,” De 
Stefano says of the decreased risk 
of selling foreign mannequins, “if 
we develop one or two man- 
nequins, it takes us a long time. 
The Japanese have a number of 
sculptors producing new figures 
all the time. And we can’t get that 
kind of sculptor over here.” He 
cites a recent trip to Japan as a 
case in point, when he observed a 
production line of mannequin 
makers forming human figures 
faster than Eve ever emerged 
from Adam's rib. And, he says, 
the current eerily lifelike, action- 
packed Japanese mannequins are 
perfect for the present-day sporty 
American market. “Over here, it’s 
like everything else the 
sculptors ask too much and give 
you too little.” 

It wasn’t always so easy to 
populate the nation’s shop win- 
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dows, however. i-.annequins, De 
Stefano explains, have evolved 
from early French porcelain ex- 
amples through just-as-fragile 
plaster and papier-maché in- 
carnations. Only since the de- 
velopment of fiber glass, after 
World War Il, mass- 
produced, durable dummies be- 
come available to retailers. To- 
day, thanks to the fine teamwork 
of Japanese artists, De Stefano 
Studios can offer 30 or 40 new 
designs every six months, like 
clockwork, which, De Stefano 
says, amounts to sales of about 
4000 mannequins annually. At 
about $350 a figure, it’s no 
wonder he’s added on space. 

Still, there are fixed points in 
the mannequin-merchandising 
boom. Members of De Stefano’s 
faceless 1950s’ mannequin clan 
are still in steady demand. 
They're the sort of understated 
busts and free-standing figures 
modeling everything from furs to 
brassieres from here to Paris that 
most shoppers seldom notice. 
This year, however, De Stefano 
notes, they’re a bit of a fashion 
wallflower. 

“Last year they started going 
realistic. It’s a cycle — you don’t 
know what's going to take.” 
‘Abstracts were in for a while, he 
says of the vicissitudes of his 
trade. “It seems once they get 
started on a kick, there are stores 
that will catch on quick because 
they see the future in it.” Yet, 
other retailers stand back a bit 
before plunging in with new 
display items because of the 
tremendous expense involved, 
De Stefano adds. Scanning the 
post-Christmas carnage in his 
show room — a tumble of naked 
torsos and disembodied limbs — 
De Stefano continues. “It’s a 
bandwagon thing. If everybody's 
getting into abstracts, then the 
other stores finally figure they'd 
better get some, too.” 

De Stefano isn’t kidding when 
he states that his merchandise is a 
serious expense for retailers — 
some items in stock, such as an 

Continued on page 8 
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In-house job 


A tour of Kakas Furs 


by Andrea Durham 


y now, we all realize that we live in 
B an age of planned obsolescence, a 
time when quality workmanship is 
not valued nearly as much as profit 
margins and mass production. The world 
of fashion seems particularly subject to 


_ the plague of shoddy workmanship. As 


prices skyrocket, quality decreases. It’s 
not at all unusual to have the hem fall out 
on an expensive wool skirt the first time 
you wear it, or for a cashmere coat to lose 
its shape after just one season’s wear. 

In this world of high-priced, mass- 
marketed mediocrity, it’s reassuring to 
know that old-world quality and 
craftsmanship still exist — and on trendy 
Newbury Street, no less. For 60 years, 
Kakas Furs has stood at No. 93-95 on that 
street of whim and passing fancy. Today, 
Kakas — founded 126 years ago — is the 
oldest surviving family-owned furrier in 
the country. It is one of the few 
remaining shops where the meticulous 
assembly and hand-stitching of the furs 
goes on in the same building as the shop, 


in the Kakas factory above the store. 

To reach Kakas’s entrance, one walks 
between two enormous showcase win- 
dows displaying the shop's finery. Ed- 
ward F. (“Ted”) Kakas II, one of the 
family’s two fifth-generation furriers (his 
brother Jay is the other), says, “We've 
been told that a lot of people are afraid to 
come in here because the facade is so 
intimidating, But people shouldn't be 
afraid.... This is a very personal busi- 
ness and we try to make people com- 
fortable once they are inside.” But, if you 
find the shop's exterior imposing, just 
wait until you're inside. Dark, paneled 
walls, plush red oriental rugs, brocade 
chairs, heavy wood tables, family 
portraits, and an assortment of stuffed 
and mounted animals, like the stuffed 
polar bear (the company’s trademark) 
that stands near the front door, all tell 
you this is serious fur biz. 

The volume of Kakas’s business in- 
dicates that there are plenty of people 
who are not put off by this. “On 


Saturdays in December and January,” 
Ted says, “the store looks like Filene’s 
basement.” Although it’s unlikely that 
you'll find women standing around the 
Kakas showroom in their slips fighting 
over the merchandise, Kakas adds four or 
five salespeople during the high season 
to handle the 40 or so sales that take 
place each Saturday. Business wasn't 
even touched by 1984's unseasonably 
warm December. “A week before 
Christmas we sold 20 coats, worth a total 
of $81,000, on a Monday,” Ted boasts. 
“We didn’t miss one sale that day!” 

Nationally, the fur industry has ex- 
perienced tremendous growth in the past 
decade. Magazines and newspapers are 
replete with advertisements showing 
elegant women draped in furs. Most 
major designers, from Perry Ellis to Bill 
Blass, have their names sewn inside a 
line of fur coats and jackets. 

During this same decade, Kakas’s 
business has grown 300 percent. “Since 
the end of the Vietnam War,” Ted says, 
“when everybody was anti-everything 
establishment, including furs, business 
has been going uphill rapidly.” He 
makes a point of adding that business 
wasn't exactly slow during the mid-’60s 
and -’70s — it just didn’t grow much. 

Social changes are partially responsi- 
ble for the upswing in the fur business. 
“Working women have been great for 
the fur industry,” Ted says. “More wives 


are out there working five days a week 
now, and they want a reward.” He adds 
that single working women also buy 
their own fur coats, something that was 
almost unheard-of not long ago. 

Ted believes that improved styling, 
“which took the old-lady look out of 
furs,” has attracted younger women to 
the market. “Fifteen years ago,” he says, 
“our average customer was at least 50 
years old. Now the average customer is 
in her late 30s or early 40s — and we have 
customers in their 20s, too.” 

Kakas is more than just a shop that 
sells fur coats. With a factory on the 
premises, Kakas’s business includes 
manufacturing, repairs, alterations, and 
cleaning and storage. It is the only furrier 
in the country — and maybe the world — 
that occupies an entire five-story build- 
ing. And, according to Ted Kakas, it is the 
only furrier in Boston with its own 
factory in the building. 

Most of the coats and jackets sold at 
Kakas are manufactured in the factory, 
which employs 26 people, on the third 
and fourth floors. “It is the largest fur 
factory outside of New York,” Ted says 
proudly. “We have 1600 items in stock at 
all times,” he continues. “That's an 
incredible inventory. And we can cus- 
tom-make anything.” 

Every spring, Jay Kakas, the com- 
pany’s designer and main fur buyer, 

Continued on page 10 
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Mannequin 


Continued from page 6 

imposing statue of Caesar 
Augustus, can cost as high as 
$1500. But other items, like the 
globular vases popular in so 
many trendy restaurants and 
clubs these days, cost as little as 
$50. Custom finishes done on the 
premises — anything from terra 
cotta to candy flake — add to the 
cost of a sphere, statue, or man- 
nequin. 


For most buyers, De Stefano - 


says, price is no object when the 
object in question is the perfect 
flamboyant answer to some dis- 
play or decorating problem. New 
York discotheques and restau- 
rants, as well as Boston busi- 
nesses, make ample use of the 
studio’s specialties. Shawmut 
Bank casually places orders for 
500 copies of their trademark logo 
— the Indian-head nickel — to 
grace all branches of the bank. It’s 
nothing for a customer like 
Filene’s to order half a dozen $700 
trifles for each of its 14 stores. So 
constant trade with big time 
buyers, De Stefano admits, pays 
off. Over the last five years, De 
Stefano has expanded his studio, 
becoming a complete store-fix- 
tures supplier with a full-time 
staff of craftspeople. “We find 
that the same peole who buy 


mannequins buy other things,” 
he says as he walks amid the 
labyrinth of packaged chrome- 
bright display racks ready to be 
shipped. “Now we can offer to 
complete the store from top to 
bottom with air conditioning, 
heat, plumbing. And then we can 
furnish it with the decorative 
parts. We’ve even gotten to the 
point that we sell to people who 
sell to stores. When you make a 
mannequin, you think, Why not 
raise it from the floor? So you 
start making the platforms. 
Before you know it you’re in the 
furniture business. Now we make 
counters, we make showcases, 
we make slat wall.” Perhaps the 
studio’s most resourceful meas- 
ure, De Stefano laughs, over the 
buzz of saws in the carpentry 
area, is its production of items 
that stores have to stock up on 
more often than every six 
months, like clothes hangers. By 
not overlooking the obvious, De 
Stefano boasts, his company has 
managed to move a million hang- 
ers a month. 

But it’s still mannequins that 
inspire De Stefano’s most de- 
voted attention. Leading the way 
to the room where his workers 
cast the figures in bulky molds, 
he stops to admire the suggestive 
turn of a leg of one of his 
“abstracts.” The smell of 
chemicals and paint and the 
invasive fiber glass dust fill the 


air as it’s sanded to eggshell 
smoothness. “You know,” he 


-says, “when you sell mannequins 


you learn a lot of things. The 
general public walks by one of 
these and sees the outfit on it. But 
it’s the posture of the mannequin, 
the wig, the face that brings you 
to it in a store. It’s unconscious.” 
The mannequin maker eyes a 
bare seductress awaiting its miss- 
ing parts. Even in this messy 
workroom, De Stefano’s ardor 
seems as fresh as any art stu- 
dent's sizing up Venus de Milo 


for the very first time. 0 
Continued from page 5 ‘ 
book-seller becomes symbolic 0 


preserving small merchants in 
general. A recent count shows _ 
that the Square has 22 book- 
sellers, together covering every 
conceivable category — anti- 
quarian and used books, foreign- 
language books, books devoted 
to poetry, fantasy, or Eastern 
religions. J.D. Pollack calls the 


. Square “one of the last surviving 


literary communities in the US.” 

But there are those, even in the 
book business, who question 
whether landlords essentially 
subsidizing bookstores by keep- 
ing rents down are doing anyone 
a favor. The Harvard Book 


Store’s Kramer has a market-rate 
lease with Harvard University 
but argues, he says, “with a lump 
in my throat” that the market 
should prevail. “Smaller book- 
stores,” he continues, from his 
comfortable perch at a highly 
desirable Massachusetts Avenue 
location, “may have to move to 
low-rent streets. They can’t. ex- 
pect to be at prime locations. The 
big guys don’t want to be on 
those small streets anyway.” 
While in. some cases small 
subsidies might be appropriate, 
Kramer fears that other book- 
stores might “lose sight of their 
priorities” and become slipshod if 
subsidized. ‘I want to foster the 
idea that it is good for the Square 
to have interesting owner-oc- 
cupied businesses,” he says. “But 
a business subsidy is not like a 
residential one. It isn’t a question 
of having a roof over one’s head.” 

Still, there may be some alter- 
natives to mere survival of the 
fittest. Commercial rent control, 


however, is not one of them. 


Given Cambridge's experience 
with the regulatory difficulties of 
residential rent control, almost no 
one advocates extending the con- 
cept to commercial properties.. 
“The climate does not exist for 
further regulation,” says Cam- 
bridge city councillor Francis 
Duehay. Assistant city manager 
Spiegelman suggests zoning re- 
visions to enable the Harvard 
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University clubs along Mount 
Auburn Street to take in small 
retail tenants, as one club has 
already done with Schoenhof's. 
The Cambridge Historical Com- 
mission’s Sullivan contends that 
certain preservationist tools 
could be used to help the small 
merchant indirectly. Once the 
Harvard Square area — from 
Quincy Square to Church Street 
— is listed in the. National 
Register of Historic Places, which 
is supposed to happen soon, its 
landlords will be eligible for a 
variety of tax breaks for renovat- 
ing older buildings. This, Sullivan 
says, would “tip the balance 
toward preservation of older 
buildings while diminishing op- 
tions for development.” That 
doesn’t guarantee that rents 
would be kept down, but at least, 
notes Sullivan, “in an older build- 
ing it is easier to maintain a retail 
mix,” 

In the meantime, what is a 
small merchant to do? “Be good,” 
says Kramer. 
a wonderful place to do busi- 
ness.” And wait, with trepidation, 
for your lease to come up for 
renewal. 

* * * 

Harvard Square is, of course, 
the backyard of Harvard Uni- 
versity. And the presence of 
Harvard is, in part, what gives the 
Square its vitality, its diversity, its 
cultural richness. Yet over the 
years town and gown have de- 
veloped a love-hate relationship. 
Harvard owns a great deal of 
property in the Square, and critics 
charge that. its real-estate office 


too often sees the land sur- | 


rounding the university as a place 
to increase revenues rather than 
as a unique, interesting area that 
makes the university more attrac- 
tive to students, faculty, and 
alumni. 

This view of Harvard was 
buttressed a few years ago when 
Harvard evicted a retail tenant, 
the Thomas More Book Shop, 
from its Holyoke Street location 
and installed a pizza parlor. in its 
place. The action set off a furor, 
and today, Harvard associate 
vice-president for state and com- 
munity affairs Jackie O'Neill con- 
cedes it was “a terrible mistake.” 
days, contends, 
“enlightened self-interest” reigns 
where “unenlightened error’ 
once held sway. Charles Sullivan 
agrees. In the past three or four 
years, he says, Harvard has 
turned over ‘‘a new leaf,” a result 
of new people in both the plan- 
ning and the vice-president’s 
office. 

An example of that ‘new leaf” 
was Harvard's role in the flap late 
last year over a_ developer's 
proposal to build a_nine-story 
300-car parking garage on JFK 
Street right next to the Kennedy 
School of Government. (AlI- 
though there is a 60-foot height 
limit on new construction in the 
Square, the developer in question 
took advantage of a loophole that 
exempted parking from the zon- 
ing requirements.) The developer 
and_ the community were at 
loggerheads when Harvard ar- 
rived in its role of what Sullivan 
calls the “white knight.” The 
university offered the developer 
low-interest loans that essentially 
subsidized the difference be- 
tween 208 spaces (four stories) 
and 300 spaces (nine stories). So 
the developer made his profit, 
local merchants gained needed 
parking, and residents were 
spared an eyesore. And Harvard 
got something, too: the right of 
first refusal if the developer were 
ever to decide to sell the garage. 

How far Harvard will go with 
its new-found benevolence is 
unclear. O'Neill concedes that 
market forces put tremendous 
pressure on “marginal” busi- 
nesses such as bookstores, add- 
ing, “We are just beginning to 
reckon with, the idea of doing 
something about this.” Since 
Harvard is a major commercial- 
property owner in the Square, 
O'Neill suggests that the uni- 

Continued on page 10 
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Continued from page 8 
versity could preserve older retail 
tenants by charging them rela- 
tively low rents and, at the same 
time, select new tenants with an 
eye toward maintaining the 
Square’s unique character. But 
her concern is tempered by am- 
bivalence. “Why should we as a 
university be expected to sub- 
sidize marginal businesses?” she 
asks. “That is not what we are in 
the commercial business for.” 

There are still times when the 
“benevolent” Harvard gives way 
to the acquisitive Harvard. Last 
June, for example, the university 
bought two frame buildings on 
the corner of Mount Auburn and 
Banks streets, near Putnam 
Square. The university planned 
to raze those buildings (and the 
brick building next door, which 
Harvard also owns) to build 52 
units of affiliated housing for 
graduate students and junior fac- 
ulty members. It took Harvard 
five months from the date of 
purchase to choose an architect 
and to call a community meeting 
to discuss its plans. The proposal 
infuriated neighborhood 
tivists, who view the proposed 
building as an extension of the 
wall of office buildings that 
already lines Massachusetts Av- 
enue and that is beginning to 
creep up Mount Auburn Street. 
And the delay convinced neigh- 
borhood residents that Harvard 
was trying to put something over 
on them. O’Neill denies the 
charge, promises “an elaborate 
consultative process,’’ and 
blames neighborhood ap- 
prehension on the lag time be- 
tween the purchase of the build- 
ings and the November meeting. 
“We are light years away from a 
final design,” she says. The 
episode has revived the neigh- 
borhood perception of Harvard 
as an expansionistic entity — 
unfortunately, just as the uni- 
versity’s image was improving. 

* * * 

Can the Square cope with all 
this change and somehow still 
remain the Harvard Square of 
basement coffee-houses and 
bookstores, narrow alleyways, 
off-beat stores, and local 
“characters”? Sullivan puts his 
faith that it can in a new zoning 
proposal he and Spiegelman are 
working on that would include 
the establishment of a develop- 
ment review board, incoporate an 
overall design plan for the 
Square, and allow for community 
involvement early on in every 
development proposal.. The use 
of preservation incentives to en- 
courage landlords not to tear 
down older buildings could help, 
too, he contends. But city coun- 
cillor Duehay believes that regu- 
lating development through a 
design .plan and a review board 
would just “trade off develop- 
ment in one area for develop- 
ment in another.” His solution: 
an out-and-out freeze on de- 
velopment in Harvard Square. 

By and large, however, there 
seems to be a generally upbeat 
feeling that the Square will be 
able to live with the impending 
“future shock” — at least for the 
moment. “Harvard Square has 
maintained positive, unique fea- 
tures despite everything that has 
happened,” says assistant city 
manager Spiegelman. “It has 
resiliency. I am not resigned that 
the Square is going where the 
private market wants to take it. 
But community consciousness is 
needed.” 

Even the Harvard Square De- 
fense Fund's J.D. Pollack feels 
cautiously optimistic. He hopes 
that the Square’s emergence from 
six years of “living in a foxhole” 
of subway construction will en- 
courage people to take a long 
look at where it is going. “There 
is a tremendous pressure for 
growth and development,” he 
says. ‘We could lose the Square, 
but I don’t think we've lost it 


yet.” And the ever-vigilant 
Pollack and his group are already 
girding for the next battle: Cherry 
Webb & Touraine (CWT), the 
women’s clothing chain store 
located right next to Pollack’s 
Brattle Theatre, is proposing to 
redevelop the site and turn it into 
a four- or five-story office/retail 
development. 

Yet, even for those who wel- 
come the changes, a sense of 
identity is always a tricky thing. 
“I am glad to get out of the 
basements,” says Grendel's own- 
er Sue Kuelzer. “After all, I started 
in a basement. For me going to 
the Atrium [restaurant] or 
to the Charles Hotel is like taking 
a‘vacation without leaving home. 
It is so un-Harvard Square.” That 
paradox sums up the problem — 
how to keep Harvard Square vital 
(and economically viable) with- 
out undermining the very quali- 
ties that drew us to it in the first 
place. 


Fur 


Continued from page 7 i 
purchases skins at auctions 
all over the world, with the 
majority of the buying done in 
Frankfurt, Seattle, Montreal, and 
New York, where Kakas also has 
a buying office. Jay then styles 
the skins into coats and jackets. 
“We know more about fur than 
any designers,’’ says Ted. 
“They're too busy out there doing 
underwear and sheets to concen- 
trate on furs.” 

“We will alter or repair any fur 
that we believe is worth doing,” 
he adds, ‘whether it was 
purchased here or not. We end up 
turning away as much business 
as we accept, though, because we 
don’t want customers to waste 
their money.” 

Whether they’re making a new 
coat, or altering an old one, 
Kakas’s employees do all the 
fitting, cutting, and assembly in 
the building. And every article is 
hand-cut and hand-stitched — 
very carefully. “We're one of the 
few remaining furriers dedicated 
to quality and the old way of 
doing things,” says Ted. “Most 
other furriers cut skins by ma- 
chine and have mechanized other 
steps in their production 
processes. Our production really 
hasn't changed since the store 
opened.” 

A full-length fur coat requires 
approximately 42 to 44 skins. It 
takes four weeks for Kakas to 
make a fur coat from scratch, 
including fittings. “The fact that 
our work is done in the building 
is important to a customer,” 
Kakas explains, “because it 
means changes or repairs are as 
easy as a trip to the third floor. 
Our customers’ coats won't be 
sent to Joe Furrier in New York, 
where they could remain in- 
definitely.” 

Growing up with the fur busi- 
ness did not leave either Kakas 
blasé about the business or the 
products they sell. Rather, Ted 
says, “My brother and I love 
what we're doing. We'd better. 
We're here six days a week and 
Wednesday nights.” Even Jay's 
74-year-old father works in the 
store four days a week. 

Kakas, who says he was never 
pressured to join the family 
business — a fact he believes is 


largely responsible for his being 


there today — is obviously and 
justifiably proud of his family’s 
heritage. His great-great-grand- 
father, Edward, was a furrier in 
Budapest, who left Hungary to 
come to America in the 
mid-1800s. Once in Boston, he 
reopened his business, and it has 
since been passed from genera- 
tion to generation. i 

In 1939, Ted Kakas’s grand- 
father’s brother left the family 
business to open his own fur 
shop, Fred G. Kakas, on Boylston 
Street, just a block and a half 


from the Newbury Street shop. 


Kakas’s father bought the second 
Continued on page 12 
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Styles featured are representa- 
tive of the advertised group and 
occasionally specific styles may 
not be available in every store. 


The comparable prices are in 
with FTC compari- 


ideli which state “of 
like grade nd quality” or“essen- 


VISA tially similar quality and obtain- 


able in the area. 


BEDFORD Becford Snop Ctr 
CANTON Washington anc Rt 27 
CHELMSFORD Fi 4 by Purity 


ANNIS Ac, Cape Coc Mal! MEDFORD Fi 16 Meadow Gien Mall $0. WEYMOUTHA! 18 andPieasant St 
MINSTER Ri 12 at NEWTON Neecham S! east of 128 SWAMPSCOTT Vinnun Sq 

FRANKLIN Ri 140 MARLBORO Ff! 20 IncianHeacPiaza RAYNHAM Ri 44 Shaw s Center TEWKSBURY Tewksbury Shop Cr 

HINGHAM PF) 34 ncoin Plaza 139 MarsnteicPiaza READING Ri 28 WATERTOWN Arsena! Mall 


DANVERS 128-Liverty Tree Mal! 
FRAMINGHAM 9 


BEDFORD PF: 3 and Kilton Ra. 
across trom the Bedtord Mali 


PORTSMOUTH NASHUA Royal Ridge Mali CRANSTON Fi 5 Oakiawn Ave EAST PROVIDENCE Pawiucke’ 
Mail. Woodbury A’ SALEM Ri 28. State Line 2/5 mile north of Warwick Malt and Taunton Aves 


© Monday thru Saturday 9:30 a.m. to 9:30 p.m. 


(Watertown 10 a.m to 9:30 p.m.) 


* MA stores open Sun. 12 noon to 6 p.m. (So. Weymouth and Canton to 5 p.m.) 
© Ri and NH stores open Sun. 12 noon to 5 p.m.(Selem, NH and Nashua, NH to 6 p.m.) 


Over 200 stores to serve you nationwide 


Famous maker dresses 
comparable in quality at $60 


All the new looks for Spring! Styles include marshalls price 


blousons, fanny wraps, drop waists and cw 
Floral and geometric prints, in 100% georg 
polyester. Sizes 3 to 13. First wan 


Famous maker 
cotton 
sweaters 
comparable in 
quality at $32 


marshalls price 


1499 


Choose from a tremen- 
dous selection of styles 
and makers. Pullovers, 
cardigans and vests in- 
cluded. All in 100% 
cotton. Stripes, solids 
and color block patterns. 
Sizes S-M-L. 

First quality. 


Famous maker 
trousers 

comparable in 
quality at $26 


marshalls price 


Cuffed and fashion bright... 
this spring's newest look! 
Finely tailored, in cotton/ 
linen or rammie /cotton. 
Sizes 2 to 14. 

First quality. 


Quality maker 
cable front 
sweaters 
comparable in 
quality at $24 


marshalls price 


Choose from polyester/ 
cotton or 100% cotton 
sweaters with cable fronts 
and % sleeve styling. 
Crew necks, in assorted 
colors. Sizes S-M-L. 
First quality. 


Quality maker 
casual pants 


Famous maker 
oversized shirts 
comparable in comparable in 

quality at $37 quality at $31 ; 


marshalls 1299 marshalls g99 


price price 


An exciting collection at an exceptional 
price! Have them in stripes, solids, plaids. 
Latest detailing. Cottons and cotton/ 
polyester. Sizes S-M-L. First quality. 


An exciting collection of all the latest 

looks in cotton casuals. Crinkles, crop 

pants, dyed canvas, all the looks you could 

want in assorted fashion colors. Sizes 3 to 
13. First quality. 

Ina world where 
the best things in life often come ‘ 
with an equally impressive price tag... ee 
there's Marshalls. 
Brand names for léss. 


Brand names for less. 
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Fur 


Continued from page 10 

store in 1952 and ran it as a 
separate corporation until 1969, 
when he cansolidated the two 
companies. Since that time, the 
Kakases have acquired 10 addi- 
tional Boston-area furriers and 
incorporated them into their 
business. “We bought their cus- 
tomer lists and their good-will,” 


Ted explains, “but not their 
inventory.” 

By now you may be wondering 
just what it would take to get 
yourself (or someone you care 
about) into one of Kakas’s furs, 
and what's the latest in furs these 
days. 

“Across the country, and in our 
shop, mink is the most popular 
fur,” Ted explains. “It always has 
been and it probably always will 
be.” At Kakas, the average mink 
coat (if any mink coat can be 


called “average”) costs $5000, 
though you can get one on the 
low end for $3998, or on the high 
end for as much as $8300. 

Kakas’s second most popular 
furs are beaver and raccoon, 
which they classify as “fun furs.” 
Beaver coats range from about 
$1998 to $3400. Raccoon is slight- 
ly more expensive, ranging from 
about $3750 to $4500. “Raccoon 
gets a little expensive for a fun 
fur,” Ted admits, but it is casual 
and tons of fun. 
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THE COPS 
CAN BAIL 


“Fox is another fun fur,” he 
adds, “but it’s not very practical. 
You can get a good-quality jacket 
for $600 or $700, but fox sheds. 
And it’s awfully bulky, so it's 
hard to wear.” 

“Fur is more than just a luxu- 
ry,” Kakas says. “It’s immensely 
practical. A good fur will last you 
15 to 20 years. You may need 
some minor repairs, but those 
aren’t dreadfully expensive.” 
And if you need more convinc- 
ing, everyone who has ever put 
on a fur coat swears it is the 
warmest thing you can wear. 

Even though you may be able 
to afford a fur after all, you have 
some lingering doubts. How 
much fun could it really be to 
wear the skin of a raccoon, or a 
beaver, or a cute little rabbit? 
Even though you hate raccoons 
when they get into your garbage, 
do you really think it’s justified to 


kill them simply to look rich and 
stay warm? 

In response to those who ob- 
ject to the killing of animals for 
the purpose of making coats from 
their fur, Ted says, “All the minks 
used for our coats are ranch- 
raised for that purpose, just like 
cattle. Animals that are not 
ranch-raised are not caught in 
quantities large enough to en- 
danger the species. Many of them 
would die if the numbers weren't 
controlled by trapping,” he says, 
adding, “It doesn’t do us any 
good to endanger a species.” 

There's still time left to decide 
whether a fur belongs on your 
shopping list this winter. Next 
time you're on Newbury Street 
and you pass Kakas, don’t be 
afraid to walk in. The polar bear 
by the door won't bite, and 
neither will any of the 
employees. 


YOU OUT! 


ITS A CRIME 

TO PAY FOR POOR 
QUALITY COPYING 
AND PRINTING: 


FLEUR du JOUR 


* Exotic flowers by the stem or bunch 
* Green and flowering plants 
for your home and office 


* Custom floral design for all. occasions 
70 Charles St., Boston..........523-4752 
168 Newbury St.....................267-5422 


Flowers 
All Major Credit Cards Accepteo “Park Square Building............338-8719 


When you need high-quality copying and printing — and you need it fast — call the Cops! 


The Cops can bail you out of any jam. With complete copying, printing, and bindin 
services. With both while-you-wait and delivery service. With night and Saturday hours at 
Copy Cop precincts located throughout Boston. 


RELY ON BOSTON'S FINEST 

* 9500, Kodak copies 

* multi-color and instant 
offset printing 

* automated collating, folding, 
cutting, GBC, velo 

* typesetting 

* printing of manuals, 
envelopes, newsletters, post- 
ers, pamphiets, and resumes 


color art chromes and 35mm 
slides to color copies or 
cibachrome prints instantly 

And to make a big impression 

ask for Mr. Big® Crisp clear 

copies and enlargements 

up to 2ft x 25ft 


COPY GOP 


quarters #213 St. (near State St.) 367-2738 hg Precinct 7 
815 Boylston St. #385 1295 Beacon St. 
ite Prudential) 3 (ness 1-0233 
267-9267 #5 One Beacon St. (on Tremont St.) 227-3164 738778 
#6 601 Boyiston St. (Copley Sq. at ) 267-7448 


#4 260 Washington St. (near School St.) 367-3370 
Headquarters: Sunday 12-8, Monday - Friday 7:30, Saturday 9-6 Precincts 2-7: Monday - Thursday 8-9. Friday 8-6, Saturday 9-5 


Sal 


MEN'S, WOMEN'’s BOOTS 
“WOMEN’S SHOES 
MEN’S SHOES 
ist pair 


> 


Newbury St., Boston 
262-0023 


7, dave week 


Wm BROUWER 
8888 WOODWORKS: 


336 Newbury St., Boston, Mass. 
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SOCIAL RAMBLE 


Three cheers for the cocktail party 


by Michael Gee 


even while everyone insists 

they despise them. These 
customs thrive because they 
fulfill certain social needs. Such a 
custom is the American cocktail 
party. Nobody ever says, “Oh 
boy, I’ve got a cocktail party to go 
to tonight.” But they go anyway, 
and often. There are cocktail 
parties for charity, for political 
schmoozing, for sports, and, 
sometimes, just for fun. Every 
day, hundreds of thousands of 
Americans go out and rub 
elbows, frantically trying to" 
balance a scotch and a canape 
while attempting to shake hands. 
And yet, this vital social ritual 
meets with equally ritual scorn 
whenever it’s mentioned. 
“Cocktail-party chatter,” is 
presumed to be banal Babbitry, 
even if takes place at a reception 
for the Nobel ceremonies. The 
cocktail party, according to the 
snippier breed of European 
intellectual, is a symbol of the 
vacuousness at the core of the 
American soul. 

Even people who do little 
besides go to cocktail parties 
profess to despise them. My 
brother and his wife either go out 
or have folks over so frequently 
that my six-year-old niece plays 
at having cocktail parties with 
her dolls. They all start with a 
parade, because her daddy has 
taught her that parties begin 
“when the mob comes parading 
in.” Never have I heard my 
brother refer to any of his 


&y ome social customs endure 


innumerable social events in any 
tone but one of flat disinterest. 
It’s not that he’s jaded — it’s just 
that admitting a fondness for 
cocktail parties isn’t done. 

I have attended many a dreary 
cocktail party in my time, but I’ve 
attended some splendid ones as 
well — evenings with total 
strangers that turned out to be 
fine occasions, replete with 
entertainment and fine food and 
drink. But even if you're trapped 
at a reception where the hospital 
director is ruthlessly soliciting 
funds, or you're stuck standing 
next to the Brazilian dignitary’s 
spouse, whose English is on a 
level with your Portuguese, or 
your parents’ oldest friends are 
on the second hour of recounting 
their epic RV journey to Mount 
Rushmore, there is the saving 
grace of the cocktail party — 
namely, the cocktail. 

But the healing balm of a 
beaker of the right stuff only goes 
so far. Generally speaking, one 
prefers to become truly 
intoxicated in the presence of 
people we know, like, and trust 
to forgive us the indiscretion. At a 
cocktail party full of stiffs, one 
wants to keep one’s faculties 
intact. A moment's bleary 
indiscretion can result in a year’s 
hard labor as class secretary or 
chairman of the transportation 
committee. So the wise partygoer 
turns to the other glory of the 
cocktail party — the hors 
d’oeuvre. 

We are a nation of noshers, and 


cocktail party food is the 
crowning glory of the nosh, Or, at 
least, it should be. I'll confess toa 
fondness for pigs in blankets, but 
I limit myself to one or twoa 

year. Similiarly, water chestnuts 
wrapped with bacon pall after, 
oh, the first 250,000 or so one 
ingests. On the other hand, the 
humble peanut always pleases, 
and no one ever, ever, objects to 
shrimp. Good cocktail snacks 
range from plain to fancy, and the 
wise party planner tries to cover 
the entire spectrum. 

Cocktail food comes in two 
basic forms: tidbits that seem 
designed to get stains on one’s 
party clothes, and those that 
leave one dry. For years, my 
parents’ parties were graced with 
a wondrous crab and cheese 
concoction on melba toast. This 
mixture was delicious, but some 
invariably made its way to one’s 
lap before the end of the evening, 
even if the snacker had imbibed 
nothing stronger than ginger ale. 
Institutional cocktail parties often 
feature sturdy fare, like whole 
sides of beef or Smithfield hams. 
From these, the guests are 
expected to make sandwiches 
from those little marbled bread 
rounds that one never sees 
anywhere but cocktail parties. So 
far, so good. The problem comes 
when the guests, standing in 
close order in a buffet line, are 
supposed to use plastic cutlery to 
spoon on horseradish sauce, 
mustard, and other condiments. 
Soon, one is wondering just how 


sauce comes off tweed, anyhow. 
As for meatballs in sauce, baby 
quiche slices, and the like, they 
all fit on one’s party plate, but 
few people remember just what 
turbulence that plate will 
encounter as it accompanies its 
bearer in a circle of the room. 

As a rebellious youth, | 
thought it was stupid that adults 
had parties where they tried to 
eat without sitting down. I still 
think it’s stupid, but am old 
enough to realize that it’s never 
going to change. The generation 
that began its active socializing 


‘ with the pot party, where people 


actually got to lie down if they 
chose, is now on its feet trying to 
discuss real estate and eat 
chicken fingers at the same time, 
much to the delight of the 
nation’s dry cleaners. If you are 
the type whose eyes are bigger 
than your stomach, my advice is 
not to get any food on your 
cocktail plate that cannot be 
eaten with your fingers. The 
plastic knife and fork will 
inevitably fall from grace at some 
point in your wanderings, 
probably onto the bodice of the 
wife of the British ambassador, or 
worse, your boss. 

Despite the risks, it’s worth 
having a plate to hang onto. For 
one thing, it’s a great cover for 
beating a hasty retreat if cornered 
by a terminal bore. Just as the TB 
is winding up for a cozy chat 
about the federal budget deficit, 
you can say, “Look, that’s an 
Continued on page 19 
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Liquid gold 


Cornmeal gets sophisticated 


by Ariel Swartley 


Take the morning’s milk and 
throw into it as much cornmeal as 
you can hold in the palm of your 
hand. Let the molasses drip in as 
you sing, “Nearer My God To 
Thee,” but sing two verses in cold 

weather. 
— Old Plymouth Colony recipe 
for Indian Pudding 


cause it was made with “In- 

dian” meal, as the Pilgrims 
called cornmeal — corn being 
their term for any locally grown 
grain, whether Scottish oats or 
English wheat. The grain that we 
now refer to as corn — faithful to 
the spirit if not to the letter of 
17th-century Britspeak — is the 
only certifiably Native American 
cereal. By the time Columbus 
brought some ears home with 
him, corn had been under cul- 
tivation for so many centuries in 
Central America that it had lost 
the ability to reproduce itself 
without human intervention — 
someone to strip off the tough 
outer husk and loosen the seed 
kernels. 

“Turkey corn” or “turkey 
wheat” was another name the 
early settlers had for the grain, 
not because the tasty wild fowls 
that the Pilgrim fathers found in 
the woods at Plymouth were 
attracted to its kernels, but be- 
cause, by an odd twist of trade, 
the grain had become associated 
(like carpets, red-dyed cloth and 


I: was “Indian” pudding be- 


taffy) with the then-vast Ot- 
toman Empire. (In fact, turkeys 
themselves were so called by 
their being misidentified early on 
with the African guinea fowl, or 
turkey-cock.) 

How did Indian corn come into 
the hands of the sultans? It seems 
that eager explorers returning 
from the New World were frus- 
trated in their attempts to interest 
anyone at home in growing the 
new grain. The Portugese tried to 
pass corn off on the Javanese and 
the Chinese; the Venetians had 
more success when they sold 
their seeds to the Turks. Accord- 
ing to the Horizon Book of Foods, 
the Koran had furnished Paradise 
with a plant that “grows in the 
twinkling of an eye. . . in sheaves 
like mountains,” and the Turks 
began cultivating the corn as 
though it were a gift from the 
Promised Land. By the 17th 
century, while the Pilgrims were 
taking corn planting lessons from 
Squanto, the northern Italians 


were asking their Turkish neigh- - 


bors on the Adriatic for help 


growing the peculiarly eared and 


tassled “wheat.” 

Although Italians can still be 
rapturous about the virtues of 
polenta — the cornmeal parridge 
they serve with butter and 
cheese, or sliced and baked with 
tomato sauce — legend has it that 
the only time the French ever 
deigned to consider the grain fit 
for human, as opposed to chicken 
and pig, consumption was during 


the American Revolution, when 
politically minded Parisians ate 
mush and molasses in solidarity 
with their brothers across the sea. 
This is not true, at least not if you 
consider the Basques French. Ac- 
tually, in many of the southwest 
provinces of France, cornmeal 
pancakes, either plain or vege- 
table studded, are a popular side 
dish. 

Nevertheless, corn remains a 
peasant dish in most part of the 
world. Ben Franklin may have 
argued its virtues to supercilious 
Englishmen, calling it “a delicacy 
beyond expression,” but among 
settlers with no ambassadorial 
duties, corn was relegated to the 
back burner as soon as a wheat 
crop could be coaxed to take 
hold. The grain was damned by 
its very hardiness — the poor, the 
incompetent, even the “un- 
civilized Indian” could grow it; 
and it remained associated in 
many minds with hardship and 
bare beginnings. 

“Our living at first was very 
scanty,” Ida Saxon Moser wrote 
of life in Kansas after the Civil 
War, “mostly corn coarsely 
ground or made into hominy. 
After we had raised a crop of 
wheat and had some ground, we 
would invite the neighbors, 
proudly telling them we woulda 
have ‘flour doings.’ Next it was > 
‘chicken fixings.’ And when weS 


could have ‘flour doings and” 


chicken fixings’ at the same meal 
we felt we were on the road to 
prosperity.” 

Even today, residents of Kan- 


sas resent being called “corny,” a . 


word that seems to have de- 
veloped its hick, sentimental side 
in the 1890s. As corn is a plant 
that hybridizes with a kind of 
genetic abandon rarely found 
outside science fiction, seed deal- 
ers early on found themselves 
stocking enough varieties of it to 
fill a catalogue. To break up the 
monotony of all those glowing 


descriptions of early. ripening, 
long-eared or 
hybrids, catalogue writers began 
including the cartoons, silly rid- 
dles, and bad puns that became 
known as “corn catalogue” or 
“corn jokes.” And so the endur- 


ing style of humor known as 


“cornball” was born. 

Of course, in parts of New 
England and the South, where 
the romance of reverse snobbism 
makes practically a religion out of 
past hardships as long as they're 
sufficiently historic, dishes like 


fast-popping 


johnnycakes and grits took on 
the aura of sacraments. But it’s 
still their nonsophistication that 
recommends them. I, however, 
prefer the nonsophistication of 
the Incas, who required everyone 
between the ages of 25 and 60 to 
work in the corn fields, or that of 
the ancient Mexicans, who 
routinely planted corn along the 
roadsides so that anyone who 
was hungry might help himself. 
After a couple centuries of 
Spanish rule, during which the 

Continued on page 19 


Les 


RESTAURANT 


349 Centre Street 
Jamaica Plain 


Your Favorite Latin Flavor 


FINE LATIN AMERICAN FOOD 


Including Sobre Barriga, 
Bistec Los Andes, 
Rice and Chicken, Seviche, 
Plato Montaniero, and more. 


— 


COME AND TRY OUR 
SUNDAY SPECIALTIES 


Every Sunday Colombian Brunch 
anadas, 
ande Quesos, 
Bufiuelos, Arepa 


Open Daily 11:00 A.M.-11 P.M. 


542-9238 
CLOSED MONDAYS 


Chorizos, 


| 


THE 


LAST HURRAH 


THE WORK IS DONE AND THE FUN, THE MUSIC, THE FOOD, 
THE DRINK AND, OF COURSE, THE WINIKER SWING ORCHESTRA ARE 
ALL BACK AT THE LAST HURRAH. AND NOW THERE'S MORE 
OF A GOOD THING THAN EVER BEFORE WITH A LARGER PARQUET 
DANCE FLOOR, NEW GRILL AREA, EXPANDED MENU, 

EXTRA BAR AND MORE SEATING. BUT THE FAMOUS LAST HURRAH 
SPIRIT AND AMBIANCE IS STILL THE SAME: JOIN US 
FOR LUNCH, DINNER, COCKTAILS OR SUNDAY SWING. BRUNCH. 


EATAND DRINKTO 


At the Parker House, 60 School Street 227-8600 
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Get the red out 


Winter-survival tips for wine drinkers 


by Jan Nicholson 


elcome to mid-Febru- 
W ary, everybody's 
favorite time of vear. 


Short of hibernating (which I’ve 
always wished | could do), how 
will we ever make it till spring? 
This is a wine column, not a 
travel column,’so here’s a wine 
drinker’s approach to getting 
through the rest of the winter. 
First, you make hearty, homey 
foods like stews and roasts — 
dishes that take hours to cook 
and help keep the kitchen warm. 
Then you wash down these foods 
with equally hearty red wine, the 


kind of wine that warms up your 
toes. Finesse is not what we're 
after here — finesse doesn’t go 
with pot roast. What we're look- 
ing for is power. We need firm, 
full-flavored, foursquare wines. 


In my search for wines to ward. 


off the chill, I’ve found quite a 
few worth recommending. All 
the wines listed here are good 
enough to'serve to guests along 
with your fanciest stew, but 
they'd warm up a bread-and- 
cheese or pizza supper, too. Most 
cost less than $10 (prices given 
are approximate), and though 


some are easier to find than 
others, they’re all available local- 
ly. 
1980 Zinfandel ‘Alexander 
Valley,” Joseph Phelps ($6.50). \f 
you only know Zinfandel as a 
slightly sweet white or pink wine, 
you're in for a big surprise. The 
zinfandel grape also makes an 
excellent big red, like this exam- 
ple from one of California’s best 
wineries. Despite its 14.5 percent 
alcohol content, it’s not one of 
those outsized, often sweet, “late 
harvest” Zinfandels that scared 
off many consumers a few years 


back. Nor is it one of the light, 
wishy-washy “food wine” Zin- 
fandels the wineries have been 
foisting off on us lately. This is 
big Zin the way it ought to be 
made: completely dry, loaded 
with rich berry-like fruit, ready to 
drink, and great with food 
(especially any dish with 
tomatoes in it). 

1981 Gigondas, E. Guigal ($9). 


Gigondas, like most of France's . 


best robust reds, comes from the 
RhGéne Valley, where, thanks to a 
relatively warm climate and the 
particular varieties of grapes 
grown there, the wines are fuller 
flavored, more alcoholic, and just 
“winier” than the more famous 
Bordeaux or Burgundies. Gigon- 
das comes from the large Cotes 
du Rhéne area, in the southern 
part of the valley, an area that 
produces an enormous amount of 
red wine of varying style and 
quality. More concentrated and 
intensely flavored than most 
Cétes du Rhéne (resembling the 
better-known Chdateauneuf-du- 
Pape, made nearby), Gigondas is 
made to be aged a few years in 
the bottle. 

This example, from a Rhéne 
winemaker who has developed 
something of a cult following, is 
muscular and fruity, with the 
characteristic Rhéne spiciness. A 
few years in the cellar would 
improve it, but it’s good now 
(opening it an hour or so ahead of 
time is a good idea, but not 
strictly necessary). It can stand up 
to just about any highly sea- 
soned, savory dish. 

1980 Shiraz, Hill-Smith Estates 
($5.50). Here's a good sturdy red 
from one of Australia’s older 
wineries. Yes, Australia. We don’t 
see many of its wines in Boston, 
but Australia has a thriving, 
exciting wine industry, as old as 
California’s. (And remember, the 
Australian wineries never suf- 
fered Prohibition.) Many of the 
best reds are made from the 
exotically named shiraz grape, 


which is actually the Rhéne’s 
syrah, responsible for Hermitage, 
Céte Rotie and, to some extent, 
Gigondas. Australian Shiraz 
doesn’t have quite the same 
flavors as its French counterparts, 
but it’s a good wine in its own 
right. The 1980 Hill-Smith is 
moderately big and _ fairly 
smooth, with a nice sweet scent 
and deep, pleasantly earthy 
flavors. (The 1978 is still on many 
shelves, but I think the 1980 is 
better. If you see any 1976, grab 
it.) 

1966 Spanna di Montalbano, 
Vallana ($15). When Americans 
think of Italy, we think of sunny 
skies and warm breezes. But as 
we've seen in the news reports 
this year, winter in northwestern 
Italy resembles winter in Boston 
all too closely. As you might 
guess, the local cold-weather 
cuisine is distinctly robust, and so 
are the wines. The heartiest 
wines come from the Piedmont 
region near Turin, and the biggest 
of these are made from the 
nebbiolo grape. The nebbiolo 
makes very tannic, earthy, firm- 
flavored wines, the best of which 
need considerable bottle aging 
before they're much fun to drink. 
Barolo is the most famous of 
these, but there are many others, 
including the relatively obscure 
Spanna from the northern part of 
the region. 

Vallana’s Spannas are famous 
for being firm, full flavored and 
long-lived. The 1966 is 
characteristically dark, tannic, 
and austere, with rich fruit that’s 
surprisingly lively for its age. 
Time has smoothed this wine, but 
don’t expect softness or delicacy 
— nebbiolo doesn't work that 
way. It remains powerful and 
commanding, a wine for people 
who really like reds. Reserve this 
Spanna for a special occasion, 
with red meat, game, or cheese 
(Parmesan goes well with it). 
Decant it an hour or so before 
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INTRODUCING FOR SPRING 
(Hopefully soon). 
A variety of 


PASTA SALADS 
* PASTA PRIMAVERA 


made with fresh basil and vegetables 


* ORIENTAL PASTA SALAD 


with broccoli and beansprouts 


* TUNA & PASTA SALAD 


with curly macaroni, green beans and tomatoes 
212A Mass. Ave., Arlington, MA 
643-6644 


FRESH PASTA 
MANICOTTI 
FRESH RAVIOLI 
LASAGNA 
HOMEMADE SAUCES 
TORTELLINI 
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Restaurants 


Speedwell 


Here’s the beet 


At the Copley Marriott Hotel, Copley Place, Boston, 236-5800. Open 
Monday through Thursday from 5 p.m. to 10 p.m. and on Friday and 
Saturday until 11 p.m. Full bar. All credit cards. Wheelchair access by 


elevator. 


by Robert Nadeau 


nother fancy new hotel, 
A another fabulously ex- 

pensive new restaurant. 
This one at least has a distinctive 
style — it is a high-protein 
restaurant. You would not want 
to hold a heart-association fund 
raiser here. You would not want 
to invite your Hindu friends. You 
would not even want to read the 
recommendations of the McGov- 
ern committee within 48 hours of 
a visit to Speedwell. 

In fancy French restaurants the 
waiters “present” you with a 
finished dish before cutting up 
the portions. At Speedwell the 
waiters show you a platter of raw 
meat and raw seafood before you 


can even order. And they aren’t 
going to cut up those slabs of 
white, pink, and red. Only one 
entrée on the menu starts with 
less than a pound of protein: the 
basic lobster is two and a half 
pounds -and costs $38.75. A 
potato costs another $3.25. 
Despite the expense and the 
retro format, Speedwell con- 
sistently serves top-class food. 
The vegetables and salads, if you 
care to pay for them, are ex- 
cellent. The wine list is well 
selected and marked up less than 
most. The desserts are superb. 
The sauces and appetizers aren’t 
creative, but they are all de- 
licious. The entrées aren't 


creative, either; they're just large 
portions of food cooked correctly. 

The trimmings are certainly 
world class. The water is im- 
ported mineral water. The bread 
basket contains sesame-seed 
crackers and good French rolls. It 
comes with one cut-glass jar of 
sweet butter and one containing 
duck-liver paté that’s as 
spreadable as the butter. There 
are refills on the paté. 

Our favorite appetizer was a 
salad of endive and enoki 
mushrooms ($6.25). It was large 
enough for two as it also included 
flawless leaves of both red and 
green lettuce and radicchio, the 
red-leafed chicory that is related 
to endive and sets it off well. If 
you haven’t had_ enoki 
mushrooms yet, you must try 
them (they’re least expensive at 
Asian groceries). They’re 
matchstick shaped (about the size 
of a wooden match) and crunchy. 
We had to ask for more of the fine 
garlicky vinaigrette, but we got it 
quickly. 

The fish chowder ($3.25) is a 
bowlful of fish and potato chunks 
in what is more a coating than a 
broth of what tastes like reduced 
cream flavored with thyme. The 
cherrystones (six for $5.95) were 
good but not fresh enough to 
justify the price. Same story on 
the shrimp cocktail (four super- 
jumbos for $9.50). 

The mushrooms _florentine 


($5.95) are unimpressive and left 
us with little room for the entrées 
and desserts that followed. The 
mushroom caps are stuffed with 
cut-up mushroom stems and 
fresh spinach for a woodsy effect. 
The onion soup gratinée ($3.25) is 
the usual fondue, with better- 
than-average cheese and a not 
overly onion-flavored broth. I'd 
recommend it. 

For my personal entrée I made 
a point of ordering the smallest 
item I could see — the 12-ounce 
filet mignon ($23). After. all, I 
have to taste all the other dinners 
to write these reviews. Speedwell 
cuts this steak like a tournedo — 
higher than it is wide. The sauce 
is Chinese inflected; the beef is 
first rate. Unfortunately, the 
kitchen doesn’t really focus on a 
piece of meat so small, so mine 
was mostly medium done even 
though I ordered it medium rare. 

No such problem with the 
lamb florentine en croute ($25). 
You take a loin of lamb (the ovine 
equivalent of filet mignon), plas- 
ter it with spinach and mush- 
room duxelles, cover the whole 
thing with puff pastry, and bake 
it up into a kind of light lamb 
Wellington. Six-inch-thick slices 
of this cover the plate. 

The shrimp scampi ($22) shows 
the kitchen’s real skill with 
seafood. The six superjumbos 
have an almost-grilled flavor, yet 
they aren't allowed to toughen at 


all, They are served on garlicky 
fried toast. (I will always believe 
that this is the kind of waterproof 
crouton that ought to. go into 
onion soup gratinée). 

The. -sole and shrimp en 
papilotte ($17.50) is obviously the 
diet special (even the heart as- 
sociation would allow this one — 
if four people ate it over a quart of 
brown rice). The. rolled-up sole, 
together with two sliced shrimp 
and a lot of ginger, is encased in 
parchment. 

The chicken matrone ($18. 50) 
is a whole stuffed chicken, which 
sounds immense, but it’s actually 
not much bigger than a Cornish 
hen. It is semiboned and flat- 
tened, and the stuffing is sea- 
soned with rosemary and garlic, 
which makes this no more ex- 
cessive a portion than any restau- 
rant steak. And it’s not a special 
chicken dish. 

The duckling in red-currant 


sauce ($16.25) also comes semi- ° 


boned, and solves the old crispy- 
skin/tender-flesh problem well. 
The currant sauce is as sweet as 
blueberries but sets off the duck 
quite well. This dish wants wild 
rice. 

That the vegetables are a la 
carte is a cruel touch of protein 
chauvinism, but the two I sam- 
pled weren't bad. Leeks ($3.25) 
are always a nice vegetable with 
steak. These are in a real cream 

Continued on page 18 
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First Thai 
9 Restaurant 
Enjoy Daily lunch in Cambridge 
& dinner Specials Fine Exotic 
Portsmouth N.H. Thai Cuisine and Cocktails 
603-431-5221 Cocktails — Salad Bar 1130300 
Take Out MAJOR CREDIT CARDS ACCEPTED 
Rt. 3 567 MASS. AVE 
129 410 Swampscott Merrimack, NH St. (Central Squere) 547-6666 


Let them 
eat steak... 


(cooked medium rare, of course) & salad bar 
& homemade freshly baked bread & baked 
potato & a carafe of burgundy wine & a slice 
of fudge cake and even the angriest of the 
rebels will toast to the Queen’s health. How 
often do you go to a restaurant, spend $15- 
$20 on a meal and still leave feeling hungry? 
That is not the case at Newbury’s. Our 
sirloin steaks weigh at least a pound, our 
salad bar offers seconds, thirds and fourths, 
the baked potato is huge, you get a loaf of 
homemade bread with dinner and if you are 
still hungry, have some of the free brownies 
for dessert. So the next time your friends get 
restless, bring them to Newbury’s and dis- 
cover the restaurant which has kept Bos- 
tonians and their stomachs satisfied for the 


last forty years. 


NEWBURY’S 
STEAK HOUSE 


94 Massachusetts Ave., 
Boston, 536-0184 
TO MIDNIGHT 


Next time you have a lunch or dinner entree at the 
Magic Pan, bring along this ad. And like magic, we'll 
turn it into a free dessert. Your choice of delicious 
Chocolate Mousse or a succulent Southern Praline 
Crépe. So clip the ad, and get ready for a taste of 
magic. On us. 


restaurant & cocktails 


47 Newbury St. Tel. 267-9315, 245 Faneuil Hall Marketplace Tel. 523-6103 
Offer good only at locations listed. Expires March 2, 1985 


© 1985 Magic Pan International, Inc. 
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34 CAMBRIDGE ST. 
BURLINGTON, MASS. 


273-0220 
EXIT 41S OFF RT. 128 


huge selection of fine Polynesian food including 
Mein, Chop Suey, Fried Rice, Sweet & Sour, Chow 


Yoke, Egg Foo ong, Seafoods and Chicken. 


Violette 
Wine Cellars 
Wine Merchants 
& Specialists 


ica 
February 

SE ial Food « Drink 
any single of Cocktail Lounge 
rench white wine, 

including an 

pe 1430 

Brighton 


Monday-Friday 11:30-6:30 


Saturday 10:00-7:00 
2067 (Rear) Mass Ave. Tacos « Chili 
North Cambridge Tostados 
2 Blocks from Porter Square ¥ 
Free Parking Enct iiladas 


566-8590 


‘When it’s Your Turn to Entertain 
For Business or Pleasure 


your first choice 


for perfectly prepared cuisine, thoughtful service and inviting 
settings that reflect your discerning taste and care. Perfectly. 


Bask in the compliments of your guests all evening long! 


Reservations recommended. 


20 Waltham St, Lexington 861-7549 

Evening Valet Parking 

Rte | N, Dedham 326-3618 

Entertainment nightly 

Lunch 11:30am - 2:00pm; Dinner from Spm 


Open Tues-Sun -437-0188 


=... Old Days” 
Dixieland Jazz 


(5 Piece Band) 


Dine - Dance - Sing-a-long 
Every Fri. & Sat. 
9 p.m. till 2 a.m. 


JACOB WIRTH CO. 


Restaurant 
Established 1868 


IM PORTE 


CHINESE 


GOURMET 


Chinese Gourmet 


“The newest Restaurant in 
Chinatown is also the tallest.” 


located at 


44-46 Beach St. Chinatown 


In the Chinese Commerical Center, 
take the elevator to the 8th floor 
where the finest in Northern and 

Southern Chinese Cuisine is featured. 


“Great Chinese food doesn’t need MSG 
so we don’t use it.” 


44 Beach St. Belmont: 30 Leonard St. 
542-8888. 484-3345 
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Speedwell 


Continued from page 16 

sauce. The asparagus ($3.25) are 
fresh, thinner than pencils, over- 
done by contemporary standards, 
and topped with a valid hollan- 
daise sauce. The side dish of 
fettuccine comes in an Alfredo 
sauce that rests at the heavy- 
cheesy end of the spectrum, but 
I've paid more for smaller and 
worse portions. 

The wine list at Speedwell is 
something of a bargain; its glar- 
ing deficiency, however, is that it 
doesn’t list the year of any of the 
wines or the producers of the 
German whites. To match our 
various dishes, we selected from 
the list of nine wines (and two 
champagnes) sold by the glass. 
The St. Michelle Chardonnay 
($3.25) (with the shrimp dish) is a 
fruity, quite acidic white that goes 
well with food. The Stag’s Leap 
Pedregal Cabernet Sauvignon 
($3.50) (with the steak) is a thick, 
young, tooth-blackener of a red 
wine with enough fruit for en- 
joyable drinking. The Piesporter 
Goldtropchen Spiatlese ($3.50) 
(with the sole) is not as sweet as 
you might expect and _ spicy 
enough to go with the gingery 
fish dish. 
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The coffee and tea ($1.50) at 
Speedwell are not to be missed 
because they come with a tray of 
condiments: shaved chocolate, 
orange peel, maple sugar, amber 
rock sugar, cinnamon twigs, non- 
nutritive sweetener — all in 
covered cut-glass jars. The best, I 
think is the whipped heavy 
cream, a fair warning to the 
arteries of the crushing blows to 
come. 

Were it not for the wonderful 
desserts, I might see Speedwell as 
a mediocre restaurant, the kind of 
overblown steak-house fantasy 
TV soapers eat at. But there is no 
quibbling with Speedwell’s win- 
ter tart ($4.75) It has a lively 
‘filling of Granny Smith apples, 
pears, and black currants in a 
genuine puff-pasty shell. Liqueur 
has been cunningly applied to 
both the tart and the créme 
anglaise covering. 

The Grand Marnier soufflé 
cake ($4.75) is a softball of 
orange-flavored meringue 
wrapped in thin slices of orange 
and set on fresh raspberry sauce. 
The diet dessert is two poached 
pears with a mild ginger 
emphasis, topped with créme 
anglaise. The heart association 
scrapes of the cream and again 
divides the serving four ways. 

In the all-important chocolate 
category, we have millefeuilles 


($4.75). In this case, the thousand’ 


leaves of strudel dough are 
layered with chocolate mousse 
and covered with bittersweet 
chocolate in a design that ends up 
looking like contemporary art 
pottery. Mainliners will go for the 
chocolate torte, a no-flour item 
that looks like a reine de Saba but 
with no distracting liqueurs. It is 
made of chewy chocolate covered 
with bittersweet chocolate candy 
and piped chocolate icing. 

And there’s more. Dinner ends 
with complimentary chocolates 
of fabulous richness. Speedwell 
also has a “cordial cart’ that sells 
expensive after-dinner drinks 
and brandies. None for me, 
thanks. 

The service at Speedwell is 
excellent. Most of ours was han- 
dled by Penny Silvera (she wore 
a nameplate). She had a 
vivacious and attentive person- 
ality, and is the. first black female 
captain I have ever encountered 
in a Boston luxury restaurant. 
Those Copley Place minority- 
hiring -goals may amount to 
something yet. 

The atmosphere is unhurried 
despite the name of the place. 
The Speedwell in question was a 
ship that resembled the Pilgrims’ 
Mayflower and designed for the 
same trade. It is unclear from the 
legend on the model in the 


anteroom, however, whether the 
Speedwell ever did get to Massa- 
chusetts. 

This is a quiet restaurant. 
Smoke hangs in the air at times, 
and one of the two rooms ought to 
reserved for nonsmokers. S 
well looks a little like Apley’s, 
with large rooms, mirrors, and 
plum-colored. walls. What look 
like alabaster busts and giant pink 
silk flowers allude to the end of 
the previous century as we pause 
toward the end of this one .. . and 
loosen our belts. O 


Wine 

Continued from page 15 

serving, to get rid of the sediment 
and give it a chance to open up. If 
you balk at spending $15, the 
1976 is a similar, though more 
youthful, version and a good 
bargain at $5.50. 

1982 Barbera d’Alba “Bussia,” 
Vietti ($6). Nebbiolo may be 
more famous, but the barbera 
grape makes one of northwestern 
Italy's most popular everyday 
wines. Some of the best Barberas 
come from the Piedmont, particu- 
larly the Alba area, where it often 
makes a wine of more charm, if 


less presence, than does the 
nebbiolo. Produced in a wide 


T. ANTHONY PIZZERIA | || Arthur’s 
Seafood Restaurant 
. in: pizza, subs, sandwiches, — Freshest Seafood 


Italian cuisine and breakfasts. 
Hours: Mon.-Sat. 6 am to 1 am 
Sunday 7 am to 1 am 


734-7708 


.|— Greek Dishes 


at Great Prices 


— Homemade Desserts 
204 Harvard Ave., Allston, MA 734-8343 


MODERN TIME§ 


& desserts from 11:30. 
~o & Sun. brunch from 9:30 — 
134 Hampshire St., 


Bee" Central and Inman Sqs.) 984-8371 
Wine Open Tues.-Sun. until 11:30 p.m. 


CHARGE YOUR 
PHOENIX CLASSIFIED 


267-1234 


Phoenix Food & Drink Guide 


published monthly 


for rates and information call Display Advertising 


536-5390 
100 Mass. Ave., Boston 


North Boston 
§23-0107 Reservations Accepted 


Good Food, No MSG 
Garden 


1-3900 18 Elio 
arvard Squa 
ys 


Gourmand (goor-mand’, goor’mand)n. 
A person who delights in eating well and 
heartily. A Mississippi's customer. 

54 Sandwiches 
Salad Bar 
Homemade Soups 
Homemade Desserts 


Kenmore Square, Boston 
11:30 a.m.-11 p.m. weekdays 


484 Commonwealth Avenue 


247-8181 
12 Noon-11 p.m. weekends 


CHANG’S 
House 


PEKING DUCK SPECIALTY 
MANDARIN SZECHUAN SHANGHAI 


Cutsines 


range of styles and ,qualities, 
Barbera can be tricky to buy — 
you never know if it will be light 
or full, good or indifferent. This 
particular Barbera is one of the 
best and heartiest ones around. 
With cherry-like flavors, typical 
Barbera tartness, and more crisp- 
ness than most of the other wines 
listed here, it goes with a wide 
range of foods. 

1971 Amarone di Valpolicella, 
Tommasi ($20). If you're looking 
for a smooth, fruity, mature big 
red, and you're feeling a little 
extravagant, this wine is a good 
bet. Amarone, made in north- 
eastern Italy from the same 


’ grapes that go into Valpolicella, is 


an unusual wine. Instead of being 
crushed immediately after pick- 
ing, the grapes are spread on 
mats and partially dried. This 
step concentrates their juice, 
producing a dry, fairly alcoholic 
wine with intense fruity flavors; a 
good one needs half a dozen 
years or more of bottle aging. 


This Amarone has a rich,. 


smooth texture, a deep fruity 
taste, and the typical slightly 
bitter finish. Although it goes 
well with red meats (as long as 
they’re not too highly seasoned), 
cheeses show it off better. 

1968 Garrafeira, Caves Velhas 
($5). Americans may know Por- 
tugal for its sparkling rosés, but 
its red wines are better. Most 
Portuguese winemakers stick 
with old-fashioned methods, 
producing full, tough reds that 
need quite a lot of bottle aging. 
Luckily you can still find older, 
well-matured bottles at reason- 
able prices. This wine, a gar- 
rafeira (“reserve’’) from the well 
known Dao region, is more than 
15 years old and still in fine 
shape, with the firm fruit and 
vanilla flavors that come with 
aging in oak casks. Like most 
traditional Portuguese reds, it has 
a smooth, full texture that goes 
well with oxtail stew, braised 
beef shank and other rich, 
gelatinous meat dishes. 

1979 Late Bottled Port, Dow 
($9). Port, a sweet, fortified wine, 
is hardly what you’d want to 
drink with even the heartiest 
dinner. But on a wintry evening 
there’s nothing more warming 
than a glass or two of port, either 
by itself or with a few walnuts 
and a bit of Stilton. “Late bottled 
port” is a style developed to 
capture some of the character of a 
true vintage port (the top-of-the- 
line, expensive port that needs 10 
or 20 years of bottle age), while 
being much less expensive and 
ready to drink when released. It’s 
somewhat dryer and _ usually 
more interesting than the ruby 
and tawny ports in its price range. 
This particular version is 
especially fine. I discovered it at a 
tasting, when it was added to a 
group of vintage ports as a 
“ringer.” It didn’t fool anybody, 
but it certainly didn’t disgrace 
itself. It makes an excellent finish 
to a good February meal. a) 


LUNCHEON SPECIALS COCKTAILS 
TAKE OUT SERVICE 


We only accept American Express Card. 


Week days from 12:00 noon-9:30 p.m. 
Fri. & Sat. From 12:00 noon- 10:30 p.m. 
1004-1006 Beacon Street 
Brookline, Mass. 02146 
TEL. 277-4226 
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Cornmeal 


Continued from page 14 

Incas were instructed that gold, 
not corn, was the staff of life and 
were introduced to that ever- 
popular European export, 
malnutrition, some of them de- 
cided to teach the local don a 
lesson. “Here, chew on this,” 
they said, or words to that effect, 
and poured some molten gold 
down his throat. 

Sadly, recent hybridization and 
milling techniques have con- 
spired to prove the pioneers right. 
Cornbread is often tough, taste- 
less, and overly sweet, no matter 
how corn-crazy the baker. Mod- 
ern mills grind the meal too fine 
and are too hot, making a taste- 
less flour and a too-tough crumb. 
Modern improvements have 
produced kernels richer than ever 
in that cholesterol-fighting poly- 
unsaturate, corn oil. Which is 
good news for arteries but bad 
news for anyone who doesn’t 
store cornmeal in the refrigerator. 
All that oil turns rancid very 
quickly, resulting in baked goods 
with a bitter tang that only extra 
sugar can (sort of) conceal. Short 
of grinding corn yourself, the 
remedy is to buy from stores that 
sell stone-ground meal in bulk so 
you can smell it first and to buy in 
small quantities, which you can 
easily store in the fridge. And to 
use it fast. 


Regional and personal tastes 
vary widely on the sweetness or 
crustiness required of a proper 
corn muffin, so I'm going to skip 
the issue entirely and proceed to 
a couple of modern, that is, 
refined, even slightly sophisti- 
cated, reci for cornmeal-as- 
vegetable that nevertheless retain 
one ancient Indian virtue: the 
consistency of liquid gold. 


Corn Souffle 
Serves four 

%2 cup yellow cornmeal (pref- 
erably stone ground); 

2 cups milk; 

4 tablespoons butter; 

% cup grated Romano or jack 
cheese (optional); 

4 eggs, separated. 

Preheat oven to 375. Mix corn- 
meal with ¥2 cup of the milk and 
let stand while you heat the rest 
of the milk in a double boiler 
until it is close to but not actually 
boiling. Stir the cornmeal-cold- 
milk mixture and add it to the hot 
milk, stirring constantly until the 


mush is smooth and thick (about 


five to 10 minutes). Remove 
double-boiler top from heat and 
stir in butter and, if you're 
including it, cheese. Beat egg 
yolks until thick, and add to 
cornmeal mix. Beat egg whites 
until they form soft peaks, and 
fold into the mix. Pour into 
buttered straight-sided oven- 
proof dish and bake 35 to 40 
minutes, or until top is puffy and 
brown. Serve immediately as a 


side dish with chicken or ham. A 
tomato sauce — either Italian or 
Spanish style, depending on the 
cheese you use — dresses the 
whole thing up even more. 


Delicate Corn 
Pancakes 
Serves two 

Ya cup yellow cornmeal (stone 
ground); 

%2 cup boiling water; 

1 tablespoon butter; 

1 tablespoon heavy cream; 

1 egg, beaten; 

pinch of salt. 

Soak cornmeal in boiling water 
for 10 minutes. Add the rest of 
the ingredients and stir to make a 
smooth batter. (Add a little more 
cream if necessary.) Bake on a hot 
griddle like pancakes. Serve with 
a spicy jalapefio salsa as a side 
dish or snack. Or for breakfast 
with syrup and bacon, if you 
insist. 


Cocktail 


Continued from page 13 

interesting point, and I'll be right 
back to get into it as soon as I find 
a place to set this down.” If the 
party is decently crowded, the 
time it takes to find a free spot 
will allow you either to vanish or 
to set some other poor victim in 
the bore’s path. “Let me get you 
another drink,” is an equally 
time-honored escape hatch. If it 


seems as though you meet a lot of 
boring drunks at cocktail parties, 
it may not be the case that they're 
boring because they're drunk. 
They may be drunk because 
they're boring, as the other guests 
have plied them with alcohol to 
escape their presence. 

Okay, let's assume that 25 
years of invitations have piled up, 
and you find yourself faced with 
the responsibility of having “a 
few folks over for a few drinks, 
nothing fancy.” One assumes 
you know about booze, and that 
your friends and acquaintances 
are not the sort who would make 


their host drag out the blender. 


just so they can have a strawberry 
something. Now, the question is 
what to feed them so that they 
have to stop talking about their 
personal computers, their work 
situations, and/or the federal 
budget deficit, and start taking 
solid nourishment. 

The best thing is to choose 
from the three basic nosh food 
groups: salty, creamy, and messy. 
Everyone likes potatos chips, 
Goldfish, pretzels, etc., whether 
they admit or not. Popcorn, 
which need not be salty, is 
always popular. After that, it’s a 
budget question. I assure you no 
guest will turn down shrimp, 
salmon, or Brie, but if it’s a 
question of returning a few social 
obligations versus putting the 
first-born through med school, 
use your own judgment. If you 
feel the need to provide hot hors 


d'oeuvres, please don’t serve 
meatballs. Stuffed mushrooms 
are always delicious, no matter 
what you stuff them with, and 
need not be too expensive. If all 
invention fails you, or if you 
don’t feel like bending over an 
oven in your best clothes, rest 
assured that no one will complain 
if you enlist the aid of your local 
Chinese take-out emporium. 
Anything deep-fried goes over 
big at all cocktail parties. 

The only thing the host or 
hostess must face is the knowl- 
edge, that deep down, their 
guests will not be grateful. Oh, 
they'll thank you to your face, 
and probably mean it for the 
moment, but when they get 
home, they'll still consider your 
effort at hospitality to have been 
“just another cocktail party.” 

That doesn’t mean they'll ever 
turn down an invitation though, 
no matter how boring the occa- 
sion. I learned that a dozen years 
ago, when a cocktail party be- 
came the setting for my closest 
brush with death to date. An 
innocent bite into a Brazil nut 
revealed a previously unknown 
allergy, and created a promising 
case of anaphylactic shock. For- 
tunately, a martini-drinking doc- 
tor had-some adrenalin in his bag, 
and | lived to make it to the 
emergency room. The next day, I 
was released just in time’ to go 
home and change. Hey, I had 
some damned cocktail party to 


get to. 


| 
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55 Needham St., Newton Highlands 


An Elegant Restaurant 
Serving the Finest in 
Szechuan; Mandarin & Cantonese Style Food 
Catering available for all your 
party needs all year long 
Take Out: 969-5742 + 969-5743 
Enjoy your favorite cocktail in our Polynesian Lounge 


¥834 NOILOZS XINSOHd NOLSOS 3SHL 


For the Finest In 
MANDARIN, SZECHUAN, 
VIETNAMESE 
Cuisines 
Try some of our specially prepared dishes: 
Da Chen Chicken * Shanghai Style Duck 
Pork Hunan Style * Peking Sesame Beef 
Vegetarian Delight and so on & soon... 


For orders to 
please call 15 
25 Tyler Street 
Boston, Mass. 


Open Daily 
M-F 11:00-10:00 p.m. 
SAT.-SUN. 9:00 a.m. - 11:00 p.m. 


L 
Chi-Lin 
Restaurant 
—Dinner & — 
—Take Out— 


63 Concord Ave. 
Belmont, MA 


489-4408 


ae HUNAN a 


EAT IN TAKE OUT 


Tandoor 


Fast Food 


‘FINE INDIAN CUISINE 
1345 Mase Ave. 
Heights 


thru 
11 9 p.m. 
11 a.m. to 10:30 p.m. Closed Sunday 


Linwood McManus 
Chef-Owner 


Sunday Brunch 


Lunch Dinner 
Mon. - Sat. 


578 Tremont St. 
Boston, Mass. 02118 
617-267-7228 


No Credit Cards Accepted 


YOU SAW US IN BOSTON MAGAZINE 
9 “BEST TACOS IN 


BOSTON" Calendar, 
The Boston Globe 


“BEST CHIMICHANGAS” 
The Boston Phoenix 


Although Mexican food is our speciality, we have a variety of 
other fine foods including 2 Ib. burgers, overstuffed 
— salads, “skewer of the day” & our own Rudy’s - 


And don’t forget our 28 varieties of international beers and 


Sun-Th 11:30am-11pm, Fri/Sat 11:30am-Mid., Sun Brunch 11:30-3 


248 Holland St. at Broadway, Teele Sq, oni wy 623-9201 


pTTEN 


also 
Lunches, Dinners 
D.J. Fridays 
Happy Hour 4-7 daily 
Free Hors D'’oeuvres 
Function Room Available 
Corner Milk and India Sts. 
(A Block from Faneuil Hall) 
227-8775/6 


better seafood 


“Arne’s is a grand and welcome 
newcomer. * * * 42” 
ROBERT LEVEY OF THE BOSTON GLOBE 


“Arne’s will probably emerge as one of our 
restaurants . . . particularly 
evident from the freshness of the fish and its 
skillful preparation.” 
GUS SAUNDERS OF THE BOSTON HERALD 


“Fish the way it ought to be. . . Arne’s is the kind 
of seafood restaurant the city needs more of.” 
ROBERT NADEAU OF THE BOSTON PHOENIX 


Ame’s Seafood Restaurant and Oyster Bar Cafe. 
Copley Place, Boston 617-267-4900 


at the Howar 
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THE BOSTON PHOENIX, SECTION TWO, FEBRUARY 19, 1985 


DIRECTORY OF 
RESTAURANT ADVERTISERS 


These listings are provided as an easy 
reference for our readers and include 
only those restaurants advertising in the 
Boston Phoenix. Ranges listed represent 
the average price of dinner entrées (no 
drinks, desserts, etc.). The funny little 
abbreviations at the ends of some 
listings indicate credit cards honored at 
given restaurants. AE stands for 
American Express, CB is Carte Blanche, 
DC is Diners Club, MC is Mastercard, 
and Visa is Visa. 


BOSTON 

Aku-Aku, 390 Commonwealth Ave., 
536-0420. Open seven days from 5 p.m. 
to 3 a.m. Fully licensed. Range: $6 to 
$12. Reservations accepted. AE, DC. 
Chinese, Polynesian. 

Arne’s, Copley Place, 267-4900. Open 
Mon. through Fri. from 11:30 a.m. to 3 
p.m.. and on Sat. to 4 p.m. Open on Sun. 
from noon to 3:30. Open Mon. through 
Thurs. from 5:30 to 10:30 p.m., on Fri. 
and Sat. to. 11 p.m., and on Sun. to 10 
p.m. Fully licensed. Range: over $10. 
Reservations accepted. AE, DC, MC, 
Visa. Seafood, pasta, other offerings. 
Arthur’s Seafood 204 


Harvard Ave., Aliston, 734-8343. Open Sun. 
through Thurs. from 9 a.m. to 10 p.m., and 
on Sat. and Sun. to 11 p.m. No license. 
Range: under $6. No reservations. No 
credit cards. Seafood and Greek. 
Boodie’s, 40 Dalton St., 266-3537. 
Open Mon. through Fri. from 7 to 10 a.m., 
and on Sat. and Sun. to 11 a.m. Open 
seven days from 11 a.m. to 2:30 p.m., 
and from 5 p.m. to midnight. Fully 
licensed. Range: $6 to $12. Reservations 
accepted. AE, CB, DC, MC, Visa. Fresh 
seafood, grill. 

Boyajian-Meddeb, Berkeley and 
Boylston Sts.. Boston, 536-6543. Open 
Tues. through Sat. from 10:30 a.m. to 
5:30 p.m. No license. Range: over $10. 
No reservations. AE, MC, Visa. Gourmet 
food market. 

Café Calypso, 578 Tremont St. 
267-7228. Open Tues. through Thurs. 
from 8 a.m. to 10 p.m., and on Fri. and 
Sat. to 11 p.m. Open Sun. from 11 a.m. to 
3 p.m. Beer-and-wine license. Range: $8 
to $12. No reservations. MC, Visa. 
Country French. 

Café Fleuri, in the Hotel Meridien, 250 
Franklin St.. 451-1900. Open Mon. 
through Thurs. from 7 a.m. to 9:30 p.m., 
and on Fri. to 10 p.m. Open Sat. from 7 
a.m. to 10:30 p.m., and on Sun. to 3 p.m. 
Fully licensed. Range: over $12. Reser- 
vations accepted. AE, CB, DC, MC, Visa. 
French and American. 

Café Marliave, 10-11 Bosworth St., 
423-6340. Open Mon. through Sat. from 
11am. to 10 p.m. Fully licensed. Range: 
$6 to $10. Reservations accepted. AE. 
MC. Visa. Italian-American 

Charley’s Eating and Drinking 
Saloon, 344 Newbury St., 266-3000. 
Open Mon. through Thurs. from 11:30 
a.m. to midnight, and on Fri. and Sat. to 
12:30 a.m. Open on Sun. from noon to 
midnight. Fully licensed. Range: $4 to 
$12. No reservations. AE, CB, DC, MC, 
Visa. American. 


Cornucopia, 15 West St., 338-4600. 
Open Mon. through Fri. from 11:30 a.m. 


to 2 p.m., and Thurs. through Sat. from 6 
p.m. to midnight. Fully licensed. Range: 
over $10. Reservations accepted. AE, 
MC, DC, Visa. American-ethnic. 

Davio’s, 269 Newbury St., 262-4810. 
Open Mon. through Thurs. from noon to 
3 p.m. and from 5 to 11 p.m., and on Fri. 
and Sat. to 11:30 p.m. Open on Sun. 
from 5 to 11 p.m. Fully licensed. Range: 
over $12. Reservations suggested. Jack- 
et required, no jeans. AE, CB, DC, MC, 


Visa. Northern Italian. 

Devon on the Common, 150 
Boylston St., 482-0722. Open Sun. 
through Thurs. from 5:30 to 10:30 p.m., 
and on Fri. and Sat. to 11 p.m. Fully 
licensed. Range: over $10. Reservations 
accepted. Jacket and tie required. AE, 
MC, DC, Visa. Continental. Downstairs is 
New Orleans Café, open seven days 
from noon to 11 p.m. Range: $6 to $10. 
Continental and cajun. 

Galway House, 710 Center St., J 
maica Plain, 524-9677. Open seven days 
from 11:30 a.m. to 10 p.m. Fully licensed. 
Range: $6 to $9. No reservations. No 
credit cards. American. 
G’Vanni’s, 2 Prince St., 
Open seven days from 5 to 11 Hs m. Beer- 
and-wine license. Range: $9 to $13. 
Reservations accepted. AE, MC, DC, 
Visa. Northern Italian. 

Haagen- 226 Newbury St., 
437-9700. Open seven days from 11:30 
a.m. to 11:30 p.m. No license. Range: 
under $6. No reservations. No credit 
cards. All-natural ice cream. 

Harvard Bookstore Café, 190 New- 
bury St., 536-0097. Open Mon. through 
Sat. from 8 a.m. to 11 p.m. Beer-and- 
wine license. Range: $6 to $12. No 
reservations. AE, MC, Visa. International. 
Huskies, 280 Huntington Ave., Boston, 
247-3978. Open seven days from 11 a.m. 
to 2a.m. Fully licensed. Range: under $6. 
Reservations accepted. MC, Visa. 
American. 

1-Shing, 354 Chestnut Hill Ave, Bright- 
on, 566-2275. Open Sun. through Thurs. 
from noon to 10:30 p.m., and on Fri. and 
Sat. to 11:30. No license. Range: under 
$6. No reservations. MC, Visa. Mandarin, 
Szechuan. 

Jacob Wirth, 33-37 Stuart St., 
338-8586. Open seven days from 10 a.m. 
to midnight. Fully licensed. Range: $6 to 
$12. Reservations accepted. AE, CB, 
DC, MC, Visa. German and American. 
Jason’s, 131 Clarendon St., 262-9000. 
Open Mon. through Fri. from 11:30 a.m. 
to 3 p.m. and from 5 p.m. to midnight. 
Open on Sat. from 5 p.m. to midnight, 
and on Sun. to 11 p.m. Fully licensed. 
Range: over $12. Reservations sug- 
gested. AE, CB, DC, MC, Visa. Continen- 
tal. Downstairs is Jason’s Down- 
stairs, open Wed. through Sat. from 8 
p.m. to 2 a.m. Oyster bar and deli. 
Julien, in the Hotel Meridien, 250 
Franklin St., 451-1900. Open Mon. 
through Fri. from noon to 2 p.m. and from 
6 to 10:30 p.m. Open on Sat. from 6 to 11 
p.m. and on Sun. to 10 pm. Fully 
licensea. Range: over $12. Reservations 


523-0107. - 


suggested. Jacket and tie required. AE, 
CB, DC, MC, Visa. Nouvelle cuisine. 
The Landmark Café, 300 North 
Market Building, Faneuil Hall, 227-9660. 
Open Mon. through Thurs. from 11:30 
a.m. to 11 p.m., and on Fri. and Sat. to 
11:30 p.m. Open on Sun. from noon to 
10:30 p.m. Fully licensed. Range: $6 to 
$12. No reservations. AE, CB, DC, MC, 
Visa. Light café menu. 

Legal Seafoods, Boston Park Plaza, 
426-4444. Open Mon. through Sat. from 
11 a.m. to 10 p.m., and on Sun. from 
noon to 10 p.m. Oyster bar open seven 
days until midnight. Fully licensed. 
Range: $6 to $12. No reservations. 
Proper dress required. AE, DC, MC, Visa. 
Adjacent is the Fish Market Restau- 
rant, open the same hours.. Fresh 
seafood. 
Maison 45. School St. 
227-3370. Open Mon. through Fri. from 
11:30 a.m. to 2:30 p.m. and from’5:30 to 
9:30 p.m. Open Sat. and Sun. from 6 to 
10:30 p.m. Fully licensed. Range: over 
$12. Reservations accepted. AE, CB, 
DC, MC, Visa. French. 

Maitre Jacques, 10 Emerson Place, 
742-5480. Open Mon. through Fri. from 
noon to 2:45 p.m. Open Mon. through 
Thurs. from 6 to 10 p.m., and on Fri. to 
10:30 p.m. Open on Sat. from 6 to 11 
p.m. Fully licensed. Range: over $12. 
Reservations accepted. Jacket and tie 
required. AE, CB, DC, MC, Visa. French, 
Continental. 

Minh’s Restaurant, 25 Tyler St., 
Boston, 350-6615. Open Mon. through 
Fri. from 11 a.m. to 10 p.m., and on Sat. 
and Sun. from 9 a.m. to 11 p.m. No 
license. Range: $6 to $10. Reservations 
accepted. MC, Visa. Chinese and Viet- 


namese. 
’s, 484 Commonwealth 


Mississippi's, 
Ave., 247-8181. Open Mon. through Fri.’ 


from 11:30 a.m. to 11 p.m. and on Sat. 
and Sun. from noon to 11 p.m. No 
license. Range: under $6. No reserva- 
tions. No credit cards. Light café menu. 
Nara, 85 Wendell St., 338-5935. Open 
Mon. through Fri. from 11:30 a.m. to 2:30 
p.m., and Mon. through Sat. from 5 to 10 
p.m. Beer-and-wine license. Range: $6 to 
$10. Reservations accepted. AE, DC, 


sachusetts Ave., 536-0184. Open seven 
days from noon to: midnight. Fully 
licensed. Range: $6 to $12. Reservations 
accepted. AE, CB, DC, MC, Visa. 
American. 

Patten’s Restaurant, 173 Milk St., 
227-8776. Open Mon. through Fri. from 
11:30 a.m. to. 2 a.m. Fully licensed. 
Range: $6 to $10. Reservations ac- 
cepted. AE, MC, Visa. American. 

El Phoenix Room, 1430 Com- 
monwealth Ave., Brighton, 566-8590. 
Open seven days from 11 a.m. to. 9:45 
p.m. Fully licensed. Range: under $6. No 
reservations. No credit cards. Mexican. 

Roka, 361 Newbury St. 236-4354. 
Open Mon. through Sat. from 10 a.m. to 
9 p.m., and on Sun. from noon to 7 p.m. 
No license. Range: under $6. No reserva- 
tions. No credit cards. Japanese and 


oriental market and food. Take-out only. 
Sakura Bana, 57 Broad St., 542-4311. 
Open Mon. through Fri. from 11:30 a.m. 


to 2:30 p.m., and Mon. through Sat. from - 


5 to 10 p.m. Beer-and-wine license. 
Range: over $10. Reservations ac- 
cepted. AE, DC, MC, Visa. Japanese. 
im, 120 South Market 
Building, Faneuil. Hall, 523-2339. Open 
Mon. through Sat. from 11:30 a.m. to 2 
a.m., and on Sun. to midnight. Fully 
licensed. Range: $6 to $10. Reservations 
accepted. AE,DC, MC, Visa. American. 
Siam Cuisine, 961 Commonweaith 
Ave., 254-4335. Open Mon. through Sat. 
from 11 a.m. to 3 p.m. Open seven days 
from 5 to 10:30 p.m. Beer-and-wine 
license. Range: fae er $10. Reservations 
accepted. MC, Visa. Thai 
Ta Chien Il, 900 Beacon St., 247-3666. 
Open Sun. through Thurs. from 11:30 
a.m. to 10 p.m., and on Fri. and Sat. to 11 
p.m. Beer-and-wine license. eg to 
$12. No reservations. AE, , Visa. 


Szechuan. 
’s Chowder House, 300 


-North Market Building, Faneuil Hall, 


227-9660. Open Mon. through Thurs. 
from 11:30 a.m. to 3 p.m. and from 5:30 
to 10 p.m. Open on Fri. and Sat. from 
11:30 a.m. to 3 p.m. and from 5:30 to 11 
p.m. Open on Sun. from 5:30 p.m. to 10 
p.m. Fully licensed. Range: $10 to $16. 
Reservations suggested. AE, CB, DC, 
MC, Visa. Seafood. 
Trident Booksellers and Café, 
338 Newbury St., 267-8688. Open Mon. 
through Fri. from 8 a.m. to 10 p.m. Open 
on Sat. from 10 a.m. to 10 p.m., and on 
Sun. to 6 p.m. No license. Range: under 
$6. No reservations. MC, Visa, personal 
checks. Light café fare. 
Ben Whitestone’s, 112 Broad. St., 
542-7474. Open seven days from 7 a.m. 
to 8 p.m. Beer-and-wine license. Range: 
$6 to $10. No reservations. AE, MC, Visa. 
Classic delicatessen-style food. 
Goose, 300 North Market 
Building, Faneuil Hall, 227-9660. Open 
Mon. through Fri. from noon to 3 p.m. 
Open Mon. through Sat. from 6 to 11 
p.m., and on Sun. to 10 p.m. Fully 
licensed. Range: over $12. Reservations 
accepted. AE, CB, DC, MC, Visa. Game 
and charbroiled specialties. 
J.B. Winberie, 16 North St., 723-2322. 
Open Mon. through Thurs. from 11:30 
a.m. to 11 p.m., and on Fri. and Sat. until 
midnight. Open on Sun. from 10:30 a.m. 
to 10 p.m. Fully licensed. Range: $6 to 
$10. No reservations. AE, DC, MC, Visa. 


CAMBRIDGE 
Ahmed’s/Henri IV, 96 Winthrop St., 
876-5200. Open Mon. through Sat. from 
noon to 2 p.m., and on Sun. from 11 a.m. 
to 3 p.m. Open seven days from 6 to 10 
p.m. Fully licensed. Range: $8 to $16. 
Reservations accepted. AE, MC, Visa. 
French and Moroccan. Upstairs is Hen- 
ri IV, open Wed. through Sun. from 6 to 
10 p.m. Range: $20 to $30. French. 
Aku-Aku, 149 Alewife Brook Parkway, 
491-5377. Open Mon. through Sat. from 
11:30 a.m. to 2 a.m., and on Sun. from 
noon to 2 a.m. Fully licensed. Range: $6 
to $12. Reservations accepted. AE, CB, 
DC, MC, Visa. Chinese, Polynesian. 
Anton’s Restaurant, Twin City 
Plaza, 264 Monsignor O’ Brien Highway, 
628-1880. Open Sun. through Thurs. 
from 11:30 a.m. to 9:30 p.m., and on Fri. 
and Sat. to 10:30 p.m. Fully licensed. 
Range: $6 to $10. Reservations ac- 
cepted for parties of 10 or more. AE, MC, 


Visa. American. 


Christopher’s, 1920 
Ave., 876-9180. Open Sun. through Wed. 
from 11:30 a.m. to 1 a.m., and Thurs. 
through Sat. to 2 a.m. Fully licensed. 
Range: $6 to $10. No reservations. AE, 
MC, Visa. American and Mexican. 
La 853 Main St., 547-9258. 
Open Mon. through Fri. from 11 a.m. to 4 
p.m., and on Sun. from 2 to 10 p.m. Open 
Mon. through from 4:30 to 10 p.m., and 
on Fri. and Sat. to 11 p.m. Fully licensed. 
Range: $6 to $10. No reservations. AE, 
MC, Visa. Italian. 

44 Brattle St. 492-1115. 
Open Mon. through Fri. from 11:30 a.m. 
to 2:30 p.m., and on Sat. and Sun. from 


“noon to 3 p.m. Open Sun. through Thurs. 


from 6 to 10 p.m., and on Fri. and Sat. to 
10:30 p.m. Fully licensed. Range: over 
$12. Reservations accepted. AE, CB, 
DC, MC, Visa. International. inside is 
Ben’s Corner Cafe, open 
Sun. through Thurs. until 11 p.m. , and on 
Fri. and Sat. to 11:30 p.m. Fully licensed. 
Range: $6 to $12. AE,CB, DC, MC, Visa. 
American. 
india Restaurant, 1780 Massachu- 
setts Ave., 354-0949. Open seven days 
from 11:30 a.m. to 2 p.m., and from 5 to 
10 p.m. Beer-and-wine license. Range: 
$6 to $10. AE, DC, MC, Visa. Indian. 
Kebabish of Lahore, 474 Massachu- 
setts Ave., 492-2143. Open seven days 
from 11 a.m. to 11 p.m. No license. 
Range: under $6. Reservations ac- 
cepted. No credit cards. Pakistani. 
Legal 5 Cambridge Cen- 
ter, 864-3400. Open Mon. through Sat. 
from 11 a.m. to 10 p.m., and on Sun. from 
noon to 10 p.m. Oyster bar open seven. 
days to midnight. Fully licensed. Range: 
$6 to $12. No reservations. AE, CB, DC, 
MC, Visa. Fresh seafood. 
Ta Chien, 18 Eliot St., 491-3900. Open 
Sun. through Thurs. from 11:30 a.m. to 
10 p.m., and on Fri. and Sat. to 11 p.m. 
Dim sum on Sat. and Sun. from 11:30 
a.m. to 2:30 p.m. No license. Range: $6 
to $12. Reservations accepted. AE, MC, 
Visa. Mandarin, Szechuan. 
Vintage, 14c Eliot St., 492-8111. Open 
Mon. through Sat. from noon to 2 p.m., 
and from 6 to 10:30 p.m. Beer-and-wine 
license. Range: $6 to $15. Reservations 
accepted. AE, MC, Visa. New American 
Cuisine and wine bar. 
Wei Ta, 95 Winthrop St., 492-8555. 
Open Sun. through Thurs. from 11:30 
a.m. to 10 p.m., and on Fri. and Sat. to 11 
p.m. No license. Range: $6 to $10. 
Reservations accepted. AE, MC, Visa. 
Mandarin, Szechuan. 


BROOKLINE, NEWTON 
Chariey’s Eating and Drinking 
Saloon, Chestnut Hill Mall, 964-1200. 
Open Mon. through Thurs. from 11:30 
a.m. to 11 p.m., and on Fri. and Sat. to 
12:30 a.m. Open on Sun. from 4 to 10 
p.m. Fully licensed. Range: $4 to $12. No 
reservations. AE, CB, DC, MC, Visa. 


American. 

Legal 43 Boylston St., 
Chestnut Hill, 277-7300. Open Mon. 
through Sat. from 11 a.m. to 10 p.m., and 
on Sun. from noon to 10 p.m. Fully 
licensed. Range: $6 to $12. No reserva- 
tions. Oyster bar open seven days until 
midnight. AE, CB, DC, MC, Visa. Fresh 
seafood. 


RISTORANTE 
. one of the best Italian 
meals we have had in ages... 
— Boston 


Fine foods. wines and 
spirits. 
Rt. 3 to Rt. 18 South. 


Abington 
871-1469 A 


“Fresh, Plentiful ... State of the Art’ 
— Boston Phoenix 


Five Seasons 
RESTAURANT 


natural & sea foods 


Open Tuesday-Sunday 
Serving Fine Beers and 
Wines 


Complete Natural Catering 


669A Centre St. 
Jamaica Plain 
524-9016 


Ashland 
Center 
Call 881-2268 


| N STONES 
INN | 


Dine in the Colonial charm of an authentic New England Inn 
featuring Luncheon-Dinner specials, or just relax by the fire in our lounge 


7474 
112 BROAD S 


TREET 
BOSTON MASSACHUSETTS 


DELICATESSEN 


‘A REVIVAL OF THE CLASSIC DELICATESSEN” 


Find your way to Boston’s newest, most exciting restaurant. F simple 
homecooked corned beef 


snack to a heaping, 
sandwich. 


Located on the border 
walk away from Faneuil Hall. 


of Boston's business and financial center, just a short 


, fomahian pastrami or roast beef 


ON = 


All Pasta 
1, Price 


Every Sunday, Monday & Tuesday Night 
All pasta entrees include: 


spaghetti fettuccine tortelloni 
manicotti « » ¢ lasagna 


Cio 


500 Boylston St., Boston 437-0500 


Ave., 547-6666. Open Mon. through Fri. 
a from 11 a.m. to 3 p.m., and from 5 to 11 . 
ba p.m. Open Sat. from 5 to 11 p.m. Fully 
= licensed. Range: $6 to $10. Reservations 
’ accepted. AE, CB, DC, MC, Visa. Thai. 
i 
~ 
: 
2 MC, Visa. Japanese 
‘ Newbury’s Steak House, 94 Mas- 
Oxo 
\ 
i AN AN 
| Y 
dapanese | 
Room | 
Japanese style 
actually sit on the flo 11:30 a.m.-1 a.m. 
Wendell St. 1832 
| 338-5935 
4 4, 4, 4, 4, 4 4, 
Ste 
aban Spervaines Menu is a la carte. Limited time promotion for pasta 
BEER & WINE HOME DELIVERY entrees. Other promotions or coupons do not apply to 
OPEN 7:00 8:00 P.M. special pasta prices. 
\ 


Open Sesame, 48 Boylston St. 
Brookline, 277-9241. Open Mon. th 

Sat. from 8 to 11 a.m. ity bmg 11: 
a.m. to 11 p.m. Oper Sun. from 4to 11 
p.m. No license. : $6 to $12. No 
reservations. No credit cards. Macro- 
biotic cuisine. 


tions. No credit cards. Indian. 

T. Anthony Pizzeria and Restau- 
rant, 1016 Commonwealth Ave., 
Brookline, 734-7708. Open seven days 
from 6 a.m. to 1 a.m. No license. 

under $6. No reservations. No credit 


EXURBIA 


Anton’s Restaurant, 130 West Han- 


Manchester, NH, (603) 
669-0652. Open Sun. through Thurs. 
from 11:30 a.m. to 9 p.m., and on Fri. and 
Sat. to 9:30 p.m. Fully licensed. Range: 
$6 to $10. Noreservations. AE, MC, Visa. 


American. 

Arigato, 59 Putnam St., Winthrop, 
846-1232. Open Wed. and Thurs. from 
noon to 10 p.m., and on Fri. and Sat. to 
11 p.m. Open Sun. through Tues. from 4 
to 10 p.m. Fully licensed. Range: $6 to 
$10. Reservations accepted. No credit 
cards. Korean and Japanese. 

Bistro at Coffee Cof- 
fee, 452 Massachusetts Ave., Arlington, 
646-4777. Open Wed. through Sun. from 
7:30 a.m. to 1 a.m., and on Mon, and 
Tues. from 11.a.m. to 10 p.m. No license. 
Range: $6 to $10. Reservations ac- 
cepted. MC, Visa. Gourmet French and 
dessert café 


Le Bocage, 72 Bigelow Ave., Water- 
town, 923-1210. Open Mon. through 
Thurs. from 6 to 11 p.m. Open Fri. and 
Sat. from 5:30 to 11 p.m. Fully licensed. 
Range: over $12. Reservations ac- 
cepted. AE, MC, Visa. French. 


from 11:30 a.m. to 10 p.m., and on Fri. 
and Sat. to 11 p.m. Open on Sun. from 
noon to 8 p.m. Fully licensed. : $6 
to $12. No reservations. AE, CB, DC, MC, 
Visa. American. 

Cory’s, 930 Providence Hwy., Dedham, 
326-3618; 20. Waltham St., Lexington, 
861-7549. Open Mon. through Fri. from 
11:30 a.m. to 2 p.m. Open Mon. through 
Thurs. from 5 to 10 p.m., and on Fri. and 
Sat. to 11 p.m. Open on Sun. from 4 to 9 
p.m. Fully licensed. Range: over $10. 
Reservations accepted. AE, DC, MC, 
Visa. American. 


Wench, 

Somerville, 776-5111. Open Wed. 
through Sat. from 7:30 a.m. to 6 p.m., 
and on Sun. from 8:30 a.m. to 2:30 p.m. 
No license. Range: under $6. No reserva- 
tions. No credit cards. Light entrées, 
homemade breads, soups, salads. 

The Front Page, Thompson Sq. 
Bunker Hill Mall, Charlestown, 242-5010. 
Open Mon. through Sat. from 11:30 a.m. 
to midnight, and on Sun. from 11 a.m. to 
midnight. Fully licensed. Range: $6 to 


81 Holland St.,- 


$12. No reservations. Proper dress 
required. AE, CB, DC, MC, Visa. 
American 


John Stone’s Inn, 179 Main St., 
Ashland Center, Ashland, 881-2268. 
Open Tues. through Sat. from 11:30 a.m. 


Memory Lane, Somerville 
Open Mon. through Sat. from 11:30 a.m. 
to midnight, and on Sun. from noon to 


through 
Lge from 11:30 a.m. to 11 p.nt, and on 

. No reservations. No 


623-3050. Open 
11 a.m. to 1 am. Fully licensed. sey 
$6 to $10. Reservations accepted 
MC, Visa. Italian, seafood, barbecue. 
Tandoor Fast Food, 1345 Massa- 
chusetts Ave., Arlington Heights, 
648-2240. Open Mon. through Thurs. 
from 11 a.m. to 9 p.m., and on Fri. and 
Sat. to 10:30 p.m. No licerise. Range: 
under $6. No reservations. No credit 


Taste of india, 91 Bi Ave., 
Watertown, 926-1606. Mon. 


through Fri. from 11:30 a.m. to 2:30 p.m. 
and from 5 to 11 p.m. Open on Sat. from 
noon to 11 p.m., and on Sun. from 5 to 11 
p.m. No license. Range: $4 to $10. 
accepted. MC, Visa. in- 


Tortitie Plat, 174 Fleet St., Ports- 
mouth, NH, (603) 431-5221; and Rte. 3, 
Merrimack, NH, (603) 424-4479. Open 
Mon. through Thurs. from 11:30 a.m. to 
10 p.m., and on Fri. and Sat. to 11 p.m. 
Open Sun. from 4 to 10 p.m. Fully 
licensed. Range: $4 to $7. No reserva- 
tions. MC, Visa. Mexican. 

Vin & Eddie’s Restorante & Wine 
Bar, Rte. 18, Abington, 878-9898. Open 
Tues. through Sat. from 11:30 a.m. to 
10:30 p.m., and on Sun. from noon to 9 


~ p.m. Fully licensed. Range: $8 to $12. No 


reservations. AE, CB, DC, MC, Visa, 


personal checks. Italian. 

Waltham Seafood, 699 Main St. 
Waltham, 893-9847. Open Mon. through 
Fri. from 11 a.m. to 9 p.m., and on Sat. 
from noon to 9 p.m. Beer-and-wine 
license. Range: under $6. No reserva- 
tions. No credit cards. Seafood. 

The White Rainbow, 65 Main St., 
Gloucester, 281-0017. Open Tues. 
through Fri. and Sun. from 5:30 to 9:30 
p.m. Sat. from 6 to 10 p.m. Fully 


licensed : $6 to $12. Reservations 
accepted. , CB, DC, MC, Visa. 
Continental. 


Booksellers & Cafe 

338 Newbury St. 
Boston 
267-8688 


amount of beauty for the eye and plonsure forthe palate 
Cuisine is a must.” 
— Robert Nadeau, The Boston Phoenix 
“Food « service and 
hospitality attentive . . Cooked to order .. 
— Barbare Rochetke-Riley, The Tab 


“Siam Cuisine is to develop powerful following.” 
Robert Levey, The Boston Globe 


Gala 
Opening! 
TASTE 

OF INDIA 


FINEST NORTH & SOUTH 
INDIAN CUISINE 


Enjoy our Authentic Delicious 
Dishes in a Warm, Congenial 
Atmosphere, Graciously 
served to You with 
World Famous Hospitality 


DINNERS 
from 2.95 = n, 3:95 
(11:30am-2:30 pm) 00pm) 


Cc lete Service 
for Business Hing Parties. 
Take Out Service Available 
91 Bigelow Ave. 
Watertown 


926-1606 
Free Parking 


SERVING LUNCH DINNER 
Mon.-Sat. 11:30am-3pm Mon.-Sun. Spm-10:30pm 
961 Commonwealth Ave., Boston 1 Block from B.C. Bridge 
254-4335 . 


on newbury street 


10:00 - 
1200-7:00 


OML NOILO3SS "KINSOHd NOLSOS 


Sat & Sun 12:00 — 3:00 
But we cater to all your Oriental 
delights all 


_, ANew 
Delicious Experience our demonstrations 
Dishesfrom every Saturday. . . 
North & South India 
Waltham, MA 02154 * Foie Gras 
899-6160/893-9621 John Boyajian Boyajian, Inc. 
n 7 days a week Moncef Meddeb L '‘Espalier Restaurant 
LUNCH-11:00-3:00 at the corner of Berkeley & Boyiston Street 
DINNER-3:00-10:00 536-6543 


CHRISTOPHER'S 


R-E- AND 


> 


Mexican 

_ Specialties, 
of, ite Evening 
“fay Bites, 
Sunday 

Brunch by 

ae the Fireplace 


1920 Massachusetts Avenue Cambridge « 876-9180 


In the soon to be picturesque Porter Square across from the + 


BISTRO ARLINGTON 


critic Marv Cutier 
of Radio Station WNTN 


Reservations 
Wed-Sun. 6:00-9:45 Hwy. (Rt. 28) 
452 Mass. Ave. Central , MA 02141 


February 1 - 19th 
ATTHE 
NEW —, CAFE 


Mardi Gras (“Fat Tuesday”) Ball: 
Tuesday, Feb. 49th 


CALL 661-0191 
And receive our new 
attractively priced 
‘a la carte menu in the mail. 


Meet in our new lounge 
for drinks and complimentary 
hors d'oeuvres 


1812 Massachusetts Avenue 
Cambridge 
FREE ADJACENT PARKING 


‘th 
Set 
fe 
Zo 


| 


ij 


DOLLARS 


Fine bet and beer enhances 
to 3 p.m., and on Sun. from noon to 3 965-8400 
Raj Mahal, 81R Union St., Newton p.m. Open Tues. through Sun. from 5 to 81R Union St., Newton Centre | ie 
Centre, 965-8400. Open seven daysfrom 10 >p.m. Fully licensed. Range: $6 to $10. 
11:30 am. to 11 p.m. Beer-and-wine No reservations. Neat attire required. es 
license. Range: $6 to $10. No reserva- AE, MC, Visa. New England fare. nee 
We welcome you to try the Galway House, where you get home cooked food ie 7 
without having to cook at home. 
$6. Reservations accepted. AE, DC, MC 20 on BONELESS N.Y ‘Simon STEAK 
cards. Pizza, italian cuisine. Visa. American. - & Vegetable 
Papa John’s, 40 Humphrey 11:30 a.m.—10.00 p.m., daily 710 Conter 8t., Jemeice Pian | 
| isd Swampscott, 581-5700. Open seven watch live sports/movies with our satellite > . 
«ays from 11 am. to 11 p.m. Fully 
} licensed. Range: $6 to $10. Reservations ; 
accepted. MC, Visa. Northern Italian. 
Rudy’s Café, 248 Holland St., Somer- - 
credit cards. Mexican and American. es 
Sir Franco, 16 Bow St., Somerville, i 
fer east toode) in Cleveland Circle 
Chariey’s Eating and Drinking here in bos 
Saloon, South Shore Plaza, Braintree, an oriental Not only do we specialize in 
food, and roka’s famed 
take-out sushi The delightful Chinese brunch 
Lunch & Di 
12:00 — 10:30 
Fri — Sat 
12:00 — 11:30 
|-SHING GARDEN RESTAURANT 
354 Chestnut Hill Ave., Brighton an 
586-2275 on the Green Line T a 
| 
| 
Light Meals, Pha - = at MUCH | 
Nachos & dessert cafe staunchest will-power with our delec- 
Specials. rated 4 stars by international unlimited American Food Festi- 
x AN UNCOMMON EATING AND DRINKING ESTABLISHMENT ie 
628-1880 
GRA AKU Chinese | 
FF OE. a “Boston's Best 25% 
AMPLE FREE - Boston Magazine 4 
Authentic Cajun cooking - New Orleans Style The Beachcomber | 
Live Jazzband from noon ‘til midnight 
Fridays & Saturdays. CAMBRIDGE TULIPS \\ . 
= 149 Alewdte Brook Pkwy. for/the best in evening S x | 
491-5377 danong and fun Me 
Ike 
| BOSTON 11£. CENTRAL ST. Ae, 
390 Comm. Ave. Centrum exit 16 off 290 - a ay 
2 


BH 


GEORGE 


WASHINGTON 


Interceptor™ 


SUPER HONDA BIKES 
SUPER PRESEASON PRICES! 


See the full line Honda motorcycles 
priced and set go! 


NEWLY RENOVATED & EXPANDED SERVICE moaicssciea: sta 


HONDA 


916 COMM. AVE., BOSTON 734-8200 
Open 10-7 Mon.- -Fri. 9- 


BIRTHDAY 


= 
: 
‘ 
és 
: 
\ { 
: 
~ ‘ | 


#433 Fruit loop 


Let’s eat our way around the world. 

Each of the fruit labels at the right is from a different country or 
US state. Beginning at indian River (Florida), and using east- 
ernmost borders as a guide, see if you can place the labels in 
geographic order — east to west. Then list their numbers below. 


Rules 


1. Prizes for solving the Puzzle will be Boston Phoenix Puzzie 
Winner T-shirts. 

2. All entries must be received at the Phoenix office (addressed 
to Puzzle #__, Boston Phoenix, 100 Massachusetts Avenue, 
Boston 02115) by noon on the Monday following the issue date. 
Phoenix employees and their immediate families are ineligible. 

3. In the event of disputes or ties, the judges’ decisions will be 
final and arbitrary. We only have 10 T-shirts to-give away each 
week, so when there are more than 10 winners we'll have a lottery. 

4. All entries must be accompanied by the Puzzle page. When 
possible, the answers should be entered on the Puzzie page. 


Name 
Address _ 
City/Zip 
T-shirt size 


Solution #431 


Only 28 people correctly identified last week’s Space shots. In 
addition to the obvious topographical features, clues included the 
setting sun (shot 3) and cyclonic activity (shots 3 and 4). 

The solutions: 1) EAST (England and the European mainiand, 
from the west); 2) NORTH (Sicily, Italy, and the Alps, from the 
south); 3) WEST (China, Korea, and the Himalayas, from the east); 
and 4) SOUTH (South America and the Andes, from the north). 

T-shirts to the following space shots: 

1) Barb Wagner, Framingham 

2) Teresa Donovan, West Roxbury 
3) Hi-De-Ho, Cambridge ; 
4) B.C. Groupe, Cambridge 

5) Chip Hebert, Boston 

6) Debbie Harris, Medford 

7) David Borvin, Lawrence 

-8) Mike McNamara, Wilmington 

9) James J. Bertelsen, Keene, NH 
10) Joe Fisher, Waltham 


MORE BEAKS 


B.. so what! There’s Boston Pet, where you can 
share the warmth of puppies, kittens, exotic tropical 
birds and fish. 

And we have fine food for feathered friends to last 
them the duration. 

So look up! There’s always Boston Pet. 


—BOSTON PET CENTER— 


200 First Street, Cambridge, MA 868-3474 
M-F 10 a.m.-9 p.m. « Sat. 10 «Sun. 11 a.m.-5 p.m. = 


37 Medford St., Somerville 
(call for directions) 


547-1213 


Let our team of professional sales, service, 
and horticultural experts advise you. 
You can select from a wide variety of beautiful 
plants that will enhance your living space. 


MID WINTER SPECIALS 
Choose From Selected Specials 


| | 
| 


URETHANE 
FOAM 


Retail 
Mattresses for bunks, 
station wagons, boats, 


Bench 24x75 11.70 18.80 28.80 


Cot 30x75 12.95 23.50 35.25 


Twin 30x75 15.10 30.55 45.65 


48x75 20.25 37.50 56.40 


Full 54x75 24.15 42.50 63.50 


Queen 61x81 26.85 51.70 75.55 


617-523-2515 


TWO MINUTES FROM HAYMARKET T LOCATED IN SCOTCH 6 SIRLOIN BUILDING 


‘ts 


\-OL 


NOTE NEW ADDRESS 
Any thickness available 


NATIONAL FOAM 


& RUBBER 


49 Melcher Street, 
Boston Mass. 


NOILO3S "XINSZOHd NOLSOS 3HL 


8 
_ Don Rubin 
§ 
elo 
( S N 
| 
4) 
& | 
S|. 
Platform Beds =“! oak beds 
Our Specialty on sale from P HONE (617) “8 
$139 -A- 492-1144 
| A TROPICAL PARADISE | 
NOW °2.° || | 
| 


CHARGE YOUR 


267-1234 


PHOENIX CLASSIFIED 


"0799 ‘DEL. / 


iM STOCK OR 
IN TRANSIT 


THE BOSTON PHOENIX, SECTION TWO, FEBRUARY 19, 1985 


300 ZX’s 


FROM *15, 999 DEL. 


5108 19 in on 


LOW, LOW BANK 
RATE FINANCING 


With spegial factory interest 
subvention rate on trucks 


SALE “PRICES EXPIRE SUN. 2/24/85, 


ALLOCATIONS 


BEST SELECTION 
OFTRUCKS 


ANYWHERE 


PRE-APPROVED ‘most mooeis w stock, MORE IN T 


CREDIT 
ASK FOR TOD 


BOSTON NISSAN 


18 BRIGHTON AVE., JCT. 1100 COMM. AVE. 782-9600 | 


50% OFF SLEEP SALE 


TRIPLE DRESSER 


29x67 16 
BIRCH $469 
BIRCH $215 OAK 
OAK $265 $555 ; 


WE SELL e FOAK « INTERSPRING & FUTON MATTRESSES 


VARIETY OF HEADBOARDS AND WALLSYSTEM 
DESIGNS AVAILABLE 


SIT. We offer solutions, not compromises. CALL ES 


140 St., Boston 482-7990 (3 


MAXIMA’s 


GL's, SE's, WAG.'s 


ALL NEW FWD 
Order in your choices SAVE 
of color 


785 200 SX’s 


FROM “ROGG DEL. 


889-1981 


Frame & headboard, pedestal decking; 
mattress, liner, heater. ECONO PRIC! 

— but quality bed 
stained & lacquered, 
any size. 


THE ECONO WATERBED 


$189* COMPLETE 


Frame & bookcase, headboard, 
pedestal & decking, mattress, 
liner, heater. 


919% ANY SIZE 


THE LEANNE 


POSTURE FLOTATION 
MATTRESS 


Foam sides with water in the 


THE WATERBED THAT DOESN'T LOOK 


size and can replace 

FREE TWIN FULL QUEEN KING 

MATTRESS Set Set Set Set 


SLEEP 
SOFAS 


NAME BRANDS AT 
DISCOUNT PRICES 


CLOSE OUT FABRICS 
FLOOR SAMPLE 


QUEEN SIZE SLEEPERS 


Just one of the many values . 


3-DRAWER 
PLATFORM BED 


Plain pedestal or with a 4 or 6 drawer 
unit, or go to an additional level to 10 
or 12 drawers. 


MATTRESS & FOUNDATION 


25 YEAR WARRANTY 
TOP OF THE LINE 


on display (Watertown only) KING *1,219" SET SET 
FURNITURE WATERTOWN BROCKTON GUARANTEE 
Up to 30 days 
=e CON NECTION =) 222 Arsenal St. 87 Westgage Dr. any merchandise 
= (between Watertown Sq. (across from Anderson Little ‘wil 


4 FURNITURE BY Woodcraft 
UNFINISHED LAMINATED FINISHED 
- 
PLATFORM BEDS 
; 
( ARE ON THE WAYS 
1 on wood. metal si REASON 
DEL. SS. 
CENTRAL 
4 
optional. 
OAK PLATFORM BED 
me w= Twin, full, queen, king size in nat’! 
bookcase headboard & SS | 
g 
: REG. 
TWIN *549" SET "274" SET 
FULL "609" SET "290" SET 


CATEGORY 


Volunteers 
AUTOMOTIVE 26 
Domestic 


Vans & Trucks 
Cycles 


Tires 
Auto Services 


REAL ESTATE 2 


Apartments 
Apt. Wantd 
Comrcl. Space 


_ Condominiums 


Houses for Rent 
Houses for Sale 


Inv. Props. 
Land 


EDUCATION 2 


Arts & Crafts 


People today want to 
know all they can 


of what they purchase. 
Especially the PRICE. 
Not listing all you can 
in your ad will cause 
the ad to run longer 
with fewer results. Use 
brand names for extra 
pulling pow®@r. 


MAKE IT 
STAND OUT... 
Use BOLD and CAPI- 
TAL letters to set off 
your ad copy. They will 
attract additional 
responses and will 
help your classified to 
work much quicker 
and more effectively. 


DON'T USE 
ABBREVIATIONS! 


Except in Personal 
ads where they are 
often necessary, ab- 
breviations turn off 
prospective 
responses. P & P, 
WW, AC and FPC may 
‘be clear to you, but 
not to many of our 
readers. Most of them 
will not take the. time 
to figure them out. Re- 
“search shows that 
42% of the readers 
didn't know what 
WSW tire meant. 


4 


PLACE IT 
FOR MORE THAN 


Take advantage of the 
ARANTEE where it 


insertion. One survey 
showed that more 
than 50% of our 
advertisers received 


Phosiii 


Classified 
Department 


HELP 
WANTED 


OPPORTUNITY 


exc loc, ideal for 
creative/taiented person 
269-0669 


the convenience of the 
reader. Sex dis- 


cupational qualifi- 
cation is stated. 


EMPLOYMENT 


OPPORTUNITY 


Artists for handpainted 
clothing. Cali 723-9639. 


Please leave 


sifieds 


wpm. 
bilities--clerical, ad- 
ministrative, agency con- 
tacts, some work with clients 
and program. $9,500. 
Dayna, 354-5410 


BOOKKEEPER 


. budget pay bills 
and help automate. 
266-4139 


benefits. 
information cali. (617) 
227-7310. 
Clean-cut All-American type 
drivers wanted. Must have 
own late model car, be de- 
. Top , flexible 
. Further ‘ 
227-7310 


Dopwntown theatre/studio 


needs dependable person 

clean 3x/week min 10 hours. 
References preferred, 
Nancy. 426-2326 


COPY CENTER 


PROFESSIONALS 
and copy- 


FURNITURE STORE MAN- 
AGER able-bodied 


staff for 
in ED, MR, MH 
res. programs. Aliso 
y & crisis int. pro- 
for children, 


shifts now 
Brown 923-9629 kp trying 


Maile Coll Grad 25~: Room H 
Sq. Area in Exchange/ 10 hrs 
work/weekly/with a Dis- 
turbed Youth call 668-0649 


MANAGER/HEAD 
BAKER 


service background in copy- 2 locations iF YOU CAN'T FALL vidual to work in energetic 
/printing and/or exper. Pen. ASLEEP UNTL 20R3 reeponeibility 
wherox Kodak 150.0r  Sam- 10am 624-7289 anyday AM Rosies 
related high-speed copiers You might want to 354-1043 . 
req'd. itive wages, GENERAL MANAGER in @ sleep re- 
benefits, career op- FOr touring theater & dance = search study at Harvard 
ortunities with a growing C0. in season. Salary & — Medical School. $225 com- 
CaN Personnel GROUP 464-1599 Comes 
HBLOOD at 732-4011 bicycle couriers to work 
Oancers HIG thr F w 
Call Kathy between 4pm and $ LAW OFFICE ene. and 
12 at 617-667-764 PRESSURE? Downtown firm seeks mms oe 
FANTASY PHONE Pressure are 551 Boyiston St. 2nd floor 
short term study. Financial —hrs./wk, sal. 
TRAINEES reinbursement is provided Lee Baron 482-5959 Boston 2 
Long term studies are also 
Fantasy Phone trainees. ad- 
5 dress, 
P/T days or eves 566-2777" - MAD 
ECCENTRIC 
SURROGATE | PEOPLE 
THURSDAY 4PM to assist Have you ever really loved your job? if not, then 
coe Psych-Med team come discover why our interviewers do! Learn 
treating male the fun and profits of working in the worid of 
We will now accept ads sexual problems. single people. Earn $100 to in commission 
until 10:30 AM Friday. An $15 - $25/hr. per day selling a membership for a very selective 
[additional service tee of Call 266-3444 eduction service. Car required. Cali Mr. 
tor into - 237-1480 Sg? 


8, large 
size, combination, west- 
ern store, accessories; 
Jordache, Chic, Lee, Levi, 
East Street, . Esprit, 
Tomboy, Calvin Kiein, 
Sergio Valente, Evan 
Picone, Liz Claiborne, 
Members Only, Organical- 
ty Grown, Healthtex, over 
900 others. $7,900 to 
$24,900 inventory, train- 
ing. fixtures, grand open- 
ing, etc. Can open 15 


Mr. Loughlin, (612) 


—Own your own 
jean-sportswear, ladies 
apparel children’ 7 


or typeset 
COPY COP at eis 
Boyiston St., the 
Prudent 


St. (near State 
St.) 367-2738, 65 Franklin 
St.. (near Filene's) 


451-0233. 260 W. 

ton St. (nr. School St.) 
367-3370. Selection of 
resume papers and 


matching envelopes 
Open evenings and Satur- 


PAID STUDY 
Healthy HELP POLITICS 
women ages 
yes. are needed tol | WANTED DOES PAY 
Participate in a short $200-$275 
term study. We are in- sad eek 
vestigating how cer. HOST - Gain valuable experience in State and Local 
ain com P 
odie: HOSTESS Politics. Full and Part time positions working 
tions affect metabolic Part Time on Voter Registration and Consumer Issues. 
and functional per- Dinner Shift Work with MASS FAIR SHARE’S 
neccraege G Community Education and Fundraising Staff. 
Nina Englehardt Paid training, Internships, and College Credit 
a Cambridge available. Hrs. 1:30-9:30 pm or 5-10 pm. 
Clinical Pharmacology Unit, 547-9258 Call 266-7505 or 266-6037 for interview. 
Tufts New uni 
England 497-4214 Equal Opportunity Employer 
1A 
BOX Delivery IT'S YOUR CHOICE ADVERTISERS: 
Person 
INQUIRIES BIKE cont telephone com- 
For box mail Garber Travel in Cc munications with any per- 
phone 267-4437 be- Cambridge is OURIERS son under 18 or with any 
tween 11 a.m.-2 p.m looking for a person without his 
daily. Box mail may be patties delivery FULL AND or her consent 
4 picked up between 9 person, Monday PART-TIME 
a.m.-5 p.m. Mon.-Fri. through Friday, saan 
12:30 PM- 
day. Person must |] | ot energetic PROSPECTS 
"BOX MAIL | have own Car. presentable, all ~~ 
weather people to 
NOTICE interested, make deliveries of small 
packages and Phoenix 
Only bona fide Camille at envelopes to 
replies to an ad 734-2100. companies in the Help Wanted 
should be directed An equal opportunity Boston and Cambridge 
to a Phoenix box employer = i have — AD 
number. The Phoe- jowledge 
nix is not required area. 
io hold, or [ qanber Travel an hourly rate | | | Call 267-1234 
forward flyers or 1406 St TO PLACE 
other unsolicited 
matter. | ore 783-6307 YOUR AD 


Right. 


Some get it, 


The perfect match. 


The Phoenix Person-to-Person section. We 
can’t guarantee you'll find Mr. and Ms. 
ul we can assure vou it's an easier 
way to learn than frequenting dating bars 
and going on blind dates. 

You can say exactly what you're looking 
for. And you decide which of the responses 
to follow up on. Person-to-Person uses no 
names and we supply box numbers. 
Plus. over 400.000 people with different 
interests and personalities read The 
Phoenix every week. Which means the odds 
of finding that — are pretty 


So get in on the easiest way to meet people 
in Boston. Get an ad into The Phoenix. 


Some don’t 


New consumer computer-oriented 
weekly has an immediate opening 


fora 


English lai 


confidence, to: 
BOX 1078 
An equal opportunity 


ing input Operator to 
keystroke and code editorial 
manuscripts in in-house typesetting 
page make-up system. 
Qualified applicants will have a 
minimum of 1 year's typesetting 
experience pend on 
pment. Must possess ex 
engl skills and be 
extremely detail-oriented. 
This is an excellent opportunity for 
an individual who enjoys 
responsibility and a quick-pace 
environment. Good starting salary. 
Comprehensive benefits include 
dental and liberal vacation policy. 
Please send your resume indicating 
salary history and requirements, in 


employer M/F 


Nee 


Frame Desk 


The 


We curren 
position a 


are required. 


HARVARD 
COOPERATE 
SOCIETY 


Harvard Coop has been 
meeting the needs of customers 
for over 100 years. But do you 
realize we also meet the needs of 
cone looking for employment? 

ou will receive 
package, including insurance, 
and liberal store discounts. 


have a full-time 
lable for someone 
to assist customers in choosing 
frames and mats. You will work in 
our busy print 
Harvard Square. 
with custom framing and the 
ability to work. under pressure 


To apply for this position, please 
visit the Personnel Department, 
Harvard Square, Monday - 
Friday, 10AM - 4PM. 


Snare the tradition 


We are an Equal Opportunity Employer 


benefits 


rtment at 
xperience 


PARKING 
ATTENDANTS 


Valet Garage 
in Boston Area 


Need Full Time 
Day and Part Time 
Night Shift 
help. 


Call week days 9-5 


936-3380 


NOILO3S ‘*XINSZOHd NOLSOS 3HL 


=f 


= 
= 
a 
‘ 
4 
ADMINISTRATIVE AS- GESTUDENTS Driving schoo! HUMAN SERVICE LIKE MEN?? 
SiST inetructor. Good pay. DIATE OPENINGS Responsible temaie 
For small residential school reliable people for part time 5244 Human Service operators wanted immed for 
for adolescents in Cam- fantasy phone service. All 
INDEX bridge. B.A. highly preferred.  '0ading delivery trucks. Ex- FISCAL MGR/BOOKKPR for 
Mature, good cellent wages. inquire at nucieur arms control ofc A/P 
est/ex in human budgets. work. 
Bold classifications are BUSINESS Typing 35 Exper req. P/T ok. Law- cents and adults, car helpful, 
ae for yersAlliance 227-0118 work in the Worcester 
GUARANTEE MAKE ng firm seeks energetic front 338-4049 pa 
Bus. Opportunity 
Employment CLASSIFIED | || the terms male ana 
Us : 
Opportunity Female are used for ied to : 
Situations Wanted WORK 
Foreign Boston's newest theatrical 
booking agency is look’ 
ali descriptions. We offer top 
Pay, flexible hours, excetient 
J per hr.plus comm. 
Make great money, retail 
sales; beautiful jewsiry line. 
: Part or Full time . Call 641 
2060. 
sever 
Es to an ad. They want to] | per week. Excellent wages. cen 
know all the benefits | | Inquire at 592-7755 
Rooms to Rent 
é 
MISCELLANY 29 
3 Late Ads All Categories ee 
Barter Basket 
Legal Notices 
Lost & Found 
Occult 
Wanted 
Health 
Martial Arts 
Meditation 
Sports 
Miscellaneous 3 
SERVICES 29 
Academic Services 
Dating 
Delivery 
Health & Counseling 4 
Home Services 
Carpenters 
Painters 
Miscellaneous 
Legal Services 
Movers 
Rid 
MAGAZINE PUBLISHING || | 
Ant. & Flee Mkts. ZINE 
| = SSF SSH 
Odds & Ends applies (see index) or 
Photography place your commercial age 
Records and Tapes ad for more than on ad ee 
Video and TW. 
Yard Sales Re. 
MUSIC & THE ARTS 30 | the majority of their Cees 
Acting responses after the core 
Artists’ Services appearance of 
Auditions 
Mus. inst. & Equip. wins 
Studios 
Dating Services : 
Person to Person 367 Newbury St. 
02115 
Services 
Escort 1234 | 
Massage Opps. 
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Three Reasons Why 


a car from 
Silver Lake Leasing 
is your best bet! 


|: Instant Financing for Recent 
College Graduates — 


@ Immediate credit for a car lease, with 
@ Minimum downpayment and monthly payments and 
@ Automatically available insurance package. 


You May Qualify If You — 


¢ Earned a minimum of a bachelor’s degree from a 4-year 
accredited college or university no more than 12 months 
prior to the date of the lease application; and 

¢ Are permanently employed. 


2: Low Lease Payments — 


© New 1985 Omni 5-dr 
© New 1985 Charger 
© New 1985 Colt GTS Turbo 


© New 1985 Daytona 
eo New 1985 Lancer 


o New 1985 Chrysler 


No Money Down on closed-end lease 


 $129.% per 


month 
48 payments = $6192 


ony 39. ber 


month 
48 payments = $6672 


only $ | 59,0 per 


month 
48 payments = $7632 


ety $173.9 er 


ond 
48 payments = $8304 


$183.% per 


month 
48 payments = $8784 


$259. per 


month 


New Yorker 48 payments = $12,432 


We Lease All Makes of Cars and Trucks, 
Foreign and Domestic 


be Special Rental Rates — 


Need a car for a special occasion? Or while yours is in the shop? For as 
low as $16a day, you can rent a Dodge Colt with 75 free miles per day. 
We rent all sizes of Dodge cars and trucks, including the popular Dodge 
Caravan and |5 passenger vans. Use the\coupon below for 10% off the 
standard daily or weekly rental rate of any car or truck. 


Hatchback 


Sport Coupe 


Sport Coupe 


Sport Sedan 


coupon 


10% off 


y or weekly rental rate of 
truck 


coupon 


FREE. 


“ insurance on lease of any ¢ 
_ SILVER LAKE LEASING | 


Refundable security deposit required on all long-term leases. «3 
CHRYSLER 


LEASING SYSTEM 


Silver Lake Leasing 


A subsidiary of Silver Lake Dodge 
Route 9, Wellesley - mi. west of Rte. 128) 


237-6150 


' t 


MARKET 
RESEARCH 


Students, housewives, 
others. Telephone inter- 


Contact 
542-0302. E.0.E. 


MESSENGERS 
Needed to do deliveries on 
foot bike or moped in 
Boston. Extremely flexible 
hours. Good pay. 350-8622. 


Mothers and others could 
you use some extra money to 
pay off those bills? Work 
part time, 2-3 nights a week 
earn $75 a night. A. and 


after 7 825-7746 P.S. You'll 


love the job 


ICE HELP 
responsible individ- 


PART TIME 


MERCHANDISERS 
10-15 HRS/WK 
We seek mature minded per- 
sons to service our book de- 
partment keeping it attrac- 
tive and up to date at: 
BRADLEES 
WATERTOWN 
and interest in 
books a definite plus. De- 
pendable callers essential. 
Must be available to work a 
flexible weekday schedule. 
Please call: 


1-800-524-0905 
BARNES & NOBLE 
...0f course. 
EEOP-M/F 
PART TIME NURSE’S 


AIDE 
Responsible, car person 
to work in non-profit retire- 
ment home focusing on 
holistic care. Excellent work- 
ing conditions and highest 
competitive salaries. Ex- 


perience 
will train. 522-7600 


Part time sales help at 
Faneuil Hall boutique nights 
and/or Sat. & Sun. 367-8208 


oak opportunity. Work 
position in studio. 
Call’ 3959 


Real Estate sales person lo- 
cal to Jamaica Plain and fa- 
miliar with surroundin 


operated business. Call 

JAMAICA PLAIN Real Estate 

524-5464 ask for Sandy 
RESIDENTIAL 


SELORS 
ime positions in com- 


ment 

case management. 

tensive learning op- 

available. Prefer 
degree and/or exp. 

required. 

2/22. Send resui 


ry aiden, 
MA 02148 AA/EOE/M/F/H 
Room / room and board in 


Large Victorian 
house. Private bath. 
Watertown 924 


TEA ACH AT TUFTS 
The experimental 
now accepting al 88 


partmental curriculum. 
Info/application-Call 
381-3384 DL: March 
15,1985. 


TEACHR/MILIEU 
WORK 
Yr. round residential schi > 


VACATIONING? House sit- 
ter available 3/1 to 6/30. Ex- 
cel refs. Rates nego. 

Susan 491-7919 before 


No more speeding tickets! 
ESCORT RADAR DETEC- 
TOR, perfect condition, top- 
rated, $160. 965-6653 


1983 
4 speed, 


warranty, lent condition 
$6200 479-7280 
TOYOTA CARINA 


sane up NO 
70" K mi. 1500 or BO 


76 265 Brown 
lagon cond. 
miles 247-3996 
VW BUG 73 std shift, 


VW DASHER 74 ex 
783-2154 inci Audi carb tyr 
rebuilt en, many new parts. 

VW JETTA 84 Turbo 9500 
mi. Factory Warranty, Alpine 
Stereo, Air, Alarm, atk 
$2000 & payments 625-2619 


VW KARMANN GHIA 1974- 


731-2331. Leave message. 


vw RABBIT en 1983 air, 
sun root, cibie driving 
air horn $2000 


eves (603) 329-6556 


pm. 
OLDSMOBILE 
RESUMES CUTLASS 
GNOMON COPY owersteering, power- 
brak 
Word processing - Resumes es, am/fm, interior im- 
b maculate, new brakes, runs 
, theses, term great! $1800 call 986-8395 
99 Mt. Auburn St., anytime. 
Call 492-7767 
AccuType, 267-8063 ieee 
$450 call 267-5078 
RESUMES TYPESET 1971 VW BUG one body 
tor the low price of “48.00 Karen 547-2602 
tox. Typing & Word 1972 BMW 2002 4-speed 
sunroof stereo new tires, 
and. radiator. $2050. 
878-7217. 
CAREER THE 
CONNECTION | | Guaranteed 
+ Career Services 
Resumes / Cover 
“Individual Coneuttation Classified 
+ Typing & Typesetting 
IT RUNS 
Evenings + Weekends too TIL IT WORKS 
323-8261 
1972 VW BUG 90K; rebuilt 
eng & Way new muff, htr 
bxs & work $800 
VOLUNTEERS or B/O 738-7485 after 7pm 
1974 TOYOTA WAGON 6cyl. 
looking for volunteers who 
like adolescents. Place “iter 10pm 


House provides crisis 
vention counseling and 


supportive environment. 
Please call after 6pm 
536-4181 


AUTOMOTIVE 


DOMESTIC 


1961 OLDS 
DYNAMIC 88 
Runs 


1976 PONTIAC Grand Prix 
exc cond tires, brakes, ex- 
haust, shocks, 
new. $3000 or bo. 964-4864 


1977 AMC HORNET wi 
75k 


1977 Pontiac Grand Prix 
loaded. “apking 88000 
oaded, n 
80032000 

1978 AMC CONCORD std 
exc. cond. beautiful body, 
one owner. $1600 B.O. Barg. 
must see to appreciate. Call 
324-9869 eves til 9 


1979 FORD MUSTANG 
. Green AM/FM stereo. 


Good condition, good en- 

gine. Call Mike 784-7534 

1982 DATSUN 
KING CAB 


M-F 9-5 


warranty expires July 85. 
Days 253-6922 eves 
876-4972 Imtiaz 


1977 BMW 530i maroon, no 
rust, Perelli tires, gar: 

and babied, a super 

$5800 288-7662 

1979 Audi 5000 


air, stereo, 
cellent condtion $4800" Gal 
334-4487 


1979 TOYOTA COROLLA 
4spd, radial tires, AM/FM 
cass, asking $3200. Ex- 
cellent cond. 324-3919 


1980 yee Accord 4 dr 


735- 

1980 HONDA CIVIC 1500 
hatchback. San Diego car. 
Just moved here. Silver w/tm 
cass, new tires, ac, 5spd. Ex- 
cellent nae 58k mi. $2850 


1980 TOYOTA COROLLA 
SRS lift back a/c, am/fm, low 
mile., Chapman locked, ex- 
cel cond, $4800 334-3107 


1981 LECAR Excelient -con- 


cass. Call 641-3279 eves 


1982 TOYOTA Land Cruiser 
Wagon fully loaded,like new, 
39k mi, 


$16,000 new, 
$10,000 or 8.0. 284-3197 


dependable 
‘oyota Celica for sale. 
Please call after 5:30, 
787-3209 


864-5770 X 2820 days 


74 BMW 2002 4 spd W 

snrf, A/C, A/M F/M 

Fogs total rebit eng. trans 
mech 


clutch, excel, 
body & int sound. extras 8 K 
inv. $5000 335-6520 


PEUGEOT 
Peugeot 504 wagon. 
. Needs monor 
but runs fine. 
Good interior. Must sell by 
Christmas $600 or best offer 
Drives it away 497-7490 


77 HONDA Civic, reliable 
runs beautifully, hi MPG well 
kept w/ all records, 

1000/BO Barry 


related B.A req. eves, runs exel 

wkends. Resume to: R. Rec- new parts $900/b0 628. 28-7988 

chi, 298 Harvard St. Cam- _inites 

bridge MA 02139 Fe on 

Telephone F operators great many new engine parts 

needed for phone service and top fair $725 call 

965-0557 after 3. 723-2337 
WANTED 73 Chevy Nova 80k mi p/s, 

Waitresses, Waiters, sun rool, eng vy 9d, 


Doorpersons. At Play it 

Sams. Apply in per- 
son. 1314 Comm. Ave. Al- 
Iston. No phone calls please. 


WANTED young energetic F 
for housekeeper & compa- 
nion for slightly handicapped 
male. Live in or out & x 
Call 536-6155 anytime and 
keep trying. 


Warehouse help wanted, ex- ; 


perience preferred, refer- 
ences required 227-6767 
Monday-Friday 9-10 am 


WORK AT HOME 
Female fantasy phone 
operators wanted. Earn 
good money from your 
home. Will train. Mr. Adams 
535-0277 


WORK FOR PEACE 
Don't just hope for peace, 
work for it. SANE, the na- 


auto, gd tires, 


uses reg gas, 
some rust. $750. Andy 
494-8637 


74 BUICK Opel Manta-auto 

trans body is exc recond 
/odrk runs fine 98k miles 

$1 firm 254-0958 aft 6 


76 MERCURY MONARCH 4- 
dr, A/C, PS/PDB, AM/FM, 
rear defog new exhaust, 
brakes, radials. 57k miles. 


ts. Must 
$2195 or b/o. 497-9325 


79MercuryBobcat-My ‘old 
Reliable” for a and 
dance-new brakes-tires- 
shocks-clutch and cable. 
Have all receipts no rust no 


AM/FM cassette, 
sport wheels two snows 
783.5169 PM Jerry 


82 MERC LYNX 4sp 
2dr.hatchback, 36000 mi, 


tion's largest arms control 
lobbying orgainization. $3,200. or 
diately. Gain valuabl 528-5830, 729-2415 
tical, organizing, and 83 DODGE COLT hatchback 
fundraising experience work- = 24k mi, cruise control, oll chg 
ing to stop 's every 4k mi, 100w Kenwood 


arms ad- 
vancement availa! 
$9000-$15,500. Call 
354-2169 for interview be- 
tween 10 and 4. 


SITUATIONS 
WANTED 


Nanny Irish girl exp. Au 

would love to work in Boston 
area excellant ref. Write 260 
Centre St. Milton MA 02186 


SITUATION WANTED-iIf 
you're caring for a baby 6 to 
18 months old we'd like your 
heip 3 or 4 days a week with 
over 10 month old, your 
home or ours. No TV. Fee 
negotiable or exchange. 
Please call 661-8782 Porter . 
Square Cambridge” 


“rebuilt 
646-30: 


623-8142 leave messg. 


77 HONDA CVCC htchback, 
engine $800 


77 VW RABBIT 4dr, std 
98k mi 


body fair rear dr damaged 
but car driveable $750 or 
b/o. 436-5550 


79 VW RABBIT, auto. 60K 
mi, — gas mileage. 
CLEA $2700 or 
b/o MUST "S LL! 254-7706 
after 6pm 


81Dat 310GX 4dr 47K 3500, 
81Citation 2dr 41K 3500, 
81Escort 2dr 72K AC2500, 
8tHorizon 4dr 41K 3500, 
FWD hatchbacks 277-5580 


82 HONDA ACCORD HB 
33K mi., ex cond, wel mntnd, 
AM/FM cass, $6500/BO 
625-4899 eves/wknds 


ALFA ROMEO 1976 GTV 
new tires, a/c, runs, needs 
some work $2500/BO Call 
628-7208 

1979 Datsun 210 
spd stereo cass. 40 K 

owner. Little rust. Runs on 
$2500 or BO 277-5580 


DATSUN 310 GX 82 Coupe, 


S5speed, Alpine 
Stereo,C! Lock, snrf, 
top cond! $4200/B8.0. 
744-6024 


VW SUPERBEETLE 72.62K 
runs well best offer Call 
524-0184 


VANS & 
TRUCKS 

1976 Dodge Van-, 

6 cyl-pwr steer- lo miles iv 
mes-884-5649 


77 DODGE VAN 86k miles, 
std trans, A/C, FM cassette, 
seats 5, body 


great $2500 
Call before 9PM 861-1033 
79 DODGE VAN 


Runs perfect great for camp- 


Funky but chic 71 Ford F-100 


CYCLES 
S50GPv Kawekl 82 garaged 


bght new Apr84 2yr warty 
GRT cond 3800mi. Winter 
Bargin $1875/o 787-5839 


BMW R75/5 750cc Wind- 
jammer New tires/ le 
exaust $1400 or B.0O. 
623-0544 ask for Dennis 


SUZUKI-1983 GS 550 ES 
1100K miles excellent- con- 
dition must sell Best offer 
542-9787 Michael 


491-6657 


REAL 
ESTATE 


APARTMENTS 
DON’T MOVE 


277-0034 
Unig mad 


LOOKING FOR 
A ROOMMATE? 
rther. The Phoe- 
a@ com- 


Clasatfiods have 
plete listing of roommates 
and housemates that 
you're 


sny 
T Prv ntrnce 


cinng-gd 
neg inc ht 738-1472 PM 


Brkin line 2 1/2 bdrm 2 bth in 

old hs in condo area off Bon 

T nr Clvd Crcl. Parquet firs,. 

— rms, eatin ktchn irg snny 

wndws prk rear patio grdn. 

Rsdnt mngr 795 inc ht 
738-1472 pm 


Expred 72 Volvo wg wants 
TLC runs well needs wk 
some rust $500 2 73 


CAMBRIDGE nr. 
pkg., avail $700 


tank ot p34. Tunes, = after 7pm keep trying Day 498-4628, ev 576-6474 
None better! $4250 FEUGEOT mode! 504 1974 py Sunny 2 bedroom, 
267-4574 pa. root en t am/tm condo available 3/1 
ation pe stove, skylights, hard 

CHEVY CHEVETTE 61 4 $800 98-9470 wood floors, dishwasher 
door radials 4 new gas w/d $750/mo Call Amy or 
shocks, rear defroster, — sell 1984 brown Chris 492-6740 wknds + 


cloth 
seats, clean in & out call 
623-0436 


no options. Call 
277. 1856 or 593-1328 eves 


LIKE NEW 


am/tm/tape low low milage. 
$5995 or B.O. Call 
746-6392 after 6:00 pm. 


No more speeding tickets! 
ESCORT RADAR DETEC- 
TOR, condition, top- 


« 


80 TOYOTA COROLLA 
4drsed AC, AT, PB, amfm, 
new; brakes, MUF/EXH, 
tuneup, 7tires w/snows; 
$3600-call 232-3603 


TOYOTA Corolla 77 2 door 
running condition new clutch 
good heat $850 527-0553 


eves after 6. 


CLEV CIRCLE 


large 1 bd w/aicove d+d ww 


DORCHESTER 1 bedroom 
apt. 3rd floor in well main- 
tained lovely Victorian 
house. Hardwood 
area, 1 block 


VOLVO 122S 1967 sedan 
Best of- 


Perfect mechanically good. 


floors. 

to Shawmut TNo pets. 
$390/ mo. 482-7 943 or 
6251912 *~ 


Se 


viewing, no sales. Ongoing 
part time positions. Copley 
Square location. Pleasant 
phone manner req'd. $4/hr. 
: excellent, solid body, good 
hours. Call Heather Red w/ heater and rear 
357-5617 defroster. Very low rr 4 
Rust be ‘seen! $9000, Cal 
; ust be seen! $3000. Call 
a $6750 or best offer 
— 
emergency shelter to run- 
away youths aged 13-17. We 
will provide training super- 
vision and experience in a 
ae ing/cargo $2800. Call Dan 
3spd, G6cyl, sticker. $950 
— owner AM/FM cassette, low 
__| inor 
rust. White ext. blue int. 
Classic line $600 or BO Doug y 
876-7134 — — 
: towns, wanted to work full — — 
time in women owned and 
a — — 
runs exc body perfronstt————— 
clude assessments, treat- runs exc body perf rust 
= 
: 
71 VW Super Beetle. Great 
take so body, re-built eng, nw batt & 
} exchange for 20-25 hors8 mufir $900 576-3462 eves 
week daytime child care for 
ae Expand your living space. 
on Build a loft-designed to your 
needs and space. 
Over/under-bed/desk. Cail 
h 
: 1 bdrm furn apt to rent April- 
proposals for courses, not PICKUP Sept (dates neg) util inc ; 
found in the regular de- 85,000 miles. Some minor cable near NU $450 + sec 
id body damage. Askin call 734-9252 before 9am or , 
a $2000. Call Deb 595-6209 after 8pm 
a mi. Excel. Condition, am/fm house $625, 4 br $850, 
= Sped teaching, counseling, —— i 
se ilieu_ ther niry | in-kit, d/d, porch. $480 mo 
= — — 641-3075 
tae 
searching for. 
a All sizes and prices for 
ne mit: One Coupon per rental. Expires July 31, 1985 = 1216 Commonwestth Ave. 
| 
bsmnt off Ben 
in | atio garden nds wrk & : 
‘Coupon per transaction. Expires July 31, 1985 
— = 
Ford Escort wagon 1982. 
Tan/tan. One owner, very 
7 


park conde 
hardwood fir, park view, 


sunny and modern, mo 
no fee. Eve call 267-4184 


BACK BAY!! 
freplace S796 avail 3/1 
267-6191 247-2354 Re 


BEACON HILL-1br apt avail 
6 months only, $1000/mo+ 
elec 720-1195 


BOSTON/BRKL VILL nr 
Stu 


BOSTON MISSION HILL 
2bdrm $650 Sbdrm $700 
Realty 232-8251 


BOSTON SO END 


Private entrance 


decks custom 
3bdrm eat in kit $750 Avail 
now. 


’& months fee on most apts 
BETTY GIBSON 


ASSOC 
558 TREMONT ST 
426-6900 


BOST S.E. Mass Ave 

1% br hdwd floors 1st 
$ no fee incl heat & hot 
water 426-7771 


BRIGHTON !! 


STUDENTS OK 
2 bd just painted 
floors students ok $795 ht 
267-6191 731-6666 Re 
BRIGHTON sublet, share 6br 
house near St. E’s on bus 


line prkng $237+ Feb-11 - 


through May 15 1985. Dates 
flexible 254-5689 


CAMBRIDGE Luxury condo 


DORCHESTER 2 newly re- 
modeled apts for rent 


cepted, 
call Jean 
288-6 101 between 3-6pm Re 


DORCHESTER/SAVIN HILL- 
6rm apt, 1% 
5+ util 


DORCHESTER/SAVIN HILL- 
Sunny tbr apt, $375 inci all 
util, 443-8487 


DORCH JONES HILL-St. 
Margaret Hosp. luxury 6rm 


apt hdwd firs quiet nbrhd 
$550+ util no fee 426-7771 — 


JAMAICA PLAIN near 
Arboretum irg. 5 bdrm 
fam. hse. 1% 


50+ 


days 924-5709 eves wknds 


JAMAICA PLAIN 7 rm apt on 
Green line. painted 


dishwsh inci. $750/mo. 
Lease negot. 592-3152 eves 


JAMAICA PLAIN 4bd house 
with yard near shops and 
green line $750 + utis. Call 
eves 281-3020 


N.U.-BERKLEE 
3-4 bed $700 studio $325 
heated agent 247-2354 


into 
TLC. 


PARK DRIVE 
Studio just listed $375 2 bd 
5 heated nr 
267-6191 247-2354 Re 


yard, on bus 
Arboretum. No pets. Av 4/1. 
$500+ ht & util. 325-5463 


SYMPHONY I!!! 


STUDENTS O.K. 
2 bd safe + clean 
267-6191 247-2354 Re 


htd 566-2000 
TWO BEDS 


CAMBRIDGE New 3 bdrm 
condo with all modern 
amenities in an elevated 
T min walk to 

jarvar . 2 car garage 
Avail 3/1 863-8975 


T spaicous serene 
call Andy 236-8720 aft 7pm 
available 2/15 


APTS. WANTED 


COMMERCIAL 
SPACE 


to 
Auburn 1 sq 
for details 492-1336 wkdys 

4pm 


GARAGE 
LOCATION NEEDED 


CONDOS 


time vacation! 2 time share 
units, ocean front, same 
week, July. A _ at $6500 
each, both $12! 784-8986 
DORCHESTER- Brnd new 2 


bdrm lux condos for rnt. 12’ 
ceilings, xposd brk, 8 


cing oven, 

line & SE X-way. Off-st 
prkng. Ht&hw inci. $750 mo. 
Call owner 843-1100. 


FOR 


PARK DRIVE The Boston Presa 
ig + sunny 1 bds from Boston's Marketplace 
htd 267-6191 247-2354 Re for just everything. 
PARK DRIVE!! WELLFLEET, CAPE C00, 
Need a house 
STUDENT months for retreat, vacation, 
SPECIAL writer, etc ? Dramatic hillside 


ted Bost 
267-6191 247-2354 
PK DR 2 BED 


Nr B.U entire fir. 2 fireplaces, 
natural wood, elevator $750 
heated BCR 566-2000 


ROS. near Faulkner/Arbor. 4 
sunny rooms, 
firs, basement & 


Look 
storage, no pets/util $500, ,, Tryshe Phoenix 
avail immed 323-4452 


4 bedroom luxury house 
furnished .DW, w&d, avail- 
able now to 5/21/85 from 
$400 per month +. 
(617)354-2942 


WILMINGTON 2 bdrm Coio- 
nial farm house duplex. 
excint location on 1 acre 
$550 no pets 767-3564 


ing for a roommate? 
Classifieds. 


HOUSES 
FOR SALE 


BO. Please write: Box 110, 
118 Mass. Ave., Boston 
02115 
THINKING OF 
SELLING? 


for 
Medford (nr 


for rent in my charming sin- 
gle house on a quiet 
resident street. Share 
You cannot be yard with owner. $275+ each 
color, creed, sex, na@-| free M/F 25+ 354-3877, 
tionality, age or marital leave message 
Equal opportunity and CAMBPORT Sk 2F 25+ to 
fair laws guaran- | shr left fem politics, warmth, 
tee your to consider fun, food, some 
any home or apartment meais, chores in beaut coop 
that is publicaly offered 4 br hse. no tobac $184+ 
anywhere. 354-6740 5-10 pm 
Know your The 
law is on your 
Greater Boston Beal Estate Board 1 V2 rm 
24 suite + resp con- 
siderate refs sec dep no 
CAM/SOM 2M 1F sk 1F 25+. 
GWM carpenter $225+ 
resp rmmt $250 767-~ util, Avail now 776-0121 


BRI-2M seek M/F 26+ own, 
large, sunny room w/d 
util, no smoke, 

pets. Avail 3/1 782-2126 


Pret person w/sense of 
humor and itivit 


y to 

envrmti and woman's issues #8RIDGEWATER /MIDDLE- 
391-2674 BORO 3 bedroom house 

room avail- 
3F seeking 1F frndly, indept. able with common area 
resp, + Somerville nr T. approx. Cur- 
Call aft 6 623-0073 rently 1 GM call 947-8711 

days 285-' 

ARL 1M+ seek 2M/F to BRIGHTON-2F 3M sk 1F, 


share large 6 bdrm Vic 


for a musician? See 
category in Music & the Arts 
classified department. 


MEDFORD-M (27) & F (20) 


NEWTON CORNER 1M 1F 
seek 3rd prof available 
+ util includes 


parking 


to share ig duplex w/2F, 1M. 


near T, 126 and Rt. 9 e 
ok + Call m 
332-1439 


NEWTONVILLE 1M/F look- 


duplex nr T. Avail immed. & sunny house. yard, woods, ige sunny ing for 1M/F 27+ to share 

Nonsmkrs +util. Call meals, utils, & with room, coalstove, hse, frpic, off st prkng, w/d, 

Chris 641-0398 _ friendly folks. Nosmoke/pets cat, . $350 inc util $225+ utils, no smkng/pets 
pls. $115 782-6922 


PIANOS 


Sales Service 
Pianos Bought & Sold — Consignment 
Rentals — Moving — Financing 


Grands, Uprights, Spinets, Antiques, New, Reconditioned, 

Rebuilt, Hundreds of Vintage Pianos. “Compare our lowest 

prices.” Steinways, Mason Hamlin, etc. Guarantee workman- 
ship, plus full rebuilding services at reasonable prices. 


7 days a week — 10 to 10 


J.D, FURST 


and son 


186 Brookline Ave., Boston, MA 
267-4079 566-5901 


CAMBRIDGE-3 gay men 
need 4th in Central Sq 
house. $210 w/util, indep 


eating, 25yr+, cat, non 
smoker, 492-0089 


Brighton prof F wanted to 
rent rm. nice 3 bdrm apt. 
considerate clean quiet a 
must. Avail now 782-5920 


CHESTNUT HILL-1br in 6br 
house, end of : 

room off street, grad stu or 
worker, $250 964-9529 


ALLSTON 3F 2M sk M/F for 
ige ind grp hse. Conv to bus 
& T, no more pets or smoke, 
$160+ 254-4587 
ALLSTON-Clean working 
25+ to share house near 
Mo more pets. Days 
734-8290 


sks energet , 25+. 
/chores/ meals. 


some 
call 6-9 
pm 783-3972 


Brigt rmt for 31 more ige 
live rm din rm Kit st Park 
available grad stud prof 
$230 + 762-8451 

BRIGHTON share duplex 
w/mom & child safe clean- 
sm yard & garden $250+ for 
2rms child ok 25+ 782-6274 


BRI OAK SQ-2M if seek 4th F 
to share large sunny 


near T non-smoker $200+ 
util Avail immediately 
787-3525 


BRKL - M/F for ig 5 bdrm 
hse. Sublet 3/1 -6/30. w/d, 
dd, ww. Near T. No 
pets/smoking 566-4156 


BRKLNE, neat 
rmmate for spac. nice hse. nr 
T wnd, dshwhr . yard 
$330+ ht 566-5456 


BRKLN GM sks 3rd fr irg 3 
bdrm apt, Ben St. 25-40 


Prof. or Fin sec. FP,dw, wk in 
cist $375 incids all util avi nw 
call Paul 2 

BROOKLINE-2M 4F seek 


wise man with sense of 
humore to buy in coop hse 
share meals, chores, and 
home ownership. Large 
sunny home w/garden near 


center and pond share food, 1 no more smokers or pets. 
1 643-6951 Leave message days 
734-8910 or 6-9 pm 
MOUSE 738-0529 

M/F 27+ non-smkr wntd to Brookline house of 5 f/m 
Gusning looking for 1 F 
4 house, 
Se yard, cat, quiet. No 
smoke, 22-26 . 175+, 

BELMONT- 1F to share avail 3/1 738-6478 
w/ 2M/1F near T $193+ CAMB. 
penn ng M 28+ to share 
BEL-3prof sk M/F 28+prof 5 house btwn 
omnivore home garden dog Inman No 
shop coop-on T to smoking/pets $235 utili- 

cig/cat let's talk ties 354-8425 

BELMONT-availabie 3/1 CAMB near Kendall Sq. 1 F 
seeks 2rmmt for 4bdrm = sk_ prof M/F 25+ for big, 
5 + 


near T $210+ utils sorry no 
more pets 489-0872 


WM 30-45, clean-resp. 
$185 + util. 361-3919. 


BOSTON near T, Veg F 26+ 
to share quiet clean apt. 
$225+ utils. Av Feb 1. No 
—_ pets or drugs pi. 
569- Beki eves/morns 


SELLING YOUR CAR? 
in. the Phoenix 


CAMBRIDGE 
Artist, chef 


Cool corn 4 sk 5th: 
wrkng, outgng, ind, tidy 
firs. ht No more pets 
+ avail 3/1 277-6368, 
7:30-9 wknts, 1-3 wknds only 


DEDHAM Prof M/F 25+ 


seek 1F 24-34 non smoker to 
old 


NEWTONVILLE Co-Op living 
avaiable. Must be 


space 
commited to this lifesyle. 
Couples. weekend 


NEWTONVILLE Large Vic- 
torian House seeks 2 M/F 
housemates for March 1. We 


are 5 Ofessionals, ages 
23-29. Rent $ 200/mo. + 
utils. No smoking, no pets. 
Call 969-7418 


z 


NEWTON/WAL line tbr avail 


service! A member 
of the Mass. State, 
Greater Boston, and 


January Special! 
Free Gift with 

registration 

and coupon. 


734-6469 
734-6484 


Mon.-Fri. 9 a.m.-8 p.m. 
Sat. 9:30 a.m. - 5 p.m. 
Sun. 11 a.m. -5 p.m. 


heavy alcohol 

that special 

657-7575 Jerry Keep trying 
WILMINGTON 


plus half utilities. 767 3564 


WINCHESTER 3 prof seek 
4th 25+ to share spac &rm 
hse no pets/children/smkers 
$220+ pm 721-1578 days 
894-0600 x309 


W. MEDFORD F tor good 
room in hse ftire- 
yd.prkng 
$225+ 483-8159 

W. ROXBURY F 26 clean, 
ngemkng sks same for 2 bdrm 
house. 300+. avail 2/1 Sue 
329-6900 ¢ 327-0732 e 


LAND 
cre “prime woodland. 


Beautiful 


owner will arr terms 
(603)539-2208 


PARKING 
SPACES 


WINTER 


for winter. 244-6456 


ROOMMATES 


Tbdrm in vy sunny ig apt in 
Alliston nr Harvard Sq 
w/cpl; pref F, quiet 

resp, Clean nonsmkr are es- 
sentiais. $225/mo- utils 
787-3050 


1M & 2F seek 1M or F to 


Spiritually aware M/F for 


t 20+ 
277-8106 att 6 

ALLSTON 1 prof M seeks 


porch norhd 
to bus $325+ 787-0063 


ROOMMATE 
FINDERS 


UNLIMITED 
Serving the So. Shore. Share 
Savings. 29 


gar $250 
+ utils. only 50 mins. from 


’ Boston. Weeknights after 7 


Thanks 603-434-8768 


SOMERVILLE 3 F 1 cat sk 

4th F-24+ to share 

ind semi-coop hshid 
169+ utils. No pets, smkers 

pise. 628-9267 


SOMERVILLE-Come join us 
in our it, historic home 
atop Winter Hill. We are a 
cooperative hsehid ‘of 5 
adults/3 children who share 
meais, some chores. & lots of 


(food). We're looking for M/F 
25+ (no exceptions!), w/out 
pets/smoke. 628-8990 or 
628-8989 


Alliston 1 room available in 2 


22+ good deal 
Call Greg eves 783-9623 
ALLSTON-2M seek M/F 
non-smoker for large 3br apt 
near Macy's $233 hid avail 
immed Cali Toni 277-1829 
anytime leave message 
ALLSTON- 2M seek M/F for 
roomy 3 bdrm apt near T. 
shopping. $184/mo inc 
ht/hw. No pets 782-7690 


ALLSTON 2M seek M/F 
25-35 to share independent 
househotd just 


ALLSTON GM 27 seeks M/F 
to share 2 bdrm near T 
w/d cat avail 2/1 +sec 
inc! heat 254-1955 


ALLSTON nr T. Need 


23-39. Interests: Holistic 
health, music, Judaism 
$200+ 787-0109 


going prof for great 5 


SOM/PRTR SQ-2F 24+ seek 


and on call duties. My son, NEWTON New luxurious ki coop house. We are 
townhouse just built off = 3dr apt. 23-39. $200+ 787-0109 
(as will my 2 dogs). Apt is ‘Non. Pret. Avail immed $233+ util ALLSTON summer subiet 
ideal for a single parent who smoker. $4 Call, eave 966-4944 or 491-0613 Sane & 
young tor home- message WALTHAM Prof 24+ for  $233+/mo nian 284- 
worker. Eat in kitchen, back = 
quiet side street, lots POR stable group 
tee inc write a letter CATS ARE OK smk/pets $136/mo + utils 
tolling me why You Watertown- We seek 1F & avail 3/1 648-3435 
for this situation. Box 9944 ing plus. No pets. 864-9625 oon 
tes wanted mid PORTER SQUARE-2F 27+  nghbhd rent $173/mo Sha 
Feb. $250/ Mar 1 $300 utils. seek F 25+ to share util 926-5763 bet 11pm 
inc. Newton nr T wholistically apt w/lese $142+ heat call Waters tor ina 
otiented no smoke Laundry now 661-6905 Iv msg lown 
Prof M/F 25-30 considerate quiet, nice rm, yd, nr T, no ARLINGTON/CAM' 
JP 1M 2F need 1 hsemate to ph aphyca- $218+ 924-3712 wih 25°28 wanted 
near & T $190/ mo. + Days tiful furnished house 30+ couple + dog. no 
JP 2 M/F to share lovely old call 926- aRUNGTON 
hood, Easygoing, responsi. Share the warmth of a WATERTOWN share large needed to 
ike dogs. $200/300+ . woodstove and casusi at- beautiful sunny top of house close to T and 
mosphere. in a 9 rm con- quiet nonsmoker only 
JP 4M & 1F sk 1F: hse ON. 
rent $180, sec $230; GWM. Lares sunny ARL 
sunny, furnished room bedroom, 2 baths, share smok 
rent fee $125: 524-1000 storage, even a garden. single family ee ™ bus, ping $300 hested eves 
utils. only SO mins. trom and shopping $315 inc heat 
JP/CAMBRIDGE Boston. Weeknights after A SO. END apt nr Pru nds 
1F seeks room in shared hse Thanks ter cen 
2-3 to find + create 240/mo incl ht ow 


I'm resp, tun, crea’ 
Lu 782-7649, 738-7112. 
SO. END 1F to share W/1M 


J a 

seeks space in Cpi. wid for 2-rm suite w cpl 
prof or artistic living situ- in veg, non-smkg 
ation, soon as possibi ehold Kathy 
825-7152 or Joel at 524-7011 
CAMBRIDGEPORT collec- H. Med Researcher 
tive household of 7 seeks 1 ter ch 
M/F, Semi-veg, feminist elegant house overlooking 


* $160 inc! ut. 354-7885 


CAMBRIDGE-Shr contemp 
twnhs, prvt bed & bath, 
ng, w&d, walk to Harvard 
. prof M/F 27+, avail late 


LEXINGTON 1F rmmt 
needed; washer , tire- 


util, pkg, indry, d/w. Avail 


Pats pis 


2. $325+. Cali Chris 
894-8048 


WEST ROXBURY-8 rm hse 


friendly 
T 325-4072 


WESTWOOD Couple sks 
M/F or couple for 1/2 hs. 
$300+. 


Musician 


267-7741 No geys/pets 


BACK BAY-2br apt. prof 
M/F 4/1 $375/n0 w/ heat, ig 
br, sunny, taundry, Sue 
267-583 1H or 353- 


BACK BAY - F 24+ wanted 
for own rm in apt with 2 F's 
on Beacon St. $165/ 
mo 236-1451 Lisa 


BACK BAY F/M n/smk 
stu/prof 21-30 Sddrm Mari- 
borough St $300/mo inci 
cal use 636-3486 
atter 5 & 


S861 ‘61 ‘OML NOILO3S NOLSOS 


prk /aryer 


SO. END ist f studio apt CAMB/PORTER SQ 2 me- 
seeks mature artist wrkg in dium sized sunny bedrooms NICE HOME { Z | ee See — | = 
‘of large spacious Victorian a 
den, dkrm art + laund Home $335/mo inci utils 
$275 Lee 267-9613 able after Mar 1 for couple. 329-3042 eves & weekends 
SOMERVILLE 3bdr duplexin BOSTON (J.P.)- the Some shared tacilities. WILMINGTON F 25-35 re- 
2 fam. Quiet tree lined st.5 Arborway. 3 br colonial. Safe cont 338-6895 FORA sponsible working person to 
min walk to Inman 15 to prestigious loc. Overlooks wkdays 259-0643 | share 3 bedroom house 2 ie 
Harvard. $735 628-3666 Arboretum’s 260 wooded Se 4 ROOMMATE? baths 2 fireplaces sun porch p< 
——— —- Somerville 3bdr duplex in acres. All day sunny ex- LINCOLN t I washer/dryer yard and gar- pe 
2fam quiet tree lined st. 5  Posure. Conv. to MBTA, Spacious pleasant hse seeks den cats, food and chores 1a 
min walk to Inman 15 to 8t0Fes. pond, etc. insulated; couple/person for ige base- | TRY | Non smoker, no drugs or oe 
Harv-$735 628-3666 security syst. 12 min. drive to ment qrts $450+ util = THE cat 
SOMERVILLE off Highland. + ample pkg. ORIGINAL!!! a 
Quiet, sunny 2BR, 2por's. re- Tina 338-6895 
B/R$690-$725 htd no fee hrdwd firs, nat wdwk. 
SOMERVELE Wr MATCHING 30-2810 share arge Corn 
SOMERVILLE Wir Hill 
| 
room apt $406 976-1001 the of you 
. For a 
-; seek 3rd person. Large 
on 9 locke to INC. est. 1966 1 
251Harvard st. | 
F ichit ks 1 —— 
Exp brk. Smail eat in Kit. STUDIO $350 ‘ CHARLESTOWN to form | ; 
Sunken living room $500 ) new friendly indept group in Y 
Brighton <herdwood floors wonderful 18th C House. 4 br 
mod bath $350 566-2000 Re 
Victorian elegance with con- 6tpi ambience, near T. F prot. NV) 
temp flair still under con- Sunny 2 brm, liv & din, eat- 38 seeks 3 more F/M prof iS | ws 
struction ready for March 1. —in-kit w/dw, wa firs. porch. 26+ resp intel mature, sense i ip 
— 241-8934 
open-spacious- CHELMSFORD - 45 mins to 
2 bdrm duplex cathe- Boston. F nonsmoker 30+ to pram A ISA 
Sel wood floors, 2 arge share W same. Quiet street, PHONE CALL away: cabin;isolated; serene, 
full baths, central air, micro- | by 1/2 hr Boston 
dry. Parking on beautiful gas ton -entire floor eat in K am 
lit side street $1250 1. 18-60 5 acres with great N.H. trout - 
paved town road close to 
are the cats meow. Spacious superb cond Re 566-2000 At A / t at K( | Couptes/single value at $15,500 $1550 down 
fireplaces, custom K+B. coring Go pub-| 
+ 
beautiful t ith FRONT ArT. ) ey Brookine Chambers o a 
view of Bos 2 entrances ac- —— Space available for car or? hae 
cess to beach 20 min to Bos, Gd) 
apartment in Boston $7 00 
>) spac apt in Newton. Whole 
= & ALL F wid for 2 bdrm apt 
7-year-old for 25+ rmmte to share ig 5 rm 
8q. ft. required w/ or |. } 
3 bdrm 2 full mod bath frpic Ce, 728 Gardner St. 
d/d retrig hdwd firs+ w-w or employed near 
carpet in elevated building 2 { 5 T. $225/mo heat+hw  in- 
= QE cluded call mark 782-8008 
3 
4 (CY ttage Ave. Quincy. Open ALLSTON 2M seek 1M/F to 
lica A ac 4 a For appt. = 
| 
443-8487 k&b, w/ frost free fridge, sif- GWM. Large sunny 
— — 
— parents, ingies w — — 
to apply age 30+ men & 
women non smoker a must. 
Adults of all ages currently 
inhabit this large Victorian quiet non-smoker preter 
¥ sunny cat. Large 2 room suite avail- included. Call 
clean nsmking to shr 3 bd able Rent $385 965-0938 btwn 6-9pm Avi 3/1 
Lndry, a/c. sec. crptd. + utils eves 7943. 
nr. JFK Lib T incl. ht/hw FRAMINGHAM OM 1F 
DOR SAVIN HILL Nice 2 vepie 
bedroom large kitchen. 1st onus —, wre. Framingham easygoing prot for great 5 br. Ay 
floor thru. Near UMass & T Call oo — space. Our expenses per mo kosher coop house. We are mot) 
Furn studio apt in own-oc- Guaranteed! = childcare. Starting in eves 
cup twnhse min Pru- ALLSTON Need vegie 
Copley clean safe $275 inc Classified 
no lease 536-1678 HOUSES 
| HARV+ COMM! FOR RENT _ RUNS = 
sate $485 ht 566-2000 Re Gon ‘TIL IT WORK 
House for rent Waltham area exp beams, dinrm, ige lot, no ts 
furn.,conv totrans.,4bdrms. pets, $750 rerseen APL 2 F seek 3rd for warm ae 
Avail May/June $700/month SS cozy house 3/1 or 4/1.Huge Bi 
Call David evenings HOUSE SWAP sunny 3rd floor for you own m 
894-4307 English house swap or rental bath. 28+ near T no smoke, 5 
academic year . Dr. Pets. 646-0478 PM $375. 
Conti 118 Hollingbury Park hsemt 28+ wanted for 
} Avenue Brighton, Sussex , comfortable coop hse nr Sie 
baths sun porch hrdwd firs England. a 
- & 
1 PRIVATE. 4 bedrooms. 10 ws 
exc iryer, Minutes to Gunstock Ski 
| 
end or week. Cail J.C. Realty 
— 603-267-8130 or Write for 
more information J.C. Realty 
Box J, Gilmanton, N.H. 
03237 
a Luxury duplex 6br/2bth. Has 
everything! $1300 mo+ util 
426-7771 4 
497-9384 eve /wnd avi 3/1 
BOS- Milton country home + ~ = 
mk of trees, and a cat. Walk to 
Ig 1 eplace e 
Gays 262-3361 eves of 3 looking for 4th nice loc | 
— — Id 
NEWTON CORNER Frendy 
pond 3baths sunroom fire- diverse co-op nxr T, tpk — —— 
— place $400-450+ 524-3643 seeks 1 non-smoking semi- — 
ns VEG M/F to share 
Ad meais/chores. $210/mo inc 
— 
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AMATCHISA 
PHONE CALL AWAY! 


$7.00 OFF 


January Special! 
Free Gift with 
registration 
and coupon. 


734-6469 


Sat. 9:30 a.m. - 5 p.m. 
Sun. 11 a.m. - 5 p.m. 


BACK BAY M/F for large 5br 
apt common roof bicny im- 


med $275 inci ht/hw 
267-6976 
BACK BAY neat friendly M to 


share 5 bdrm apt with 3 F 1 
M rent $330/mo. inci ht call 
437-9178 


BACKBAY prof GWM sks 
prof M 25+ for 2bdrm Irg lux 
Comm Ave apt w fireplace 
near Pru. $385+ sec; utils 
incl. no pets Avail 3/1 Cali 
267-3633 aft 6pm 


Back Bay wanted m/f for lux 
5 br dup on Bay State Rd 
must be very neat and clan 
prefer non-smkr, grad or 
prof available now 275 inc ut! 
call 262-2466 


BAY VILLAGE -1 bedroom 
quiet street- avail immed 
heat & util included. Call Rich 
277-8751 leave mess. 


WanTED 
AMB. /F, prof,non 


smoker to share 2br 1500 sq’ 
condo. 2 biks to T & Central 
Harvard 


Sq, % bik to Sq. 
$375+ util Call eves 
576-1434 


ROS- 2F/1M need F for 2 
bdrm apt avail now $162/mo 
& heat, pool & tennis call aft 
5 323-5854 536-3343 

ROSLINDALE Friendly, resp 
F 25+ to share sunny, 


782-3254, 


CAMB F sks responsible F DORCH/MELVILLE PK-GM JAM PLN- Hsemate wnid, NEWTON CTR 2 M seek 
BOSTON 25+ to share 2 bdrm apt to share lovely Victorian 2/1, $132 + sec + Ist mnth, rmmt ig mod apt 3bdrm, 
near Inman Sq. Close to T. house on street, pong agg tM, — Indry near T & pike $200/mo 
ROOMMATE $188+. Call Julia 623-1263 have gm floor. $350 tow utils, Nr He no smk, pet Dave 
265-068 Ornge ‘Grn Lines. 1 
CAMB/ Harv. Sq. Lovely rm 2 
EXCHANGE w/bath for quiet woman. Shr DORCH-Npnst nr U. Mass. 2 between 5-9PM TON LF wi? kids ok F 
. kit., grand piano w/ woman & rms + use of kitch/bath. M m hse w: 
Save Time-Save $ child. $325 inc. utils. colig std only. 150 + ut  Jp-2 quiet non-smoker seek 3/1 $275/mo 522-5058 
Use our network 547-4616. 288-0165 no cils aftr 10pm 3rd $175/mo w/o util. Grad 
to locate the TAME Moke MorFrmmate Savin WM ex «student pret 3/1 527-4563 BAPE 
right roommate in apt nr Harv. Student pref. 4th. Clean quiet rto Jackie days, 524-4246 eves 
or living situation. $250/mo everything incl  share4braptnrT.$150mo jp. 2 young prof men seek 244-2815 after 6pm Sun 
, 547-5261 after 9pm or + util. 288-6554. 3rd to share beautiful man- 
«Personalized 846-2954 Iv message sion: Partly furn, $550 Eric NEWTON Prof F 25+ to 
«Convenient DOR SAVIN HILL M students 524-3643 eves, 495-1902 share charming, spac. 3 
Confidential CAMB nr Hrvd Sq attr 2 or prof to share apartment . . frpic, firs, 
$25 fee bdrm apt in quiet nghbr to with same $45-60 per week yard, off St. pkng, near Pike 
° share with prof male or grad = newly renovated 262-2101 A 1 + avail 2/15 
510 Commonwealth Ave., std, gay or 1/2 util. or 265-5121 F wid 
Cah for CAMBRIDGE 3 $184 call Kathy NEWTON-Pro. per/grad stu- 
266-6172 bedroom apt $175+ utils or Joel at 524-7011 dent to share 4 bdrm 
CAMB Resp Prof to share Ig 492-3581 $183/mo-+utiis Sorry no pets 
2 bdrm Fresh Pond apt r JP 1p M/F 24+ to ime 
w/fpl, sunrm. $350+ util. Cali EVERETT Professional share 4 bed i 
2 F sk F Ed at 876-5217 eves ory Flat near Pond on T $300 inc! 
bkyd = pe Dag Phy =) fr Bri CAMBRIDGE Responsible ties. No pets Call 389-1565 ee pref $270/mo inc! heat + pkg 
Ctr & bus $185/mo. + util 28+ M/F midcam apt immed F208 abr JP 1 244-4137 
avail now. Call Susan wkdy $285+ no pets/smkrs 20's for Ige 4br Brighton — share 6r ih 1M 1F 
723-3500x 252 or 354-6973 (ans MCHN- apt nr ctr. who goo NEWT-WAL Roommate(s) 
Ann/Debbie nite 783-3139 2-10pm only pond & T;'$175 mo 522-2183 25+ to help choose 
BRIGHTON CENTER CAMBRIDGE sock 4th triendly dog will Pot: $280-400: 647-1846. 
3M looking for 1M/F student = Fenovated $230/month share Comm Ave apt professional psychic sks 
or professional. Roomie 547.3752 w/considerate student or tmmte 22-30 M prfrd NICE APT 
apartment, front and back prot gd for the person who creative itive spiritual Matt. M seeks M/F 


porches. In quiet 
hood, close to public “trans- 
portation. $225 inclues all 
utilities. Available March 1 or 
earlier. Call 254-0143 


or 


front 


CAMBRIDGE coop hsehid 
looking for F. roommate to 
share chores, exp and 


wants a neat cozy wrm home 
w/lots of peace and 
$275+ utils 739-0781 


great meals. Non-smokers, 
no pets. Call eves 354-7259 


CAMBRIDGE-Grad stu look- 
ing for 2 M/F to share beaut 
apt, hrdwd firs, ideal loc, 
$292/mo incl heat 497-9386 


FEMALE RMT WTD 

Brockton- F to shr furn 2 
bdrm condo pool pkng w/d, 
w/w, exc loc 20 min to Bos, 
rent nego. 1-584-8299 any- 
time Tom. 


for 5rm 2bdrm apt nr Arbor 


3 


bdrm ap 
3/1. $2504 364-6090 


NO CAMBRIDGE-3F seek 
4th F, gai mid- -20's, 
4 


firs, rooms, 2 
porches, $315/mo 
Avail 3/1. 497-9386 


portation. $225 inclues all 
utilities. Available March 1 or 
earlier. Call 254-0143 


BRIGHTON F wntd to shr 
2bdrm apt nr Brighton Ctr. 
30+ indep no smkg or pets 
$262.50+ util 254-4238 
BRIGHTON Seek M or F 3 
3d bdrm of condo. Prk 
. a/c, 2 biks frm BC & 

50+util. Avail 3/1. Call 

254-4632 eves. 


BRI M/F rmmt wanted for ig 


BRI prof M rmmt 25+ for 1 of 
4bdrms quiet area porches 
parkii 175+ utils sec & 
ref. 783-5517 aft 6 


BRKLINE-F to shr 3rd fir in 

condo area nr Civd Crei T w 

im & 1f. Lrg rms wikin cists 

lov st parquet firs 

sipng cings eatin ktchn 

encisd strwell prv rear patio 
dn 230 inc ht no fee 
38-1472 pm 


BRKLN-2 Prof F seek 

M/F for spacious, sunny 
Cleve Circ apt. Nr 3 Grn line, 
$250 inci ht/hw Call after 
7pm 738-5891 


BEAC HILL-btfl spacious 2 
fri oak firs 2bd need 1M/F 
340 incl call Dave 723-7235 
ev 353-9700 days 


BRKLN/BRI line 1F 20's to 
shr mod 2bdrm apt. laun ac 
w/w pool Avail 3/1 $365 htd. 
451-0010 ext 232 dys 


Beacon Hill: F to share apt 
w/2F resp., mature, em- 
ployed or student, neat Cali 
742-0549 


BELMONT Prof M 25+ to 
share large 2 bdrm W/frpic, 
5 min. to Harv Sq. T $350+ 
call Walter days 742-5900 
eves Peter 484-5633 


BELMONT spacious = 
near Waver' 

carpets, washer, $315/mo + + 
utils, student or prof pre- 
ferred Eric Meger 489-4206 


BEL/WAT prof non/smk F 
27+ 4 beaut 3bdr apt quiet st 
nr T no pets $226+ Call eves 
926-6044 


BKLINE 3/1 F 25+ frndly 
non-smkr shr 3br apt free 
pkng $200+ util + dep 
731-6721 before 10PM 


BKLINE 3/1 F 25+ frndly 
non-smkr shr 3br apt free 
pkng $200+ util + dep 
731-6721 before 10PM 


BRKLNE 1M 2F seek 1M to 
indep apt near 
Cool. r, near T, no 
smoke/pets $183 inci ht/ht 
wtr. Avail 3/1 734-0548 eves 


BRKLN nr Cool Cor seek 
prof F 27+ to share mod 2 
br, 2 bath, townhouse. Cin, 
quiet, d/w, a/c, w/w. $315mo 
(inc ht & util) prkng +. No 
Be active, = 


es indep, respon. 
/1. 734-8422 or 455-4672. 


BRKLN-Prof F for Ig Sbdrm 
hse. Pref neat, friendly, non- 
smkr. 3/1 $260 inci ht, nr T, 
call 254-7040 


CALL 267-1234 


SERVICE FROM 


THE BOSTON @@ 


NEED A ROOMMATE? 


The Boston Phoenix is making classified 
advertising better for you. We guarantee 
that if your ad in the For Sale, Room- 
mates or many other categories doesn’t 
work after you’ve bought it in advance for 
two consecutive weeks... we will keep 
running it FREE. Not just for one more 
week, but unti it works.All you have to do 
is call and tell us to rerun your ad. The 
guarantee applies to any non-commercial 
ad for a single transaction. Now THAT’S 
a guarantee. FREE until it works. THE 
Guarantee. 


THE GUARANTEED PHONE-IN CLASSIFIED 


VISA 


BRKLN VILLAGE looking for 
2F share mod K&B in 3rd fir 
near T&Bus $280 include 
H&W 277-8318 965-4565 


BROOKLINE 1M 1F seek 3rd 
24+ for 3 bedroom apart- 
ment near T $160/month + 
utilities rent control Avail- 
able now 566-3080 evenings 


Bik gent intel & sens. with 
excel refs atten higher educ 
skg to live in Brook, Camb, 
Boston etc. write Box 577 
Camb 02238 


Bik gent intel & sens. 
excel refs atten higher 

skg to live in Brook, Camb, 
Boston etc. write Box 577 
Camb 02238 


Bos-M/F to share 2 br A. 
w/1M around corner 

Berklee music $210 incl. 
Chris 437-0159 


Boston 3M seek mature M/F 


trying 

BOSTON-Milton line, 6room 
furnished apartment, 5 min 
to 128, 1 min to downtown 
non-stop train, laundry, 
nonsmokers,20-30, $275+ 
utilities. 361-1986 


BOSTON SO. END Prof 
GWM has room available in 
duplex apartment. $270/mo 
utils incl 536-9387 


BOSTON St Stephen's St. 

$250 straight young man 

seeks reasonable 

with a responsible nature to 
share a handsome apt M/F, 
ay/straight, cat ok 

366.8356 after Spm 


BRI 2M sk resp M/F 24+ for 
3 bdrm apt porches, tvng, 
dining, rms. Nr bus, prkng. 
$225 + utils call eves. 
787-4489 avail immed 


BRI CTR Rmmt wid M or F to 
share large sunny 3 

apt, conv loc. $200+utils. 
Call 783-1917 aft 5pm. 
BRI F 30+ prof sks M/F prof 


nonsmkr for ig quiet 6 rm 
condo. Priv full bath w/d, 


ht 782- 5215 
agent 1M 1F seek 2 to 
4bdrm_ apt. 
S27se0 incis heat. On T 2bth 
no smkrs. 762-1612 
BRIGHTON $246/mo inci 
heat, 1 block from Green 
line, available immediately. 
Call 738-1113 after 5PM 
BRIGHTON 2F seek 3rd, 


nonsmoking $233/mo Avail 
4 ‘VRB, 783-1067 


Brookline 3M seek 4th M. 
Near Beacon T. 2 baths, dis- 
posal, D/W. Must be 

clean, non-smoker 


prefer working M over 30 
$210 Call Steve 739-0720 

BROOKLINE Cleveland Cir- 
cle F non-smoke roommate 


$232/mo inci ht no pets Avail 
March 1 566-1955 call pm 


BROOKLINE: Lg 7 room apt, 
hrd wd firs, 2° baicnys 
furnished w/ charm. Prkng, 
ge 2 T's, parks, 

Cr. $264 w/out util to share 
w/ prof/academic 27+ Call 
739-1048 


BROOKLINE looking for F 
20's 3br apt 2bths dngrm 


lines pkng avail. 
735-9625 Avail 3/1 


CAMBRIDGE isn't so dif- 
ferent from Dorchester. F 
30's seeks same for 


tion of Dorchester. 

quiet, neat, responsible, like 

books, classical music. $175 

+ utilities, worth more. Cats 
. 282-8266. 


CAMBRIDGE M grad stu 
seeks 2 M or F to share 3 
bdrm apt $210 + util no pets, 
smoke ok 491-6302 


CAMBRIDGEPORT F 30's 

working seeks same to share 
5 room apt. $325-337.50+ 
og Call 864-3488 Keep try- 


Female Roomate Needed 


share a spacious 2 bdrm apt 
in Brookline. Large bdrm + 
‘com, walk in closet, 


water. Available March 1 Call 
277-0315 


F rmmt 23+ to shar nice 3 


pets. $225+ 628-1038 


CAMB rmmt M or F near 
Harvard Sq. Above 
Camb apt to share with 1 
$211 inc heat 354-8247 


Camb/Som $175/mo 12 min 
walk to Harvard Square near 
bus lines no smoker 
776-6785 


Furnished Beacon Hill apart- 
ment looking to rent 1 
bedroom of 2, roommate is 
being transferred out of town 


aining 
July 1 $325/month Call days 
570-6973 and nights 
723-9187 


CHARLESTOWN roommate 
needed 350mo 


+ util. Must 
like animats, professional 
Preferred. 242-7263 leave 
message 


BROOKLINE- M/F 24+ clean 
quiet considerate social to 
share 3 bdrm apt with M.F. 
No smoke or drugs gd loc nr 
Cleve Circ. $240+. March 1 
call 566-7361. Lv message. 


CHEST HILL 1 sm room avail 
2/1, 11g rm avail 3/1 in spac 
4 bdrm apt. $142 and $168 
plus utils. Prkng extra, near 
T, Rt 128 and mail 25+ M or 
F. Call 232-2663 


BROOKLINE on T Prof. F 
30+ to share secure hid. 
graciosly furn. 2 br W/same 
wail to wall Laundry, elevator 
$338 mo. 734-9664 eves 


CHESTNUT HILL 1F + 2M 
seek F 25+ for sunny apt 
$168/mo + util. Parking, nr T 
No smokers or pets. Fi 

+ ind. 232-2663 


BROOKLINE professional 


BROOKLINE professional 
femaie to share large 4 


pets, prefer 


— SQ area quiet nbd 
near T. Nonsmoker for semi- 


Available ASAP $240 in- 
Cludin heat 232-1057 


3 br apt Feb 1 nonsmoking 
male 24+ near T & shopping 
731-6640 


CAMB apt to shr/subi 
$235/$470mo0 M/F no 
smk/pets nr Harv Law, Sq, T, 
buses 864-2308. 


CAMB-3 biks to Hrvd Sq 
small bedroom $130/mo Call 
John nights 864-2099 


CAMB CENT SQ. 1 M/1F 


CAMB-F prof/stdnt. 


Near T. 3bdrm apt w/ 2F. 
, Avail Mar 1-$176.491-7219 .. 


ous atms. 
Avail Feb 1 265-8504 


DORCH-2 GWM sk M/F to 
shr attr ig 3bdrm w/ or 
T/UMass. Av now $250)mo 
inc util 262-6459 


DORCHESTER 1F to share 
3bdrm apt w/2 others. Yr 
bdrm unfrnshd. Near T 
Quiet non-smkr 
$200 
288-42 


neighbrhd 
ht/hw/elec. 
1 


GWM age 18-24 wanted, to 
share apt. Lowell area with 

same. $260 per mo. + write 
Box 1 1341 Lowell Mass. 
Room for rent. Between Cen- 
po Sq. & Harvard Sq. No 

. NO smoking, no pets. 
$220 


babies OK 259-0843 
MALDEN-spacious 3 bdrm 


apt, female it wanted. 
$150+ on T, own room. 
321-1734 

MALDEN Looking for female 
roommate for bedroom 
apartment $200/month. 
324-8594 

MALDEN M 27 owner ¢o 


share 3br in 2 fam Victorian 
w/quiet nsmoke 
Nice st., near T-bus. 

sec no pets sts $250+ 
MALDEN M30 Ik for F25+, 
neat, honest, friendly for 
sunny rm, near T, store $1 
Everything incl 321-5605 
MALDEN Prof GWM 20's sks 
same to ~ ig 2bdrm. 


$ 
322- 7541 after 8:30 pm 
Male 40 yrs seeks F room- 


call Mike Guarino 324-9684 
RM 412 8:00pm to 10pm 


MEDFORD-Prof F30, sks n/s 
Prof F24 to shr 5rm 2br ig apt 


off rt28, near 93 & T ht 
$275+% ut s.d. 396-6558 


HOLISTIC 23 

Seeks Holisticly 
indiviual to share apartment 
or house. | am open, easygo- 
= Rich at 926-7866 any- 


HOUSE TO SHARE 
Needham, beaut 2 


492-2777 x2585 Janice. 


MISSION HILL sks 
— nonsmokr to share 
bdrm, irg kitch, & 
$190+ util. 277-1775 


seeks 
spacious 1st fir 5 rm apt exci. 
loc., nr stores + T, $370/mo 
incl ht 964-5091 


NAHANT rmt wtd to shr ig 
ocean frt hse w/ 4 others 
8fpis 20rms no pets/smkrs 
315 inc ht. Avi now-6/30 Call 
George 595-6243 
N ATTLE looking for GWM 
GBM to share luxury home in 
country rent reas. if 
willing to help maintain pri- 
vate rm bath 

5-96 17 


JAMAICA PLAIN Excellant 
location near pond, T and 
stores. 2 female human serv- 
ice professionais looking for 
a third woman to share 4 
bedroom, 2 bath apartment 
Non smoker $242/month + 
utilities 522-2708 


MID-CAMB 


Dorchester 1 WF 4bdrm apt 
in nice iborhood nr T 


* pkng avair 


S069 OK: 


resp ref eve 

N CAMB-F to share 
spacious, 

$290+, excellent public 
trans. Sarah 661-0364 


NEWTON CNR sk M/F in- 
dep. friendly hse pkg & nr T 


no cig/pet apprx /mo 
inci util avail 1 Mar 969-7483 
eve 


NEWTON CORNER-Male or 


utilities 964-2723 


NO. CAMBRIDGE 

Seek working F28+ for apt. 
Large room, no pets or 
smokers. Safe area. 
$127/month. Available 
March 1. 492-5239 eves 


NORTH END mature F seeks 
same for 5 room apt $175+ 
util smokers ok avail 3/1 
367-0155 


NORTH READING non 


S. END-Cin resp GWM 2 shr 


cpl s375+ 247-4013 Sal 
SO END GM rmmt for 2 


Selling or ana tor MU- 
SICAL INSTRUMENTS OR 


EQUIPMENT? See Music & 
Arts department 


BOSTON 
Point apartment 6 


STOUGHTON Prof M 32 
seeks non smoker M/F 
2bdrm apt $225/mo inc! heat 
344-8045 


WAT 2M 1F seek resp F23+ 
asap for ig semi ind hm. hase 
T $270/mo+ 924-9179 
or lv msg. 

WATERTOWN F 36 sks M/F 
to share lovely apt in 2 
Fam hse Sq 
$250+ util 926-9714 Feb 
WATERTOWN on T to Harv. 
Sq. share irg 2 bdrm Prof. 
M/F 25+ no pets $325 + util 
924-8220 eves 
WATERTOWN roommate to 
shar 


. & smok 
no pets. $210 inc util. avail 
3/1. Kirsten 924-8974 eves 
WATERTOWN SQ 2 bed 


Box 725 Allston MA 02134 


WAT M prof 32 sks = 25+ 
to share nice 2 bdr ap’ 

$300+. Call 924-0521 etter 7 
weekdays or on weekends 


WEST MEDFORD 2F 


seek 3rd to 


near T no 
smokers $260+ Call 
9am-2pm 391-0642 


WESTON AREA seek estab- 
home 


to form one. 30's, 
non-smoking. 232-9778 


Nonsmkr for 2 
‘oom near T. $205+ nonsmoker Prof. $225 + util 
628-7469 (keep trying) 729-9084 eves 
SOM-Davis Sq/Tufts 2 bdr in HROP 
3bdr apt nice house F25 & WINT 
cat sk M/F 22+ nosmk poss BEACH 
787 Iv msg on 
35-38 $300+ utils. 
SOMERVILE F to share 2 
bedroom apt $160/mo had+ Medford furn rm kit 
1/2 utilities. Call Teri privil share bath $50/wk Refs 
5pm 628-4967 483-3348 eve, wkends 
F 33 seeks F quiet 
+ for pleasant sunny apt share 2 bdrm 
near Porter Sq. Rent apartment avail 2/17 share 
$287.50 + utilities. Nosmok- exp 384-8587 Iv 


ing/pets. 628-0323. 
SOMERVILLE F roommate 


w/2 other women. 
$200+. Avail 3/1 628-7833 


W.Rox near Arboretum 
rmmt wanted to share 
2bdrm apt. M/F no smoking 
no pets $350+ util More info 
call Jim 323-8251 eves. 


SOMERVILLE F writer/artist 


SOMERVILLE-Prof F sks 
same 25+ to share sunny, 6 


neat, 
no pets. $242+ util. 
628-4759 7-10pm 


SOMERVILLE sunny 2bdrm 
near Union Sq. Share with 


1M student $245 inc! heat 


776-9770 253-3118 


SOM-F 28 seeks F room- 
mate to share 2 bedroom 
apt. near Tufts & T. Porch & 
stor: space $175 + util 
call }-0630 


N CAMB 3bd 5rm newly ren- 
ovated, wood floors immed 
$675 868-6242 


BEACON HILL- prof F for 2br 
apt, non-smk no pets, 
$325/mo w/h & hw, nr T, 
avail 3/1, 742-8955 


NEWTON CORNER to share 
2bdrm apt nr Pike/T 23+ 
prof. nonsmoker $275 inci 
ht/hw 969-7149 eves 


ROOMS 
TO RENT 


BACK BAY Beacon St Furn 
rooms & studios priv & share 
baths w- kitchenettes $95- 
$125 weekly 266-7276 Re 


SOM: F sks 2 non smk, fun, 
prof F with integrity to shr ig 
3 bdrm apt. nr T, other 
convncs $158+ util 
623-7417 


SOM F sks F to shr spac 2br 
apt nr T prkng avail 
$212/mo+ utils. Sec dep req 
628-9648 Iv msg 


ig mod 2b sks GWM to shr 


776-6218 6-1 1pm Phil 


BEACON HILL 
Just renovated. 723-5680 Re 


BRI corn of Comm & Harvd 
on T Clean furn. rms from 
$75/week some w/priv bath 
2 month min stay w/4 weeks 
up front. Job and prior land- 
lord refs a must Re 277-6622 


SOMMERVILLE 1 person to 
share 


for rent in 
$2 5 to $325. ‘San 965-2594 


ng, honest, 
GM phe shr ige home. ref- 
erences required, serious 
only. Brandy 664-4443 


Prot F36 +older cat sk rm in 
frdly, stable hse or Ig apt call 
326-3009 


Prof GM 


can afford approx $300 plus 
util. Write Scott PO Box 42, 
Milton MA 02186 


approx $300+ util for Mar. 1 
Write Box 247 310 Franklin 
St. Boston 02109 


Prot/grad student 25+ M/F 
nonsmoker wanted to share 
3br in N Dorchester near T. 
Secure & safe neighborhood, 
$275 inci util. Avail 3/1. 
288-2614 


woman share 4 2 

apt Cambridge 
$257, 50+ util 402-6582 Avail 
immediately 


QUINCY Jwsh rmt wtd to shr 
2 bdrm apt on T, avi imed 
nsmkr, mstly furn, safe area, 
parking 471-8596 


abled woman 


eat for student 
or 739-2422, on 
line 


REVERE 1F to shr Srm apt 


$250+ 666-5005 or 244-7207. 

SOM near H Sq. 3 persons Pri room available college 

sk fourth. M or $225/mo- student, some rent exchange 

util. Avail. immed. Call for repairs downtown 

776-4821 aft, eve. Boston 482-4553 

SOM-Nr Inman/Hvd Sqs Soth 

to share 2br nr T bidg 
ad stu/prof per. mth call before 8: 

$290 elec 4% 497-7880 262-3772 


SOM/PORTER SQ F, 31, 


March 1 no smoke-drugs-al- 
cohol 666-4095 


SOM-PORTER SQ. Prof F 


$260+ 628-98 


W.SOM-Seek F 25-35 quiet, 
consid, ind, to shr 3rd fir apt 
w/ pol $175+ nr 
Tufts 625- 


SOM SOMERVILLE AVE. 15 
200 


Mike 623-5324 


SOM/ UN SQ. 2 F 1M sk 1 
M, veg pref, nonsmoking for 


sunny, spacious, friendly 
coop hse $155+ util 
628-3265 


SOM/ UN SQ. 2 F 1M sk 1 
- for 


M, veg pref 
sunny, spacious, fr ly 
coop hse $155 + util 
628-3265 


SOM-Winter Hill 3prof look- 
ing for 4th 25+ and must 
have FT Rent plus % utils 
no pets 776-1569 

wi 


lanted, responsible GWM 
to share ig 3br apt in Water- 
town on T Stop. Lots of 


it pkg 
$1255 util. Call 289-6039 
REVERE roommate needed 
to 


large sunny apt. 
neighborhood. 
Tues- 
Fri eves 289-7089 
REVERE WM wid resp 
easygoing frndly live to 
shr ig apt w prof WM 


pets no gd area pkg T 
284-7 short term 


avail 3/1 $300/mo 
924-8770 


WATERTOWN-2M/1F sk 
F for 


hse, hrdwd firs, pkg, on T, no 
cig/pet $168+ 3/1 
926-8376 


Avail Call 

WATERTOWN-3F seek M-F 
4bdrm 


WATERTOWN Room / room 
and board in exchange for 
20-25 hours a week daytime 
child care for infant. 
Victorian house, private 
bath. 924-0308 


WELLESLEY furn rm nr 128T 
& pike. Shr mod k/b w/w utils 
inc $70 wk 431-7396 


SO. END 1F to share W/1M 
own room ig kit $ 275/mo. 
heated call Nate 338-6300 
days 262-3361 eves 


REACH 390,000 
PROSPECTS 
EACH WEEK 

WITH A 


Pheenix 
Help Wanted 


AD 


Call 267-1234 
TO PLACE 
YOUR AD 


SEASONAL 
RENTALS 


week 
end or the week. 


r Rm 28+ to share ig frnshd 4 
ING rm apt in safe nghbd 
3 } U cls to red In Dorch rnt 175 + 
~ util 288-8225 rooms on us 
: FOR A —_—_—_—————— beach to share with female 
] 
, ROOMMATE? 1 sks compat prot SJF/M for non-smok F seeks sublet 3/1 
i sm 2 bd furn apt X smk/pets tq 6/30 in Bos. or Camb. 
1 TRY THE | $225 inc ht Call 566-2356 only. Call Sue 491-7919 
AMMATE WNTD: Nonsmkng before 2:00pm 
i vngrm, dnngrm, hrdwood 
firs, snprch. $300 Call 
469-4981 7-1ipm 
NH 
Brookline 02146 | 
: | Coolidge Corner I spac lux apt w/d cble TV & 
i neat responsible with good a an, condo to share w/GM, on T, 
credit semi-veg nonsmoker avail 3/1 $325 inci heat PO 
bdrm apt newly renov nice 
| 
| pets eves aft 9 338-5480 
} LEX M 25+4 home semi veg 
ig hse wd stv wsh mchn semi a 
| No pet/smk 
ai 
porches. In quiet neighbor- Share lar 
SOM 15min DavisSqF 27M sunny apt in save conv 
25 sk 3rd for spacious, sunny 
i apt on quiet str $183+ ut 
or 623-3618 
734-6484 | 
: : i flr 3bdrm apt nr Un Sq. We 
bdrm in 4bdrm apt in hse. 
Nonsmkr. Avail now. $206+ 
utils. 783-4338 
to she y apt 
= = 
ate F 30+ to shr 5rm apt. 
| 
i 
= = | Classifieds - 
Boston's 
Marketplace 
— LINC-seek mid 30s cou- 
ple/person 3/1 for woodsy 
| spacious, excellent apt. in quiet apt ‘4 hse $480+ pets, — — 
— — safe pleasant Ashmont sec- = — 
: — — and patio. Convenient to the 
T. Safe neighborhood. $265 — 
a month. Includes heat and P| 
near T, no pets, 233+ Molly 
— — F seeks 
share quiet 2B apt, —— 
= mid 20's seeks 
same to find apt or hse in — 
— 
— —— April nted seeks F roomate for own ige 
bedroom in sunny apt with 
yy ae porch + parking $225 + util. 
S186 inet heat 202-2676 same to find aptor house in — = 
lvngr fre rch guest Melrose area. | can afford 
mate with apt or home. Must 
be close to MBTA will pay 
= $250 per month with utilities — 
water. Will check references. 
Call 576-2488. One month 
! — — deposit required. pets. Matt, 
= | 
$237 heat inci avail 3/1eve — — 
bedroom apartment with 3 776-3319 days 495-2909 a is- 
other females, on T line, no Dave, 864-7171 Tammy ice 
nonsmoker. apt, free rent and salary for 
Davis Sq. M or F wanted to some work, flexible situ- 
— share ig well kept apt w/1F 50+ 449-4079 
— on Red line $200+ util. Call er———o 
776-7637 House to share. Woman 
———— sesks same to share cozy, — — 
: shp. Mst b prgsv 30 yrs or — borhood in Hingham. 2 with 2F nonsmkg. $125/mo+ 
— ——= Ov. 2sunrmsinirg3dfiapt. to Bos; w/d; spacious yard. utils. dep + ref requ. 3/1 
No booz. drgs or pets. Studi- $350+. 749-7991; 349-6245, avail 289-9572 
Ava we $236 = ocean view apt with 1M.On 
F apt. near T, Bus, shops. $245 a et... 
876-0085 : i. Minutes to Gunstock Ski 
apt. Possi- ment with 2 Males $260+ $1 = 603-267-8130 or write J.C. 


STORAGE 
Space available for car or? 
for winter. 244-6456 

NOTICE TO 
COMMERCIAL 
ADVERTISERS 


LATE ADS 


ALL 
CATEGORIES 
LATE ADS--THE 
MOST WIDELY 
READ CLASSIFIED 
CATEGORY IN ALL 
OF AMERICA. 


Handiman- Carpenter Fix/ 
Repair/ Build anything Elec- 
Pib- 868-6242 


LEX-M/F for BR, suite 
in historic mansion. Tavern, 
3/4 acre, woods, 5 frpi, etc. 
24-34. No smoke, pets. 
$320+. 861-8523 


BEDS FOR SALE 


Fultsize bed set, 
70... Twinsize bed set, 
MUST SELL! 


MISCELLANY 


BULLETINS 


451-0233. 260 
School St.,) -3370. 
Eves. and Saturday. 


ON THE 


LUDWIG 

Vintage 1970's set 
incids 8x 12 9x13 16x 16 toms 
16x18 BD & Rogers SD 


MQ 1602 Stereo Mixing Con- 
sole/P2200 Stereo Pwr 
Amp/P2100 Stereo Pwr 


, Cords etc. 
203-875-2151 or 875-1483 
WM 43 attractive intelligent, 
would enjoy writing: to 


. Long term 
ssible PO Box 4323 
iddletown, Ri 02840-0013 


VIDEO 
SERVICES 


SEASON: 


Editing, film to tape trans- 
and 


fers, serv- 
ices available. Camb 
617-547-0701 


natal horoscope done. 
$25 call Nancy 862-5021 


PETS 


it a 
home or house 


Loves kids. Good 
Friendly 628-5919 eves. 


A 
count w/option to buy my ex- 
tra Feb or March week NH, 
other locations too. Call 
Harlin 595-0271 Room- 
mate(s) for duplex 
onty 260+ util 


square 
nonresidential 
731-7211 


area. 


EDUCATION 
on 
Grammar, conversation, 


TOEFL. Qualified. Dan Lit- 
ton, M.ED. 262-2455 


ARTS & CRAFTS 


structor. xible hours. 


and 
available. 628-8487 


College Students 
Research Papers 
® Hotline 


Quality and economy- 
and word processing 


T -Dicta. Rush. Vol. dis- 
counts. Pkup/del 522-7044. 


BUSINESS 
SERVICES 


COLOR STATS 
Up to 11°x16'" in 10 minutes. 


headquarters. 
815 Boylston St.. (opp. Pruden- 
stial Ctr.) 267-9267 or Precinct 
ul, 13 Congress St., (near State 
St.) 367-2738. Open eves. and 
Sats. Open Sundays 12-6 at 


815 Boyiston St. 


RESUMES] 
PRINTED 


Retyped or typeset 
COPY COP at ais 


Boyiston St.. 
Prudential) as -9267. 13 


sume papers and 
matching envelopes. 
Open evenings and 


SINGLE? 


If you just want 


if you want to meet the 


81 jon 
12-8 at 815 St The 
exclusive video interview 
Word library cuts out the match- 
our Maker and lets you use your 
Mt. Auburn St.. C a timesaver, and 
492-7767 $0:8elective, we've attracted 
Boston's most eligible men 
DAYCARE 
Featured in The Globe & 
ITUATION o> dozens of other local & 
you're caring for a baby 6 to national media 
18 months old we'd like your 
help 3 or 4 days a week with 
over 10 month old, your 
home or ours. No Ld Fee 
jotiable or exchange. 
Please call 661-8782 Porter 
Meet the right people. 
K&K Carpentry & remod & Newton*Wakeficid 
painting reasonable rates 
call Kevin 876-8505 aft 3 


restless, bring them to Newbury’s and discover the restaurant 
which has kept Bostonians and their stomachs satisfied for 
he last forty years. 


NEWBURY’S 
STEAK HOUSE 


NOTICE ested? 254-3218 
Only bona fide 
repl to an ad 
should be directed 
to a Phoenix box by the only 
number. The Phoe- SPECIALISTS in 
nix is not required New England 
to hold, deliver or offeri 
forward fiyers or + SEXUAL 
other unsolicited + SURROGATE THERAPY 
matter. + COUPLES 
+ GENDER COUNSELING 
Try the Phoenix Classifieds. SEXUAL 
HEALTH 
CENTERS, 
Honesty Couns 739 Boyieton Street 
in Person to Person column. 


VENEREAL DISEASE, 


ting and treatment. Private 


tial. Brookline 232-1459 


SELF-AWARENESS GROUP 
FOR SINGLES. men and 
women, led by mature, ex- 
Perienced Gestalt Therapist 
individual also 
offered 


Call Dorothy 491-6408 

ice ME 

That Cares” SERVICES 
Boston MOVERS 
739-6688 | 
Braintree ast. pianos.” 


Burlington 
273-9057 
Cape Cod 
771-8444 


1-2 men & van tast 
Local only. Call 10 
to 10. 


1-4 men with truck or van. 
Low rates, NYC, short notice 


Framingham | Man win 
North Shore dstance any 
63 1 -2997 GENTLE GIANT 


professional work lo- 
and long distance; pianos 
N.Y. City. Fair rate 864-1516 


JULIAN WRIGHT 


South Shore 
378-4389 


Springfield | 
(413) 737-7644 | dic, ins, MOPU 
7 years of quality Light moving $10/hr. Call 
service Paul aft or eves til 10 or leave 
26 mess 926-1039 
throughout the Marakesh 
Express 
Run and owned by ana 
licensed social LIC. INS_/MC VIGA 
workers Can copie 
Yeu cen trust ue — 
HEALTH & 
JAMES R. 
COUNSELING —waLkER MOVER 
SURROGATE Pane ane. 


‘ full equip: 497-6899 eves tomate 
SUGARBUSH/MAD RIVER MR. BIG’S® SINGLES merger to From *18/hr. 
e TUNE? | sexual problems such es = 
ski hse, skng 1 member for DIS: Meet that special person! premature ejaculation, im- MAK! VANS 
unexpected opening. M/F al, Group nseling. GIGANTIC CHECK THE GIG the fast, fun, low cost way. |. OF Oo Fr CARGO MASTER TRUCKS 
25-40, mod kit, frpic, suana, SUNERGY Coun: Serv- SECTION Cali DATIQUE now. All SPECIALISTS at Sexual =r WOMES © BUSINESSES 
. priv, scenic views. Off Rte Ces. Andover, MA (30 min COPIES ages. — FREE eects eg 24 HOUR DELIVERY 
400 in Warren Vt. Nov 15. from Camb.) 475-9595 URE | 266-3444 
May 15, price negot. Janet Selling my Boston Athletic or on bond COUNSELING 267-4500 
Gye 2626, eves membership worth | paper. wom cores | COUNS come, tn. GAYANDBISEXUAL 
TICKETS | Boston. MA 92118 tioning yourself? you need Men'E’Truck $10 547-9965 
MEDITATION (nex 41-0098, 206 Giambrone 626-6988 personal introductions. > Motion Movers 9 yrs exp re- 
NCKETCNARGE cel 2% | tina, Bex $558, Yor, PA 200-1004 or tong 
hours 914-359-8336 Meditate. Saturday. Stop smoking. Loose weight 17402 717-8-18-1408 
Classes in Hatha bie improve mental y Y MARRIED MEN 
stress management, an abilities. Overcome shyness, F 
TRAVEL meditation. Talks and in- COLOR sexual problems, fears, etc. ba wre net —_ inerapy BA 
AIR TICK! ‘at Struction by Swami call Bob Pilato 776-7976. et ‘oup sodas 4 r MOVERS 
count! Australia. NZ- COPIES SELF-AWARENESS GROUP we LOCAL-LONG DISTANCE 
FOR SINGLES, men and | GESTALT AW OVERSEAS 
Florida, New Orleans. First (8x10) women, by manure, oF €% | CONTACT & MEDITATION 
Class any TWA 661-8187 CAMBRIDGE ZEN CENTER- artwork, books or 36mm perienced Gestalt Therapist. Red your sp No job too small. Fre- 
Dally meditation. Monthly in- | Soler ns ty. strength. warmins, & quent trips to ll New Eng- 
tensive retreats. Dharma from cory & in a small sup- 
GREENTORTOISE- = Thursday 8pm Call on Prodan | offered. Sliding fee scale. sey, PA, VA, & DC. Also 
The way to advent Call Dorothy 491-6408. 
a camper bus provides tate St) S07 near Eric 
transportation and ac- AADHA BUDDIST St., (near Filenes) 
MEDITATION ANO STUDY 4510253. 260 DATING Call |  Jecobson, LCSW. 643-6874 364-1927 or 
WY CENTER Medietio Open Eve end COUPLES M4 COUNSELING SERVICES/ 361-8185 
SURFING with inetruction for schedule." OPEN” HOUSE FOR COUPLES MAND J TRUCKING 
ail levels- 10 days- $389 from Come, INTRODUCTORY Classified See Two's Company in the | The BIORYTHYM 
Cc SF 1-800-227-4766 COURSE begins 2/21. Pis Displ Person To Person section. persona ng Have your physical, emo- 800-1027 
GAYS MEET fices. We must be and lows charted out at 
your fingertips. 2 month 
Rates GAYS doing something| char $41 year char $6.50, 
Discreet respect. 1.25 postage and hand- 
See ad in right. . Send or 
Call Persona Person column. order with name and date o MOVING AND 
to K.A.Y. 
536-5390 Hingham 749-5700 Enterprises STORAGE INC 
ES Framingham 679-8641 Low rates - 
MEETING Chesnut days, nights, 
ALWAYS ON COUPLES —— 
Person to Person and reliable staff. 
COPY COP ar - offices 
needquertors at 815 COUPLES U. License 24779 
Boyiston Street (opposite MEETING 
Henniker Prudential) is now open 
. The | Review Henniker NH 03242 Sundays 12-8. Copying, SINGLES 
inding, color copies, See Two's Company 3 
one over relaxed lunch or dist MC VISA 321-1017 
7:30-10, Sat. 9-6, cocktail. it's fun, confidential, 
SERVICES BOX MAIL agente, tin ILLY MOVERS 742-0824 
Nobody all - 
TO ACADEMIC NOTICE | arrangements for you—only | 
SF ares need person to ser SERVICES Sam-fpm; Tues. & Thurs. 7. with care. Dean 254-7170 
driving. Leaving end of Feb tiled Teacher to PRINT replies to Sat., 10-1. 2534 HYPNO 
beginning of Mar. 277-7461 in a 1&2 Low as SLIDES should be directed A single, en ‘and very 
The Guaranteed Major airline tickets: two «rates 322-4712 Vince to a Phoenix box ertightening seesion can end 
Phone in tickets, both one way from In 10 minutes. Zoom lens number. The Phoe- a your 
Classited Prot. wants to tutor allows cropping. Available| | nix is not required Robert J. Pilato 776-7976. 
284-5914 ics and at COPY COP Head- t hold deliver or . 
Service From Call 324-2429 quarters, 815 Boyiston 0 PERSONAL GROWTH 
on NW St., (opp. Prudential Cw) forward THERAPY GROUP has epen- BRUCE WEST 
Bheoan .S. cities. Act ‘ 267-9267 or Precinct Ii, 1 licite ings for men women VING 
he 


| 


OML NOILO3S ‘XINJOHd NOLSOS 


S861 


er 
Cat "Sue ONE EVER REFUSED! WANTED st Filene's) 
‘ ____intormation on Send $2 for catalog 451-0233. 260 Washing-| 
WINTER no eredit check. Free stage passes wanted | 16,000 topics or call | | to meet new 
rochure. : toll-free: 
272-4541 Author's ating service. 
COPIES lead us to right bidg At east 
4 | | OX 0) — 
color slides T-shirt transters 
person under 18 or with any 267-9267. 1 Congres 8. 
other person without or} | Pat 250-810 66-3444 
PLACE Zoom lens entarges or reduces 
| 
Classified — 
j —— SEE THE Let them eal steak eee 
mers «| AD FORM (cooked medium rare, of course) & salad bar & homemade = = 
Country/ Genera Business baked bread & baked coe & a carafe of burgundy ae 
s We = LAST wine & a slice of fudge cake and even the angriest of the rebels| — +d Bee 
: Rosewood, made in Spain PAGE }will toast to the Queen’s health. How often do you go to a OK. Experienced tic. inc Pike oe 
fice 254-8407 restaurant, spend $15 - $20 on a meal and still leave feeling 
OCCULT hungry? that is not the case at Newbury’s. Our Sirloin steaks a 
ties at least a pound, our salad bar offers seconds, thirds and 
gases alo no hdwr EE |fourths, the baked potato is huge, you a loaf of homemade 
bread with dinner, and if you are stil hungry, have some of 
Se po - ithe free brownies for dessert. So the next time your friends get cS 
Calzone Amp Rack, 2 JBL tae 
Monitors, 2 JBL 2345 Mets 
location. 3-bdrm & loft, 2 
bath, frpl, w/w crpt, TV, full cea 
ktch, stereo, private sauna. sae 
SIVORCED OR SINGLE 
M Do not be lonely! Join us — 
own lodge. We ski-golf-tennis- 
| 94 Massachusetts Ave., Boston, 536-0184 | 
Elm/Main St, Bethlehem, 
Call for weddings, sports NH 03574 ere 
i Clinics, or special occasions. “Cannon, Bretton Wood. OP N N TO MIDNIGHT reds 
Val. Magic Mt.- Pvt condo 


EO 
PIANO AND $250. Both 2yr old. Both 
FOR SALE Workshop. 
MOVING ABMEANS ALWAYS BUYING | iefgrated amp, Kenwood March 
ANTIQUES & We buy and VIDEOSMITH 
Low rates — 24 FLEA MARKETS for MU- “Copley Squere 282-1168 
hr. service, 7 bijar rug (w/hole) 9x12" SICAL ‘INSTRUMENTS OR The Mall at Chesnut Mill 
own on royal blue EQUIPMENT, see the Music Jay” Mon Feb 2 REWE ARSAL strong 
o days a week. fld-sacrifice $7000 or Best expressway-Mass. ave. exit. & the Arts Department Boston. “st SPACE = 
ANIELLE IMPORTED «ODDS & ENDS VIDEOTAPING 735-9719 days. security-loading dock GOING 
< INC ITALIAN _ Specializing in Music] BE AN EXTRA! See @ show -game room-low Get personal a 
Fa Ave. CHANDELIER 1000 wan Metal Halide Groups and Wed-| for free! Wak on actors rates My 
a Boston 24 inch diameter gold NEED FURNITURE? set-up witmer. Cost | dings. Also Models, Leroy Jones. Feb 20-Mar 16. or 566-5901 in 
w 'T MISS OUT Ad Commercials, Le-} Hurley. Shabeaux Prod brochure call 401-761-1018. 
i 267-4079 or good condition. Best offer DON new. Used for 6 mos.- I Services, Training| Dict. Hur 
> 566-5901 over $100. Call 254-0143 be- have purchased the | $130 723-6435 and Sales Taping. 7 ——e = 
MDPU 2022 tween 6- 10pm. comers ofa Souh End) To Europe : Sell Bdrm VIDEO CABRET ACT ATTENTION 
= Ce ne. Quality] — furn+ typwr+ new 10 sp bike MVR Seeks singers who move KEYBOAR chpoptolk rock Rem Big Star 
+ kitch appl. + Main St. well. Please send pictures NBOARDS. chpop 
a APPLIANCES merchandise at reason- + table 621 in d con 
MOVERS W/15 FT cate prices. Wainut 3 pe. AM/FM radio cass & more w ‘ and resume to: acy a long range career in mind. 
z TRUCK Gas Heater 35,000 BTU BR set w/full size bed} 720-0581 899- 59 Winslow Orig mod pop band w/24 pe ate ao 
© | tor local moving reliable fully hase Warwick, 02886 
ps ng -Fiberglas shower ba $300, Oak Dressing - — ae 
MOPU 25387 Call $95. Peter days 150. Early radios,] ROCK n ROLL promo 24 hr. answering and label intrst: vocal ability to form 
491- x 5 569-2347 Screen $1 cking items-76 to 81-all mint- service A must have equip and trans. band. Music is original 
0004 889-3535 eve quilts, lamps, s mir-| books, cards, decals, calen- GR N 77 pop. Joe 472-3252 
D | delivery GAS STOVE 12 year od chairs, “jewelry, dars-$90 buys 20 pleces- RALE seeksexp singers 794-4 
>< | mediate service 864-3025 dition, brown tone. $100 or more. Good Deals Dr Colchester, VT 05446 Auditions 2/20. 3 MS : A 8 DR rock FOr very busy bby 40 
- 1380 band. Lead 
ONG AS Furniture Med. Info band w/ production deal 
LL PORTABLE RE- 1 acl. music director for Rock- 
| | |  ERIGERATOR FITS UNDER Boston 427-3383 CA gquipment (Simmons. wanted for Rook. 
Q | | Fia.-Chicago-St. Louis THE COUNTER! IN EX- Free Parking We bu CASTING for NON-UNION teinberger pref) and ability — abilly & Blues group. ey 
OR FEATURE to read and sing @ must. sound and licks a must. 
Z | | California and all points | ELLENT CONDITION. $50 TING TALENT F sound and licks must. 
between. CALL 720-6043 LEAVE pape AC FILM. All ages, types, Transportation 26-48: 
Specializing in MESSAGE $175 HARVARD BOOK TMF TLS60 Studio monitor (adults. & children). Many rehearse in 
2 art and fine furniture GE electric 4 burner; _board/bookcase, | mattress, STORES sold at $1400 askng $600 roles presume & message sks wkg verst! sit. Hv exp 
$150. Call pedestal, heater, liner. Uses 1256 Mass. DYNA 400 AMP or BO —photo sks band or musi- 
Pra] 247-3777 Chocolate sheets. 876-6857 Ave 442-6856 morn+eves 1059 Bassist bss (incl frtls), brs, arr, etc. 
weekends Lexington normal tae dane bent, Org 
dance orientered, rock, pro Dick 471-6832 Kp trying 
must be serious. Gary avail looking for ded 
1 
A NTI BASSIST WANTED Squip. exp. Call. Jim 
; Reasonable & Reliable | band (originals travel. 
re TAINERS, | == 
Equipped. Licensed & BICYCLES A HAVE YOU 
MDPU 24429 28 IN RALEIGH ' seta ara 
CALL Rendell 497-5361 GRAND SPORT ID 
$75 or Best otter, Call Katy equip a must, 609-673-6211 x 9924 
| $75 or A 
617-875-4283 HEAVY-METAL Rock drum- 
DAN’S VAN 862-7132 from 11am-3pm or , 
7 to 10pm. mer seeks or 
Beautitul 15 spd Diamond i e Cau eves. 617-522-6956 
Apts. Households 15 spd Diamond to see your high school picture. 
Offices Large Trucks — ac- songs sks people to form 
salle new to be professional rom aeroamih to your goal?” F 
sails head run its : comp 
PARTY int.,ext cush. 82 5% hp So leave a ZZ Top, Top ny jo Heavy ake 
7455312, 741-1984 Mike Call Chuck eves 663-6670 cians: 1 drummer- funk/R&B 
musicians, all styles, simed professional image compen Bekgrnd pret, 2 funk bas, 3 
to suit your needs. Solo & SCUBA GEAR dshots done b multi ye torn 
groups for all occ. Call us Scuba Pro MK9 Get your headsho y a must 523-2842 band. pony 
2603 and gages Y, grnd vocals 
and tank $220, Bill TOM SCANNELL DRUMMER 
and ta Seeks T40 or band i only. 
CLOTHING Boston, MA quiries only! Call Gene Keyboards nded for steady 
2-4886. Leave message. working GB. Good $, car, 
Classifieds Beaut lace + pearl pale Room 301 polysynth jazz & rock chops 
are having a wedding gown eo : DRUMMER WANTED | needed. Call Mike 969-0659 
8800 or Call (617) 350-6530 KEYBOARDS & 
144, talented, pro. 
Department Caterers - | Best otler 731-8 /289-9653 
Supp ‘Store FUELS & inative 
Liquor Outets FIREWOOD Rich 492-4292 267-4156, oF 247-0672 
ener 
Hail Renters ORUMMER orp xs 
ing at test Top of ‘ofthe ine. Holds 60 Ib of pe Call Jett 699-9686 abil for steady PT 
/ CALL 267-1234 on. 
reasonable offer. 746-557: sag: W. ELECTRIC/ 715 
after 6 pm. for your first sitting Call now! DRUMS sksT-40 Team Kyordet oxp 
lead vocalist groove. Dan 876-1552 lights, 
DISC JOCKEYS Male tenor voc 
band Match. Est. cover band (some origi- , and/or fe vocal for 
ay FURNITURE frame couch sin record- seeks pro bass player, duo or trio. con- 
Wood Currently 
sion, we can energize For sale excellent condition, sleeps 2, in MONDS ie Sie Be Se ing project of submitting ad- voombasien : Jack 395-5999 sider temp posit w/est band, 
| king size waterbed solid $138 DIA SELLING YOUR CAR? ditional material following up or record 
with music. We have | pine. 6 drawer pedastal cabi- GOLD, SILVER Advertise in the Phoenix  jast New York presentation EST ORIG BAND | Pref No. “Shore te. 
eryone. side rails. Motioniess m § & Jewelry per condusive connections 7a) qo] 
7a wees COM Coins EXP DRUMMER NEEDING jaz. W Will trav/ reloc/ shop 
2 am $500 or Gold Coi references end taped format 
tween 9 & 12 am A iSTS’ WORK Looking for band Eric 603-878-3169 Go 
best offer. 576-0410 USED SOUN Also American, RT of ang musical 
TUNE? ing to Cel: must pletierm guaranteed White ACTING 401-231-5029. EXP KEVYBOARDIST VOC. - tre 
i - house gig. Trans, vo- = working R&B or GB 
Monologues, aud & 4 nites p/wk. 2816 
Hihgback sofa and matching BOSE STEREO 754-9821 analyse. For info 267-0872 RAISIN IN THE SUN on Sal Call Gordon 964- STAUC. 
chair, good condition $100. acoustic wave music sys- AN’S ee 16 1-4pm at New Ehrlich MELODIC FM | sre. 
RIDES Highback loveseat, gd con- == tem. Sound equals full NATHA AUDITIONS 551 Tremont. Pix & resume. EXPOSE TURED 
RIVE.A-CAR dition, $50. 894-611 fledged 471 Main St., For appt. = Victoria How- be appearing at The oe. energetic 
to Fora, Ghat tables _‘fordable. Not sold in stores. Fhenbura 1315 days, 4003) 429-1127 
Call 267-4836. gather. Call S96-4787 amy? $219: Ful 3 $180 61 call 429-7462 3/4 for ACTORS! 
$49. Fran audition. ERS! 
DRIVERS For Ohio, Indiana. = Sigma guit SING t, a/c, hi security, 24 hr 
lowance. also other points. new. Design 5TH OF JULY or tater, df loading dock. Call 
lowance, also poin poof sofa, Scan Des up- ec By Lanford Wilson. Great you'll study with EMY need backup singers 
536-0120 chair, btchr bick PHOTOGRAPHY roles for F 15,30,50+. ELEANOR LENKE for new band. Either sex. orig fed pop 
ust table come. bdrm bid camera, latest’ For M 25-35. Tues. 19, Top gigs immediately. dance oriented pop 
M-F? Just transferred to priced to sell 641-3075 model, mint, (an uni Thurs. 21, Mon. 25 eves 7:30 WHY WAIT? 498-9 simple rythmic. conscise 
gift), under warrenty, F 1.8 med CALL 267-1304 F. Bass ikngto join promusi- 876-3353 491-6037 
enway- i ‘ 
case, $220 742-0769 Acting classes: Jeannie “New Harvard Theatre Co. pro only! 
ISCELLANY BARGAIN Chinon CM3 35 millimeter Lindheim seeks managing dir stage — Purdy 846-0297 open minded ist 
camer. power technique 4 . M/ ors, t rian ev 
sander $160 Kevin ? 770-1184 Free class Mon 3/11 or Dir. Paul Warner. FEMALE EAD VOCALS vocals 
WINTER CENTER ings Thurs 3/21, 6:15-7:15 PM 868-8131 Orig/top state of the o art : 
STORAG Leicaflex camere (1066) SLR 742-1790 SINGERS. Coro Allegro, Motels) Call e new music. 
Space available for car or? w/ Fa. 50mm. F 135mm, forming women's course. Paul before 2pm 586-211 band. Upbeat att & ded a + 
Classified Car Stereo Fo ACTING Weekly after 6pm 588-5434 Call 264-4258 or 897-9547 
NTI 617- $36. 7780x275. CHING ment inger tom — 7 guitarist 
~ HIGH POTENTIAL $25 & up Mon-Fri. With COA Ross: STAND-UP COMEDY with female lead vocalist from baht wal cone 
‘on Portables NEW TWO PROJECTOR logues, scene study, eudition Ron Lynch. Beg. clases strt coast and seeks working experience, Wishes to join or 
POOR GRADES IT RUNS A/V SET UP! DISSOLVER preparation. 924-7534 Feb 21. Why pay more and. Foc band. Has management form band with va varie tastes 
recor nections. Rock Country, 
te ‘TIL IT WORKS $49 & up CASE. $1500 VALUE. BO. Actors, Actresses, | Stage PROVAWAITING. classes 10: Bil Boogie. Jack 465-1115 
d er > 
and D's. The teacher Turntables CALL 9-5, 357-0220. in VF also avail. Call the Comedy Groner Sth Ave Pi PRODUE: 
$20 /1-5/25, $1 + hous- 
sich earring. to Fla. moave sofa & up NIKKOR LENSES ing resu | SINGER WANTED ang 
. The pr dark Eng! Feb . 
be motivation, a “bad 6 chairs with $25 & up $180 56. Complete for tickets $8.00 Joseph 
attitude,” or a leather seats plus an age Camer. — ravel. Shelly PRAC 
aren't the lamps etc. 524-5905 Come see us for | 254-2822 Bayer DANCE 262 24 reer 
Tutors don't seem Oak pedestal dr: table the best prices NIKON F SYSTEM 423-7313 Or visit 40 Boston 338-2171 
3150 oF beet offer. Jackie. on used compo- | + level dancers various 
287 542-3444 eve 547-5703 | nents in the area. ACTORS WORKSHOP. Est corse SS Tm ale keye-pult-bass; with 
ten hour/five week EEN SOFA & LOVE SEAT 254-2: ~ mess Female vocalist needed in. demo; ages available to 
chintz $250 will sell 182 Mass Ave ovement & Speech, Day or Spanish ~ 
Our professionally] separately. Also World Book MA VIDEO & eve classes. Free brochure. Flamenco and Classical, tine good money. or to one 
-discipline great — chen 864-4434 condition. A steal Prot F voc/tyr wants creative 
i Our rved-back Fully equiped inch siucio ACTORS 2/24 M&F int. dancers for 50. 738-6369 collaberative 
courses are Scott 3120 three-way 12” begin March, allievels of ex. MTV no promises. Female vocalitront person grig/coy, rock band So. 
Preese Or. Neal mattress & irge storage drwr condition. ices available. Camb contact Stuart Burney 220-04 oF 
Wiseman, Director ike new, $150 call Vince eves 665-3805 617-547-0701 266-7056 : = Woden 
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Ld voc/kb Chekas voice 2 NOLOGY CONSUL body. DRUMMACHINE MUSICAL »HONESTY 
share kb duties own eq 4 Lessons, Electronics, For sale. Brand new, SERVICES 
mega $ MITIGERKLEE "Als 608 Compu Rhythm drm wk Latin/ RELATIONSHIPS COUNIS 
mega opprt mega 7. mnus. = mach. 576-3909 sacrifice for $1875 ck/World music discs, VIDEO Introductions Introductions 
REHEARSAL SPACE COBERHEIMDMXx. Dept BP, Where You'll Find Your 
RICK BERLIN BIC w/LED position markers, Grum-machine. 1 year NY 12589 ALENTINE Gay & -Bi. Singles, Gay- 
Voice Lessons. Avoid Vocal frets just leveled. Exc con- “$1800 863-5054 Couples & Three- 
infott 723-8588 Blowout. range and dition _new-$3400. sac- firm. Call Don 617-834-0007" MUSIC/TECHNOLOGY somes. Lesbian 
technique. afternoons $1500, inci pwrd CONSUL TING 
REHEARSALSPACE 524-2412 Ampeg SVT 300 watts instruction, Electronics,  arrerR TWO GLASSES OF “EXCLUSIVELY” 
Saxaphonist seeks horn or eves . with 8 10 inch spkrs $600 will Business, personal develop- FINE WINE. This doesnt 
ar player to share re- Singing lessons w best “—S sell separate $350 for ment. MIT/BERKLEE Alum- = seem like a crazy way to 
space in Kenmore teacher in town: Pop, bdwy, $250 for CB 625-6219 nus. By Appoint- meet someone! Here | am Serving all New 
Model Gibson Mandolin One MINI-MOOG excellent England. 
+ $500 71-6328 $700 STUDIOS compat M 35-45. Why not Personal attention, 
250 . Unique one have 8 couple of of unlimited introduc- 

Square ver, Pros Rock, + Jazz. tubes. 35watt 12° spkr and PA system kustom ev ARTIST SPACE wine & Write to me abt yrsif : Serving all 
secure, easy access. Chuck — Voice Studio 492-2906 accordian $145 pert whirtwind w/ chords at Box 1087 tions. Reasonable New Epaland 
668-6231 evenings, leave cond both at 739-51 many acces too much to ve fe Engle 

: After idee! for artists or similer serious, loyal, lib 
Be Shore Club. Please call Jeff 720-2118 or S500 SF. ea. Will subdivide. arts, hik VT., seeks mar- j (413) 736-7241 
call 825-5905. ht-Sold Piano Jewett with Magazine St area 427-4700 riage/children right Be 
R+R, R+B band seeks guitar Bought- Wvory keys solid front $350 or “t Cam- partner. 
with ‘lead vocals 744-3252 | Rented-Moved | Seale Gavin Fretiess 20st Offer 617-758-9774 be- 170 
Saxaphonist ex ro Servi thal Black Les Paul Custom START YOUR 
grad. seeks Working | Rebuilt-Tuned | inci 350 or 80 666-2212 mid-70's, excellent. con- COLLECTION 
band call Steve 864-8794 Bech stradevarions fluegel 267-1025 or 262-4610. bye k me TODAY! 
silver plated eves 4 wants to meet SJM 30 attractive 
guitar/vocals age 21 and Grands $500. 1 Peavey PWRAMP/ROADCSE Darkroom to share North (18+) w/ honest seeks happy slim J 
to complete part-time Uprights phone the new S78. Porter Sq playtuiness. intelligence. a zest for to share long 
cover band based w/space . $300 Vv 24 br honesty, laughter warm communics 
on Spinets $30 call Bob 472-234 626-1676 like music, and may the rest come ~ 

, transp, income chinese food & lots 

876-1850 t1am-11pm $99 & Bach Stradivarius Trumpet Reflex bass cab 175 conn Live/work priv arl-space or VHS) 
up Untima st clari. 22% 300 acoustic 370 amp — share w/2other $230 2 TAPES SPECIAL SJM 31 sks SJF 25-35 who 
Seek creative indiv w/ 350 mon 50 org 25 fib case mo + key fee artif enjoys movies, longwalks, 
sophistocated drum mach. net $50. 588-1870 50 prac amp 8072 tenp bass —_light/kit/Mar 1 738-4918 plus CUTE HADRIAN TO SU- que yeu are 
Capabilities for Avant-elec- Lowest 400 Bob 776-1327 shipping and handiing PERB ANTINOUS warm and seek a lasting rele- 
tronic recording . Call tng space 1200 cal ProfM very young 42 5'8, with @ nice person. 
K at 236-2237 rices srpeichord eng North lite ft point chan- 1-800-332-1238 150. bi eyed nice body Write PO Box 705 Fram- 
SHIGERS-PLAYERS Highest Quality | with JBL €-140. Call Alan for piano voices. "case. Brand Ext. 4700 looks special ingham Ma. 01701 
Need help with your prices after 5. 665-2979. 542-4583 Friday SJM, 43, slim, 6°, 
DO YOU OWN AN $1200. 720-2654 eves. Share So. End loft March- Counter. Wke:ewimming UF in 
ory Musi J.D. Step Prw 600 4 Attr sincere DWM 33, 6’ 180 sic much home 
776-9108 MC/VISA trom originals pop Grane blonde, suce business en. T Nexible litestyie, 
ofter sincere friendly vy young, shape. 
Synthesized guitar w/vocals FURST el darkroom ris seeking attrac, handsome youth (18+) active, physftns/aerobics 
avail, Can cover k pop With Bassman 20 amp equipmen affect Photo + phone in letter Box humor,opt., warm 
parts also. Very versatile. tunes m.tan $1200. 720-2654 eves Watertown. 442-938 pare ly — 1035 sharing. Sks SM fr pos rei 
Pro situation please. owen 4 or ROLAND TR-909 things in life in 8 non PO Box 1161 Brookline MA 
Marshall 354-3153 186 Brookline Ave. Digital Drum Sheohine. Full tionship, send photo if HAVE YOU EVER 02146 
URBAN RENEWAL Boston's warranty-very new. $800 PEOPLE groupie? Witter seeks anec,  SWM, 23, Attr, 510. new to 
Goston be qual set & cyrnd David 964-1492 Attr SWM 34 5°9 175 sincere ories tor wen. 81-65 
open for keyboard Must play r 4 fs thee 262-0268 after 7:30pm. Leave down 2 earth blue ture stories. Anonymity ‘© cuddle this winter, 
in the pocket Call 267-4079 ; DATING worker, smoker, sks attr fan. Write 24 mn Sameer. WHR 8 
John 666-4092 Jim 877 0201 TEAC 3440 $650 Sar bhSeehouéneéeane cam in my heart and maybe 
and SELMER aeto saxs ex SERVICES 1YO: WF 18-25, my bath. Bx 1068 
VOC NEEDED Planger $60 Foland Bose Super action $1000. Mark 7 to one. Fane of Woody Alen, 
Male voc needed to com- 566-5901 100 $75 Roland $900 or best offer, DANCE PARTY 
and sig pres a must-1 yet VOICE LESSONS with PG 200 Exc cond Camelot sng! prot 28-45 Fri spond you quality to mest optimistic 
and stg pres a must-1 yrst . power $700 call Jeff String Bass French March 1, 8:30-1:00 time & Boston north--SWM 33, tall, weird SJM 22 for a pizza. Lh : d 
exp hipfi Call 361-6176 by 1 /Holiday inn Waltham, trim, warm and under- Box 1086 
and p by & Fender Rhodes 73 excellent 150 years old beaut th well-off young man seeks 
Wanted: Bass player and reliable vocal cond $425 WOW'I!! 236-2237 sound tractive female. intelligence hrps M34 5°7 trim musc atr similarly special SWF. PO 
percussionist’ who si method trom Dest offer call Jim 596-0703 MEET CHRISTIAN SINGLES humor and consideration Young 100k black hair blue Box 1112, Harvard Sq., 
double on ? write. professionally working FENDER STRAT an German With Love, Dating, Mar must. Please include eyes educated easy going Cambridge, 02238 
: welcome. TE 70's WHITE W/BLACK Fi cal/National Phone/Mail Box 1009 sense of humor. | love 
547-5720 LA s new canvas cover, French . 90 sk heps SWM 26 prof honest sinc 
Wanted: Bass player and PICKGUARD, rosewood bow. Excellent sound. Make 20-B6, ing. 1075 fom. Likes ding dancg 
percussionist who sing, f boerd, nut an offer. 435-4330 lan Nuys mate coftee theetre end sports 
double on e: distortion y demo- M, midsized, fair skin, with same qualities 
in, Mauch, Tali ye. Bagel mint $48, crat) genus. “Loves com. blue ts, good looks, ine 924 Randoipn MA 02368 
ing Heads, Nick Drake, Steve * » math, games sense, touch reticent; sk W. ; 
Reich, King Crimson, Warren AUDIO Fender Strat sunburst finish Kqrotovesyou Lastyeerto. puzzles, politics, rock roll. tere tun. the glowing one. SWM 31 6 155 nonemoker, 
ENGINEERING 7's - next year you down and ! My garden bioome. | sport 
Stravinski: Band forming MUSIC good condition $375 and Pro-Doe sensitive atlectionate playtu tionate F 28-32 Box 359 89 
. 5 eve. HOPS & stands. Best offer . f happy home, song, family, ru with Mass 
10, Kathi Cheryl, I'd love to sell you Would like to meet a similar . 
783-3026, offers an intensive Band for $175 oF better Let's do all that you female. Phoenix box 9870. on 
course in 24-track offer. Call Frank at 247-0184 Synths & spkrs: n ly. = paper, Ginnere-out. leas 
FANG AUDITIONING recording at Blue Jay and Pro-Dgx. Bose 800’ days ELR-HUUU ext WESU Justice of the Peace “IDO” Bn ea Box 1068 
BASSISTS Studios in Carlisle, FRENCH HORN we, 8d. & stands. Best offer.. or eves LYS-RC TO CHANGE bliss anywhere! 1-546-6473 
looking for a superbad bass Mass. OME DOWN & EL KiDS-sometimes | fee! like $WM MD prot writer mid 
must no lead bass Gibson Les Paul Deluxe 8 con- Sunday brunch weekasy | YOUR AD young intel very F 
call Paul 536-5974 * small classes ar gold top w/maple sole ex Cond $2275 y 5 eee 27 year old SUF enjoys ski- reiship betw attr ‘‘smot 
* student projects lunch. Diverse atmosphere. Non-gueranteed pipis 69 Mass Ave Box 292 
reasonable tuition hardshell case all in DAVE W/PINTO met you on advertisements: There are | jong “talks into the night Boston 02115 
* instructors excel cond. Asking $600 call . Technics SXK200A eleckey- = Peopie's- 1/1/85 U dropped no retunds for cancelled seeks an attractive, in- SWM would like to meet 
pop music. Call Mark 7-1037 board. New Box ads. Advertising space 
536-3497 recognized in field 327- tees wih be maie with a sense ot SWF. Some words that de- 
e Discount for early 964-1876 9996 ads cancelied before 4 adventure for happily ever scribe you-short, 25-30, 
multi-synth, drums registration GUITARS FOR p.m. Tuesdays afters. Phone & photo Box cute, posture, very 
( 2) & bass w/effects ALE The best custom DEAR STEVE in advertisements will be 1053 bright, busy, indoors type 
plus 3 sep. b.u. voc. needed Les Paul Gold Top -1968, made keyboard moniters 7° one year of love and accepted up until 4 p.m MEETING THE OPPOSITE t, musical, movie 
tape/visual perf. art- Licensed by the Les Paul Spec.-1955, Flying you've ever heard in your life. freindship “... | loved you Tuesdays. SEX An 8 addict. Yes, this is the one 
ist. Infl: N. Hagen-L. Commonwealth of Mass. V-1958 reissue. Gretsch Su. A steal for $1900 with cables _—‘first. and love you still, and ied. eiteentten, ve —-—, you should respond to. Box 
723-9419 . pe 914.480.2056 love, Fred ments: There av options 
Call changes accepted Siding scale fees. Gem Don Semantic SWE 38 fr C 
INSTRUCTION (617) 232-7710 guaranteed advertise: | Kiefer PnO 232-6164 
HELPINSTILL 88 tom. wine red #173 109638 QUINCY ST ment. NEEDED. Attractive female sophist boyish S/DWM 
CHIEVE VOCAL EASE Elec/accous ~ Sounds AD3500U 3 10 who needs fulltime. lifetime 33-45 bright and in- 
method gauranteed fantastic! ARP AX/ Quartet. tape deck #130829307. You boarded, we couldn't. Desireabie, very _presen- > hy ae wile teresting w gd ‘ks and 
to increase range, control The Phoenix Guaranteed Re- Sansui 3900Z receiver into Bik ct, wt swtr, glasses. ‘able. long mother, Character for fun + love Box 
Comp. newal- the best deal in town. CROWN DC- 150 Best about these write PO Box Asked you about Cape Cod. middle-aged Vouthtul 52), traditional 
rious suusent cal 437-9141. - takes very little seriously, in- 899 2586 West, 4700 South The idea W | seek is a warm 
— MUSICAL acoos 12- Yamaha CP-30 elec. piano you think I'l! EVER himself, would liketo Salt Lake City, Utah 64118. caring person who delights 
JOHN . Discountinued model. used few hours. $800 even meet t 
INSTRUMENTS beaut. or Tet 258-2621 er beckrub, you ‘are woman otabout my agewno BOX MAIL snerng.s loving 
S - DRUMS w/case $300 437-0159 484-3903 (eve) sadly mistaken. Later wench. values autonmy, and be- can She strives to 
$5. Share & EQUIPMENT Improve your YAMAHA CP80 electric NOTICE to 
bought sold 7703837 speakers 2-way 60 grand piano w Calzone ro8d WELCOME TO gut necessary marrying | ONly bona fide! see beyond ner marciesiom 
ANYONE CAN SING Stop WHY 739-6840 $250 $5700. Cihasetyens °°" BOSTON. Your daughter living together. Younger replies to an ad| and herseit in a genu- 
pushing your sound, Learn- MAIL ORDER $3700. 617 7682 &/or friend, Tammy woman is ok provided she is should be directed ine way pg | 
524-6356 OF STATE? or $600 for both. Call Tad "$000." Buescher quire that | take long walks in number. The Phoe- with a W ean 
Roger's Music has almost 587-6836 1930 vintage ‘C’ soprano sax ON the woods, particularly dur- nix is not required; re peony oy yw 
Dante Pavone Femous vocal major line of reconditioned $350. TO PERS fly season. PO Box ic hold, deliver or you shat person 
to Rater Woottand — | cal instruments. We will] Keyboards Crumer postable —603-888-1 857, Cambridge 02139 Box 1094 
other successful rock and match ANY price quote organ $550 orn $1200 women mar: on 3 nr ceeestesoes forward flyers or Truly Gorgeous WF 34 59 
pop artists will teach his Ship UPS the same day PSSSSST creative, sensitive, dynamic «other unsolicited! ort bese out 
unique method to stable and matter down-to-earth personalit 
consistant students. Call ROGER’S MUSIC Korg Poly-61M synth 6 in THE men for evening of intelligent enti/dancr. Semi-clean living 
423-7581 after 12:30 pm 9 yn ral Square conversation, dinner, danc- 6’ 1"- 165, skng v smir NEW AGE LADY! many qual sks a@ rug- 
AND PIANO wae 64 memory joy stick CANTAB LOUNGE 738 in our oceanfront man- . BOx 1 godly handsome WM 6'1 + 
Route bo 459-0848 256-9011 430 stairs, Disco downstairs. 30's You. YNAMITE SJF in 4 for ating 
al evel. Are Kramer Voyager “guitar. SC OF both are nice-looking, car- Brn, succestul 
- 5 4 ity- ing, loving people who yearn bitious, warm, christian, 
Scott 1600W PA SYSTEM bass, black; mikes & cords, HOOL yer PO Vine- taneous partner to make our nonemkr, vy light drinker hve 
Good for band or club. mike stands with booms; | CONTEMPORARY javen lives whole! PO Box 461 ey pereen- 
DRUM LESSONS Ev speakers. Biamp DBX Conn guitar tuner; Accomplished gentleman, this ad. | 4 Newton, MA 02258 ality ch @ trad 
Bachelor of Music NE Con- = Shure a/t mikes. Crest + slant cab w/ 100 watt | - : , helpful, Bsen- Yon e Bx 1098 ° NORTH SHORE stop here. Shd you mt my 
servatory Rick Frank wey amps. $6,500 or will © Marshall head; SVT Private instruction sitive. Seeking a lady 40-50 — WOMEN requirements you won't be 
570-1121. seperate call Pete at cab w/ 500 watt head; 2 in all instruments, with similar a for Even engineers like choc- very suce sorry. Photo/short bio P.O. 
531-4250 — ~ #4 voice, theory & clean dating. No smoking or —olate chip cookies! Also mu- cut SWM, 33, trim and active Box 693 Boston 02123 
LEARN TO PLAY channel ’ “PO Box 2061, Boston movies, travel, ready to offer the right SWF 
Guitar, bass, drums, 1979 Les Paul custom inex. 40-4 Teac tascam Y bw times. WM 34 seeks that long-term A USUAL PROBL 
sax, voice. cafes, pre cond. PA Highest quai special person to share life. —_nionship and security. My in- 
teachers. CAMBRIDGE $400 or b/o. Call Michael at system JBL); Peavy Adorable, warm, bright SJF = ox 434 terest trom an to ‘ ive 
MUSIC CENTER. 491-6433. 783-0340 cab: 326-7626 profesional 24, 5'4". brown hair, . range trem prof. sensitive, 
wi J 
LEARNTOPLAYPIANO Sting mach LIQUIDATION humor, enjoys “movies, Swi out-going, lender wry low sex: 
piano and voice. $900 w/case Call Amherst w/sim interests. Box 1065 Boston 02101 
599-4032 Music House days 413 college grad. | need a NT? Vv Ww. 
Tie piano tuning and NO 18+ lady to ove me! Bx Caring VT opt would tove to gd ng $0 yr prov in 
Andover baby a shape seks friend + com- 
watt bass $200 ex 1980 acoustic SPECIAL GUEST Legal & confidential. Contact 4-32 w sense of Jole-de- 
TOM shape lv mess 536-5723 wood in mint condition INSTRUCTOR HYPE VINTAGE atty M. Gadue, 110 Main St. — vivre humor appre 4 music 
$800 lifetime warranty : Burlington Vt 05401 or call food + company 
1048 
each on consign daddys by © MASON & HAMLIN grand OF THE JAMES 
PIANO Derklee ma ave AA eby. Fully rebuilt. Ivory | MONGOMERY BLUES at New Stretch 
A/DA FLANGER; Symetrix =. 227-2357, 262-7266 BAND 237-1480 Cadillac I'm sens, sincere, vry intlism B x MAIL 
Teacher stereo parametric EQ; cont Limousines NOTICE 
- Ibanez analog delay; MINT PMENT amour 
Boss stereo chorus ensem- Tascam 1800 Scholarship & AN ARROW T.V., Bar, Only bona fide 
bie; Ashly compressor- 068X160 $295, DBX 155 8ch workstudy Te fem with similiar ter lies 
| limiter; Catzone 7 space road phase 7008 used $325, available to an ad 
case: Moog Taurus pode Rhodechrome $3200. An Video, Etc. lsting relatshp should be directed 
w/cese, Peavey bass B0delay more 
w/2-15° spkrs. CAll Alan for Vince 484-9108 SPACE AVAILABLE tre date and occasional More than to a Phoenix box 
J Po prices aft 5, 665-2979 night quest in, my home. Reasonable SINGLES DANCE number. The Phoe- 
azz, FOp, Call 267-4079 to set | Please reply to PO Box 1220 nix is not required 
Classical up East Arlington Branch 02174 Rates Sterunge Cen 
upright 8500, fender Body $400 | interviews & auction || | 24Hours oF 
other unsoli 
$550, “Cerio Robel $150 $400 Doug Boston 022133 : 267-4079 solicited 
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THE BOSTON PHOENIX, SECTION TWO, FEBRUARY 19, 1985 


Very bright literate lively lov- 
witty goodlooking liberal 
itor 38 wants to w/F 

counterpart who 


knows/cares at least as 
much about public issues as 
he. Box 1095 


Very masculine stable GWM, 
26, 63", 195 sks same (25 to 
28 only) for friendship, pos 
more. If you know what you 
want and are a honest, 
lets get together, no drugs, 
bars, thanks. Bx 72 Kenmore 
Sta. 02115 


VITAL PURSUIT 


tolerance and humane. 
While not at home in the wil- 


others. She will risk sharing, 
at the expense of pride, her 


and willing to do the same. 
She values humor and wit, 
treasures a kind word. She 
realizes she’s mortal and ul- 
timately alone, yet feels com- 
pelied to find someone with 
whom to amass a wealth of 
shared experience, some- 
one, i.e. to love. She is liter- 
ary, philosophical, musical, 
political, existential-she can 
listen to Elvis Costello while 
reading Camus. She exists, 


you are? | will do my best to 
1 


SINGLES DANCE PARTY 
WOBURN RAMADA INN 


Essex Function Room 
Exit 39 off Rt. 128 
2 miles west of Rt. 93 


Admission 


Vy attr DWF 36 59" prof in- 
tel many interests w/1 child 
would like to meet tall, attr, S 
or DWM 35+ who is open, 
honest, sincere, interesting 
for dating and poss relat 
photo if poss Box 1084 


Wanted : a man who can Two 
Step, Shoddish, and Cotton 
Eye Joe. 30+, 5'10"+. This 
ntry gal moved to the 
city, but still loves to dance. 
Please pic. Box 9901 


Working professionally 


MODELING 


ALL-AMERCIAN BOYS 
if you're itching to 
for anatomy study, a 
westerner or Ivy 
preppie or ween 19-2: 
742-3750 when available. 


DRAW ME 
Male Model 
built for nu 
sessions. 350-6039 


Nude eroctic WM 18-22 wntd 
by fotog wth car, home on 
MBTA line 436-4533 John 


PERSONALS 


1st ad-GWM 25, 62", 
br/bl gdikg vry str act/app 
sks SM 21-35 for frnd/rel. 
Vry sinc. Take a chance, | 
did. Box 1064 


2 GOOD LOOKING 
GWMS LOOKING 
For hot times with st/ 
M/M'S. We're 41 & 42 Box 
694 No. Eastham, Ma. 02651 


VENTER 

Attr 26 5° AQYS 

for BiISWF 26-35 5'7"'+ 
140-190 Ibs to fulfill 3-some 


req. 
1st. Box 1077 


A GOOD SPNKING 
Naughty students, 


Pampered preppies, spoiled 


PO Box 1025 Allston, MA 
02134 


I'm a GWM 29 


q 
nights with right person. Told 
"ma catch. Not ikg 4 a 
twinkie. If you write you must 
b 24-30 vry attract gd build 
coll educ fun prof emplyd 
disct honest strt act/app cin. 
if you don't meet each & 
every one of the above, pis 
don't answer-it will b a waste 
of time. | live in Boston & 
have car. I've been vry 
honest in my descrip & hope 
to meet my match. Send 
honest letter to Box 94, 89 
Mass Ave, Boston 02115. 


Ange! 10U sex, 
speech, vocu. Box 2122 Oak 
Biv. FFS, MA. 02557 (The 
real me!) Ask, tik to me. ILY 


Are you young male hs or 

stdnt 18+ bi gay or 
uncertain seeking com- 
forable sex a supportive 
friend or just someone to 
talk to? I'm str ac/ap GWM 
34 5°10, 160 average looks 

honest 


womwn 


sensitive caring 
creet pis lettr + phone 
to BX 104 " 


ATTENTION 
BODY BEAUTIFUL 


brown eyes, olive skin 
38D2436 available for fan- 


600 Valley pkway Box300 
Medford MA 02115 


ATT LADIES 

Tired of watching game 
every morn? Add 
& adv to your 
morn. Attr sxy SWM 26, sks 
special S or M WF for morn 
delight & brkfst in bed. Cin & 

disct a must. Box 1061 


30, warm, caring, 


GwM, 
mature, BU agen seeks 
ion I, shar- 


ing ‘rendship. Not into drugs 
PO Box 6220 Bos- 


fun/dating No fats/fems 
send desc/phone # Box 
1041 


GWM 45 5°10 240(chubby) 
affectionate understanding 
seeks muscular stron 


friend. PO Box 
Waltham MA 02254 


Attractive SWF blonde stu- 


Boston MA 02102 


Attr. caring cpl 28 & 30 seek 
stim intelligent for 
fun, friendship, and sex. 
Send photo description to 

PO Box 628 Bos 02134 soon! 


Attr Woman 30 seeks safe 
sane comfortable partner to 
explore joy & erotica of S&M 
B&D. New to scene also de- 
sires Bi exp. Box 1063 


Att WM 35 seeks extremely 


you 
can be (or would like to be). 
Box 2044 Hanover 02339 


B&D S&M 
Fantasy Fulfillment 


Blonde underst: 
Box 27 Aliston 02134 


joy 

open minded & sincere; for a 
woman who wants both. Box 
206 Charlestown 02129. 


BIG BROTHER 
GWM 28 5'9” 130 Ibs vy gdik 
would like to meet 18+ teen- 


. PO Box 3483, 
Peabody, MA 01960 


Bi lonely S. Shr. housewife 


BIWF WANTED 
My long legged beautiful 


our home and Photo 
and tele please Box 3744 
Peabody MA 01960 


BIWM 20 sks tall, romantic 
intell, welibit WM 18-22 for 


BIWM 24 coll grad seeks 
BiWM 20-28 for sex and 


BIWM 25 qttr built strt 


gor Bi M for frdshp or rel lets 
talk about it. Box 278 
Beverly 01915 


to Bx 610-A E 
Wareham 02538 


BIWM 31 attract 5°10 160 hry 
chest helth con sks gd Ikg str 
act ath binds 18-21 4 frnd + 
sex no rec nec photo + Ittr 
must be inci Box 85 89 Mass 
Ave Boston MA 02115 


BIWM 39 5°10 168 clean hith 
aware, Likes control fun 
time. Strp, explore, butt ac- 
tion. Box 1089 


BiWM big brother 39 sks 
GWYN little brother 18-28 for 
long-term caring rela- 
tionship. U B honest, sinc, str 
act/app, clean shaven, non- 
hry, and in need of real 
friend. | am not into bars hvy 
alc or drugs or 1 niters. 
Prefer gtr Law/Lowell area 
but will consider all. Send 
letter, phone, photo if poss 
to Bili Box 1018 


MALE ONLY’ 

'M 39 slender attra caring 
ps person into movies 
sports travel and quiet times 
at home sks slender attra 
prof GBM 20 to 40 looking 
for what might be special. No 
fems Box 1033 


SH BIWM 
Cute 55 130 strt act apr frrst 
tmr sks same only for friend 
lover 18-25 South Shore pret 
Box 826 Bryantville MA 
02359 


GWM 6' well bit bi hr bi eyes 


times phone/photo 
PO Box 850 Bos 02119 
GWM husky 


23-35 or GWM 


ship. Phone 
Box 1138 Bos 


Please Address 
Replies to: 


Macho MALE 6'2 175 mstch 
N. Shr, over 


Box 8143F Salem Ma 
Marr BiWM 30 5'11 150 prof. 
act & 


4118, Westborough 01581 


Mature-clean gay bachelor 
seeks 1 or 2 special clean 
decent men to visit my quiet 


broke, MA 02359 


PRIVATE 
MAILBOXES 
FOR RENT 
SECURITY MAIL 
SERVICE 
Your Own Locked 


, 89 Mass. Ave., 
Boston, MA 247-9141 
Next to Steve's ice Cream 
Confidential & 


Ask About Telephone 
Answering. 


PRIVATE PRIVATE MAILBOXES PRIVATE 
MAILBOXES 
O.L.D., 310 Franklin St., «Open Mon.-Sat. 8 a.m.-10 p.m. 
ion’s mail drop, Sundays Kenmore 
“meet you needs. Can 
your ‘ 
423-3843to rent a Convenient & 
private mailbox immediately Huntington Ave. Mail Service Confidential 
minute walk from 291 Huntington Ave. Boston 536-6063 24Hour 7 Day Access 
Faneuil Hall/Quincy Market. For into. call 247-1801 
FEMALES 
Dom WM sks sub Fs. Strong, Female readers wanted. We Fulfill all your fantasy. | will 


intell, expercd. Resp yr 


Do you have what | need to 

me make my life com- 
plete? GWM 32 210ibs 
warm sensitive and 


caring 
loving tired of SOS. Box 
1069 


* 6 day access 
* At the “Train” stop in 
Wakefield 


PRIVATE MAILBOX 
* Secure — Confidential 
+ Low as $4 a month 


to Box 9737. 


Suite 327, Camb, MA 02139 


PRIVATE 
MAILBOXES 
Open 24 hours 
per day 
7 days per week. 
24-hour security. 


24 Hour 


Available. 
Reasonable rates. 
186 Brookline Ave. 

on 


267-4079 


965-4493 


FANTASY HOT LINE 


For a hot and 
EROTIC conversation. 
After us everyone 

else is just talk. 


Openings for Operators. 


PHANTASY 


PHONE 


734-7668 
Happy Hour 


5:30-7:00 p.m. 


Box 1021 

Couples and 

fun funny exp looking 2 or 3’s 
loves affection hamberg 


and talk Box 1100 


GWM would like to rub you 
every which way but out. 
Box 9852 


GWM, youthful middie aged 
tleman of means, trans 


mportant Box 


lor 
timate interlude Box 1427 
Brockton 02401 


“HIGH HEELS” 
Yng 25+ WDF skng sub M's 
into B&D S&M w-s c-d, foot 


worship, humiliation and all 
other related my Get 
GWM down on Ayn knees & send 
215'11" 155 nds spnk resume & 
bikinis gd bdy nc phto 473 Revere 02151 Now! 
maie who has 


GWM 23 5'11" br/bi 165 like 
dance. Want 


PO 
931 West Acton 01720 


MUSIC 

Tall blonde 
GWM, 40, sks GWM 2 
int. in ‘classical music. Home 


companion 
concerts, listening at home, 
movies, dining out. Write 
Box 184, Acton 01720 


GWM seeking compa- 
nionship / fr ship / rela- 
tionship w/ masculine, sex- 
ually aggresive man. I'm a 
responsible, intelligent, sin- 
cere normal guy. | enjoy art, 
music (Bette to Bach) All 
things considered dancing, 


native Californian female 
seeks sensitive romantic 
man w/sense of humor to in- 
duilge in life, 32-45. Box 1080 


IN SEARCH OF 

SWM 40 seeks cals 18+ for 
vry discreet give & take 
spnkngs. Nothing heavy 
paim/paddie bikinis/bare 


m relat bie. 
Phone no POB 391 
Cambridge MA 02140 


LADIES PL. READ 
I'm 6'2” gd looking 29 yrs. 


dining, cuddi 
working + playing hard. I'm 
25 5'9, 135 ibs. dancers 


ing, monogomous rela- 
. Reply with 
possible Bo: 


LESBIANS MEET 
LESBIANS 


See Honesty 
Person to Person column. 


Cubby chaser wanted in Gr. 
Boston area. Must have 
place & phone. Write Box A 
4. St. Boston, MA 


pressure. 
No sngi males. PO Box 542 
Needham Hts, ‘Ma. 02194 


Newton Ma.02164 
Dom sks sub SF 


other un- 


Phoenix 
is not required to hold, 
deliver or forward 
such material. 


ie 


Dream lover- yng 18+ 
? 28 GWM 


Prot 


FOR YOUR 
SEXUAL 
DELIGHTS 
Talk to me 
(401) 941-5694 
MC/VISA ONLY 


$6.99, a 


MWM 43, ikng, trim, 


vy 
w/intel, attr F. Pis 
Box 1334, Boston 0211 


NAUGHTY SEX 
t coll 


Overweigh' prof WM34 
seeks naughty WF18+ for 
over-the-knee and 
Limits 

Box 


other fantasies. 
respected. 

6212 ion 02209 
NEEDED 


Exec sks F as 
comp times, 

etc. Pr -30, thin, 
petite. Excellant opp for the 
right person. Desc & photo 
Box 3083 Woburn MA 


FANTASY 


HOT LINE 
For a Hot and Erotic 


Petite seductive WF 40's at 
her best sks succ married 
gentieman for unhurried 
sccint pleasure. Penthse 
view. Phone or sase. PO Box 
9253 Boston Mass 02114 


Pre-ops-/be treated like a 
lady. 


every wish. 
Franklin St. Bo. 02110 
C 


PLEASURE 


‘PRIVATE 
MAILBOXES 
FRAMINGHAM 
2 Vernon St. 
620-1731 
Call for information 


a 


26 

a 
3 


for mtngs. Ori lady in the 
area would be Box 224 
Maynard 017 

L 
Fun loving tall brunette 


BOX MAIL 
NOTICE 


Only bona fide 
replies to an ad 
should be directed 
to a Phoenix box 
number. The Phoe- 
nix is not required 
to hold, deliver or 
forward flyers or 
other unsolicited 
matter. 


WM, 37, PhD, very attr., slim, 
succ., would like to meet 


attr. lady. Box 147, 49 Tuttle 
St Wakefield MA 01800 


OLDER WOMEN 
Please write to a 27 year old 
store mgr 5'8 190 s 
quiet, sensit 
Hopefully, U R 40-60 
Write DAB 

8456 Salem MA 019 


Perfect figured lady 
MWM 35% for dey or early 


to P.O. 479 89 Mass. Ave. 
Bos. 02115 


FANTASY PHONE 


MC/VISA/24 HRS. 


277-5262 


for 
mngfl sncr mentor r 
Worc NH area sincere replies 


only No pros. pis 


Only bona fide 
replies to an ad 
should be directed 
to a Phoenix box 
number. The Phoe- 
nix is not required 
tc hold, deliver or 
forward flyers or 
Other unsolicited 
matter. 


VANESSA 


WORLD 
FAMOUS 
DOMINATRIX 


FOR ALL THE 
PUNISHMENT 


YOU 
DESERVE 
24Hours_ | 


965-4493 
PHONE FANTASY 


babs 


QUALITY FANTASY 
PHONE 


Call Us Now... 
(617) 923-9629 
Z 24hr. 


a LOWELL & SUBRBS 
jade beauty long red hair big bust Clean and discreet Send 
ton 02209 SASE orphone 
= GWM. 35.67, 160, 295: Billerica, 
tasy modeling as you can tell slim, fit, swimrs bid, 
t chest, attr prof, So End, likes 
to meet G/BIWM 28-40 for 
ia Gdikg GWM 18-26 wntd 4 
need review feedback on a do anything you want. Box 
= slant imits. 1st time ok. PO Box new short novel with a and discreet. Leave name = 1489 ‘aoston, MA 02205 
masc looking for other marr. 1796 Camb 02238 female viewpoint character, and phoneno.andbesttime 
fae masc WM 25-35 prof back- gum: © literate, erotic novel of to call. Mike Box 110 Boston, GD kg yng 18+ M will fulfil 
ve ‘ound Wstboro-Ashid area dom/sub/chastisement. For Mass. 02119 fants of F & cpis | will be 
118 frdshp & fun times. Box MS and review form, write: a ~P&P to PO Box 
sciousness keen and ques- Feedback-3, 844A Main St, ‘ 7262 S Nashua NH 03060 
tioning of everything, includ- 
Ae ing her own ideas, but one dent seeks jal mature ; 7 GM? 
blessed also with principled gent for str app subm int sexy lingerie 
ytime seeks dom black M for good JOIN THE CLUBI 
interludes. PO Box 5402 poss ManHunt, Boston's gay ad 
offers most 
derness that is her self, she cost, 
of "Mature male wishes 16+ shes 18+ and most discretion. Info: 
ing its most forbidding ex- female to share ment Box 265A, 89 Mass Ave., . 
: tremes-she is also a t hy ef Boston 02115 
enchanted by the dark conti- y or iittle Drother for Send Pem- 
nents of mystery she finds in = solofiex wkouts fun wend 49 Tuttle Street 26 61 
jo to (Train Depot) ‘own green eyes 
Wekefietd, MA shaven, straight acting 
c thoughts and feelings with 4 and appearing, body 
‘ those she considers friendly 245-8199 ——_ and very clean. Lore 
GWM 18-23 
RHONDA Answering Service ing, clean shaven 
hty f R on berry bionde, years or jever. 
naughty female esp he Gestan@hecnti green 5'2", 100 Ibs. wishes to meet mature suc- creet. Phone a must. Your "| 
Classifieds to Boston. If you are a cessful professional gentle- Hhoto gets mine. Box 1066 
gentleman who likes to ex- man day/ evening for dis- 
SS Box No. —___ dlore, indulge, and enjoy the creet enjoyment can travel. 
finer things in life, send card Send calling card to Gina 
| laytime phone no. only 
Creative assistance with P| 946-1579 
Cross-Dressing GAYS MEET SINGLES 
GAYS 
thus far, only in my imagina- Discreet and with respect. STRAIGHT 
tion. If you are a SWF, under See Honesty Counts ad in THREESC GAY 
26, slim, charming, and feel : Person to Person column 2 
connected to the above, Bi WwW Sincere, clean, friendly 
could you please let this tall, male 3 hip. En- people looking for adult 
dark, reasonably handsome, pleasure. (No pros please 
SW 24 yo male know who 
Hndsm TOR kind gen 
exec 42 wht hply mrd sks 
age little brother to share | 
Cash Bar - Proper Dress Me & U & a dog named Blue. 
| WM 40s Bi seeks couples & 
For more information call: w/s ect. PO 2008 Boston 
Warm, caring, sensitive, fun husky ok. Str acting only. 
BiWM 2656 145 str act ss | 20% OFF woman 20-90. Sox 1082 
share tht spec! you send SASE 
= seeks man 50-60 to share pis tk a chnc. Bx 1099 
good times and loving as well pe Erotic, artistic design done 
: . in good taste. Let us make 
as thoughtful moments. Box BIWM 30 gdikg 5'9 145 sks Call Ss next or 
1013 — Tint We custom for 
any occasion! 
Rte. 9 ; 
BIWM 30's 6° 165 gdik sks West Meadow Piaza 
os men 20-40 for friendship- Wesboro, MA 01581 
poss rel and lots of whatever! 
friendship. | like movies handsm. Kirk c/o Box 14 Ar- 
joking sports. Race is unimportant. _'ington Hghts MA 02175 
Bvin. 
hose heels hedonists str se- manent live-in in mid-West. 
cure sensual send photo no Send letter, photo, phone: 
OV 
a ON, ON 
: Ny LOVER 
‘a atlantic background, alone, SWINGERS WE 
, seeks the occasional com- 
pany of younger man for Join our group at monthly GIVE 
panionship. Race uni- PHO: 
Handsome athletic WM stu- Box 415 Kenmore Sta of our exotic and sen- 
: dent seeks Women any age ladies. Call 
Boston Ma 02215 suous ladies. i 
fantasies, etal. Discretion 965-4493 
DADDYS GIRL ee =! PUERTO RICANS 
am sweet yng 16+ but need 24 HAS TINO’S CUBANS 
— to be taught how to behave. for ators ent 26 handsome - 
, Send your phone number to FAST & DISCREET seeks: Spanish guys be dis- 
my mum Box 1085 PHOTO creet, 291 Huntington Av 
3 brats, bad boys, 18-30 pun- DISCRETION SATIS- $5.49, 15 exp SSS 
Male mode! gymnast new to use glossy Attrac mid-twenties 
A area will exchange his model- Kodak paper. Price inci ship — —— avail AM-mid aft entertaining Come on 
3 ing and fitness services with hnding. Send film w/ M.O. idea of relationship w/ older let us drive 2 
fe AM1ASKING 2 MUCH female willing to show me or check to: VP! Photo, PO female. Convince me! Send wild! you 
175 bik hr around Boston Jason Box 94 Box 535, Newton Center, 310 photo + letter of introduction Y) 
eyes vry hndsm coll educ 02159. Box 1025. 
BA prof exec and “I'd trar ngle —— 
ial frndshp dsert. SASE to Suite 152 Hildegarde’s: u 4 
| | CALL \ 
BOX MAIL NOTICE M We're 
solicited matter ‘ and waiting for you . . . 
should not be directed ' 
to a Phoenix box 
| bevy of dominant] | Shelley 776-0890 all Our 
your pleasure, no fee. Only om B want to tr Robin 424-9284 wa Mistresses 
die toes, and perfo Explore your most’ RY 
at their command — 
— — all in your own home, Delilah 277-5160 itt antasies OFFER 
build, dark hair and eyes, right from Fd own Kara 267-9337 beautiful, sexy, 
+ > training now. You Call now for a 
ing for someone w/the Mistress is waiting for sizeling-hot 
4 our 
same-ultimate goal is @ apology YOU. Area Code 617 conversation! “WD 45 
vrite corporate America through LIVE PHONE SEX SPEC 
— 


| 


PANTASY 
DIAL-A-MASTER 
SAMSON IS 
WAITING FOR YOU... 


MC/VISA/24 hrs. 
277-5457 


BOX MAIL NOTICE 
Flyers and other un- 
solicited matter 
should not be directed 
to a Phoenix box 
number. The Phoenix 
is not required to hold, 
deliver or forward 
such material. 


Seeking Aware Re- 

table 
45-55 yr old GWM to Share 
casual, harmonious 


mosphere a South 
apt. with private, laundry and 


bed, hot 
meais call Bob eves 


542-2135 
Single Male 32 into X 


female 
Maiden Ma. 02148 


SINGLES 
MEETING 
COUPLES 
See Two's Company ad in 
Person to Person column 
COUPLES 
MEETING 


SINGLES 
See Two's Company ad in 
Person to Person column 


SOFT WARM MOIST 
Lor Hvy WF wants sexual re- 
lations with persons who are 


IT RUNS 
‘TIL IT WORKS 


Vy attr WC she 23 he 32 int in 
3some 


SARA'S 
PHONE 
‘SEX 


‘| SHARE 
A FANTASY 
TOGETHER 


SARA 
(617) 462-8327 
INTRODUCING 


SARA'S FRIENDS 
CHRISTINA 


COMEDY TAPES 


Be the life of the 
each weekend!! Party 


BIZARRE. 
EROTIC 
FANTASIES 


Let us hear from you 
(718) 529-3154 
The Fee: 30° 
VISA or Mastercard 


WM 50 sks bored WF for 


about lunch, a drink, or to 
‘lemons love. Suite 131, 49 Tuttle St. 
Wakefield, MA 01880 
24 HRS.- OPENINGS | ronturous 
FOR OPERATORS and heny 
WMM 43 wife persuing °F sex 
lover F 35-4? who would en- Menten, MA 
joy sharing times t . 02258 
discretion assured 
no “ pros " Box 9954 Le 
so. HORE-CAPE 
French 
-fem/yn + 
| Connection 
Photo&phone. | by Gigi 
Box 757 West Hyannisport, ’ 
PHONE 
FANTASY 
HANK, the leather man; 
RANDY, Harvard 
the lifeguard; 
construction worker; 
For a tantalizing 
adventure in phone 
“Ask about THE DAILY DOUBLE” fantasy. 
Call one or all, 24 hr. 
MC/VISA/AMEX/PREPAID Try it the 
492-7933 497-1102 | | French way... 
MISTRESS | | 518.90 for 
PHONE FANTASY | } 1 t il 
You owe it to yourself to call 
Andrea Special rates 
782-2074 __for 
Susie and Sascha at additional calls 
— Ask about Gigi’s 
panties and 
extra-special 
Fora daytime prices. 


Boston 02 
sks cute + 


PSSSSST 
What's the best 


in al 
CANTAB LOUNGE 738 
Mass. Ave. Live music up- 


MASSAGE & 
ESCORTS 
CALL KALI... BOX MAIL NOTICE 
Al ae should not be directed 
to a Phoenix box 
742-1956 number. The Phoenix 
is not required to hold. 
6PMTO6AM deliver or forward 
MC/VISA such material. 
AMER AN 
AL AM IC. 
by 536-9450 desireable 
izing in s&m. ‘tea 24 hours, 
FILL Y NEEDS 7 days a week. 689-1591 
Well WM escort is 


ready for you 24 hrs in/out 
cin, disc, hot. Eric 
call now (ovr 25 pis) 


hap- 
yourself to a special 


fantasy. Handsome st. + 
i invites you to an 
+ attractive encounter with one of 
able for escorting the 
man, woman, or couple. and enchanting ladies 
Out calle only 
24hrs. 


friendl 
from 


Male & Female. 


That’s what puts 


_ the best ahead of the rest. 


Discretion assured. 


All calls verified. Now serving all of Massachusetts. 


24-Hour service. 


731-5572 


Immediate and 


and charming 


service 
autiful 


escorts. 


. BOX MAIL 
NOTICE 


Only bona fide 
replies to an ad 


forward flyers or 
other unsolicited 
matter. 


Hi-class escort by 
head. 360-2656 
1 + 

742-2610 


ESCORTS 


. Attractive men 
and women 
available for 

singles or 
couples. . 


Open 8 days 
and nights 
Outcalis only 


c 
Student 22 cleancut 
well- 
built jock Mike 266-4379 es- 
cort 


731-5572 


Cinderella 


ESCORT 
REFERRALS 


423-4823 
outcalis onl 
all calls veri 
limos available 


ALE RT 
OPENINGS 


ENTERTAIN 
YOU 
Escort by 
Pre-Op Karra 
731-4552 


DELICIOUS & 


SERVICE 


Every one of our es- 
corts is out of this 
world 


Additional female escort 
openings 


MOVES TO escort 
— intel guy will escort 
owt in/out Please call Tom acon Monday 
ONE Tuesday & Thursday 9-5. All 
Absolutely gorgeous tall |For a pleasant 
with 1090, Brookline 02146 
cort 24 hrs. Jill 9707 
an intelligent, at- 
ALEXANDRIA” | tractive, person- ate 
beauty, safe, conv to trnsp, able young lady check™ 
pre-op 739-2833 
| | 424-9892 
ANDREA I! Al calls verted 
Petite pre op relaxing & en- Escort openings available 24 Hour 
ioy escort now 731-6 Escort Service 
boy Tom 350-6019 escort curious 
to South Shore Ver Py 18, Jock 19 avail 4 es- 
All calls verified avail for escort in/out 242-1397 
698-6253 536-9450 24 hrs Discreet 
298-2511 SPECIAL NOTICE Del 
7 and massage advertisers uxe 
NICOLE All phone numbers must 
be verified by 6 pm 
. So ednesday evenings for 
place your Phoenix LONG, LEAN AND your ad to runsTo do this, 
Classified now, LOVELY. call 
267-1234. INCALL ESCORTS 267-1234 
10 AM to 6 PM 
599-8947 
STRIP TEASE 
yous man hat owe TO Attractive 
our ex- 
tremely PLACE Female 
you need cali YOUR Escor, ts 
Are you bored with the same 


STRAWBERRY 
BLONDE 

Tall, attractive, long 
legs. Available for 


289-9556 
24 hrs 
BODY BUILDER 

Escort for men only. Call 

776-6121. Chest over 54. 

Biceps 20. Waist 30. 


BODYBUILDER 
‘Ladies '¢ es- 


ado. 


Phoenix 
Classified 


BY MAIL, 


PLEASE 
SEE THE 
AD FORM 

ON THE 

LAST 
PAGE 


Available 


889-4598 


Outcalls 
Only 


24 hrs. 


Always 
hiring 
female 


OMLY 


437-8432 


wa Escorts: 


Satisfaction Assured 


Escort by nice pretty lady 
9AM- 1:30AM only verified 


OUTCALL 489-4900 
Escort by tall classy bionde. 
Please calli me soon at 
232-8372. Laura 


time call Jodi 
in calis out calls 


3PM -1AM 


Relax and Enjoy 
incall Escort 
Voluptuous 

Brunette 
289-3214 
10 AM - 10 PM 


Move through the cos- 
mos to a new ex- 

perience. Put yourself) 
in the hands of a truly 
beautiful lady, a 
bright and articulate 
companion, an escort 
whose warm and per- 
Bsonable nature will 
melt vour heart. If you 
are a gentleman of re- 
finement and re- 
sources, let me wel- 
come vou to the world 
of... 


Suzanne 


An Independent Escort 
With a Loving Touch 


247-0603 


482-0774 
Call as for quality" 


DYNAMIC 
double pleasure, fun 
Or try just One in call out call 
escort 424-1565 


ESCORT BARRY 
soothing Cail 


ARE YOU BORED?7? 
We as sisters and new to 
the area can cure ail that 
ails you. Call us and let 
your FANTASIES become 
realities 


Available for in-call and 
out-call 10 a.m.- 10 p.m. 


254-7197 


Scruples 


For the 
gentlemen 
who is 
accustomed 
to the 

best of 
everything 


288-7232 


All Calls 
Verified 


Female 


NOILO3S *XINZOHd NOLSOS SHL 


edition, will succor mentor, a TWO IS BORING!! ASHLEY 
motivated student 18+ (any Have an enjoyeble - 
race) Box 102 450 Tremont Together a beautiful \/ 
Stairs, Disco downstairs. geous brunette 
3 your widest For th should be directed 
N. Suburb inc tasies. to @ Phoenix box Sut calls 
Box 49 Tuttle, individual number. The Phoe 24 Hrs. 
— CF) who wants nix is not required 298-2548 oe 
ROOMMATE oucal eacort, 247-0908 
DWM - Busty xcellent Pay 
terrace intimat ving In 1 
interested in over the knee kingsized Heart 4 Flexible Hours 
S$ Shr. BICPL tkg 4 Bi male 4 
Dom Wd 34 wl tke you 1 $200/mo + util leave 
attr dle, exp, prot. Box 248 message 026-0164 
Kenmore St 02215 Weil hng BM sought by 
Rendez-Vous 
WELL HNG MALE TWA Escorts 
4 tt and hay mate wat ‘close as seven digits 
24-30 w sim int sked bx 1062 end 18-35 for ht \ ince 
SWM 51 Prof athletic. Lov sex. Women or couples, no incall Escort 
Pp Local SF 30 -45 int x lb oneham 
to rei Box 451 Fox- 02180. 286-1817 incalts for select people 436-1469 
boro, Ma. 02035 clean & discreet sen 
SWM sub, tv, wishes to meet = preferences & photo to Box 
dom F for maid ser, bed, etc. 1079 ~ 
Please respond way. CIAL SECRETARY 
contact. No pros. I'm 27, any , 64", Ivy grad is 
age 18+ ok. Box 1060 looking for an attr person- : 
TOUGH TRUCK’ genuine opportunity in. 
wth hvy id wntd Boston. if you thought that 599-1893 
masc WM 27 5’10” 170 prier never answer a ) PLL 
BIWM 25-55 rggd bg Irish nix ad please re- wey wt 
Box 1186 Waltham 0: respond to this sincere offer. 
photo phone a must PO Box Agency slid 
é 2292 Wooburn 01888 ° the host. 
Want clean BIWF or WM 27 clean and discreet is Me 
for fun & socially with ikng for sexual adventure E.T offer bo 
: attr WMCPL. PO Box 1172 —w/attr. F or cple. to Bi men . complement the paavege 
Plymouth MA 02360 pis Box 373, 89 Mass ave \ ESCORT 
Wanted Bi female sive only Ma02215 
to service females males in | 
; knky sex B&D Send photo a 
jome!! phone!! 
wnat KIND of fantasies? 286-2730 
‘our imagination is the 
only limit. We are ex- =. 
4 perienced and creative in 
A 
373-6216 SATISFIED =. ALL THE RIGHT new oie in town 742-1777 
569-8254 
STEVE . 
465-3989 
cort, discreet conv 
Escort = cation 391-4518 10-9 
- BI MALE 
ESCORT 
IN/OUT 
24 HOURS 
: 
Escort for you morn noon oe ea : 
and nite 588-1044 Outcalls ey 
‘ | 
ee 
old thing. Our escorts spe- 2 oP 
cialize in making the unnatu- | oe 
ral very natural. Call for your 4 
fantasy 536-7615 
\ 
TELEGRAMS 
BELLYGRAMS (G) 
BALLOON GRAMS 
Bachelorette Parties, rt 
accepted Gent under 30 
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NORTH 
SHORE’S 
FINEST 
ESCORTS 


Featuring both men 


OPEN 24 
HOURS 
598-1449 


OUTCALLS ONLY 


* 


ATTENTION 


When dialing 
massage and 
escort 
phone numbers, 
please be sure 
to dial 
the number 
correctly. 


BARBARA 
XXX RATED 
PRIVATE DANCER 
North Shore Beauty 
Available to the 
Discriminating Gent. 
Box 1105 
Fantasies Fulfilled 


Massage by Kathy 653-1695 
Outcalls only cpis weicome 


MISSTRESS OF 


Incalis outcalis available 


24hours 7days a week for 
your every desirable needs 
specializing S&M Escort 
889-1591 


and men. 
Serving entire Mass. 


Alwayshiring 
female escorts. = 


42nd Street 
Escort Service 


DOM MISTRESS 


Strict discipline, spnkngs, 
trtre. Afternoon/eve 
2 


LONELY WOMAN 


Let a young attractive 
French man fulfill your 
dreams. Escort. Available 
days Box 1001 


Rolls Royce 
Cscorts 
Beautiful, 
Warm, 
Classy Escorts 
734-2321 
All calls verified! 
Greater Boston. Suburbs, 


Cape Cod. R.1., N.H. 
Openings for Female Escorts 


MASTER T 


Rock hard bodybuilder 5°10" 
220 handsome the best 


very 
satisfaction+ escort 
738-9615 


Elegance comes in 
Pairs. Attractive es- 
cort couples. only. 
available to selective 
couples or in- 
dividuals. 


354-3082 


Discretion 
Assured 
24 Hrs. 
Outcalls only 
All calls verified 


7-7581 


NATASHA 


A companion is only a 

call away. Call 782-3032 I'll 
be glad to visit. Outcalis only. 
Must be verified. Escort. 


Young GWM escort for the 

discriminating lean 

Discreet Movies In/Out Call 
Over 30 please. 


male C 


"| Now serving all of 


available. Cou- 
ples are welcome. 
Call: 


247-1942 


Massachusetts, 
New Hampshire 
and Rhode 
Island. 
Open 10 AM to 
Midnight 
All calls verified 


Now accepting 
applications for 
female escorts. 


Monique's 
Review 


~ 


Dinner dates 
City tours 


All occasions 
Escort 
Limousine 
Service 
350-7725 


Greater Boston 
Suburbs 
and 
Worcester area. 


266-5414 


Positions for 
female escorts 
available 


Outcalls Only 


Additional Calls $15.00 
MC/Visa/Prepaid 
789-4308 24 hours 789-4309 


Call Mistress Jenine 3-7/M-F 
for dominance sessions. 
Featuring bondage. 


NEW 
HAMPSHIRE CLASSIC = 
MERRIMACK SCOR 
ESCORT 
THE BEST; 
Jennifer, now that 
‘ish 66 | ~3095 
@ = | Indulge 
| | wetaue | | _ Your 
models OUT CALLS ONLY Fantasy | 
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TINA HOWE'’S . 
ELEGY PAINTED IN A 
TOWN AND COUNTRY 
CHURCH-YARD 


by Carolyn Clay 


t was Lillian Hellman who, in one of 
her many memoirs,.applied the 
painting term ‘‘pentimento” to 
writing; and playwright Tina 
Howe, in Painting Churches, follows in 
Hellman ’s belletristic brush strokes. Not 
that the play is well made and 
melodramatic in the manner of The 
Little Foxes — rather, it's an elegiac 
comedy whose peculiar pots, letting off 
poetry and steam, are more apt to call 
kettles black than to boil. But Howe’s 
heroine, New York artist (and Pratt 
professor) “Mags” Church, who returns 
to the scene of herroots (buried deep in 
the tony soil of Louisburg Square), 
ostensibly to do a portrait of her aging 
parents, is really scraping paint away, 
getting to the bottom of the family 
picture through layers of illusory graffiti 
laid on through the years like so many 
doodled mustaches. Once there, she is 
Continued on page 12 
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dance phikmophy? 


The flowers that bloom in the spring . . . 


The greenhouse effect 


Gounod Symphony is a Balanchine perennial 


by Lloyd Schwartz 


that when, even after the master’s death, ballets 

come springing up that are new to an entire 
generation? Symphonie Concertante (1947) and Bourrée 
Fantasque (1949), both long out of the New York City 
Ballet repertoire, have been revived, with varying 
success, by American Ballet Theatre. Last year, NYBC 
principal dancer Karin von Aroldingen staged 
Liebeslieder Walzer, a.1960 masterpiece that had been 
mysteriously neglected for a decade. With its dazzling 
new silver-filigreed set and with the right cast, especially 
Suzanne Farrell and Patricia McBride (who though they 
didn’t originate their roles had danced them before), 
Liebeslieder is once again one of the supreme splendors 
of the company — this season more securely than last, 
an even more breathtaking accumulation of poignance 
upon poignance. 

Now another, even longer-lost Balanchine prodigal 
has returned — the 1958 Gounod Symphony, missing 
for 20 years almost to the day. Thought forgotten and 
unreproduceable while heading NYCB cofounder and 
general director Lincoln Kirstein’s list ‘of the most 
lamented abandoned Balanchine, Gounod Symphony 
was recently discovered to have been thoroughly 
notated in rehearsal by Vida Brown, the ballet mistress 
to whom Balanchine was entrusting his intended Paris 
Opera staging the following year. An attempt to 


N o more Balanchine premiéres? How can one say 


reconstruct the piece from a two-part silent film (made at - 


a rehearsal and focusing on the corps, and at an actual 
performance, with the camera on the two leads) was 


already under consideration when Brown, by chance, 
informed NYCB ballet master John Taras (now at ABT) 
of her treasure trove of notes. 

jGounod Symphony belonged to a rich period for 
Balanchine. He had been absent from the company for a 
year, spending all his time with his wife, Tanaquil 
LeClerq, one of his greatest dancers, who had suddenly 
contracted polio. His return to choreography in the 1957- 
‘58 season was one of the most astonishing creative 
periods of his career: the sublime Vivaldi/Corelli Square 
Dance (which in the original production had on stage 
not only the musicians but also an actual square-dance 
caller calling the steps. in rhymed country couplets) and 
Agon (perhaps Balanchine’s closest collaboration with 
Stravinsky and a landmark of his modern style), 
followed by the classically Romantic Gounod Sym- 
phony and the high- stepping, show-stopping Stars and 
Stripes (to a parade of for the most part obscure Souza 
marches). Gounod, only mildly applauded, fell by the 
wayside after a number of readjustments, whereas the 
other three have never been out of the repertory for long 
(with major changes mainly in Square Dance, which 
since 1976 has been done on a bare stage with the caller 
gone, and with the addition of one of Balanchine's most 
moving male solos). * 

The music, Gounod’s Symphony No. 1, has its own 
spotty history. Composed in 1855 to console Gounod for 
the failure of his latest opera (La nonne sanglante — 
“The Bloody Nun”), the symphony was an immediate 
success, charming and expertly made. Perhaps a bit too 


academic, since it soon disappeared for almost a century. 
Its inttial success, however, included a published four- 
hand piano version arranged by a 17-year-old student of 
Gounod’s, Georges Bizet. Soon afterward, the student 
composed his own first symphony, in the key of C. It 
was modeled on his teacher's, both in structure and 
detail, and was never performed or published in Bizet’s 
lifetime. Discovered in 1935, it is a youthful masterpiece, 
adding to Gounod’s graceful academicism an inspired 
melodic gift and dramatic sense of event. In 1947, for the 
Paris Opera, Balanchine choreographed Le palais de 
cristal (now known as Symphofy in C), another 
landmark work, the largest and probably the greatest of 
all his ‘classical’ symphonic ballets (a year and a half 
later it appeared on the inaugural program of the newly 
formed “New York City Ballet’). It was Balanchine’s 
Bizet that ultimately led to the rediscovery of the 
Gounod. : 

Since Balanchine came to Gounod Symphony, as it 
were, backwards, comparisons with Symphony m C are 
both instructive and: misleading. Gounod didn’t know 
he was,composing on a smaller scale than Bizet; but 
Balanchine knew perfectly well that Gounod Symphony 
was a lesser work than Symphony in C. Although both 
are explorations of French academic styles, Gounod 
takes its place among Balanchine's wonderfully “useful” 
but less ambitious repertory ballets, many of them 
vehicles for a single ballerina (Symphony in C has four 
leading couples) — pieces like the 1975 Walpurgisnacht 
Ballet, Balanchine's only other independent Gounod 
ballet (again made for the Paris Opera, but at its NYCB 
premiére in 1981 an exhilarating present for Suzanne 
Farrell and serried ranks of rose-and-violet-costumed 
girls, girls, girls), or the scintillating 1978 Ballo della 
Regina (made for the technically scintillating.Merfill 
Ashley). Gounod 's first ballerin&é was Maria Tallchief, 
but the role soon shifted to Diana’‘Adams and then, after 
she joined the company the following season, to Violette 
Verdy, who finally seemed to provide the French flavor 

Continued on page 14 


Ailey-an culture 


by Lisa F. Hillyer 


hen a company has visited Boston as often as 
W Alvin Ailey’s has, audiences come to expect 
discrimination as well as range. This past week 


_marked the Ailey company’s 16th local engagement, and 


among the 16 works offered, the four premiéres — 
Ailey’s own For Bird — with Love (a tribute to Charlie 
Parker), former Ailey dancer Judith Jamison’s Divining, 
Donald. McKayle’s Collage,-and repertory ensemble 
member Loris Anthony Beckles’s Anjour (for longtime 
company member Dudley Williams) — constituted a 
microcosm of the electicism ta which Ailey has been 
committed. It’s this diversity that’s been responsible 
both for the company’s accessibility and for its 
renaissance dancers — eloquent of hip, sinuous of spine, 
polyrhythmically dextrous, as well as fleet and regal in a 
classical vein. Yet paradoxically, the more successful a 
repertory becomes — and Ailey has 18 active pieces 
among, a stock of more than 150 — the more vulnerable 
its reputation is. Taken together, neither the new works 
nor the old are entirely immune from elements of 
questionable taste or authority. 

The responsibility for deciding what pieces to include 
in a vital community of dances is that of the artistic 
director. He creates a neighborhood of works; as the 
years go by (Ailey formed his American Dance Theater 
in 1958) only some neighbors age well, but they 
constitute a stable base for the more contemporary 
works. Ailey’s commissioning of pieces by more than 45 
choreographers, including well-known and_ lesser- 
known black artists, makes his a mentor company. His 
patronage extends to talented young dancers as well, 
through an extensive scholarship program. Such a 
repertory concept is apt to have less difficulty surviving 
its (hopefully long-lived) founder than the kind 
identified with one or two primary artists. José Limon 
died more than a decade ago, but only recently has his 
company begun to focus on the development. of new 
repertoire. This was partly a matter of securing funding, 
but it was basically an aesthetic issue. Whose works 
should share the stage with the heritage creations of 
Limén an Doris Humphrey? Whose works will 
complemer: humanistic core of the company’s 
The same sort of question. is 


surfacing in the post-Balanchine era of the New York 
City Ballet. 

Of the Ailey company’s four Boston premiéres, at least 
two are not destined for longevity. But one, Ailey’s For 
Bird — with Love, is a poignant, if flawed piece, a 
startling conflation of musician and dancer. Gary 


DeLoatch’s Charlie Parker becomes the extended body 
of his alto sax. And the first solo is an exploration of this 
man-sax creature. DeLoatch’s body hollows, bows, 


Donna in Memoria: dejarvu 


stretches — it’s the ritual coaxing of sounds that come to 
life, mellow or screeching, attacking or caressing, 
mellifluous or throaty. As the curtain rises on Bird, we 
see a blown-up photo of Parker with vital stats: “Born 
8/29/20 Kansas City; 510”, 214 lbs., musician.” A club 
manager (Dudley Williams) circulates around the scrim, 
tapping his cane on the floor. He is both driving father 
and exploiter, and he keeps reappearing as a magnetic 
presence in Parker's life. In fact, Parker is portrayed 
throughout as a man at the mercy of life. Women wrap 
and entrap him in their arms, he is caught in the bosom 
of the band} the world of drugs, the straitjacket of 
inner conflict. The scenes shift like images in a dream 
(though they may well be biographically ordered). The 
dance segments are much sparser than we expect from 
Ailey, whose own works as well as those of the 
choreographers he uses tend to be extremely dense, with 
either closely packed allegro movement or oversized 
lyrical gestures. And the airspace would be refreshing if 
it were clearer whether Ailey intended the work to be 
programmatic or impressionistic. Some program infor- 
mation about Parker's life —-or at least what's being 
shown here — might be enough. 

As it is, a prayer meeting on East 18th Street and Vine 
heats up into a dance section of social significance. A 
boogie-woogie bass underlies layers of jazz, including a 
hint of ragtime, that a buff would enjoy identifying. 
After an interlude in front of a downstage scrim in which 
two saucy “dolls” sequin the eyes out of Dudley 
Williams, we are ushered into the smoky light of a 
nightclub. Around the small tables and chairs are 
grouped the club’s patrons, costumed in white and 
black. The jazz band is stationed stage right; there 
soloists move into the limelight for their brief moment of 
soaring glory. In a closing scene, “the Bird’: remains 


‘dressed in white as those who surround him turn up in 


bright red, these hues emphasizing the symbolic 
contours of the piece. When in the nightclub the loose 
configurations of dancers are punctuated by brief solo 
dances, these become jazz riffs. In fact, the entire open 
weave of Bird, with its spots of accented dancing and 
moments of poignant interaction, has an improvisational 
feel. Structure is something to be played with; each 
musician/dancer can chew his own holes in it and smile 
through. Coleridge-Taylor Perkinson has done a superb 
job of composing original music and knitting it together 
with music by Parker, Dizzy Gillespie, Count Basie, and 


rene Kern. And Ailev’s choreography is self-effacing 


, Continued on page 13 
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Ed Paschke, Malibu (1984) 


Direct “currents 


The ICA plugs in 


by Kenneth Baker 


he Institute of Contemporary Art's latest install- 
, ment (through March 24) of “Currents,” its 
endless running survey of ‘80s “pluralism,” is the 
best I can remember. It has some inevitable dead spots, 
such as the architectural drawings and models of Batey 
& Mack and the pretentious, paint-smothered canvases 
of Juan Usle. But the show is full of odd affinities and 
extremes that make it entertaining. And though a high 
entertainment quotient may be a good index of failed 
imagination in individual works of art, it is probably the 
only measure of success for the kind of themeless art 
sampler in which the ICA now specializes. 

Give the ICA credit for showing us the recent work of 
painter Ed Paschke, who was last seen here in 1981, 
when the ICA. hosted the traveling show “Who 
Chicago?” Paschke is an artist of great authority, one of 
the few painters dealing directly and forcefully with the 
invasion of our lives by phantoms born of electronic 
imaging technology. These specters contact us through 
TV, video games, computer display monitors; many of 
them, especially political figments like Ronald Reagan, 
claim to rule our lives with an eye to our best interests. 
The eeriness of this state of affairs has been Paschke’s 
theme in recent years — he has translated the 
otherwordly look and feel of video illusionism into his 
own pictorial terms while ceding nothing of the powers 
and pleasures of painting. The surfaces of his pictures 
blaze with the brilliant striations of the badly tuned 
video monitor. And through them he weaves the faces 
and figures of a sinister cast of characters, some looking 
like gangsters and hustlers, some like monstrous 
celebrities (such as Electalady), some like ordinary 
people emitting an unnatural glow, as if irradiated. The 
result is a parallel world of figures enacting bizarre 
relationships and intentions that implicitly mirror our 
own. There is no strict correspondence between what we 
see in life or on TV and what appears in Paschke’s 
pictures, but that makes them only more ominous, as if 
he were showing us something we might have missed. 
And yet his passionate craftsmanship is the perfect foil 
for the malign, dimly topical overtone of his images. He 
proves that the art of painting has not yet been 
outdistanced by history. 

Nancy Burson works with related themes, and her 
output holds its own with Paschke’s. Using camera and 
computer, Burson has found a way to probe the 
differences between the image that’s a visual artifact and 

t ithg:mnage.that‘'s.a figment of publicity or celebrity, the 
kind a campaigning politician tries to disseminate. 


Indeed, politicians are among her favorite targets, and 
she uses their pictures to suggest how photographs, 
because of their credibility, lend themselves to authori- 
tarian uses. A memorable example is her composite 
portrait of Ronald Reagan and Konstantin Chernenko. 
Here, as in all her pieces, she has used a computer 
capable of translating photographic information into 
easily manipulated digital terms. Feeding the computer 
photographic portraits of Reagan and Chernenko, she 
has directed it to merge their images and to let their 
respective shares of the composite figure reflect the 
relative proportions of the Soviet and American nuclear 
arsenals. What results is a kind of editorial cartoon with 
the convincing visual texture of a photograph. It is hard 
to imagine a more powerful visual means of suggesting 
that the two nominal antagonists are really comrades in 
arms racing. And there is no comfort whatever in seeing 
that Reagan's face slightly dominates the spooky 
composite visage, for the mingled image reveals a feral 
quality in both faces that immediately makes you think 
of the nuclear face-off as a showdown between naked 
apes. 

Burson’s cold-warrior composite, like her other pieces 
here, is effective political art in a double sense. Not only 
does it throttle your presumption of “knowing” the 
famous through their mediated images, it also makes 
you see photographs afresh as fabrications through and 
through. As such, it’s much more penetrating and 
visually fascinating than the work of self-consciously 
political artists/ideologues such as Barbara Kruger and 
Louise Lawler. What Burson does that Paschke cannot is 
subvert our habitual trust in the camera. In fact, hers is 
the most antidocumentary camera work I've ever seen. 

Bill Viola’s video installation dominates the “Cur- 
rents” show through its thunderous soundtrack. You 
may even find the aural overflow of his piece 
oppressive, since it’s apt to interfere with your focusing 
on other artists’ pieces. (Upstairs, Viola’s thunder is 
stolen at points by the loud splashing of R.M. Fischer's 
water-filled Fountain.) 

Room for St. John of the Cross is not as pretentious as 
its title might lead you to expect, but its technological 
theatricality is naively at odds with its apparent 
message. To Viola’s credit, the message comes across in 
some degree even if you know nothing of St. John of the 
Cross. This well-born 16th-century friend and disciple of 


_5t, Theresa of Avila founded with her the Reformed 


Carmelite Order, of the Spanish Catholic, clergy." In 
Continued on page 14 


Second-degree 
Burn 


by Karen Rosenberg 


n the four brief years since he left the Soviet Union 
I for good, Vassily Aksyonov has managed to become 

the envy of many an émigré. Guided by Georges 
Borchardt Inc., the literary agency that handles Jane 
Fonda and John le Carré, he is well on his way to 
superstardom. His latest novel to be translated, The 
Burn, was published jointly by Houghton Mifflin and 
Random House in November, after a delay of two 
months caused by doubling the first printing. Backed by 
a hefty publicity budget, he has made the grand-author 
tour and been interviewed so extensively that he may 
soon be as famous as Joseph Brodsky, if not 
Solzhenitsyn. 

But that doesn’t mean he’s as erudite as Brodsky, or 
destined for the Nobel Prize, like Solzhenitsyn. Com- 
pared to them he’s pop, glitzy, and markedly Soviet. He 
may be one of the best émigré authors, but his chances of 
becoming a truly great writer were jeopardized by 
history. The son of Pavel Aksyonov, a Communist Party 
leader in Kazan, and Evgeniya Ginzburg, who taught 
Marxism-Leninism in the university there, Aksyonov 
was born into the Soviet elite. But after the purges of 
1937, when he was just five, his parents were imprisoned 
on false charges; placed in an orphanage until an uncle 
took him in, Aksyonov grew ashamed of their 
heterodoxy. In 1948, after traveling east from Moscow 
for seven days, he was reunited with his mother, who'd 
been exiled to the Kolyma region, which was known 
principally for its labor camps. “I was a very Soviet little 
boy; | had no doubts about Stalin and was sure that the 
Soviet system was the greatest,” he told Le Monde last 
year. “Il understood quite well that what had happened 
to my parents wasn’t good, but | considered it a personal 
misfortune. Because my own parents couldn't be 
enemies of the people.... It could only have been a 
mistake.” 

Journey into the Whirlwind and Within the 
Whirlwind, the two volumes of his mother’s memoirs, 
suggest what changed him: the poetry of Pasternak, 
Mandelstam, and Blok; ‘‘Leninist truths,” as opposed to 
Stalinist ones; acquaintance with the doctor who became 
Ginzburg’s second husband, and was both Catholic and 
a homeopath (both of which were suspect in the USSR); 
the anti-Semitism and renewed arrests of Stalin's last 
years, which threatened his mother. Aksyonov went to 
Leningrad and became a doctor, but his first novels 
made him a full-time writer — and the symbol of a 
hopeful, ambivalent post-Stalin generation. His young 
heroes appeared independent and unconventional pnly 
by comparison to their elders, who had made the 
sacrifices demanded by war, industrialization, gdJlec- 
tivization, and the Leader. The graduating med students 
in Colleagues (1960) may play guitars in the park, allude 
to Picasso, and listen to Yves Montand and jazz, but they 
could hardly be considered spoiled or defiant: their soul 
searching and their disgust with petty-bourgeois taste, 
cynicism, and brutality lead them to socially useful 
collective labor. The Moscow teenagers in 1961's A 
Ticket to the Stars (A Starry Ticket, in the British 
translation) also transform rebellion into a rite of 
renewal, for though they head west instead of to college, 
they remain securely within Soviet borders, ideo- 
logically as well as geographically. Perhaps their most 
daring act is to substitute slang for official cant. Young 
Dimka ends up at a Baltic fishing cooperative, where he 
knocks down old walls that nobody wants — get the 
symbolism? That such novels were considered bold and 
unorthodox — and were attacked as such in the Soviet 
press — suggests that the temperature of the early ‘60s 
thaw never rose too high. 

Fortunately, such facile fictions did not satisfy 
Aksyonov for long, and by 1962 he was borrowing from 
the Russian modernists of the early 20th century, whose 
works were beginning to be published again in the 
USSR. The translations in The Stee! Bird and Other 
Stories convey the halance of lyricism and grotesquerie 
that marks Aksyonov’s middle period. Gone is the sense 
of order and progress: his Russia is a fantastic world 
where the bizarre and evil frolic. It’s all too easy for a 
mysterious man/beast/machine — the steel bird of the 
title story — to establish his iron rule in a Moscow 
apartment building. An idealized woman in ‘Halfway to 
the Moon” (1965) and the exotic fruit in “Oranges from 
Morocco” (1962) represent the fulfillment absent from 
workaday life. Critical non-realism was beginning to 
blossom again in the Soviet Union. 

But the authorities never permitted it to flower. “I 
noticed they got very annoyed at purely formal 
experiments. Those who /ook different irritate them a lot 
more than those who think differently,” Aksyonov told 
Interview magazine recently. A splintering of Truth into 
my truth and your truth was seen as a challenge to 
authority — and a series of warnings, verbal attacks, and 
trials in the mid-’60s made it clear that the creative 
intelligentsia was not to spearhead reform. “The 
invasion of Czechoslovakia in ‘68 was definitely a 
literary action,” according to Aksyonov. Fantasy was to 
be confined to a few genres (sci-fi, kiddie lit, or 
recollections of childhood), so that the concept of 
objective reality, as defined by the Party, could remain 
inviolate. More conventional realism containing limited 
criticisms of urban and village life was promoted to the 

Continued on page 15 
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English teacher daddy-o? 


by Michael Sragow 


THE BREAKFAST CLUB. Written and directed by 
John Hughes. With Emilio Estevez, Paul Gleason, 
Anthony Michael Hall, John Kapelos, Judd Nelson, 
Molly Ringwald, and Ally Sheedy. At the Cheri and 
the Circle, and in the suburbs. 


is its junior-division rogues’ gallery of middle- 
class high-school archetypes, all spiffed up in up- 
to-the-minute dress. Writer/director John Hughes gives 
us the entire fools’ parade — as the ads promise, ‘a brain, 


7 he most enjoyable part of the The Breakfast Club 


Judd Nelson, Ally Sheedy, Emilio Estevez, Molly Ringwald, Anthony Michael Hall: who called the 


Five easy 
Playing the Breakfast Club variations 


a beauty, a jock, a rebel, and a recluse” — and they do 
arouse personal memories, even if, as in my case, you're 
interested only in tearing the film apart. I mean, it could 
be that hoods have changed a lot since my time, when 
they were known mainly for testing how much damage 
they could do (with fights and drugs and alcohol) to their 
own precocious physiques; but I’m inclined to think the 
film romanticizes their bad behavior as social protest. 
Hughes, who’s in his 30s, has tried to join a general 
sympathy for adolescent torment and longing to 
journalistic observations of “the Risky Business genera- 


covetousness and contempt. You know how distant you 
are from these kids if your first reaction upon seeing the 
luxurious library they muck up during a nine-hour 
Saturday detention is “Gee — what a nice high school!” 
Not Hughes. He’s on these kids’ side — like, totally. 
They aren’t even responsible for the cliques by which 
they live: their parents have pigeonholed them from 
birth, and their teachers have brainwashed them from 
kindergarten. 

As exemplified by the proctor, Mr. Vernon (Paul 
Gleason), who has organized the day-long detention 
that gives the film its framework, the school staff is full 
of bored bureaucrats just holding down their jobs until 
retirement. Hughes’s most graceless moment comes 
when Mr. Vernon tells “the rebel” that he makes $31,000 
a year and is not going to let anything endanger it — a 
cheap shot to come from a millionaire auteur. Still, this oa 
director isn’t just pandering to a young audience: he’s 
come down with a bad case of puppy love for his own 
teen characters. He’s an unabashed Suppie (suburban 
professional) with an engaged guidance counselor's 
attitude toward all the sub-Suppies out there trying to 
find their own way. In this movie, he’s the John 
Cassavetes of the sub-Sup set, concocting a situation in 
which the five detainees strip themselves of surface 
pretense and get down to the core insecurity and 
antiparent feeling they share. Sound scary, boys and 
girls? It might have been if Hughes had succeeded on his 
own terms; instead, The Breakfast Club is an appetizing 
failure. The big climactic confrontation scenes are so 
embarrassing that audiences ignore them and respond to 
the fine actors’ touches at the edges. At this point in his 
career, Hughes's greatest gift is his peripheral vision. - 

It would be easier to believe*in this film’s harlequin 
cross-section of the school population if it were 
presented as Mr. Vernon's cunning detention-day 
strategy: his selecting exactly the kids who could never 
leap over their clique barriers and communicate. (The 
movie's TV trailer sets that up; the movie itself never 
does.) This would have made Mr. Vernon a more 
formidable enemy — and the kids’ bonding more 
satisfying. But what really kills the movie's chances of 
being an acne-age catharsis is that Hughes’s own 
characterizations never rise above type. The opening 
shots of the kids’ arriving at school immediately express 
what the rest of the film takes needless pains to spell out. - 
The prom queen, Claire (Molly Ringwald), is reassured 
by her slick dad that she’s not “defective” for ditching 
classes to go shopping, even though detention is one 
thing he can’t get her out of; the jock, Andrew (Emilio 
Estevez), arrives with his dad, who reassures him that 
it’s cool for hot-blooded youths to blow off steam by 
picking on runts — just don’t “blow the scholarship”; 
the brain, Brian (Anthony Michael Hall), gets told by his 
mom to use his nine hours as usefully as possible; the 
“basket case,” Allison (Ally Sheedy), can’t even get her 
parents to give her a decent goodbye; and the ‘surly 
hoodlum, John (Judd Nelson); walks, alone. 

Right from the start, the film is full of telling detail 
work, from Claire’s BMW to Brian’s juvenile wool cap. 
Yet what this serves in The Breakfast Club is not 
character but typography — not psychological revela- 
tion but sociological embellishment. So the hood turns 

Continued on page 11 


Trailers 
TURK 182 


f the late Paddy Chayefsky (Network) had lost half 
I his brain cells and penned a script about a New York 
graffiti artist, it might have turned out something 
like Turk 182. Written by James Gregory Kingston, Denis 
Hamill, and John Hamill, and directed by that master of 
overstatement Bob Clark (Porky's, Rhinestone), this 
gonzo demagogic fantasy is thoroughly shameless and 
thoroughly entertaining. Timothy Hutton plays a 20- 
year-old Irish upstart whose older brother, a New York 
City firefighter, has been permanently disabled during a 
daring rescue attempt; because he was drunk and off 
duty at the time, the city has denied him his pension. 
Clark throws plausibility out the window in the first 10 
minutes and then keeps on going. Outraged at his 
brother's plight, Hutton becomes an outlaw graffiti 
writer — the legendary Turk 182 — and proceeds to 
plaster his logo all over surfaces that no but one but 
oe could have reached. You'd have to be 
missing a few brain cells yourself to take any of this 
seriously, but the movie is not without wit (at one point, 
Hutton works his rabble-rousing magic on the 
Meadowlands scoreboard), and it’s so brazen about 
exploiting your “proletarian” sympathies that you don’t 
feel milked. Fiutton, who's begun to carry himself like an 
Ivy League hipster, gives a likable performance, and he’s 
ably supported by Robert Culp as the grinning, 
Reaganesque mayor, Peter Boyle as a demented City 
Hall detective, and the ever eccentric Darren McGavin, 
who plays the investigator called in to solve the case as 
though he were the mentally unhinged brother of David 
Brinkley. At the Charles and the Chestnut Hill, and in 
the suburbs. 
— Owen Gleiberman 


GOYOKIN 


hen a man is surrounded inside a burning 
W house by a dozen heavily armed warriors and 

it’s the warriors who are in trouble, you know 
you're watching a samurai film. Goyokin, from 1969, is 
one of the last big-budget samurai films made before the 
(probably) permanent eclipse of the genre in the early 
‘70s. It's a flashy entertainment, with bold colors, 


striking nighttime cinematography, racks of exotic 
period costumes, and, of course, slashing swordplay. 
And like many, many samurai movies, it’s a film with a 
message. 

That message is partly defined by the presence of 
Tatsuya Nakadai as the samurai Magobei Wakizaka. 
Nakadai should be familiar to most Americans who 
have seen a few samurai pictures; for a good part of his 
career he was always being bested by Toshiro Mifune, 
most famously as his principal opponent in Yojimbo. But 
he has been a star in his own right for some time now, 
enough so that Kurosawa picked him for the lead in 
Kagemusha and as a King Lear figure in the upcoming 
Ran. His persona has been shaped by his performances 
in films like Harakiri, Masaki Kobayashi’s antifeudal 
epic in which he plays an aging, uprooted samurai out to 
take revenge on the entire samurai code. With his deep, 
measured voice, his large, watery eyes, and an oddly 
slight body that seems hidden away under loose 
clothing, Nakadai gives an immediate impression of 
disaffection and disillusion. Unlike Mifune, who seems 


Tatsuya Nakadai in Goyokin: samurai samurai 


barely able to keep his sword in his scabbard (even his 
antifeudal characters fight with abandon), he unsheaths 
his sword with some reluctance; and though he displays 
unmatched skill (as witness the bodies that trail after 
him in his movies), there is a peculiar detachment in his 
fighting, as if he were practicing an art that no longer 
engages him directly. 

As Magobei, Nakadai is again a samurai alienated 
from his caste. The “goyokin” of the title is the official 
gold of the Tokugawa shogunate, a hoard that’s being 
transported by boat past the rocky shores of the Sabai 
clan, which has been impoverished by the harsh policies 
of the shogunate. The clan’s chancellor, an otherwise 
just man, has taken advantage of an accidental 
shipwreck and hijacked the gold; to conceal the crime, 
he has ordered the massacre of an entire village of 
fishermen. In shame, Magobei leaves the clan and goes 
to the capital to work as a sideshow swordsman, until 
one day, after an assassination attempt, he discovers that 
the terrible crime is about to be repeated. 

Director Hideo Gosha has set the film in the 1840s, the 
decade before Commodore Perry steamed into Tokyo 
Bay; and he clearly means to offer a critique of Japanese 
feudal society. Attacking a system that hasn’t existed for 
more than a century, and seems highly unlikely to 
return, may strike Americans as irrelevant, but besides 
the moral of the action — always be true to your 
principles, regardless of friends or family — Gosha most 
likely intends a warning against romanticizing the 
militaristic past. After all, the spate of antifeudal samurai 
movies in the years after World War II was no doubt 
meant as a rebuke to the government that had fought the 
war. Goyokin is like those films in wanting to eat its cake 
and have it, too: for all the antiwar rhetoric, there are 
some crackerjack swordfighting scenes. But once the 
conflicting themes quiet down, it’s a pretty enjoyable 
example of a genre that shouldn’t have disappeared. At 
the Coolidge Corner through February 28. 

— Henry Sheehan 


FAR FROM POLAND 


<y he concluding entry in the ICA’s “Currents in 


Political Documentary” series, Far from Poland, is 

also the most introspective. Charting the rise and 

fall of the Solidarity movement from its inception, in 
August 1980, to its suppression by martial law, in 
December 1981, the film also examines the state of mind 
Continued on page 10 
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he fickle fingers of mime 


Mime over matter 


Be fruitful and Mummenschanz 


by Scott Rosenberg 


MUMMENSCHANZ. Created and performed by 
Andrés Bossard, Floriana Frassetto, and Bernie 
Schiirch. At the Colonial Theatre through February 
24. 


ummenschanz, the Swiss mime _ troupe 

M celebrated from Broadway to Tahiti, opens its 

program of “all new material” by giving its 

audience a hand. A black curtain rustles, and four giant 

digits hesitantly poke through; then the entire 10-foot- 

high white appendage ambles forth, thumb and all, and 

its opposite number rises to meet it. The fingers tap and 

dance, the thumbs twiddle, and for a moment it appears 

that we'll witness a real mano a mano struggle; but left 
and right finally meet in a harmonious clasp. 

Most of the routines in Mummenschanz’s new show 
follow this pattern: a-creature of foam rubber or inflated 
cellophane awakens and flexes its extremities, then 
meets a counterpart, feels out the situation, sets up a 


challenge, and ends up in an embrace. All this coupling 
and uncoupling! Has mime gone X-rated? In the 
evening's most powerful sequence, a diminutive being 
with a hexagonal head boasting two little holes for eyes 
totters on; seconds later another hex-head enters, this 
one with two prongs in his face. Number two sees 
number one, and the connection is, uh, electric: as the 
two unite and the stage lights flash on, you're reminded 
why plugs are referred to as “male” and sockets 
“female.” 

There’s a genuinely lascivious note to the aforesaid 
number that gave the opening-night Mummenschanz 
audience (full of parent-kiddie couples) a bit of a jolt — 
though mitosis, more than copulation, is the model for 
most of the reproductive activity in the show. The troupe 
has let it be known that children who can count their age 
on the fingers of one hand may find it. new material 
frightening, but | doubt Mummenschanz will inspire 
many nightmares; much of its act may be too abstract, 


rather than too adult, for the youngest. For the rest of us, 


~ the show is simply a diverting essay in the evocation of 


emotional states through physical metamorphoses — an 
exercise in Ovidian mime. In the first half, various 
headless creatures are fruitful and multiply: inflated 
pastel bolster shapes that waft gently upright, squiggly 
moo-shi pancake circles that can also look like crumpled 
tennis hats, critters with truncated rolls of toilet paper for 
limbs, a beastie that’s all floppy lobster-colored 
tentacles, and, most memorably, a lumbering as- 
semblage of giant auto-exhaust hoses that shambles like 
a Slinky and struts like the Michelin Man. Every object 
eventually arrives at, if not an actual persona, a state of 
feeling — impudence, shyness, aggression, curiosity, 
affection — before exiting with a bow or a quiver. 
After the intermission human features begin to sprout 
on the entities (if they sang, the mimes would be 
chirping “I've Grown a Costume to Her Face” — if not 
“Love Is a Many-Tendriled Thing”), and the sketches 
turn into mating rituals between hose faces, tube heads, 
and neon profiles, with one luggage-brained guy 
supplying make-up and matériel to fit the others’ 


‘ambitions and vanity. If the faceless duets of the first 


half tend to begin as fights and end with nice hugs, the 
later courtshipse are frustrated, incomplete. Two 
cellophane faces (they look like Easter Island statue 
heads and billow out from hoops like butterfly nets) try 
to start a relationship, but they can’t face each other; 


“every time one tries to turn toward the other the air 


currents turn the suitor’s face inside out. The troupe's 
less than sanguine view of marriage gets aired as an 
oval-headed priest weds a couple of felt faces: while 
bride and groom smooch, priest decapitates them, lifting 
their connected faces off their bodies — in other words, 
get hitched and you risk losing your head. Someone 
actually hissed at this bit on opening night, thinking, 
perhaps, to protest Mummenschanz’s subversive under- 
mining of family values. 

Having managed to evade Mummenschanz's tenta- 
cles till now; I expected (and wasn’t disappointed by) the 
show's transformational ingenuity; but | was surprised 
by how often it mirrored other contemporary entertain- 
ments. Both the thrashing octopoids in the first half ‘and 
the big gasbag that in the finale inflates to mammoth 
proportions and threatens to roll out into the audience 
called to mind the last monster to occupy the Colonial 
stage: Little Shop of Horrors’ Audrey II. And don’t those 
giant hands that keep returning to the stage during brief 
entr’actes look as though they might have tailored the 
big white suit worn by David Byrne in Stop Making 
Sense? In fact, didn’t Byrne once write a song entitled 
“My Big Hands”? Come to think of it, music is the only 
missing ingredient in Mummenschanz’s mutational 
recipe: some atmospheric tunes could help ease the 
audience more quickly into the performers’ animated 
world. I guess the mimes want to keep their work purely 
visual; unfortunately, that desire seems at odds with the 
troupe's general levity — it makes the evening a little too 
much of a silent sacrament. There are, of course, people 
willing to intone at length about the phenomenology of 
Mummenschanz — like the critic who declared that the 
company promotes “the emancipation of objects.” I'd 
hope the Mummenschanzers themselves would know 
how to represent writers who take them too seriously: 
blobs with big mouths and pointy heads. 0 


Meowch 


by Sally Cragin 


P.S. YOUR CAT IS DEAD!, by James Kirkwood. 
Directed by Edgar Allan Zeigler. Set designed by 
Zeigler and Louis Bendetti. Sound and lighting by 
Sara Williamson. With Jane Eichkern, Richard 
Messick, Patrick Rinn, and John Spellman. Presented 
by Boston’s Little Theatre, Wednesdays through 
Saturdays through March 9. 


the Lifes. His dandy Greenwich Village loft 

apartment (which here curiously resembles a 
beige motel room, except for the dartboard) has been 
broken into twice — and it’s about to be hit a third time. 
But then, he'll have a hard time paying the rent this 
winter anyway: the producers of his Broadway show 
have just given him his walking papers, and the writers 
of his soap opera are planning to drown him in the 
Amazon. He’s also up the river with his girlfriend, Kate, 
who is dumping him. As P.S. Your Cat Is Dead! — the 
début production of Boston's Little Theatre, presented in 
a little theater upstairs from and next door to the Shubert 
— opens, Vito, a cat burglar, has sneaked in and is casing 
the joint. But the defecting Kate interrupts him; she too 
has broken in, to retrieve her underthings. (The 
unwittingly hysterical program notes explain that Vito is 
bisexual — which may explain why he hides from Kate 
in the closet.) Could things be worse for Jimmy Zoole? 
As the program deliriously puts it, Jimmy “is about to 
find out that life is not a smiling face.” Well hey — the 
man lives in New York. Let's kill off his cat, too. 

But Jimmy’s not down yet. He’s not even here yet. 
When he does turn up, nervous and pacing in that stagy 
way that actors have even when off duty, he babbles to 
himself, then notices Vito’s gun under his Christmas 
tree. “Is someone trying to tell me something?” he 
ponders, before setting the gun off. You might say that 
Vito reappears like a shot. The two men scuffle, but 
there’s no doubt who’s going to win: Jimmy, engorged 
with the righteous anger of the newly bummed out. Next 
thing you know, Vito’s trussed up with neckties and laid 
out across the kitchen sink. Things are looking up for 
jimmy. He may not have much, but at least he’s got the 


N ew York actor Jimmy Zoole’s got a bad case of 


depressed actor’s perfect nostrum: a captive audience. 
Clearly, Vito’s going to be a better companion than 
Bobby Seale, the cat who kicked the bucket. So Jimmy 
pours him a saucer of champagne, and the pair start 
sniffing each other out. 

Vito’s had a tough life, as it turns out: married early, 
only to decide that he swung (like Huck’s dead cat) both 
ways. But Jimmy’s having none of this — it'll take more 
than a toke or two of Vito's Senegalese Thunderfuck to 
loosen his heart strings, or his bathrobe sash (he’s the 
sort of uptight guy who wears a robe over his shirt and 
slacks when at home — inexcusable outside the realm of 
Noel Coward). But damned if this odd couple don’t find 
a common ground. By the second act, Jimmy’s softly 
asking his whimpering house guest what's the matter. 
“It’s my fucked-up life,” Vito responds. But then Jimmy 
finds out Vito's the thief who's robbed him twice before 
and made off with the first draft of his novel. ‘You soil 
everything you touch, so it’s not nice anymore,” Jimmy 
accuses. Still, you know they’re going to be friends; sure 
enough, they’re soon trading stories and harmonizing on 
Auld Lang Syne. When the guilt-stricken Kate calls the 
apartment to check on her ex, the pair giggle 
conspiratorially. These guys are having a blast, probably 
more fun than either’s had for months. And when Kate 
can’t resist coming back (with her weekend date — what 
a sensitive dame), Jimmy and Vito trade one-liners like 
Felix and Oscar. Who needs women when you've got a 

P.S. Your Cat Is Dead! is a dark-ages-of-gay-lib 
emancipation play with a dinner-theater sensibility, and 
Boston's Little Theatre makes it look about as stiff as 
Jimmy's cat. Under Edgar Allan Zeigler’s direction, 
Richard Messick plays Jimmy with a tight-lipped smile 
of self-satisfaction; he resembles an elongated Dick 
Cavett. John Spellman’s Vito is too soft and cuddly for a 
hardened housebreaker, and his “a-fan-gool” Italo- 
American dialect is about as authentic as Chef Boy-ar- 
dee. From the beginning, sparks of one sort or another 
should fly between Vito and Jimmy, but this produc- 
tion’s strictly a wet-blanket affair. Even worse than the 
principals are Jane Eichkern as Kate and Patrick Rinn as 
her date, Fred. Despite the creditable credits in their 
program bios, these two seem to have.trained at the 
look-at-the-actor-to-whom-you-are-speaking-and-fur- 
row-your-brow-when-worried school of theater. At least 
the cast is all there. The set, on the other hand, stops six 


_ feet shy of the stage-right wally. 


Poor relations 


by Skip Ascheim 


LOOSE ENDS, by Michael Weller. Directed by 
Marshall Oglesby. Set designed by Ed Munsey. 
Lighting by Bill Brackett. With John Qualters, Lisa 
Kittrell, Jean Albrick, Steve Mendes, Eileen Sullivan, 
Thomas Vittorioso, Deborah Battis, Raymond 
Gamache, and Charles Weinstein. Presented by 
Provincetown Repertory Theatre of Boston at the 
Park Theatre, Everett, Wednesdays through 
Saturdays through February 23. 


Weller's Loose Ends is to state poignantly that 

relationships don’t always end cleanly, if indeed 
they end at all. And the same might be said of the play, 
which spans the ‘70s as it traces the bumpy romance of 
Paul and Susan, from rapturous first romp on a beach in 
Bali to cozy postdivorce coitus in a cabin in New 
Hampshire. Although the sex still sizzles, needs have 
diverged and life moves on. But we're meant to 
understand that despite the pervasive start-over ethos of 
the times, all Weller’s moonchillun got strings. They 
remain attached. We've all been there, we all sympathize 
— so how come these loose ends lead to no pathos, only 
indifference? 

In Marshall Oglesby’s Provincetown Repertory 
Theatre production the answer lies, first of all, in the 
acting. As a couple, John Qualters (Paul) and Lisa Kittrell 
(Susan) don’t generate enough heat to keep a love scene 
warm, much less fire up a theme. But their characters’ 
long-running passion creates,the play's context: without 
it, the pain they endure is pointless, both for them to 
suffer and for us to watch. Linked more by artfully 
intertwined limbs than by palpable feelings, Qualters 
and Kittrell substitute soap-opera verisimilitude for 
sincerity. But even were these characters portrayed 
convincingly, the play would still be a segment in search 
of a soap, for Weller has replicated daytime drama’s 
ungainly amalgam of the typical and the far-fetched. 
Paul and Susan are “regular guys’ — their story could 
be ours — surrounded by comic and thematic types 
meant to lighten the melodrama and pose the decade’s 

Continued on page 13 


T he only goal apparent in Michael (Moonchildren) 
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ROMANOS 


So happy together 


Altared state 


Ashford & Simpson make married 


by Mark Moses 


alerie Simpson paused after “High Rise,” the 
V third number in Ashford & Simpson's polished 
show at Symphony Hall on February 8, and 
announced that she wanted to dedicate a song to the 
singles in the audience. She prefaced the number, “Stay 
Free,” withthe almost apologetic acknowledgment 
know we attract a lot of couples’ — a surprisingly 
earthbound comment in a show that prided itself on its 
rapturous flights. Simpson understood that the 
twosomes in the audience, especially the well-dressed 
black couples, had come to the show to see themselves 
refracted through, perhaps even magnified and glorified 
by, Simpson and husband Nick Ashford. Duets have 
become a constant on R&B’s charts, but it’s rare to find 
an expression of devotion sung by a married duo, and 
even rarer when that duo is long past the first flush of 
infatuation. And however much we may insist that pop 
songs are distinct from the mundane details of their 
singers’ lives, it’s difficult to deny that Ashford & 
Simpson's professions of love weathered and everlasting 
have an added authority simply because they are — they 
remain — married. 

This blurring of stage and street life — the romantic 
idea of ‘I am my songs” — was a stylistic staple of the 
early ‘70s, notably among white singer-songwriters, and 
it’s interesting to note how Ashford & Simpson 
transgress this autobiographical norm while adhering to 
it. As part of Motown’s stable of collaborative com- 
posers, they wrote the classic duets for Marvin Gaye and 
Tammi Terrell (‘Ain't No Mountain High Enough,” 
“You're All | Need To Get By,” “Ain't Nothing like the 
Real Thing,” “Your Precious Love,” “Good Lovin’ Ain't 
Easy To Come By’) as Well as “Let’s Go Get Stoned” for 
Ray Charles. While Motown stars were haggling with 
the hit machine for greater control over their careers 
(and around the same time that Carole King was 
stepping out as a performer from behind the facade of 
the Brill Building), Simpson was recording 1971's erratic, 
often incendiary Exposed. Within two years, she and 
Nick Ashford were recording for Warner Bros., hitting 
their stride in 1978 with their Is It Still Good To Ya? and 
the composing credits for Chaka Khan’s “I’m Every 
Woman” and all of Diana Ross’s The Boss. Ironically, 
Ashford & Simpson have become as committed to 
clockwork entertainment as any Berry Gordy success 
daydream — a good indicator of how they differ from 
the Motown performers who broke formation in the 
early ‘70s, and from other pop songwriters who decided 
to sing their own material. Unlike these artists, Ashford 
& Simpson thrive on the distance between their role as 
songwriters and their role as performers. Their disdain 
for confessional detail is commonplace among upwardly 
mobile black performers like them; it seems, at its root, a 
rejection of the standardized confessionalism of the 
blues. Ashford & Simpson write songs for a projected 
show-biz elaboration of themselves and then act the 
numbers out as if someone else had written them. 

In this regard their new album, Solid (Capitol), doesn’t 
differ much from predecessors like High Rise or Street 
Opera, but it’s the loosest and clearest the duo have been 
since 1979's Stay Free. The comparison is appropriate 
because like the peak disco pulses of Stay Free, Solid 
finds Ashford & Simpson meeting street rhythms head 
on and being refreshed by the exchange. The ominous 


sputters and suddenly gaping spaces that are hip-hop’s 
gift to (and desecration of) pop arranging send “Outta 
the World” into outer space. And the muscular spareness 
of the music sets the tone for some risky songwriting. 
“Babies,” about learning the facts of life away from 
home, has a synthetic throb both spooky and comical. 
“Closest to Love,” an atypical number insisting that 
sometimes lust without love can be good enough, gives 
Simpson a change to indulge in lurid torch’ passion. And 
the Top 10 pop and number one R&B hit, “Solid,” is an 
instant phrasemaker that’s as penetrating a testimonial 
of affection as anything the duo wrote for Gaye and 
Terrell. Its lovely paradox is the way the arrangement'’s a 
cappella bursts make hip-hop over into a forum for 
gospel testifying. 

But the greatest audacity of the single is that for once 
Ashford & Simpson go after the vocal grandeur of Gaye 


Terrell. What's even more surprising is that 


y miss, they come'up with something we don 


‘often: not the:méeting of two voices reveling in Minar 


own mutual beauty but the meeting of: two voices 
expressing their reliance on each other, renewing a 
relationship that’s as “solid as a rock.” Ashford has 
always had a meager expressive range, but here his shrill 
highs and thick ripples, his way of rushing a phrase and 
capping it with a yelp scratches against Simpson’s 
broader glides purposefully — everyday glitches scuf- 
fing up a pristine ideal of romantic love. Repeating each 


other's phrases, sometimes finishing them off, they give 


their often glitzy idea of conjugal unity a tang that’s 
long-suffering, contingent, a little scary. Ashford & 


Simpson’s vocal -interplay, displaying its nicks and 


cracks and silences as virtues, maintains their eccentrici- 
ty better than any secrets divulged in their songs could. 

At Symphony Hall, the frank intimacy of the couple’s 
interaction, especially the unusual sight of Simpson 
prodding Ashford to new, perilous vocal heights, 
blunted the edge of self-congratulation. Granted, the 
personas that Ashford & Simpson play out is a ‘70s 
performance commonplace, that of the self-made stars 
who have come to show the audience how to aspire to 
their wonderfulness. The queen of this approach is the 
post-Supremes Diana Ross; her live appearances are a 
gathering of the faithful, who want to be assured that 


» Diana is: “surviving.” The presentation of stardom as 


travail is obnoxious: these people carry on as if they had 


been forced ‘to become entertainers, as if deep down- 
they'd rather have been parking-lot attendants. In Ross's. 


case, the self-help aura lurking about her show always. 


threatens to turn on her: as she grins her blinding,” 


cavernous smile to the audience, you can almost hear 
her thinking, “I’m divine, you're a coat rack, here’s my 


fur.” At times, the slickness of Ashford & Simpson's. 


show turned their blanket good cheer.into smugness — 
Ashford’s rap about Simpson’s womanly virtues sug- 
gested a snake-oil merchant who had just stumbled into 
part-time marriage counseling. But often the coyple’s 
professionalism translated into an expression of un- 
complacent adulthood that allowed eroticism and doubt 
within its cozy confines, as their medley of ‘Honey, | 
Love You” and “Is It Still Good to Ya?” proved. 

For Ashford & Simpson, being pros means amassing 
enough material so that your set can touch on rough 
times (“Street Corner”) as authoritatively as smooth 
ones (“Found a Cure”), playing the public couple as 
confidently as the private one. It means having a rich 
past to draw upon, as in their slow, inside-out medley of 
Gaye and Terrell duets sung as a tribute to Gaye (and 
accompanied by Simpson at the piano). It means being 
able to attract a stellar band (including R&B session vets 
like percussionist Sammy Figueroa and backing vocalist 
Ullanda McCullough) who can span 20 years of R&B 
rhythm with wit and flow. It means being able to 
sanction styles simply by adopting them — after all, 
“Solid” might be the apex of hip-hop’s assimilation into 
the mainstream. But it was the show’s surprise encore 
that made the case for Ashford & Simpson's brand of 


gloss. In Diana Ross’s take of ‘The Boss,” she sang as if@ 


she were the empress of her emotions, even though the 
lyric implies the opposite. Ashford & Simpson's live 
version was a shade more helpless, culminating in an 
audience chant that reinforced the song’s original 
intention. You couldn’t ask for a sharper display of this 
couple’s transcending their own shtick than their 
insisting that love, rather than the glittering loved ones 
up on stage, is the boss. a) 


Cellars by starlight 
Walking the Dogmatics 


by Sally Cragin 


ister Mary Ignatius hasn’t got anything on Sister 
& Serena, the Dogmatics’ horrific teacher in their 

song of the same name. She’s only five-foot-one, 
no taller than Iggy Pop, but she makes the Ig look like an 
amateur as far as Catholic scare tactics go. “Sister 
Serena” is the lead cut on the band’s début album, 
Thayer St. (Homestead) -—— and one can’t imagine her 
tolerating any less prominent a position than that. The 
Dogmatics have been larking about Boston’s club scene 
(and living on Thayer Street in the South End, on a block 
of abandoned industrial buildings) since 1982, which 
makes them youthful veterans. Live, they may not play 
their three-chord rock as vigorously as they might, but 
the songs on Thayer St. make up for that. with some of 
the funniest lyrics in Boston rock and roll. A refrain like 
“There ain't nobody meaner/Than Sister Serena” is as 
affectionate as it is awed (and there are obsessed details 
like “She wears her wristwatch halfway up her arm’’), 
but the real Sister Serena would probably rap the boys’ 
wrists if she heard it. Three of the four Dogmatics, Jerry 
Lehane and identical twins Peter and Paul O'Halloran, 
encountered the leather-lunged sister at St. Matthew's 
School in Dorchester. ‘She was our sixth-grade teacher,” 
Lehane recalls, “and like in the song, she did actually 
slam my friend Steven Mason’s head against the wall. 
He was kind of a derelict, but when she realized what 
she was doing, she said she was sorry, and then she kept 
doing it.” 

Blackjack Johnny Angel produced Thaver St., and he’s 
mixed in bold strokes of brass on “Sister Serena” and 
“Gimme the Shakes,” as well as his own guitar solos and 
the occasional unexpected touch, like the clapping wood 
blocks simulating Steven Mason’s knocking about on 

“Sister Serena.” Given the Dogmatics’ very basic 


identities of the band — the party hound of the 
fibrillating “Gimme the Shakes,” the hang-dog 
boyfriend of “Whipped” (as in pussy), the wag>of 
“Hardcore Rules.”’ And Thayer St. is selling like hot dogs 
at Fenway, averaging some 50 copies a day, according to 
Homestead president Gerard Cosloy, who adds, ‘The 
cool thing about this record is that it’s getting airplay all 
over the country — college play and commercial 
attention. It’s being treated like a real record, not like 
‘Oh, another band from Boston.’ ” 

To be sure, a manifesto like “MTV-OD” transcends 
regionalism. This number, written by the O’Halloran 
twins, concerns a kid who gets hooked on learning the 


' guitar after seeing his favorite arena rockers on the tube. 


Over Lehane’s and Peter O’Halloran’s highly tremoloed 
bar chords, Paul O'Halloran lays down a stealthy bass 
line and growls, “In every little city/In every little 
town/In every little basement room/There’s a kid with a 
guitar,” in a voice so low it positively rambles with lived 
wisdom. “MTV-OD” is as vivid as'a comic book; the 
kid’s mom buys him a cheap Hondo guitar and a Peavey 
Backstage Amp, and another career is about to be 
launched. Except that MTV, that dealer in broken 
dreams, hooks him again, and the kid lapses back into 
couch-potato repose. 

But the Dogmatics sure aren't lying down. Now that 
the success of Thayer St. is assured, the band will be 
touring the Midwest in March, and Lehane, for one, can’t 
wait. ‘I’m psyched about writing songs on the road,” he 
says. “We wrote ‘Hardcore Rules’ on the road.” 
“Hardcore Rules” is their novelty hit, an excoriation of 
trendy Kenmore Square skinheads who champion 
hardcore until heavy metal’s cool again. “Don’t be a 
moron! Hardcore rules!” the band shouts over drummer 
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RICHARD PASLEY 


LAWRENCE 


Albert King, Bobby “Blue” Bland, Little Milton: garden of impure delights 


Genre splicing 


Three vets give us recombinant soul and blues 


by Ron Wynn 


and soul fans often find themselves at odds over 

performers who mix the two genres. The blues 
press, in particular, regards journeys into soul territory 
as outright sellouts — it’s apt to singe the hide of anyone 
daring to make the trip. And too many soul fans think of 
blues as the province of right-out-of slavery wandering 
minstrels, the music of an era that doesn’t deserve to be 
remembered. Although time and the work of a precious 
few individuals (B.B. King most notably) has softened 
prejudices in both camps, the legions are still reluctant to 
admit that a great bluesman can be soulful (or a great 
soul man bluesy) without prostituting his style. 

Bobby “Blue” Bland, Milton “Little Milton” Campbell, 
and Albert King have all enjoyed some success blending 
blues and soul, and they've all tasted the lash of purist 
distaste. But they may be the three musicians best 
equipped to offer us such a synthesis. Bland’s rich, 
rousing baritone has been dueling with nasty horn 
sections and caressing bawdy sentiments for more than 


D espite the many similarities in their music, blues 


30 years. His Duke sides in the late ‘50s and ‘60s rank 
among the greatest R&B love testaments, and his live 
shows were (and are) virtually unadulterated church 
services transferred to the pop arena. Regardless of what 
some observers may claim, Bland’s material has never 
been limited to blues: he’s a longtime lover of country 
music who has been known to throw a Tin Pan Alley 
piece or two into a live set. His penchant for using large 
orchestras was partly responsible for the overarranged, 
quasi-big-band settings that started cropping up on his 
‘70s ABC albums; and fan carping began in earnest when 
folk and disco tunes started appearing. But Bland’s been 
a soulful blues man from the start; he’s one of the most 
popular Southern musicians among o!Jer urban au- 
diences, and down South he continues to draw crowds 
of all ages and classes. 

Albert King and Little Milton are more blues-based, 
but they're no less capable of doing impressive soul 
songs. In the ‘60s, both guitarists benefitted greatly from 
Stax’s packaging them on grab-bag albums that were 


feedback. But wait a minute, this is an on-the-road 
original? | thought the Dogmatics hadn't been that far 
from the city yet. “Well, we wrote it in the van on 
Commonwealth Avenue,” Lehane concludes. “We were 
coming back from Maine and going to the Rat.” There’s 
no place like home. 

Preacher Jack Coughlin is a rangy blond piano player 
with a mean left hand and the fervor of an acolyte when 
discussing Jerry Lee Lewis, Albert Ammons, Little 
Richard, Liberace, and other saviors of the ivories. He is 
serenading the schmoozers invited to a Rounder party at 
the Tam in Brookline while a snow storm rages outside. 
And I'm wishing his on-stage presence were closer to the 
crazed interviewee he’s imposed on my companion and 
me. “Liberace introduced me to boogie woogie, though 
he was playing a more polished urban boogie woogie,” 
he begins. He’s spent the last couple of years 
entertaining the drinkers at Newburyport’s Grog; he lost 
the gig when the club went upscale, but that’s okay, 


he Dogmatics: puttin’ on the dog 


because Preacher Jack aims to bring the message of 
boogie woogie far and wide, or at least to those who'll 
listen. “Gospel music is very personal and direct. It’s got 
that animal rhythm that I like. I’m not afraid to grit my 
teeth into the camera instead of being hair-sprayed and 
refined. I started out doing traditional religious numbers, 
like ‘Will the Circle Be Unbroken’ and ‘What a Friend We 
Have in Jesus,’ and I still praise God through my music. 
Though my church is in the barrooms instead.” 

His second Rounder album, the promisingly entitled 
but disappointingly safe 3000 Barrooms Later, has a 
startling back-cover snapshot that shows a 20-year-old 
Preacher Jack standing next to a Jerry Lee Lewis of 
similar age. They could be brothers, both of them slim, 
blond, boyish, and hazardous. Seems that Preacher Jack 
started about the same time as the Killer; one night they 
even traded chops. “One thing Jerry Lee and I always 
disagree on is Elvis. I say that Elvis is still the King — he 
opened the door.” My companion (a C&W partisan) and 

Continued of page 14 


marketed to young blacks. Whereas King was being 
revered by rockers for his biting, inventive guitar solos 
and heroic stage antics, Southern blacks were playing 
songs like “] Want To Get Funky” and dancing to King’s 
covers of Marvin Gaye. Little Milton’s soul numbers, 
with guitar interludes like “If Walls Could Talk” (on 
Checker), proved equally popular; and if some of these 
encounters were jive (notably King’s tribute album to 
Elvis Presley), the overwhelming majority did get black 
teens listening to blues for a while. Like other soul 
permutations, the soulful blues has fallen prey to 
changing tastes, but Bland, Milton, and King continue to 
record, along with a handful of contemporaries like Syl 
Johnson and McKinley Mitchell. And their latest albums 
show that this remains a fertile field. 

Bland’s You've Got Me Loving You (MCA) should 
make disgruntled fans happy, for Monk Higgins and Al 
Bell have trimmed the orchestration radically. No longer 
are violins and harps inserted into the mix right up front. 
No longer is he shouting and screaming, as in his peak 
years; now he can sound weary, or pensive, or exultant. 
He does a moving remake of “Call on Me” (first cut 
nearly 20 years ago) and an anecdotal number entitled 
“Looking Back” that, without a trace of regret, recounts 
his experiences on the chitlin circuit. Although there's no 
Roy Gaines providing rippling guitar fills in the 
background, or any honking saxophone answers to his 
calls, on You've Got Me Loving You Bland shows how to 
be cool without turning cold. 

Little Milton and Albert King take different paths in 
their new albums. Unlike his past records, on which 
Milton would drift back and forth, or else trot out a soul 
vocal and insert a blues accompaniment, his Playing for 
Keeps (Malaco) offers soul and blues on different tracks. 
The soul cuts are a competent lot, the sturdiest being a 
cover of “Misty Blue” (which was most recently a Top 10 
hit for Dorothy Moore). Milton interjects a note of 
bitterness into his rendition, using the closing refrain to 
demonstrate his anger at being rejected (Moore used the 
line to show heartbreak). “Nobody's Sleeping in My 
Bed” has a taste of mocking humor; ‘Come Back Kind of 
Loving” features Milton in an acerbic, demanding mood. 
By contrast, the strongest blues number, “The Blues Is 
Alright,” merely restates the music's appeal. It’s a bright, 
enjoyable cut spiced by one of Milton’s limber guitar 
solos, but it does spotlight his major shortcomings as a 
strict blues player. He’s a good but unimaginative 
guitarist who has never had the chops of an Albert King 
or the urgency of an Otis Rush; it’s been his genius to 
choose soul material that’s let him showcase his better- 
than-average voice and cut back on his lead solos. 

On the other hand, sacrificing the guitar is precisely 
what has alarmed blues fans about Albert King’s soul 
songs. Often he’s done little more than embellish a 
melody and then resort to quips and resinging the 
chorus. But when, two years ago, he returned from a 
long sabbatical with the album San Francisco ‘83, it was 
clear he planned on playing blues with soul rather than 
adding some soul to the blues. I’m in a Phone Booth, 
Baby (Fantasy) reconfirms the re-emergence of King as a 
guitar hero once again ready to take on all comers. 
Whether it’s long sustained notes, jagged intervals, dip- 
ping and thrusting phrases, or ringing answers to vocal 
questions, King’s got it on this album — the over- 
publicized Stevie Ray Vaughan sounds like a beginner by 
comparison. Although King sings effectively on “The 
Game Goes On” and “You Gotta Sacrifice,” the album's 
crowning achievement is his treatment of Elmore James's 
“The Sky is Crying.” He sets this up with a recounting of 
James's innovations in blues history, then recites the 
song's lyrics poignantly, without a trace of self-conscious 
ness. Finally he whips into a buzzsaw solo, one that 
sways, stretches out, then wraps itself around the wavery 
rhythm. The power in the chords, the lyricism in the 
phrasing, and the beautiful balance in the solo complete 
the merger of blues and soul. No matter what you call it, 
in Albert King’s hands it’s great. 0 
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a WBCN’S MOST PLAYED ALBUMS 


LAST THIS 
WEEK WEEK ARTIST TITLE LABEL 
1 1 JOHN FOGERTY Centerfield Warner Bros. 
= 2 THE FIRM The Firm Atlantic 
5 3 PAT BENATAR if Chrysalis 
2 4 DON HENLEY the Perfect Beast Geffen 
7 5 CYNDI LAUPER She's So Unusual Portrait 
6 6 JULIAN LENNON Ve Atlantic. 
8 7 BRUCE SPRINGSTEEN Born in the USA Columbia 
11 8 BRYAN ADAMS A&M 
9 9 THE KINKS Word of Mouth Arista 
3 10 DEEP PURPLE Perfect Strangers Mercury 
4 11 FOREIGNER Provocateur Atlantic 
10 12 BRONSK! BEAT The Age of Consent MCA 
15 13 GUIFFRIA i MCA 
7 14 JOAN JETT jous Results 

of a Misspent Youth MCA 
18 15 GEORGE THOROGOOD Maverick EMI 
12 16 ALPHAVILLE . Forever Young Atlantic 
13 7 PHILLIP BAILEY Chinese Walls Atlantic 
14 18 THE J. GEILS BAND You're Even 

While I'm Odd EMI 
19 19 GENERAL PUBLIC All the Rage IRS. 
23 20 The Unforgettable Fire 
21 21 JOHN PARR John Parr 
20 22 IRON MAIDEN 


= 


1 1 TINA TURNER Private Dancer 
2 2 MADONNA Like a Virgin 
4 3 JOHN FOGERTY Bros. 
3 4 BRUCE SPRINGSTEEN Bom in the USA Columbia 
7 5 WHAM Make It Big Columbia 
6 6 FOREIGNER Atlantic 
5 7 CHICAGO 7 Warner Bros. 
15 8 DON HENLEY Building the Perfect Beast Geffen 
9 9 DEEP PURPLE Mercury 
10 10 NEW EDITION Cool It Now MCA 
_ 1 DAVID LEE ROTH Crazy From the Heat Warner Bros. 
6 .« 12 HALL AND OATES Big Bam Boom RCA 
13 13 CYND! LAUPER She's So Unusual Portrait 
8 14 PRINCE Purple Rain Warner Bros. 
20 15 U2 The Unforgettable Fire Island 
11 16 DURAN DURAN Capitol 
12 7 BRONSK! BEAT The Age of Consent MCA 
19 18 JULIAN LENNON Valotte Atlantic 
18 19 THE HONEYDRIPPERS Volume One Es Paranza 
14 20 BRYAN ADAMS Reckless A&M 
WBCN’S MOST PLAYED SINGLES ) 
ELLIOT EASTON Wearing Down Like a Wheel Elektra 
DAVID BOWIE AND This is Not America EMI 
THE PAT METHENY GROUP 
MICK JAGGER Just Another Night Columbia 


ween's MOST PLAYED LOCAL MUSIC 


THE BLACKJACKS (That's Why | Always) Dress in Black = Lobster 
THREE HANDS What to Do 
THE SOULS Lift Me Up -- 
BIG MATTRESS SONG OF THE WEEK: 
THE TUBES Piece By Piece A&M 


WITH A BULLET +) 


Selected by Milo Miles, Boston Phoenix Music Editor 
Dope on White Punks for Winter, Part One 
1. The Celibate Rifles (Hot, Australian import). Coy name for a caustic quintet. This, their third 
album (all show up irregularly in this country), argues that hardnosed wit can replace hardcore 
bile. Yes, feedback yowls while slam-tempos prowl in and out of songs, but the Celibate Rifles 
have a lighter, lither touch — even when they clutch at your throat — than most clamor gangs 
here or abroad. Think of this album as the one Mission of Burma would have delivered as they 
progressed into plainer song narratives and sexier arrangements. 
2. Call for Escape Route (Beggars Banquet, import EP) — the Fall. This outfit dates back to the 
premature birth crisis of British punk in the late '70s, but long after eer like 2 of 
Four succumbed to anal retentiveness and role models like PiL 
sholery, the Fall has cut the crap and cut their records: Cail for Ad Route one 
the LP The Wonderful and Frightening World of the Fall. They stil play two chords and chipped 
melodies, Mark E. Smith still can't enunciate or make a direct statement no matter how lethargic 
the beat; but “No Bulbs" in particular explodes a host of new-wave/electropop platitudes and 
tramples the gnats of noise that crowd music of the English 
experimental scene 
3. Outburst (What Goes On, distributed by Homestead Records) — the Nomads. Five Swedes try 
to look like the sick soul of American youth as they plunge headfirst into the sourest cream of 
garage rock they could squeeze from the udderside of American rock. Naturally, the Nomads 
look more silly than scandalous and give originals like ‘Rat Fink a Boo-Boo” and “where the 
Wolf Bane Blooms" the same spastic attack as Sleepy John Estes's ‘‘Milkcow Blues.” But these 
boys believe, like perpetual delinquents do in any oem ye —-. that all-out fits of lust, 
arrogance, disgust, or plain idiocy can shake up t yuppies and other semi-adults of all 
ages and nationalities. ideal cover selection: Alex Chilton’s “Bangkok.” 


Coming in Part Two: 
\ Articles of Faith, Butthole Surfers, the Vipers. 


Live and on record 


TOMMY KEENE: 
IF AT FIRST 
YOU DON’T SUCCEED 


the way: Tommy Keene sings like Tom 
Petty, looks like Peter Dayton, and bears 
down in concert like (a less wizened) Bruce 
Springsteen. The Washington-based 


‘i o get the ready-made comparisons out of 


singer/guitarist unaffectedly combines bravado 
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and yearning, being one of the crowd and 
breaking out of the pack. As with all the 
performers he recalls, rock and roll is not an 
option but an imperative. And Keene wears his 
compulsion well. His four-song EP, Back Again 
(Try ...) (Dolphin), was intended as a-stop-gap 


until an album (just recently completed) could be 
released; with its relaxed, coasting air, it wasn’t 
unlike David Lee Roth’s California Girls EP. Yes, 
purists might claim there’s a world (or at least a 
continent) .of difference between the earnest 
Keene and the goofball Roth. But in one 
undeniable parallel, both performers’ EPs pounce 
on unlikely cover songs: Roth tries to bust out of 
the heavy-metal straitjacket by bringing the Beach 
Boys’ “California Girls” to his own sybaritic Club 
Med; Keene makes an uncommonly all-American 
nod to the British. Recorded live at the Rat, his 
versions of Roxy Music’s “All I Want Is You” and 
the Rolling Stones’ “When the Whip Comes 
Down” demonstrate that though Keene was born 
in the USA, he’s no provincial. Moreover, if his 
Roxy cover is too jagged and his Stones remake 
not Jaggered enough, his plainspoken readings 
show he knows a good song even if it’s not his — 
he’s a rocking extrovert, not a singer/songwriter 
narcissist. 

The studio title track is Keene at his most pop. 
The song begins with a back-up chorus of 
“Try/Try/Try” over a straight slam drumbeat; his 
vocals are achingly direct (and aching-adenoidal), 
and the bridge is vintage Abbey Road guitar 
sparkle. This song is so untied to any one era that 
it’s hard to declare Keene new, but every freshman 
class needs its anthem of heartbreak. And indeed, 
“Back Again (Try . . .)” is one of the top five songs 
on college radio nationwide. 


Still, Keene’s recorded numbers present him as a 
bit diffident. At his recent Paradise show (sand- 
wiched between two popmeister producers’ 
bands, Don Dixon’s Me and Dixon and Mitch 
Easter’s Let’s Active), he quickly cut through all 
the pap. Driven by Doug Tull’s singleminded 
drumming-—(he wore batting gloves on both 
hands), Keene delivered with unexpected ferocity. 
Not only was his singing kicked up from its 
decorous album level, but his guitar playing grew 
excitingly rude. Late in the set, during ‘All the 
Way Around,” he could hardly hold back until his 
own solo; he paced the stage, slamming out chords 
until his entry point. It was Keene’s band and 
Keene’s song, but still he was hungering for his 
moment. That moment may not be too far away. 
Recently he signed with Geffen Records, the major 
Warner Bros. subsidiary that handles Donna 
Summer and Elton John. And though this signing 
means he’ll have to abandon (or re-record) any 
material from his completed but now shelved 
Dolphin album (Songs from the Film, produced by 
T-Botie Burnett-and Don Dixon), it also means that 
next time he might not need to be identified 
through comparisons. 

— M. Howell 


JOHN HIATT: 
THE FIRE THIS TIME 


arming Up to the Ice Age (Geffen) is 

John Hiatt’s sixth record and easily his 

spiffiest. Since 1979’s Slug Line — 12 
smart-aleck pop tunes shivering with a brittle, 
end-of-the-decade nervousness — it’s been clear 
that as a songwriter Hiatt is a talented rock/R&B 
traditionalist, sometimes attracted by C&W, who 
profits from a deep fascination with weirdness. 
His records have suffered from it too. 

In Hiatt’s native Indiana, weirdness usually 
goes unrewarded. Over the course of five albums, 
all of them dotted with memorable songs as surely 
as they're a little touched, he’s been looking for a 
home for his eccentricities. New wave seemed a 
logical location (in Slug Line or 1980’s Two Bit 
Monsters), but that address was shaky to start 
with. Hard-nosed.neosoul could have been the 
spot (in 1982’s All of a Sudden), but Hiatt’s thin 
tenor, though resourceful, couldn’t come up with 
the rent. Here, choosing with the conceptualism of 
a sharp rock critic, he’s at last stumbled onto home 


_ sweet home. And its name is ZZ Top. What made 


a brainy guy like Hiatt, who has aspired to the 
hooky literacy of Elvis Costello, appropriate the 
fat guitar gruff of those bearded Texans? A 


’ appreciation of their sense of humor? A delight in 


their immediacy? Envy of their sales? I think he 
just liked the sound of ZZ Top’s Eliminator MTV 
smashes and went about conceiving his new 
material with that in mind. After all, he’s. got taste. 

Whatever his reasons, they pay off. Like most 
antsy popsters facile with English, Hiatt’s up 
against the problem of structure: how, aside from 
stretching them into melodies, to accommodate 
his rush of words. On Warming Up to the Ice Age, 
his darting guitar fugues give limber headbangers 
like “The Usual,” “Zero House,” and “I Got a 
Gun” assured, fuzzy-toned shapes, and they force 
his loquaciousness into staked-off spurts of back 
talk, wit, self-pity, and fun. And his stern rhythm 
section sees to it that the boogie doesn’t dawdle. It's 
still hard to concentrate on what Hiatt’s lyrics are 
driving at; like Costello's, they tend to play as so 
many clever discrete lines. But the Eliminator 
variations — sort of ZZ Top goes to college but not 
art school — have confidence to spare and huge 
swings to them. And, wisely sequenced as two 
side openers and the record's last cut, these tracks 
create a powerful frame for Hiatt’s three finest 
numbers. 

“The Crush” is what bar bands sound like — in 
heaven, on a sweltering night. Over Jesse Boyce’s 
artless bass and rhythm guitar Hiatt, backed by 
the wound-up harmonies and happy screams of 
Bobby King, sings about being crazy in love and 
tickled to death. Warmly nudged by knowing 
bursts of a horn section led by Jerry Hey, this cut 
levitates. On “She Said the Same Things to Me,” a 
soulful bit of guy-to-guy gossip (‘This chick has 
got a heart of stone”), Frieda Woody saunters in 
and checks her bank balance, asking the impor- 
tant Madonna questions (“Do you drive a nice car? 
Are you going far?”), but she phrases them like 
Tina Turner. The third number, however, remains 
the fireball climax. Offering interpretations, ask- 
ing questions, declaiming the screwed-up passions 
and regrets and intentions and coincidences of a 
ruined affair, “When We Ran” is an incisive new 
text of melodrama. (Hiatt’s triumph with this 
ballad reminds you that he wrote “It Hasn't 


_ Happened Yet,” Rick Nelson’s one moment of 


splendor on his 1981 Playing To Win.) Although I 
have feverish dreams that the right singer — 
Charlie Rich, Tammy Wynette, Aretha Franklin — 
will get hold of it, Hiatt’s howling could make a 
dog cry. Singing the title phrase, he frees the 
words and then calls them back to his trashed 
heart. Like the rest of this record, “When We Ran” 
would help us warm up to any age. 

— James Hunter 
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“A more essential resource than ever a, “In effect,a women’s health 


“Our Bodies, Ourselves is the kind of old friend 
who grows with us, reassures us...it never talks 
down. The reader has the sense of sitting down 
at a comfortably crowded table, pulling up a 
coffee mug, and joining the discussion: here's 


what the doctors say; here’s one woman's expe- 


rience; here’s another's. Pretty soon the reader 
can almost hear her voice joining in; here's 
how it was with me. To learn as an equal— 

as someone whose own experience is also 
knowledge—is not only to be educated, but 

to be —Barbara Ebrenreich, Vogue* 
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and Yellow When Our Bodies, 


Ourselves was~ first published in 1971, it was a 
kind of miracle. Here was clear, hard informa- 
tion about our bodies, passed along with the 
friendliness of an adult slumber party. The Bos- 
ton Women’s Health Book Collective has now 
issued what they call an ‘almost totally new’ 
edition. Many women will be reassured by 
almost every page of this book, which covers 
practically every problem that crops up in a 
woman's body” —Glamour Magazine® 
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SECTION THREE, FEBRUARY 19, 1985 


THE BOSTON PHOENIX, 


Ruth Maleczech as a union activist in Far from Pola 


Trailers 


Continued from page 4 

of Jill Godmilow, its maker, and 
the way the Western media 
rewrote Solidarity in their own 
image. And inasmuch as God- 
milow (best known for co-direct- 
ing Antonia: Portrait of a Woman 
with Judy Collins) has an- 
nounced this to be her last 
documentary, it is a filmmaker’s 
frustrated farewell to a contradic- 
tory and confounding form. 

Far from Poland opens with 
Godmilow on-camera, reading 
some notes she has made upon 
her return to the United States 
from a trip to Poland in the late 
summer of 1980. Infected by the 
heady rhetoric of Solidarity, she’s 
eager to return to Poland, to film 
the “real truth” of the workers’ 
revolt. But she fails to obtain 
entry visas from the Polish gov- 
ernment; and her friend Mark, an 
apolitical artist, leaves her a 


demoralizing videotape in which 
he mocks her ambition to make a 
crusading leftist documentary. 
These are the twin worries that 
bedevil Godmilow as she be- 
comes the principal figure in her 
own film: how to portray the 
Polish struggle from thousands 
of miles away, and how to make 
sure her ideas aren't twisting 
Solidarity to meet her own politi- 
cal ends. 

Godmilow meets the first prob- 
lem in a number of patchwork 
and creative ways. She tapes the 
nightly network news reports 
from Poland, noting how they 
reduce and simplify the story for 
popular consumption. She inter- 
views Polish expatriates and in- 
terested Americans. She has the 
Solidarity film bureau send foot- 
age shot at her instructions. She 
buys selections from a German 
documentary videotape. And she 
re-creates a number of interviews 
published in the Polish press by 
using American actors. 

The second problem — ideo- 


nd: Warsaw pact 


cards on the 


logical reordering of the facts — 
is dealt with in an original way, as 
a series of melodramatic confron- 
tations between Jill and Mark. 
Mark returns home at Christmas 
with champagne and flowers, 
only to find Jill hunkered down 
before the video screen glower- 
ing at the picture. She doesn’t 
hear him when he speaks. He 


- accuses Jill of narcissism, of using 


the film about Poland as some 
form of self-validation; she de- 
fends herself. It’s a light, amusing 
way of raising issues Godmilow 
obviously feels she can’t resolve. 
Rather than just throwing up her 
hands, she lays out the contradic- 
tions she’s trying to contain. 
Moreover, she creates a sense of 
distance in the documentary seg- 
ments by playing some footage 
on television sets, even panning 
from one set to another — not 
enough to interfere with the 
narrative flow, but enough to 
alert us to the ideological shaping 
of the material, in the editing as 
well as the filming. 


In an epilogue, Godmilow lays 
table. Having 
present ‘best “possible 
construction of the energizing 
events in Poland, she can’t leave 
us with a melodramatic soliloquy 
on martial law. So she invents 
outtakes from a make-believe 
movie by Andrzej Wajda called 
Dear Mr. Premier, a 1988 film 
about the consequences of the 
collapse of martial law and the 
flowering of Polish democracy. 
We see General Jaruzelski under 
country-house arrest, getting 
ready to rejoin the mainstream; 
on the soundtrack we hear selec- 
tions from his letters to his 
daughter. Here Godmilow turns 
her personal and ideological con- 
cerns from liabilities to assets. At 
Copley Place through February 
21. 


— Henry Sheehan 


rdinarily, appalling mov- 


TUFF TURF 
ies are easy to categorize, 


O but Tuff Turf, with its 


uniquely nasty blend of naiveté 
and insolence, is different — it’s 
like a confused kid too proud to 
seek advice. Director Fritz 
Kiersch desperately begs our in- 
dulgence of his youth hero, 
Morgan (James Spader), a 
peevish preppie who faces no 
less than three decades’ worth of 
movie history’s adolescent angst, 
from The Wild One to Footloose. 
Because his father’s hit the skids, 
Morgan moves with his family 
from Cheever Country, Con- 
necticut, to a seedy section of LA, 
where everyone instinctively 
hates him, even his own mother. 
After he aborts a mugging by the 
dregs of his new classmates, gang 
leader Nick (Paul Mones), the 
toughest guy since the Termi- 
nator, orders his boys to beat 
Morgan on a regular schedule. 
But Morgan likes new music, so 
he’s cool — at least to the 


obligatory buddy, Jimmy (Robert 
Downey, who looks and acts like 
junior Raul» julia), and to 
Frankie (Kim Richards), Nick’s 
bad-girl “property.” At first 
Frankie resists Morgan; then she 
realizes that he also aspires to 
fashionable downward mobility 
— that he, too, steals (a Porsche 
convertible preposterously left 
on the street with keys intact), 
disdains wealth (sometimes), 
dresses leathery (occasionally), 
and hangs out at the same joints 
(at first). But we've got parental 
problems here. Frankie’s mother, 
it seems, died of cancer (am I 
going too fast?), and even though 
everyone knows Nick is a bum, 
her Dad thinks he’s Mr. Right. 
Meanwhile, Morgan’s dad, who's 
fallen so quickly his pants no 
longer fit him properly, lectures 
him in ludicrous earnest: “Life is 
not a problem to be solved; it’s a 
mystery to be lived.” Not sur- 
prisingly, when Nick comes after 
Morgan with guns, knives, 
bludgeons, broken antennas, and 
nailed boards, it seems more 
problematic than mysterious. 
Although Kiersch has nothing 
to tell us about class distinctions, 
he takes every opportunity to 
fake it. He engages in some facile 
bourgeois-baiting at a_ stuffy 
country club, where Morgan tries 
to convince Frankie he’s not one 
of “them”; but soon our hero is 
slithering up to the piano, as 
unctuous as Jerry Lewis in The 
Nutty Professor, crooning in a 
cracky tenor “We Walk the 
Night,” lyrics that Frankie for 
some reason finds impenetrable. 
Next he tries turning her on to 
Shakespeare and introducing her 
to what are supposed to be 
wholesome night spots (where 
she doesn’t so much dance as do 
cartwheels). We're supposed to 
admire the way Morgan breaks 
from the tradition of his Brie-and- 
chablis sibling, Brian, but ideo- 
logically and physiologically, you 
can imagine him as a young Bill 
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From February 13-june 2, The Museum of Fine Arts is going overboard 
to bring you almost 100 masterpieces from our permanent »*% “4, 
collection. For information call 267-9300. 
And remember. There’s more to the Museum than meets the eye.'¢,, 5*" 
Made possible by a grant trom the New England Mutual Lite Insurance Company on the occasion of its 150th anniversary 


show.’ 


> 


ee eee ts 


MUSEUM: OF*FINE*ARTS/BOST 
T 


~ 


*VIDEO ART 


AT THE 


Michael Klier's Der Riese (The Giant) is shown 
during regular ICA hours as part of the Video Art 
International exhibition (on view through March 24). 
Composed almost entirely of material generated 
from video surveillance cameras, Der Riese is a 
recording of ordinary events in guarded operating 
systems that convert to images of the nightmare 


and the fantastic. - 


The Institute of Contemporary Art 


ICA 


955 Boylston Street 
Boston 
266-5152 


Wednesday through Sunday, 11-5, Fridays until 8p. m. 


3 
/ 
- 
i 
& i 
x 
: 


Buckley. Kiersch doesn’t :define 
the differences in locales and 
attitudes that should clue us to 
what, if anything, Frankie and 
Morgan stand for; instead, he- 
tries to elevate his truly causeless 
rebel with a feeble link to James 
Dean — the screenplay credit 
goes to Jett Rinck, Dean’s charac- 
ter name in Giant. Along that 
line, there’s an absurd anti- 
Oedipal subplot about the 
brothers’ rivalry for their moth- 
er’s affection; this is turf so far 
east of Eden it should be dubbed 
“I Was a Teenage Smothers 
Brother.” At the Beacon Hill and 
the Academy, and in the suburbs. 

— Gregory Solman 


VISION QUEST 


oviegoers who go into 
M Vision Quest expecting 
a tale of mystical en- 


lightenment in a galaxy far, far 
away will be surprised to see 
they've stumbled onto something 
a little more down-to-earth: the 
umpteenth remake of Rocky. It’s 
Rocky with pretensions, though. 
The protagonist, Louden Swain 
(Matthew Modine), is a high- 
school wrestler determined to 
drop his weight from 190 to 168 
pounds. Only then will he get a 
crack at the finest wrestler in the 
city — a scowling, musclebound 
rival who's been undefeated for 
three years. Shedding 20 pounds 
may seem an odd ambition for a 
Hollywood hero, but Louden’s 
plunge into starvation dieting is 
treated with solemn reverence. 
Before long, he’s fainting in the 
school hallway, jogging through 
the streets of Spokane in a rubber 
sweatsuit, enduring a series of 
chronic nosebleeds — anything 
for a shot at the top. 

This isn’t striving Flashdance- 
style; it’s striving Triumph of the 
Will-style. The surprise is that for 
all its Olympian huffing and 
puffing, Vision Quest remains a 
modest and charming entertain- 
ment, with flashes of insight that 
put it head-and-shoulders above 
such rabble-rousing fairy tales as 
The Karate Kid. In his second 
starring role (Birdy, the first, has 
yet to make it here), Matthew 
Modine already has ‘the con- 
fidence and robust sensuality of a 
major screen star. His cackling, 
juvenile exuberance in Mrs. Sof- 
fel made Mel Gibson’s all- 
American-hero performance look 
positively studied, and here he 
demonstrates an impressive 
range as well, turning in one of 
the few portrayals in memory of a 
sensitive jock. 

Like many a high-school sen- 
ior, Louden is 18 and a virgin. 
Girls are attracted by his dashing 
looks and affable style, but he’s 
tentative about responding; he 
hasn't quite pulled his act togeth- 
er. All that changes when he 
meets Carla (Linda Fiorentino), a 
street-smart New Jerseyite whose 
cross-country trek te San Fran- 
cisco has been temporarily side- 
tracked. Louden’s divorced father 
(Ronny Cox) agrees to put her up 
for a while, and Louden starts 
putting some of his high-school- 
wrestler’s drive to the service of 
courtship. Carla, I’m afraid, is a 
bogus character — a tough- 
cookie sexpot who just happens 
to be a sensitive artist (she loves 
Vivaldi, too). But there’s nothing 
fake about Modine’s beguiling 
blend of horniness and vulner- 
ability. Whether watching his 
new house guest parade around 
in her nightshirt or rummaging 
through the laundry for a piece of 
her underwear, he’s in a happy, 
erotic daze — a dream state. He 
barely needs consummation. 


Matthew Modine and Linda Fiorentino: going to the mat 


quest,” or will he let his romance 
with Carla wear down his dis- 
cipline? — seems trumped up in a 
tidy, literary way. At times, the 
characters don’t appear to be 
making choices for themselves; 
it’s the screenwriter who's pull- 
ing the strings. (The movie was 
loosely based on a 1979 novel by 


Terry Davis, and it’s no surprise 
the book comes with an ecstatic 
review quote from John Irving: 
with all its talk of wrestling and 
personal achievement, it reads 
like a John Irving wet dream.) Yet 
director Harold Becker knows 
that life in high school isn’t all 
fast times and insolent high jinks; 


“sti. © 


he shows us the slow times as 
well. There are quietly authentic 
scenes between Louden and his 
punkish wrestling buddy (beau- 
tifully played by Michael Schoef- 
fling), and late in the film, Elmo 
(J.C. Quinn), the down-and-outer 
who cooks in the hotel where 
Louden works as porter, delivers 


a moving speech about the glory } 


action. 

And then? Then the big wres- 
tling match. Director Becker de- 
livers nothing less than the most 
gut-wrenching, tearjerking 
screen athletic contest since the 
immortal Mr. Balboa went 15 
rounds. It’s formula stuff, all 
right, but it doesn’t play like 
formula stuff, because your feel- 
ings about Louden as a character 
go beyond whether he wins the 
big match. Kudos to Becker and 
Modine: they've made a hoky 
inspirational picture — with a 
human touch. At Cinema 57 and 
the Academy, and in the suburbs. 

— Owen Gleiberman 


Breakfast 


Continued from page 4 
out to have a father who beats 
him up for dripping paint on 
the garage; the prom queen is 
spoiled twice over because she’s 
bribed by dueling parents; the 
jock has been spoon-fed a win- 
ning-is-the-only-thing 
philosophy along with his 
Wheaties; the brain can't handle 
flunking Shop. When it comes to 
Allison, Hughes can't even come 
up with an embellishment — all 
she can say is that her parents 
ignore her. The problem is that 
Continued on page 12 
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Breakfast 


Continued from page 11 
no matter how they curse their 
parents, many of the kids’ most 
admirable qualities grow out of 
their upbringing; right in front of 
your eyes, Hughes undercuts his 
own parent bashing. The brain is 
so amiable because he’s always 
ready with an answer: it’s clear 
that he’s obeyed his mother and 
made good use of his time. The 
jock’s dad has nurtured an in- 
tensity that’s given the son an 
undeniable physical charisma. 
And the prom queen’s protective 
shell has allowed her to develop 
a peculiar, languorous beauty. 
(There’s no way to defend the 
parents of the hood or the basket 
case — but then there’s no way to 
take the characters seriously, 
either.) A forced reference to 
Moliére — the hood rips apart a 
volume of his collected plays — 
suggests that Hughes sees 
himself as a descendant of the 
satirist, who also employed 
types. But when Moliére’s misers 
and misanthropes break type, 
they catalyze bitter comedy; 
when Hughes's brain and hood 
break type, they catalyze sappy 
melodrama. Their interplay 
doesn’t justify the stirring con- 
clusion, in which Brian says that 
each of them contains a criminal, 
a brain, and so on. They don’t so 
much transcend their types as 
achieve the perfection of their 
types. And by the end, there have 
been so many unlikely rap- 
prochements that the movie's 
credibility is completely shot. 
The Breakfast Club is only 
Hughes’s second movie as a 
writer/director, and already | 
prefer his early, funny film. In 
Sixteen Candles, he made many 
of the same points more playfully 
and believably, without portray- 
ing high-school kids as Hindu 
castes or reducing parents to the 


Enemy. Two of his Sixteen Can- 
dles stars, Molly Ringwald and 
Anthony Michael Hall, return in 
this movie, and they repay his 
confidence with impeccable per- 
formances. As the heroine of 
Sixteen Candles, Ringwald was 
shy, harassed, confused: a nipped 
but still budding beauty. Here 
she’s different in every attitude 
— overly assured and mildly 
petulant; and Ringwald rounds 
her out with an infectious delight 
in her own flirtatious glamor. She 
creates an honestly superficial 
character. Hall plays a more 
serious variation on his Sixteen 
Candles role (“the Geek’’), and 
he once again conveys a unique, 
prescient brand of nerdiness — 
Brian recognizes the other kids’ 
condescension and yet rises 
above it, sometimes by assuming 
a mammoth (and uproarious) air 
of knowingness. His responses 
were more surprising in the less 
rigid Sixteen Candles, but here 
his sanity shines like a beacon — 
he’s the one actor who manages 
to wring both tears and laughs 
during his character’s bogus mo- 
ment of truth. Emilio Estevez has 
the right aura of physical concen- 


‘tration as the jock; it’s the op- 


posite of the actorish intenstty 
you get from the alarmingly 
forthcoming Judd Nelson, as the 
hood. And in the impossible role 
of the basket case, Ally Sheedy 
pulls off a couple of fey comical 
moments, turning herself into a 
New Wave ragamuffin with a 
sneaky, darting energy. Seeing 
her hand grab a knife and defuse 
a fight from the corner of the 
screen is almost as funny as 
seeing Hall’s brain collapse with 
helpless merriment when the 
hood tells dirty jokes. The best 
moments of The Breakfast Club 
have such a genial, relaxed feel- 
ing that you wish Hughes would 
forget his higher purposes and 
just go with the flow. When he 
insists on hammering his themes 
home, he’s as relentless as Mr. 


Vernon — he turns his movie into 
Study Hall. oO 


Churches 


Continued from page 1 

able, working furiously through 
the night by the lit wick of mem- 
ory rather than natural light, to 
paint the Churches where they 
live — in a decaying, Brahmin- 
tinged, impressionist dream, 
where, you might say, the 
Cabots speak only to the 
Lautrecs and the Lautrecs speak 
only to God. 

Painting Churches opened Off 
Broadway in 1983, in a produc- 
tion that starred Marian Seldes, 
George Martin, and Elizabeth 
McGovern, and it garnered 
Howe, otherwise known for Mu- 
seum and The Art of Dining, an 
Obie for distinguished -play- 
writing. Oddly, despite its Beacon 
Hill setting, this artful little play 
is now having its New England 
premiére (through March 9) at 
the Portsmouth (New Hamp- 
shire) Theatre by the Sea, where 
the set is as mutedly blue as the 
characters’ blood. Perhaps these 
are old north-country Churches, 
but seeing them, even with their 
paint curling comically and the 
sad canvas of their mortality 
exposed, is worth the drive. Sure, 
such confrontations with the past 
— in which playwrights’ sur- 
rogates come to terms with their 
parents before it’s too late — dot 
the dramatic landscape like 
daubs of pure white in a Monet 
landscape, and their efficacy de- 
pends, as the Impressionists 
knew, on how we see the light. 
But Howe handles illumination 
deftly, nudging the Churches 
from the harsh glare of revelation 
into the abstracted glow of rec- 
onciliation, as Mags is propelled 
from behind her insulating easel 
into the familial fray and then 
recedes again outside the frame 


of the picture she’s conjured, her 
quirky yet oddly ennobled 
progenitors waltzing off into 
some Renoir café scene of their 
own symbiotic, childlike imagin- 
ing. 

The Churches, too, are magi- 
cians with light, each up to his or 
her own flickery tricks. Mags’s 
portraits are, she announces, ad- 
mired more for their lumi- 
nescence than for their strict 
representation. Father Gardner, a 
once-eminent poet whose own 
bulb has now grown dim, pads 
his jagged senescence with the 
comforting iridescence of great 
verse catalogued, recited, and 
carried about in loose, volumi- 
nous manuscript like some dis- 
integrating security blanket. And 
even Fanny, Mags’s dottily im- 
perious mum, amuses herself by 
poking millions of tiny pinholes 
in an old etching, then stretching 
it around a sheer lampshade to 
create, when electricity’s 
switched on, a panorama of 
“Venice twinkling at dusk.” In 
the end, Mags, obsessed as 
always with the fleeting play of 
light, recalls a long-ago summer 
at the family cottage in Cotuit (to 
which Gardner and Fanny are 
about to retire year round) when 
phosphorus briefly infested the 
backyard ocean, causing father 
and daughter, swimming togeth- 
er, to take on an eerie glow, 
beautiful and, unlike the subjects 
of a portrait, impossible to fix. 

Howe, whose own posh and 
quirky folks are dead, wrote 
Painting Churches at least in part 
to freeze them in a sad, antic 
aureole of her art — art whose 
worth she, like Mags, desperately 
wanted them to acknowledge 
and approve? And the play’s 
conclusion — in which Mags at 
once captures Gardner and Fan- 
ny and relinquishes them to a 
romantic dotage — takes on 
added poignance when you con- 
sider that the playwright had no 
opportunity to present her own 


parents with their portrait, or to 
articulate her loneliness in the 
face of their shared, frayed flam- 
boyance. Still, Howe’s bloodlines 
are as good as some of her punch 
lines: she’s the granddaughter of 
poet and biographer Mark An- 
tony DeWolfe Howe, the niece of 
both Harvard Law School's Mark 
DeWolfe Howe and comic mono- 
logist Helen Howe, and the 
daughter of famed ‘40s broad- 
caster Quincy Howe. She grew 
up in New York society, a few 
blocks from the Metropolitan 
Museum, in a household both 
aristocratic and eccentric, with a 
sense of herself and her kin, she 
now says, as both impostors and 
freaks — comic exemplars of a 
dying era epitomized, perhaps, 
by Gardner and Fanny in their 
addled elegance, their black-tie- 
and-feathers portrait duds. And 
in Painting Churches, Howe cap- 
tures both the grotesqueries and 
the pathos of these cultured old- 
school WASPs buzzing their last 
amid the threadbare, still-hand- 
some trappings of the past. She’s 
A.R. Gurney straining, and not 
without some success, to be 
Chekhov. 

Like The Cherry Orchard, 
Painting Churches is a play about 
transition— a rite of passage for 
Mags and, for her parents, a 
bittersweet prelude to being put 
out to pasture in Cotuit. Mags has 
the old folks at home for the last 
time, posed for their portrait and 
poised for flight, in a jumble of 
fine old silver — _ including 
Grandma’s Paul Revere tea- 
spoons, dearer to Fanny than life 
itself — and packing cartons 
festooned with the names of 
various liquors. As Fanny an- 
nounces that “Daddy’s last 
Pulitzer wouldn't even pay the 
real-estate taxes on this place,” 
we can almost hear the offstage 
thwacking down of the fruit 
trees. And if Gardner can no 
longer write (or, for that matter, 
remember where to hang his 
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overcoat), he can. still recite: the | 
first commandment of the 
American aristocracy: “Never dip 
into capital.” Mags, for her part, 
must come to grips with her 
parents’ decline, her father’s 
pretensions to creativity when 
the spark is gone, the desperate 
gallantry behind her mother’s 
seeming cruelty and frivolous- 
ness. And to this end, Howe 
launches her characters, originals . 
all, on such wonderful flights of 
absurdist poesy. Fanny's rhap- 
sodically girlish evocation of 
sledding with her husband on 
Boston Common before Mags’s 
birth — “Daddy would stop 
writing early, put on these gal- 
oshes and come looking for me, 
jingling the fasteners like 
castanets’” — contains the 
chrysalis of the Churches’ playful 
oddball marriage (they're also 
given to sitting for Mags, to her 
exasperation, in the manner of 
American Gothic and 
Michelangelo’s Pieta). And 
Mags'’s long, spellbinding recol- 
lection of the winter she spent 
banished from the formal dining 
chamber — in her room with a 
tray, not eating but creating a 
massive, pulsing sculpture from 
crayons melted and fused to her 
radiator — combines the child's 
palpable feeling of ostracism 
with shards of the truly macabre. 
Believe me, it’s nothing Gurney 
would dream up in a million 
years. 

At Theatre by the Sea, wading 
through the ritzy clutter of their 
increasingly disassembled living 
room, the Churches are both 
identifiable and certifiable: just 
the sort of clan lots of breeding 
and perhaps inbreeding might 
produce. In fact, as mére and fille, 
Victoria Boothby and Dossy 
Peabody are a veritable sym- 
phony of good bones. And John 
Blackburn’s_ disheveled, still 
handsome Gardner, whose tat- 


tered tweedy wardrobe might 


have been lifted from Archibald 
Cox's closet, also looks to the 
manor born. (Was this show cast 
in the usual manner, or did you 
have to take a blood test?) Petite 
and dizzily didactic, Boothby no 
doubt looks less like Mary Howe 
(a towering creature described by 
buddies of the playwright as 
having had a “Julia Child flam- 
boyance”) than does gangly 
Marian Seldes, but she can war- 
ble “Gahhd-nerrr” and her other 
favorite utterance, “Cocktail 
time!”’, with the best of cheerily 
alcoholic foghorns. And when 
she finally insists that her daugh- 
ter stop painting her and see her, 
she brings to the outburst dignity, 
justifiable anger, and, amazingly, 
a sort of indefatigable charm. 
Blackburn, as Gardner, is 
hilariously absent-minded and 
courtly, infusing his readings of 
Yeats et al. with such splendor 
that you mourn all the missed 
synaptical connections. As for 
Peabody's Mags, unshakably 
sane yet with her folks’ fuzzy 
lunatic edge, she exudes an up- 
per-class, artsy-craftsy aura to 
which the actress is probably no 
stranger. And she regards her 
parents with just the right mix of 
incredulity and fondness. The 
only disappointment in the cast is 
an unidentified parakeet who, as 
Gardner's bird Toots, is sup- 
posed, in one magnificent mo- 
ment toward the end of the play, 
to recite Gray’s Elegy in his 
master’s voice and — even with 
the aid of an offstage tape record- 
ing — blows it. 

Tom Celli’s production is per- 
haps a tad too funny, at the 
expense of the play's artfully 
applied tragicomic wash. But it’s 
also, with its dark piano bridges 
and glimmers of mortality, 
ruefully affecting and immensely 
entertaining. What Ross Wetz- 
steon describes as Howe's “comic 


love poem” to her parents is here 
given a reading of which Gard- 
ner, with all his recitative pa- 
nache, the sadness seeping out the 
rumpled edges, would approve. 
And ultimately, the play that 
seems such an odd amalgam of 
accusation and benediction sends 
the painted Churches wafting at 
once backward and heavenward 
on a sting and a prayer. O 
Ailey 

Continued from page 2 

and sincere (though it looks less 
well edited than, for example, 
Memoria, a 1979 work also 
presented this visit). 

In contrast, Donald McKayle’s 
Collage is a self-conscious tribute 
to nature in which overly literal 
costumes and a slide show of 
flowers, surf, birds, clouds, 
sunsets, and trees make the 
dancing superfluous. After each 
of the six segments has been 
performed, the finale gives us all 
the images on one canvas, but 
there is little vitality in their 
combination. Instead of alchemy, 
we get a sum of parts. 

Another Boston premiére was 
Anjour, a solo piece for Dudley 
Williams by Loris Anthony 
Beckles. This untested choreogra- 
pher begins with a low-key sensi- 
bility. Williams is light, skimming 
the surface; the dance phrases 


‘begin or end as if in midstream. 


Between the larger sections, 
Williams walks to a new spot. 
Unfortunately, the piece stays 
where it begins — like the Keith 
Jarrett score, everything seems to 
meander around a tonal and 
rhythmic center, the shifts so 
subtle as to go unnoticed. The 
offhand style of the choreogra- 
phy has a spontaneity and subtle- 
ty that are, however, worth de- 


veloping. 

The passion audiences as- 
sociate with former Ailey dancer 
Judith Jamison was evident in her 
Divining. The opening sequence 
for four dancers, who curl bodies 
forward only to ripple into back 
arches with arms at sides, is 
leoniné: the roaring of the 
dancers’ torsos is coupled with an 
astonishing feline swiftness 
when they rise, turn, and fall into 
unlikely shapes. Epitomizing all 
this there is an animal deftness in 
soloist Donna Wood's dancing, a 
sensitivity to her surroundings so 
keen as to make one suspicious of 
unseen entities lurking. Her 
hands rake her body down to her 
feet. She sits and listens, flings 
her head around; and as she 
turns, things happen. Other 
dancers emerge, stalking her and 
stopping. Divining draws on 
African dance vocabulary, but 
with its peripheral gestures made 
grander in scale, it remains 
Jamison’s own work. And it’s this 
kind of piece that should enable 
the Ailey company to clean 
house. It is none too soon to 
eliminate Talley Beatty's 1982 
The Stack-Up, for one. This 
“solid-gold-with-drugs” work, 
with its soon-to-be-dated disco 
jargon, corrupts the repertory. A 
junkie is flippantly rebuffed by 
some dancers before finally scor- 
ing with the boyfriend of the lead 
couple. When the dance climaxes 
with the overdosed boyfriend 
held on high, we have to ask why 
it looks so much like a celebra- 
tion. Given the hard-hitting 
pizzazz quotient in this piece, 
tragedy would have been impos- 
sible to attempt. But why, then, 
does the choreographer add this 
tasteless narrative to what would 
otherwise have been innocuous 
entertainment? Perhaps it is time 
for the Ailey company to con- 
sider just how far its eclecticism 
should extend. O 


Continued from page 5 
standard options. These include 
Paul's older brother, a successful 
securities broker; the couple's 
faithful, unfulfilled sidekick, 
Selina, who teaches Paul film edit- 
ing in Boston but resists following 
him to the Big Apple; a back-to- 
the-land common-law pair 
carpenting and making babies in 
the north country; a gay interior 
decorator with all the trimmings; 
Susan's ditsy childhood friend 
Janice, who appears in three 
guises but remains the same 
moron underneath; and Janice’s 
two escorts, a nerdy city planner 
and a badly botched guru parody. 
Then come the improbabilities. 
Moving Paul and Susan from Bali 
to Boston to New York, through 
eight scenes of marriage, sepa- 
ration, reconciliation, and 
divorce, Weller motivates the 
changes in the relationship with 
downright bizarre behavior. Re- 
turning from a trip to New York 
without telling Paul, Susan 
spends the night downstairs at a 
friend's — deliberately worrying 
her husband, she says, to get 
back at him for her dependence 
on him. Later, after four years of 
marriage, she declines to tell him 
about her pregnancy and abor- 
tion (it’s his child, but she’s 
worried about her career if she 
has it and her marriage if she 
doesn’t). Rather, she confides in 
Selina; and when Paul finds out, 
instead of confronting his wife 
privately with the painful ques- 
tion, he humiliates her at her 
birthday party with a sick joke. 
These bits of neurotica spice up a 
script that, when it isn’t going for 
laughs, consists mostly of padded 
pseudo-squabbling; but they also 
scar the protagonists’ credibility. 
Continued on page 14 
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Continued from page 13 
How can we identify with such 
yo-yos? . 

Deborah Battis (Selina) is the 
only performer here who man- 
ages to be putty, as it were, in her 
character's hands. The reluctance 
of the other actors to trust the 
author is understandable-— all 
the parts are offputting to some 
degree, and the dialogue is often 
lame; yet Battis brings life to a 
role that Weller treats as func- 
tionary and discards. She’s the 
one loose end that seems sewn 
up; the rest, pulled at cross- 
purposes, unravel. O 


Cellars 


Continued from page 7 

I agree, and the table falls silent 
for a moment while we mourn 
the circumstances that toppled 
the King. Preacher Jack pauses 
and revs up. “It was hard — we'll 
never know how hard. We were 
never married to Priscilla. We 
never owned Graceland. We 
don’t know what that was like.” 
Preacher Jack drains his coffee 
and leaves to spread the message 
to the rest of the media. We leave 


after “Shake, Rattle & Roll.” Or 
maybe “Flip, Flop & Fly.” No, I 
think it was “Crazy Arms.” 
Preacher Jack has got a mean left © 
hand, and a diehard’s attitude, 
but I keep thinking “tribute 
band” with a capital T. 

* * * 
OVERHEARD at the Harvard 
Square Garage, where two punk 
urchins are sharing an extra-large 
Sprite. 

She [fingering her spikes]: I 
want to change my hair. I'd like 
some of it really long, so if I ever 
want a job I can just flip it back. 

He [approvingly]: Yeah, that‘d 
be cool. Cyndi Lauper has hair 
like that. 

She [scandalized]: Cyndi 
Lauper? No way, she’s a douche- 
bag. 

* * 

ODDS & ENDS. This Saturday, 
the 16th, the Dogmatics and Last 
Stand are at Johnny D's, the 
Gluons, Condo Pygmies, and 
Neats are at J.J. Flash, and Rash of 
Stabbings, the Primevals (ex-Real 
Kids), and the Neighborhoods 
punk it up at the Rat ... On the 
17th, Johnny Copeland is at Ed 
Burke’s and Drezniak are at the 
Rat ... Ash Wednesday finds - 
Toots and the Maytals and Talk- 
ing Drums at the Channel. Same 
night, the Tensile Strength festi- 
val starts at Boston Shakespeare, 
call 267-5600 ... On the 21st, 
there’s a party for the American 


Diabetes Association with Linda 
Blair and Mr. Universe (together 
again?) at Nine Lansdowne; same 
night Push Push are at the Rat, 
the Condo Pygmies, Blackjacks, 
and Dogmatics are at Jonathan 
Swift's, and the Classic Ruins and 
the Underachievers play Johnny 
D’s... On the 22nd, the Nervous 
Eaters reconvene with the 
Outlets and Greeting Committee 
at the Channel; same night Band 
19 and DYS are at Johnny D’s and 
Rick Berlin is at the Rat... On the 
23rd, Holy Cow and the Zero 
Zero reunion are at Chet’s while 
Salem 66 and Chain Link Fence 
play Johnny D’s ... On the 24th, 
Third Rail reconnect at the Rat... 
And congratulations to New 
Man, whose video swept MTV’s 
Basement Tapes competition this 
month with 48 percent. 


Balanchine 
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Balanchine clearly wanted (it was, 
after all, conceived for the Paris 
Opera). Later still, Balanchine 
beefed up the leading roles by 
adding a pas de deux to the sweet 
pastoral interlude of the third 
movement Minuetto — the steps 
to which were neither notated nor 
filmed. That section has been 


rechoreographed by Peter Martins 
for the present revival. 

What the new production 
lacks, however, is precisely that 
strong stylistic or emotional cen- 
ter one can imagine emanating 
from Verdy. The principal roles 
seem underchoreographed, a 
scenario waiting to be fleshed out 
by the personal inflections of the 
right dancers. Merrill Ashley 
slices the courtly elegance of the 
Balanchine pas de deux with 
some phenomenal jackknife 
arabesques and* kicks; Sean 
Lavery executes a series of im- 
pressive around-the-stage pirou- 
ettes. But nothing else happens. 
And the Martins pas de deux, 
though presenting no stylistic 
conflict, seems unshaped and 
even emptier. 

One early criticism was that 
Gounod Symphony, with its 
corps of 20 girls and 10 boys, was 
too cramped on the small stage of 
the New York City Center. But 
the spectacular backdrop de- 
signed by Robin Wagner for the 
new production, the interior of a 
monumental 19th-century green- 
house — a palais de cristal — 
with a gorgeously painted village 
landscape visible in the distance 
through the panes (going against 
Balanchine’s impulse to purify by 
literalizing Lincoln Kirstein’s de- 
scription of the ballets as “a lively 
parade of metaphoric flower beds 
laid out by Lendtre turned ballet 
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master”) both dwarfs and cramps 


the dancers, even on the 
enormous Lincoln Center stage. 
The hothouse atmosphere is at 
once oppressive and distracting. 
This set might, in fact, make a 
wonderful scrim, setting the 
scene before disappearing into 
the rafters, leaving the choreog- 
raphy to its own intricate devices. 

The other early criticism con- 
cerned the technical and stylistic 
insecurity of the corps. Pas plus 
de probléme. The corps is, if 
anything, the triumphant raison 
d’étre for this revival (at least 
until the principals are recast). In 
the Adagio introduction to the 
vivacious Allegro finale, 
Balanchine gives the ballet over 
completely to the corps. Ten 
couples, the girls in peach tutus 
with pink bodices (Karinska’s 
original costumes elegantly re- 
created), enter upstage left and 
file diagonally downstage in a 
slow procession. Then 10 girls in 
peach tutus with yellow bodices 
cross slowly down to the foot- 
lights (“We are but flowers that 
glide,” wrote George Herbert) 
from upstage right, intersecting 
the couples. In a sudden trick of 
the lens, the 10 boys change 
partners, then continue by sleight 
of hand and foot to alternate 
between the two files of girls. 
Once the fast part of the move- 
ment begins, there’s no stopping 
them. Balanchine surprises us 
with a series of rectangular asym- 
metries (half a row of girls 
parallel to the backdrop move 
forward and back while half a 
row of the girls at the side move 
toward the center and back). At 
the climax, two rows of five boys 
flanking four rows of five girls 
take the hands of the nearest girls 
and start leading them, weaving 
them, in and out of the inner 
rows (“We are flowers all,” says 
Molly Bloom). 

In this last movement, we 
finally appreciate the “richness” 
suggested by the late Edwin 
Denby (to whom this revival is 
dedicated). But it isn’t “autum- 
nal,” as he described it. With the 
buoyant, dewy youthfulness of 
the current City Ballet corps, 
there is nothing but spring in the 
air — when there’s anything in 
the air at all. (Remaining per- 
formances February 17 and 19; 
cast to be announced.) Oo 
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consequence, he suffered the 
wrath of the old Carmelites: fre- 
quent torture, and imprisonment 
in a windowless cell too small to 
permit him to stand. During this 
cruel subjugation, he began writ- 
ing the meditations (Dark Night of 
the Seul) and mystical verse in 
praise of divine grace for which, in 
the 18th century, he was 
canonized. 
Viola’s environment is a kind 
of electronic commemoration of 


St. John’s ordeal in prison and his | 


transcendence of it. Entering a 
darkened room, you are con- 
fronted first by the roaring sound 
that rises and subsides period- 
ically but never falls silent. It 
might be the blare of jet engines 
or the amplified blasting of high 
winds against a microphone, or 
something generated  elec- 
tronically. Nothing you see in the 
installation identifies the sound. 
Once in the room, you find a 
rough facsimile of St. John’s cell 
(its measurements are said to be 
the same), a tiny room-within- 
the-room into which you can see 
through a wide aperture. The 
cell's interior is lit with a single 
bulb. Inside, on its dirt floor, sits a 
simple wood table holding a 
metal pitcher, a glass, and small 
color TV. The TV displays the 
unwavering image of a moun- 
tain-crowned landscape. But the 
action in the piece takes place 
outside the cell, on the far wall of 
the darkened space. Here a huge 
screen teceives black-and-white 
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shifting mountain views. Viola 
apparently shot the tape with a 
telephoto lens to exaggerate the 
camera motions that seem to 
grind the mountain images 
abrasively over the screen (and 
the eye). Since the room is lit only 
by the projections and the bit of 
light that falls from the cell's 
window, watching the mountains 
jitter and swerve soon induces 
something like vertigo. The avail- 
able relief (apart from leaving) is 
to look into the stillness of the 
cell, with its monitor and rock- 
steady mountain. In the contrast 
between these two modes of 
video information we see a 
metaphor for two opposing states 
of mind, the violent restlessness 
of worldly consciousness vs. the 
trancelike state of mystical com- 
munion with What Is (or What- 
ever). The punishing soundtrack 
has the effect of suggesting that 
the forces of destructive agitation 
will prevail through sheer relent- 
lessness; on the other hand, if 
you succeed in concentrating on 


another artist’s work to the point 


of deafening yourself to Viola's 
rumblings, you may feel’you’ve 
tasted the saint’s transcendence. 
Meanwhile, in decibel terms, Vio- 
la emerges as the most aggressive 
artist of the bunch just because 
his work cannot be seen (or 
heard) in the isolation ap- 
propriate to it. You come away 
wondering whether he is one of 
the demons of distraction he 
apparently means to exorcise. 
The sound assault delivered by 
R.M. Fischer’s electrified 
sculpture is far easier to take than 
Viola’s. Only one of his pieces, 
Fountain, is a noisemaker. This is 
a big tublike device with lights 
inside through which water 
circulates continually, spilling 
over into a_ Plexiglas-walled 
enclosure in which the object sits. 
The whole set-up could hardly be 
uglier, yet it holds a_ twisted 
fascination because of all the 
warnings we've heard since we 
were kids about never bringing 
anything electrical in contact 
with water. As you watch the 
thing gushing and glowing, you 
keep expecting it to self-destruct 
in a fireworks of deadly sparks. 
Fischer's other objects are just 
as barren of graces. Ice Palace, for 
example, is a corner piece built of 
hideously stylized ‘decorator’ 
lamp components from, I would 
guess, the 1950s. Although not 
intended to please the eye, it’s 
full of content wrung from the 
arbitrary extremes of design in its 
various parts. Brass*spires and 
flared, perforated pole-lamp 
shades are merged profusely to 
produce a kind of nightmare of 
commercial pandering to work- 
ing-class misconceptions of 
elegance. In this implicit political 
content lies the originality of 
Fischer's way with found objects. 
Yet for all its ugliness and its 
sharp satirical edge, there is 
nothing bitter about his werk: it 


is an unsparing mockery of our 
obsession with material goods, 
but not a heartless one. By 
making things that purport to be 
lamps, he deflates the idea that 
an art object is supposed to be 
illuminating of some aspect of 
life. 

Less successful in her use of 
found materials is the Israeli 
artist Yudith Levin, who as- 
sembles scraps of plywood on 
which she has painted rudi- 
mentary signs into loose arrays 
on the wall. A complex play of 
figures and grounds develops: 
the plywood elements appear 
first as disconnected abstract 
shapes and then as torn sections 
of a single surface, vestigially 
linked by the interplay of figures 
painted on them. The titles also 
help us to see each work’s 
fragments as a_ constellation. 
Levin's work evidently owes 
something to the example of 
Tony Cragg, the British sculptor 
who arranges found objects into 
loosely packed silhouettes of 
people and things. Even more 
than Cragg’s, her work evokes 
the social and physical forces that 
disperse and often destroy. But 
unlike Cragg, Levin provides 
little in the way of perceptual or 
imaginative momentum to 
enable or to motivate us to 
reconsolidate her shattered mate- 
rials. 

A far more effective use of 
fragmentary i images and raw ma- 


terials can be seen in the plaster-_. 


and-stone works of Spanish artist 
Evaristo Bellotti. Yet his works 
are so much artier than Levin's 
that it’s hardly fair to compare 
them. It is the ancient, not the 
modern, artifact that is pivotal in 
Bellotti’s pieces — though every- 
thing we see in them is his 
invention. He makes what could 
almost be mistaken for ruins of 
ancient sculpture but for certain 
anachronistic symbols and a dis- 
tinctly contemporary brand of 
irreverent humor. : 
April Gornik’s sweeping land- 
scape paintings provide the only 
images of perceptual or psycho- 


_ logical integration, and even they 


are suspect because they look too 
good to be true. In. this context, 
we can only wonder whether it is 
possible for anyone to “mean” 
these paintings as the wide-eyed 
appreciations of sky, light, and 
horizon that they appear to be. 
The longer you look at them, the 
more their subject seems not 
landscape but picturesqueness, a 
kind of blindness to nature for 
which we have painters to thank, 
or blame. 

David Kelley’s funky little 
paintings of tuberous, multi-col- 
ored unnamables are engaging 
up to a point. But they appear 
here in such profusion as to pass 


that point. This is surprising in 
itself, as the ICA’s “Currents” 
shows usually err in the direction 
of underrepresenting an artist's 
work. 

Finally, there are Robert 
Wilson's too-numerous drawings 
for his spectacular stage produc- 
tions. Wilson is said to get his 
ideas for stagecraft from his 
drawings. But to anyone who has 
not witnessed one of his epics 
firsthand, as 1 have not, the 
process by which this happens 
remains mysterious and 
academic. As drawings on their 
own account, Wilson's notations 
are undistinguished, mere celeb; 
rity doodles. 


Aksyonov 


Continued from page 3 

status of surrogate avant-garde. 
Although Aksyonov got some of 
his stories, plays, and film 
scenarios past editors and 
censors, much of his work — in- 
cluding the unabridged version 
of The Steel Bird (1965) — was 
considered too risky to publish. 

Samizdat became more com- 
mon, but no more satisfying, in 
the post-Khrushchev era, as was 
shown by the attempt of 23 
writers, including Aksyonov, to 
force the publication of their 
anthology, Metropol, in the late 
‘70s. They failed, paying for the 
attempt with the cancellation of 
scheduled publications, trips, and 
readings. When two of the young 
and more vulnerable participants 
were expelled from the Writers’ 
Union, Aksyonov was one of 
those who resigned in protest. 
And for the subsequent publica- 
tion of Metropol and his novel 
The Burn in the West, Aksyonov 
was punished by threats, a 
tapped phone, opened mail, sur- 
veillance, the loss of jobs, and 
finally, in 1981, the revocation of 
his Soviet citizenship while he 
was abroad. He now lives with 
his wife in Washington, DC, and 
teaches at Goucher College and 
Johns Hopkins. 

The personal costs of dis- 
sidence are well known; less 
evident is the artistic p:.ce. 
Aksyonov himself named it at a 
1981 Toronto conference on the 
writer and human rights when he 


asked, “Does the complete rejec- 


tion of any form of oppression 
always constitute complete free- 
dom?” He went on to say that 
while writing The Burn he told 
himself, “ “You hand, you belong 
to a free person, you mustn't stop 
where you used to stop, when 
you were young: you mustn't 
shuffle between those countless 
Soviet taboos, you must crush 
them,, you must prove to 


them....°” Then came the re- 
alization, “ “You shouldn't have 
to prove anything to this scum! *” 
In exile, he recognized how dis- 
sent used to bind his hand. “I’m 
now much less engaged in the 
use of obscenities, much less,” he 
told Interview. “I'll tell you, to a 
large extent the use of obscenities 
was a reaction to Soviet 
puritanism, which was really 
irritating.”” Even the best politics 
don’t guarantee good writing, he 
explained to an audience at the 
New York Public Library last fall. 
“Unfortunately, antitotalitarian 
pathos is not always a criterion of 
artistry. Censorship humiliates us 


“even by provoking resistance to 


it. When I was involved in this 
struggle | seemed to myself a sort 
of clumsy, annoying clown.” 
Indeed, there is much that is 
clumsy and annoying about The 
Burn (written between 1969 and 
1975): the first part, which in- 
troduces five representatives of 
the swinging Moscow in- 
telligentsia of the late ‘60s and 
early ‘70s, is so long and repeti- 
tious that many readers may not 
make it to the second, an often 
tender evocation of Aksyonov’s 
adolescence in the shadow of the 
Gulag — let alone the third, a 
less-than-successful meditation 
on God, love, and nature. Written 
for a small circle of friends 
(though not small enough to 
keep it out of the hands of the 
KGB), this novel illustrates what 
can easily happen to a writer 
unused to freedom — he may not 
know when to stop. Anger drives 
Aksyonov on and on, prompting 
caricatures of careerist intellec- 
tuals and artistic aristocrats in the 
USSR. (Blazer Sergevevich 
Mukhachov-Bagrationsky, for 
example, is clearly filmmaker 
Andrei Sergeyevich Mikhalkov- 
Konchalovsky, who is known for 
his Uncle Vanva and Siberiade.) 
But outside that claustrophobic 
world, such portraits look rather 


provincial and.sad; satire, as one 
cynic said, is criticism by the 
impotent who know they are 
impotent. 

In any circumstances, it would 
not have been easy to revive the 
tradition of the grotesque in 
Russian prose, a 
Stalinism had all but obliterated 
Under duress, Aksyonov turns 
savage, sacrificing discretion and 
subtlety. The irony in The Burn is 
often too heavy, and the lyrical 
moments are too few. Perhaps 
the staging of his plays will 
restore some balance whiie 
underlining his universa! themes 
A planned American premiere of 
his 1979 The Heron (directec b\ 
Timur Djordjadze) juxtaposes a 
gawky girl/bird who represents 
love and hope with a nefarious 
couple who have appeared like 
witches in various guises througn 
history. In this reading of 
Aksvonov, the LSSR not the 
primary focus burt only one site ot 
primeval conflicts 

Whether the exiled 
will be able to free his our 
imagination from excesses 
of understandable 
vet to be determined True 7:+ 
development has 
characterized by sharp turrs 37>: 
at 62 he’s capable of more :-:- 
prises. But he’s noted. gu:te 
ly, that his new country ofrers 
own peculiar impedimer:: 
literary growth: homegro-.r 
eties of provincia:::> 
puritanism, conformism 
ference (and sometimes 
to the avant-garde, even irs owr 
attempts at censorship. Yes. this 
dictatorship is the acceptance of 
mass public tastes and desires 
yes, “the American theater which 
at one time brought great fame to 
this country’s culture now barely 
makes ends meet.” But few artists 
have ever worked under the best 
of conditions — that's one reason 
there have been so few truly 
great ones. O 
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* Basic Acting 


TV training on camera 
Herb Mandell, Director 
For information call: 536-1878 
636 Beacon St., 

(Kenmore Square) 


Licensed by the Comm. of Mass. Dept. of Ed. 


National television 
acting school 
COMES TO BOSTON! 
Industry professionals 
teaching: 
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Voice-Over 
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(with NY casting director) 


Boston, MA 


Gurdjieff Ouspensky 
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(Corner gf Newbury St.) 536-0184 


£0000 
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SATURDAY 


11:00 a.m. (56) The Angry Red Planet (movie). Cold 
War sci-fi from the days when we all knew what 
“red” meant. Not as pointed a political message as 
you find in the famous Red Planet Mars, but you still 
get the idea that the only good alien is a dead alien. 
Noon (2) WonderWorks: Words by Heart, part one. 
Repeated from last week. The story of a black 
family in turn-of-the-century Missouri suffering for 
having taken jobs previously held by whites. 

12:30 (56) Dracula (movie). The 1931 original, with 
Bela ‘I never drink . . . wine’’ Lugosi. 

1:00 (2) Diamonds in the Sky: Fiying into the 
Future. This series on the social impact of airplane 
travel continues with a look into the next 60 years of 
civil aviation. By the year 2000, the food may not 
taste like the stuff they use to clean the upholstery. 
To be repeated on Monday at 10:30 p.m. on 
Channel 44. 

1:00 (4) Basketball. Notre Dame vs. Duke. 

2:00 (2) Nova: A/DS: Chapter One. Repeated from 
last week. A look at the record-breaking research 
that identified the AIDS virus and which may 
someday lead to a‘cure for this disease that has 
already killed more than 7800 victims. 

2:00 (7) Basketball. Louisiana State vs. Syracuse. 
3:00 (2) Nature: Fungi: The Rotten World Around 
Us. Repeated from last week. A close look at 
Mother Nature’s means of decomposition. without 
which (gross though they may be) there'd be a lot of 
unwanted organic matter cluttering up the neigh- 
borhood. 

7:00 (38) Bob Uecker's Wacky World of Sports 
Special. Anything with the word wacky in its title is 
a must-see in our book. Baseball's king of self- 
depreciation presents the darnedest plays and 
personalities from the world of sports 

8:00 (2) The Living Planet: A Portrait of the Earth: 
The Frozen World. Repeated from last week. Host 
David Attenborough visits the planet's coldest 
climes anc takes some of the world’s coldest climbs 
through Neca! to snow us how things survive at 
averace tem atures naif that encountered at the 
Broos re \ stop at 8 o'clock Monday 
8:00 (38) Hockey. 
Ca7ucas 

8:00 (56) Smiley's 8 People. part one. Alec Guinness 
$.o77 e Carre’s super agent George Smiley 
$ two-cart drama featuring about 4000 
cnaracte’s. of whom have double identities. To 
be conciudec on Sunday starting at 8 p.m. 

9:00 (2) National Geographic Special: Four 
Americans ir China. Repeated from last week. Ever 
since Nixon went to China. it seems everyone with 
the plane fare has been following suit. Hal Holbrook 
narrates this four-segment travelogue about Yanks 
touring the mainiand. To be repeated on Tuesday at 
1:30 p.m. 

9:00 (7) The Belarus File (movie). Kojak's back. At 
least for this TV-movie special in which Telly 
Savalas investigates the murders of several elderly 
Russian immigrants and uncovers a plot that harks 
from the Nazi occupation of Russia. Also starring 
Suzanne Pleshette and Max von Sydow. 

10:00 (2) Masterpiece Theatre: The Jewel in the 
Crown, part nine. Repeated from last week. Barbie 
finds hope, then loses it, then meets disaster on the 
Indian highway. 

11:00 (2) Monty Python’s Flying Circus. 

11:00 (38) Alfred Hitchcock Presents, ‘Escape to 
Sonoita.” Reynolds 

11:00 (56) Elmer try (movie). Burt Lancaster 
and Jean Simmons star in this saga of a down-and- 
dirty evangeiist. 

11:30 (2) File on Jill Hatch, part one. A three- 
part dramatic series about a white Englishwoman 
and the black GI she loves, and the heavy denial 
and contradiction they get from their nie when 
they decide to wed. 


“ne Bruins vs. the Vancouver 


Hot dots by Clif Garboden 


11:30 Twilight Zone, ‘Last Rites of Jeff 
lebank.” 

Midnight (38) Sherlock Holmes in the House of 

Fear (movie). Rathbone and Bruce as Holmes and 


t heads to heads against a murder 11:00 (38) the . How come my Hayes 

= rt 300 ‘t work with my 
? And how 
nobody the computer 

SUNDAY understand my problem? 
Noon (56) The Harlem on Gilligan’s 
that, , it’s 
enough. If you're curious bey your 


afternoon. 

2:00 (2) Man from Moscow, part three. Repeated 
from last week. The final episode, in which our Cold 
War spooks are captured and tortured by the KGB. 
2:00 (4) Basketball. DePaul vs. St. John’s. 

2:00 (38) The Odd Couple (movie). If you loved the 
TV series, you may find this 1968 Neil Simon 
original a bit too adult — we didn’t say subtle, mind 
you, just adult. We find it dull, despite the expected 
Simonesque screaming quotient. Waiter Matthau 
and Jack Lemmon star. 

3:00 (2) Life. The magazine, that is. 
A collection of photojournalists recall the good 
times and bad on assignment for America’s 
showcase picture book. 

4:00 (56) The Russians Are Coming, the Russians 
Are Coming (movie). Cari Reiner, Eva Marie Saint, 

Paul Ford, Alan Arkin, and Theodore Bikel highlight 
this charming "60s comedy about an accidental 
Soviet invasion of an island off the coast of New 
England. We think of this film as the official end to 


the Cold War. 

: The Star-Crossed 
ted from 
last week. Jean Shepherd's latest edition, filmed 
around Boston but set in the American heartland, 
follows the course of young Ralph's infatuation and 
disillusionment with the Polish girl next door. Some 
great moments, but it’s been downhill for these 
Productions since The Phantom of the Open 
Hearth. Still worth a look, because if Jean Shepherd 
says it, it’s true. 

7:00 (2) The Living Planet: A Portrait of the Earth: 
The Northern Forests. Tonight, David Attenborough 
drags his film crew across the band of woodland 
that virtually encircles the Northern Hemisphere, 
stopping along the way to explain the way of the 
wildlife there sheltered. To be repeated on Wednes- 
day at 1:30 p.m. 
7:30 (38) Hockey. Northeastern vs. BC. 
8:00 (2) Nature: The Lost World of the Medusae. 
Jellyfish to you. A dive into the lakes of Palau's 
tropical islands (wherever they are) to study the 
unusual marine life there. To be repeated on 
yy: at 1:30 p.m. 

8:00 (4) Hitler’s SS: Portrait of Evil (movie). Quel 
surprise! Not, as you would naturally expect, a 
warmhearted look at the family lives of off-duty 


these people people really were. Tony Randall and J 
Ferrer star with John Shea in this three-hour drama 
~— brothers on opposite political sides in Nazi 


many. 
8:00 (5) Life’s Most Embarrassing Moments. Not 
much to recommend this except that Steve Allen is 
the host. Humiliation is heaped upon Robert 
Guillaume, John Byner, Martin Scott Baio, 
Jane Curtin, and Susan Saint J: 
pre Smiley’s People, Sart two. The con- 
clusion 
9:00 (2) Masterpiece Theatre: The Jewel in the 
.Crown, part 10. In which we meet a young former 
classmate of Hari Kumar's, whose privilege it is to 
wateh Major Merrick interrogate returning Indian 
POWs. To be repeated on Tuesday at 10 p.m. on 
44. 
9:00 (5) Hollywood Wives (movie), part one. A 

three-part scandal TV-movie based on Jackie 
Collins's bestseller about the women in the lifestyle 


Sebestyen 
family struggling for upward mobility in turn-of-the- 
century Missouri. 
8:00 (4) 20th Birthday. | and 
the gang celebrate three 
mercialized Americana. 
8:00 (38) Spellbound (movie). Ingrid Bergman and 
Gregory Peck star in the 1945 drama about a young 
amnesiac accused of murder and helped by the 
shrink who loves him. 

8:00 (56) Damnation Alley (movie). Your favorite 
and mine, Jan-Michael Vincent, stars with George 
Peppard in a disaster movie about a nuciear war 
a knocks the world off its axis. 

9:00 (2) American Playhouse: Some Men Need 
Help. A re-creation of John Ford Noonan’s Off 
Sroudway play about a neighbor seeing a troubled 
on nate exec through alcoholism and de- 

reat Williams Sue Philip Bosco, who did 
ine roles in the theater version, star. 
9:00 (5) Hollywood Wives (movie), part two. Oh, 
those Hollywood nights and those Hollywood hills 
‘and those Hollywood wives and those Hollywood 
parking meters. You name it. More on Tuesday. 
10:30 (44 in the Sky: Flying into the 
Future. Repeated from Saturday at 1 p.m. 


Midnight (5) Night Gallery. it never was a patch on 
The Twilight Zone, but in its early seasons, at least, 
this Rod ing spelibinder had some good shows. 


Channel 5 has picked the series up and will be airing 
episodes nightly. 


TUESDAY 


1:30 (2) National Geographic 
Americans in China. Repeated from 


p.m. 
8:00 (2) Nova: The 


Ah, the 


Shape of Things. 
patterns of nature.,A look at how things — just 


things, anything — develop and adapt their shapes 
and patterns. Details are studied here 
computer animation, 
time-lapse tography. To be a on Thurs- 
day at 10 p.m. on Channel 44, and on Friday at 1:30 


8:00 (7) Rocky (movie). 
Sytvester Stallone in the original (and best) of the 


$:00 (38) To Kill # Mockingbird (movie Gregory 
of Harper Lee's novel about a widowed Alabama 


pri ing 
. tion of those arguments that would ban the sport. 


To be repeated on Friday at 7 p.m. on Channel 44. 


9:00 (5) Wives (movie), part three. The 
conclusion, in which every couple that hasn't 

reached the brink of divorce does so. More 

Hollywood endings.’ 

10:00 (44) Mas Theatre: The Jewel in the 

Crown, part 10. Repeated from Sunday at 9 p.m. 

10:30 (2) The Medicated Generation. A study of the 


between doctors” and 
elderly patients about the proper use of drugs. 


“information gap” existing 


WEDNESDAY 


t.and a lot of other people by 
for a head-on train wreck. 
Lincoin Center: André Watts in 


in terms of casting, at least. 


THURSDAY 


1:30 (2) Nature: The Lost World of the Medusae. 
Repeated from Sunday at 8 p.m. 
8:00 (2) Mystery: Agatha Christie Mysteries: In a 
Gus Darkly. In which a young man lives with the 
memory of a vision showing him his fiancée being 
strangled, until after years of marriage his worst 
Deadiy Messages (movie). rms that_ 

the Ouija board was right, and so Kathleen Beller 
has to direct her attention to escaping from a killer 
madman. Also starring Michael Brandon. 
8:00 (38) Klute (movie). Another case of a good 
movie being run into the ground by overexposure 
on television. Jane Fonda at her best in a role 
without heavy political overtones or sexploitation. 
Hick plays at being a private eye in New York, 
befriending a terrified call girl in his attempt to 
locate a missing husband. But it’s a lot better than it 
sounds. Also starring Donald Sutherland. 
8:00 (56) Convoy (movie). Kris Kristofferson, Ali 
MacGraw, and Ernest Borgnine take to the 
in this truly unnecessary tale of truckers out for 
— Some cas 

10:00 (44) Nova: The Shape of Things. Repeated 
from Tuesday at 8 p.m. 


FRIDAY 


1:30 (2) Nova: The Shape of Things. Repeated from 

Tuesday at 8 p.m. 

7:00 (44) Frontline: Down for the Count. Repeated 

from Tuesday at 9 p.m. 

7:30 (4) Basketball. The Celts vs. the Chicago 

8:00 (38) Notorious (movie). Cary Grant and | 
aude Rains in A 

se drama about spy 


one starring Dom DeLuise as a chubber faced with 
the decision to give up food_or the woman he loves. 


Also starring Anne Bancroft. 
9:00 (2) Dance in American Ballet Theatre 


America: 
_ at the Met. oe ABT's stars, Mikhail Baryshnikov, 


classics. Featuring Chopin's Les 
Prokofiev's Triad, and Minkus's Paquita. 

10:30 (44) Austin City Limits. Featuring music from 
Ricky Skaggs and the Judds. 

12:30 a.m. (5) Sunset Cove (movie). Ecology- 
minded beach bunnies take on City Hall and a 
squad of heartless condo developers who want to 
build other people’s houses upon the sand. 


SATURDAY 


Noon (WBUR) Concert Music. A program featuring 
the music of Mozart. Svendsen, Byrd. and 
Beethoven. 

12:30 to 5:00 (WGBH) Folk Heritage. ‘Harmonica 
Blues."’ with Sonny Terry. Junior Wells. Sonny Boy 
Williamson, and others. 

2:00 (WCRB) Live from the Met. From Lincoin 
Center: James Levine conducts Wagner's Lohen- 
grin, with Tomowa-Sintow, Marton, Domingo. Mcin- 
tyre, Ellis, and Haugland. 

8:00 (WCRB) Boston Symphony Orchestra (live). 
Raymond Leppard conducts Handel's .Acis and 
Galatea, with Marshall, Myers, Britton, White, and 
the Tanglewood Festival Chorus. 

10:00 (WUMB) Black Expressions. Charlotte 
Portenze. 

11:00 (WGBH) Don Quixote. ‘Lies and Fables.” 
11:00 (WUMB) Black Expressions. Jacob Law- 
rence. 

2:00 a.m. (WBUR) All Night Long. Alec Wilder, 
Buddy DeFranco. 


SUNDAY 


7:00 a.m. to noon (WBCN) Boston Sunday Review. 
This morning’s program features a look at new 
herpes medication with Rick Herman, a preview of 
the Chinese new year with Nina Simonds (author of 
Classic Chinese Cuisine), and a discussion of efforts 
to locate Joseph Mengele and other Nazi war 
criminals. Also, an interview with cartoonist Jeff 
MacNelly, author of The Shoe Must Go On. 
8:00 a.m. (WAAF) Live Wire. Karen Grace inter- 
views the Boston chapter head of American 
Atheists and author Edward Stevens on organized 
religion. Also, Beverly George answers questions 
on dream interpretation. 
8:00 a.m. to 1:00 (WFNX) Sunday Jazz Brunch. Jeff 
Turton hosts a morning of jazz. 
8:00 a.m. (WROR) Sunday on ROR. Don Latulippe 
interviews Carol Troyen, assistant curator of 
American painting at the Museum of Fine Arts. 
about the opening of ‘The Great Boston Collec- 
tors."’ Also, Anthony Quinn talks about his career 
and the opening of Zorba at the Shubert. 
Noon (WBCN) Ticket To Ride. Part two in a 12- 
week series on the Beatles: their musical and 
cultural influence. 

UR) Concert Music. This show features 
Haydn's Harpsichord Concerto in some 
Bruckner Motets, Grieg’s Quartet in G minor, and 
Rimsy-Korsakov's Symphony No. 2 (Antar). 
Noon (WCRB) Carnegie Hall Concerts. Ani and ida 
Kavafian and Jonathan Feldman perform 
Moszkowski's Suite for Two Vidlins and Piano; and 
Ani and ida Kavafian play Mozart's Duo for Violin 
and Viola K.424. 
Noon (WMFO) Morning After Blues. The and 
meaning of the biues, with a look at Muddy Waters 
and Albert King. 
1:00 (WFNX) Strictly Reggae. Three hours of me 
rockers,.and with host Michael Perk 
2:30 (WICN) Aftermeon 


eggae, 
conducts the in Thome 


Thomson's Four Sajnts in Three Acts, with Allen, 


Dale. Bradley. and Quivar. 
3:00 (WGBH) The Bach Connection. The third in a 
13-part program celebrating the year of Bach 
features Bach and the clavichord. 
4:00 (WGBH) over Censorship. “What 
Should Our Children Learn” is the first in a series of 
six shows hosted by David Cronin of the New York 
Public Library. Participants include authors, law- 
yers. editors, teachers, and doctors. 
6:00 (WGBH) Twenty-Five Years Later: Blacks in 
Politics. Participation and political leverage. 
6:00 (WICN) Chicago Symphony Orchestra. 
Claudio Abbado conducts the Schumann Piano 
Concerto, with Cecile Licad, and Schubert's Sym- 
phony N. 9 (Great). 
6:00 (WUMB) The Best of “From the Source.” 
= of the Nameless Coffeehouse’s King 
ribute. 
7:00 (WBUR) Concert Music. ‘‘A,Musical’Offering: 
Authentic Instruments and interpretation."” The 
Smithson String Quartet performs works by Boc- 
cherini, Schubert, and Haydn. 
7:30 to 9:30 (WBRS) Biack Star Liner. Artist 
profiles, interviews, and a historical exploration of 
reggae and Jamaican culture. This week, “The 
Roots of Toots," an exploration of Jamaican 
religious sources that have contributed to the 
unique musical style of Toots and the Maytals: 
pocomania, myal, rastafari. Also, commentary and 
a taped interview with Toots Hibbert. 
8:00 to 10:00 (WFNX) Boston Rocks. Deb Brady 
hosts two solid hours of virgin vinyl, session tapes, 
and loca! classics. 
8:00 (WGBH) The Loneliest Monk. A retrospective 
look at the life and music of Thelonious 
Monk follows the decline of swing and the birth of 


bop. 

8:00 (WICN) Cornucopia. Joseph Silverstein con- 

ducts the Worcester Orchestra in Mozart's Sym- 

phony No. 35 (Haffner), Hummel's Trumpet Con- 

certo in E-flat and Tartini’s Trumpet Concerto in D, 

both with Rolf Smedvig, and Mendelssohn's Sym- 

phony No. 4 (italian). 

8:30 (WCRB) Sunday a House. Lorin Maazel 

conducts the New Philharmonia and the John Alldis 

Pee in Massenet's Thais, with Sills, Gedda, and 
ines. 

10:00 (WFNX) Little Walter's Time Machine. Littie 

Walter presents rock- esi cuts from the ‘50s, 

including unreleased good 

(WUMB) Black Daniel Hale 

ams. 

11:00 (WBCN) K Biscuit Flower Hour. 38 

Special with Danny McCloskey. 

pa ee Cassetteria. World folk and ethnic 


11:00 (WUMB) Black T 
11:00 Expressions. Thurgood 


MONDAY 


11:30 a.m. (WMFO) The Dutch Jazz Scene 
Revisited. The first in a series of live broadcasts 
features the Theo Laevende Consort with members 
of the W; er Koliektief. 


America. The salute to Black — 


Noon 
bee Month continues: Broadway shows 
2:00 (WCRB) BSO Marathon Playbecks. Seiji 


Ozawa conducts Mozart's Sinfonia Concertante for 
Violin and Viola, with Joseph Silverstein and Burton 
Fine, taped July 13, 1973, and Schuller’s Capriccio 
Stravagante, taped November 2, 1973; and Colin 


' Davis conducts Verdi's Quattro pezzi sacri, with 


Jessye Norman, taped August 11, 1972. 

6:30 (WMBR) Rainbow T: . Stories of sand, cliff, 
and sea with Jay O'Callahan and Laura Pershin. 
7:00 (WMBR) Black tives. Fahamisha 
Shariat celebrates Black History Month with the 
music of Sweet Honey in the om 

9:00 (WCRB) Detroit S David Zinman 
conducts Rouse’s The Infernal 
Falstaff, and Tchaikovsky's Piano Concerto No 

with Horacio Gutiérrez. : 

A feature on 


the '60s civil-rights activist. 


TUESDAY 


7:00 (WMBR) "MBR Playhouse (live). A fialf hour of 
live comedy with Such a Headache. Tonight, Robin 
Hood does battle with the Sheriff of Nottingham 
and a run in his 

7:00 ) From the Source. ‘Writers Speak": 
James Baidwin. 

8:00 (WCRB) Concert Hour. A Copland program: 
Leonard Bernstein conducts the New York 
Philharmonic in Music for the Theatre, and Aaron 
Copland conducts the: ondon Symphony Or- 
chestra in Dance Panels. 

8:00 (WUMB) Hidden Racial Dimensions of Dr. 
Martin Luther King. His commitment to radical 


change. 

8:30 (WMJX) Magic Artist Spotlight. Manhattan 
Transfer. 
(WCRB) . Kurt Masur 


Symphony 

conducts Prokofiev's Piano Concerto No. 1 and the 
Matthus Piano Concerto, both with Annerose 
Schmidt, and Dvo?4k's Symphony No. 8. 

10:00 (WUMB) Black Expressions. Martin Luther 


WEDNESDAY 


Noon (WGBH) MusicAmerica. Early Nat King Cole 
broadcast 
8:30 to 10:30 (WGBH) Great Performances. Live 
from Lincoln Center, André Watts in recital: 
Scarlatti, Beethoven, Chopin, Gershwin, Debussy, 
and Ravel. Simulcast on Channel 2. 
8:30 (WMFO) On the Town (live). Dark Sellars, '60s 

9:00 (WCRB) Cleveland ag 
conducts the Fauré 
Poulenc’s Stabat Mater, all the 
Orchestra 


Midnight (WDLW) King Show. Starvation in 
Africa: a program dep! Are Schubert, president 
of the Red Cross. 


Midnight (WGBH) NightAir. Handel's Water Music. 


uipe. 


11:00 a.m. (WGBH) Live on Pro Musica. A 


conversation with composer Hale Smith. 

Noon (WGBH) MusicAmerica. Harlem Memories 
revisit the Apollo Theatre and the Cotton Club. 
8:30 (WMJX) Magic Artist Spotlight. The Boss. 
9:00 (WCRB) New York Philharmonic. Zubin Mehta 
conducts Kay's Chariots, Schumann's Symphony 
No. 4, and the Elgar Violin Concerto, with Pinchas 
Zukerman. 

10:00 (WUMB) Black Expressions. Langston 


Hughes. 
11:00 (WUMB) Bleck Expressions. Mary Church 


Turrelll. 
Midnight Handel's Lucretia. 
2:00 a.m. (WBUR) All it Long. George Washing- 


ton, Rex Stewart, Buddy Tate, Dave “Bailey, Joe 
Wilder. 


FRIDAY 


11:00 a.m. (WGBH) Live on Pro Musica. A 
conversation with conductor Myung-Whun Chung. 
2:00 to 4:00 (WERS) Fuse Box (live). Featuring a 
£50. Boston Symphony 

ng conducts the Overture 


Myu 
Rossini’s L'italiana in Algeri, the Elgar Cello 
Concerto, with Ralph Kirshbaum, and Prokofiev's 
Symphony No. 6. 
4:00 (WICN) Montage (live). Glenda Reiss talks with 
conductor of the Boston 
armonic, about the upcoming performance of 
Mahler's Symphony No. 3 if Worcester. 
6:30 GBH) Jazz Decades. A Memphis Night- 
hawks of 1932 revival by Snyder's Georgia Grinders 
Goodman from July 1936, the rejected 
ing, Sing, Si 
8:00 to 10:00 (WGBH) High Performance. “The 
Hidden Handel”’: Richard Westenburg conducts the 
St. Paul Chamber Orchestra in a performance of 
arias and overtures from little-known Handel 
operas, with Lucy Shelton, Arleen Auger, and 
Gail. 
WMJX) Artist John Lennon: 
Walls and 
9:00 (WCRB) Boston Sym Orchestra. 
Joseph Silverstein Berlioz's Corsaire 
Overture, Mozart's Symphony No. 40, and 
Beethoven's No. 5. 
10:00 (WUMB) Black Ralph Bunche. 
Expressions. ida Wells 
11:30 (WGBH) Blues After Hours. John Hammond 
and acoustic country blues. 


WAAF 107.3 WGBH 89.7 FM 
WATD 95.9 FM WHRB 95.3 FM 
WBCN 104.1 FM WHTT 103.3 FM 
WBOS 92.9 FM WICN 90.5 FM 
WBRS 91.7 FM WMBR 88.1 FM 
WBUR 90.9 FM WMFO 91.5 Fm 
WBZ 1030 AM WMJX 106.7 FM 
WCRB 102.5 FM WRKO 680 AM 
WDLW 1330 AM WROR 98.5 FM 
WEE! 590 AM WTTP 1060 AM 
WERS 68.9 FM _WUMB 91.9 FM 


Bergen, Joanna Cassidy, Mary Crosby, 
sid McDowall, Stefanie Powers, Suzanne Somers, S| eles 
ee Robert Stack, Rod Steiger, Andrew Stevens, and Kone 
Catherine Mary Stewart. More on Monday and 
ai Tuesday starting at 9 p.m. 1:30 (2) The Living Planet: A Portrait of the Earth: mee: 
pe Pe 10:00 (2) Mystery: Agatha Christie Mysteries: The The Northern Forests. Repeated from Sunday at 7 Bae 
ee ee, Fourth Man. Repeated from last week. p.m. eae 
11:00 (2) Mont hon’s Flying Circus. 8:00 (2) The Mark Russell More 
political barbs from the barber of 
8:00 (56) Disaster on the Coastiliner (movie). Lioyd 
: Bridges and Yvette Mimieux star in some silly story : Hae 
: about a deranged engineer who threatens the life of aa 
arranging 
8:30 (2) 
Recital. A solo performance from Avery Fisher Hall, Naas 
: featuring Watts at the keyboard running through Rex. 
works by Scarlatti, Schubert, Chopin, 
; lusionist. Repeated from last week. A biography of Ravel, and Gershwin. Simuicast on WGBH- ate 
Thomas Edward Lawrence and further attempts to (89.7). ete 
separate the man from the myth. 8:30 (38) Hockey. The Bruins vs. the Minnesota 2 
8:00 (2) WonderWorks: Words by Heart, part two. North Stars. . eae 
9:00 (7) Murder with Mirrors (movie). An Agatha 2 aa: 
Christie Miss Marple mystery starring Helen Hayes, Bee 
Bette Davis, and John Mills. Seems like old times — Bea 
| 
| 
Te 
capers in South America during Worid War Il. 
: 8:00 (56) Fatso (movie). Another tastefu! film. This . 
9:00 (2) Frontline: Down for the Count. A took inside pg 
King Jr 
11:00 (WUMB) Black Expressions. Asa Philip 
Randolph. 
| 
~ 


SATURDAY 


If you think Walt Disney's animated 
animals are too cute for comfort, check out 
Off the Wall Cinema’s “The Golden Age of 
Disney,” for in the ‘20s and430s the studio 
came up with some of the wackiest, most 
exuberant animation innovation of all time, as 
well as cartoon characters who are closer to 
vaudevilleans than are their more sedate 
descendants. Especially recommended: “The 
Skeleton Dance,” the ancestor of Silly Sym- 
phonies; ‘‘The Tortoise and the Hare,” which 
Tex Avery has cited as a major influence on 
Bugs Bunny; and “Mickey’s Service Station,” 
featuring the core of Mickey Mouse’s gang, 
Goofy and Donald Duck. Showtimes are 3, 5, 
and 7 p.m. at Off the Wall, 15 Pearl Street, 
Cambridge, with weekend matinees at 1; call 
354-5678. 


SUNDAY 17 


Sister Mary Ignatius may explain it all to 
you, but you can “Talk Back to Sister Mary” 
tonight and Sunday the 24th, when panel 
discussions about the play convene after the 5 
p-m. performance at the Charles Playhouse, 
76 Warrenton Street, Boston. Todav’s panel 
includes Kinley Roby of Northeastern Uni- 
versity, Alan Olson of Boston University, and 
David Gullette of Simmons College. Tickets 
for the performance and discussion range 
from $15.50 to $19.50 and are half price for 
students; call 426-6912. 


MONDAY 18 


Lots of institutions have lined up programs 
to take the agony and the ennui out of 
children’s school vacations this week; one of 
the most ambitious is up in Lowell, where 
Kids Week began on Saturday and continues 
through Friday. Today, a puppet show by the 
Karensande Players takes place at 11 a.m. and 
1 and 2 p.m, children can join in the 
participatory programs “If | Worked at the 
Mill” at 10 a.m. and “That Drop in the River” 
at 1 p.m. It’s all free, but reservations are 
required; call 459-1000. 


TUESDAY 19 


Back when it was Pine Manor Junior 
College, it had the reputation of being little 
more than a girls’ finishing school. Now that 
it’s Pine Manor College, it’s grown up quite a 
bit, as evidenced in “Tuesdays at 7,” its 
public lecture, film, and discussion series 
examining various social issues. Tonight's 
speaker is Ronnie Ryback, director of Beth 
Israel Hospital’s Rape Crisis Intervention 
Program, on “Street Smarts: The Social and 
Psychological Aspects of Rape.” It’s at 7 p.m., 
natch, in the college’s pub, at 400 Heath 
Street, Chestnut Hill. Like the rest of the 
series, the lecture is free; call 731-7118. 


WEDNESDAY 20 


Marianne and Juliane, Margarethe von 
Trotta’s acclaimed study of radicalism and 
feminism, gets a spate of local screenings this 
week: today and tomorrow at 4 and 7:50 p.m. 
at the Somerville Theatre, 55 Davis Square, 
Somerville, and Friday through Sunday at 
7:30 p.m. at the Angry Arts Film Society's 
showcase at the Cambridge YWCA, 7 Temple 
Street, Cambridge. Call 625-1081 for Somer- 
ville Theatre information, 522-1058 for Angry 
Arts. 

Toots Hibbert has the richest, most per- 
suasive voice in all of reggae, and he’s the 
closest analogue Jamaican pop has to an 
American soul singer. He and his Maytals 
make a rare appearance at the Channel, 25 
Necco Street, Boston, tonight; it’s $8.50 to let 
the pressure drop on you. Call 451-1905. 

Art preceded life by 21 years when, in 1964, 
LeRoi Jones wrote Dutchman, his one-act 
play about racial confrontation in mass 
transit. And art imitates life in the staging: 
aboard a heated bus parked on City Hall 
Plaza. It begins at 8 p.m. and plays Wednes- 
day through Saturday through March 16. 


(Michael Bloom, Carolyn Clay, Paul D. 
Lehrman, Mark Moses, and Michael Sragow 


“helpedwith this week’scolumn) = = 
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Tickets are $7 and $8, $5 for students and the 
elderly; call 266-0789. 


THURSDAY 21 


The “Tensile Strength” Music and Per- 
formance Festival, which starts today and 
continues through Sunday, really does stretch 
the boundaries of sight and sound. Of the five 
performances, two sound particularly promis- 
ing. Tonight at 8, there’s saxophonist John 
Zorn, entranced by the minutiae of sound, 
often playing half a clarinet or a brace of duck 
calls. His contribution to the festival is a score 
called Cobra (for a dozen musicians) and the 
new theatrical work Bezique. And Saturday, 
the redoubtable Fred Frith returns with a 
formidable trio that’s been billed as the 
Golden Palominos (of which it is a subset) 
and Two Against One. But it’s really the latest 
incarnation of Massacre, Frith’s furious post- 
thrash ensemble, which has not played 
Boston before. With Frith is drummer Anton 
Fier and bassist Bill Laswell; the latter, as 
leader of Material, has presided over some of 
the most extreme fusion music of our time. 
Tickets for Zorn are $8.50 and $10, for 
Massacre $10 and $11.50; all performances are 
at the Boston Shakespeare Company Theatre, 
52 St. Botolph Street, Boston. Call 267-5600 
for details. 


FRIDAY 22 


Robert Wilson's the CIVIL wars: a tree is 
best measured when it is down, a memo 
tells us, is “trés big deal’: the American 
premiére of a 180-minute section of this 12- 
hour opus of music, films, and texts that’s 
taken Europe by storm. And since Wilson is 
the author of the acclaimed Einstein on the 
Beach, expectation is high. It was supposed to 
début at the summer Olympics, but it's 
opening tonight at 8 at American Repertory 
Theatre at the Loeb Drama Center, 64 Brattle 
Street, Cambridge. Tickets range from $9 to 
$20; call 547-8300. 

Two events in Cambridge tonight pose a 
tough choice for new-music lovers. At 8 p.m. 
in Edward Pickman Hall, 27 Garden Street, 
Cambridge, Boston Musica Viva honors 
Black History Month with a program of works 
by black American composers. The pieces 
range from Scott Joplin’s Ragtime Dance to 
Olly Wilson’s haunting Echoes tor Clarinet 
and Tape. Tickets range from $4 to $10; call 
353-0556. At the same hour, over at Kresge 
Auditorium, opposite 77 Massachusetts Av- 
enue, Cambridge, the MIT Experimental 
Music Studio does it “With Strings At- 
tached”: music for computers and stringed 
instruments. On the bill are Electric Etudes, 
with composer Tod Machover as cello soloist, 
and Lysogny, by Carla Scaletti, with the 
composer on harp. Tickets range from $3 to 
$6; call 253-7418 for information. 


SATURDAY 23 


G.F. Handel is the birthday boy today, and 
there are lots of tricentennial tributes this 
week. Two on his actual birthday include a 
performance by organist James Johnson, on 
the 20th-century but Baroque-sounding Flen- 
trop organ, and the String Quartet from the 
Curtis Institute of Music at the Busch- 
Reisinger Museum, at the corner of Kirkland 
Street and Divinity Avenue, Cambridge. 
Tickets are $12, which includes a gala 
reception; call 495-7768. And at 8 p.m., the 
Boston Cecilia Chorus and Baroque Or- 
chestra, with soloists Nancy Armstrong, 
Susan Larson, Sergio Pelancani, Ray DeVoll, 
Bruce Fithian, and James Maddalena, honors 
the composer at Jordan Hall, 290 Huntington 
Avenue, Boston. Tickets are $9 and $12, $6 for 
students and the elderly; call 232-4540. 


SUNDAY 24 


Female conductors are almost as rare as 
hen’s teeth, but now we can name someone 
besides Antonia Brico and Sarah Caldwell — 
Tamara Brooks, guest conductor of this 
afternoon's performance of the Pro Arte 
Chamber Orchestra of Boston. The program 
has the theme of “Paris” and includes works 
by Haydn, Ibert, and Ravel. It begins at 3 p.m. 
at Sanders Theatre, at the corner of Kirkland 
and Quincy Streets, Cambridge, and tickets, 


ate $8 anid $10; 
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SECTION THREE, FEBRUARY 19, 1985 


THE BOSTON PHOENIX, 


at., Feb. 
PREMIUM BLEND 
Sun, Mon, Tue, Feb. 17, 18, & 19 
OvVIES 1222 Commonwealth Ave. 
Wed., Feb. 20 
DAVID PYKOSZ Sat Feb 16 
Thurs., Feb. 21 11th HOUR BAND 
Special T Edition 
THERN RED AND THE RIDINGHOODS 
Fri., Feb. 22 Wed... Feb. 20 
PAT HAMEL TRIO MEMPHIS ROCKABILLY 
Sat., Feb. 23 Thurs., Feb. 21 Fri., Feb. 22 
NIGHT OWLS JUST THE FACTS | THE SOUL DUKES 
Sat., Feb. 23 Thurs., Feb. 28 
GREENWAY | BLUE HORNETS 


“101.7 FM 
PRESENTS ~ 


: ‘PUSH PUSH/ 


with: TED RICHARDS 
THE 


Listen to 


392 Beverly 


Hosted by WENX'S Deb Brady 


ROCK THE BOAT RADIO” 
101.7FM WFNX 


Boston Phoenix Radio 
for details 


DJ LISA TRAXLER 
GUEST MC ‘W3C/1's ALBERT O 


Fri., Feb 


Revivel Party Celebrating the Arrival of 


Primevals 
with gore) and Friends 


record release party 
DREZNIAK 
Jim Messina Band 
Greg Greenway 


Thurs., Feb. 21 
record release party 
YOUNG 
RATIONALS 
very guests 
PUSH PUSH 
Lynn La Pradd 


Band That Time Forgot 


Sat., Feb 23 
THE LINES 
Band 19 


FRESH SOUNDS 
RONNY BROCKTON 
Victor & The Victoids + Capital Gain 


from Athens, Geotgia Kil Keny Cats 
Any Vehicle 


To place a listing: bring it or send it to Listings, 
Boston Phoenix, 100 Mass. Ave., Boston 02115 
by Monday before the Saturday when it should 
appear; each issue's listings run from that 
Saturday to Sunday of the following weekend. 
We can’t take any listings over the phone. There 
is no charge, but your copy is subject to our 
revision and to space limitations. Include the 
time, date, place, and nature of your event, and 
how much it costs..{if it's free, specify “free” or 
“no charge.”) Without price information we 
can’t print your listing. Theater listings are 
separate; send them to ‘Play by Play,” c/o Scott 
Rosenberg. Classes, courses, workshops, and 
seminars are not listed here: call Phoenix 
Classifieds at 267-1234 to take out an ad under 
“Instruction.” We welcome photographs for 
possible inclusion, but can’t be responsible tor 
returning them. 

NOTE: ABSOLUTE LISTINGS DEADLINE IS 
MONDAY AT 5 P.M. 


ID 


BOSTON POLICE: 911 
BROOKLINE POLICE: 734-1212 

CAMBRIDGE POLICE: 911 

SOMERVILLE POLICE: 625-1212 

STATE POLICE: 566-4500, 782-2335 

BOSTON FIRE: 536-1100 or 911 

BROOKLINE FIRE: 232-4646 or, from Brookline, 
911 

CAMBRIDGE FIRE: 876-5800 or, from Cam- 
bridge, 911 
SOMERVILLE 


FIRE: 623-1500 


MEDICAL 
EMERGENCIES 


BOSTON CITY HOSPITAL: 424-5000 

BETH ISRAEL HOSPITAL: 735-3337 
BRIGHAM & WOMEN’S HOSPITAL: 732-5636 
PROJECT PLACE HOTLINE: 267-9150 
BOSTON RAPE CRISIS CENTER 492-RAPE. 
Immediate and continuing support, medical and 
legal info, referrals. 

RAPE CRISIS HOTLINE serving Greater Lynn 
and North Shore. Call 595-RAPE for immediate 


Because of space limitations, the rest of our 
“Aid” listings will appear once a month. Look for 
them in our Feb. 26 issue. 


HILDREN 


ACT/TUNES, a troupe of teenagers, presents 
Scenes from American Life at 8 p.m Feb. 16 at 
Emerson Umbrelia Center for the Arts, 40 Stow 
St., Concord. Tickets $3; call 371-1482. 

ADAMS STREET BRANCH LIBRARY 


. (436-6900), 690 Adams St., Dorchester, presents 


free children’s films at 3:30 p.m. Feb. 21: “Miss 
Nelson Is Missing.” 

BOSTON AFRICAN AMERICAN NATIONAL 
HISTORIC SITE (242-5625) presents storyteller 
Renée Neblett Feb. 22 at 11 a.m. at Old South 
Meeting House, 310 Washington St., Downtown 
Crossing, Boston, and at 1:30 p.m. at Charles 
Street AME Church, 551 Warren St., Roxbury. 


Museum Wharf, 300 Congress St., Boston. 
Tues.-Sun. 10 a.m.-5 p.m., Fri. till 9 p.m. Adults 
$4, children and seniors, $3; Fri. 6-9 p.m. free. 
Special programs for Black History Month. Feb. 
16: noon-4 p.m.: books by Afro-American Book 
Source; 1-2 p.m.: Kayaletu Zimbali Dance 
Company. Feb. 16-17, 1-3 p.m.: corn rowing and 
traditional African dress. Feb. 17, 1-2 p.m.:: 
games, songs, and stories. Feb. 18, 1-2 p.m.: 
Paige Academy and the Black Ghetto Youth 
Theater. Feb. 18-21, 2-4 p.m.: African games. 
Feb. 20, 1 and 2 p.m.: Percussion Sound Tree. 
Feb. 21, 1 and 2 p.m.: Children’s Voices of Black 
Persuasion. Feb. 22, 1 and 2 p.m.: stories and 
folktales; 6-9 p.m. African games; 7 and 8 p.m.: 
performance by area artist; $1. Feb. 23: Sa Davis 
and Bamidele Osumarea. Feb. 23-24, 2-4 p.m.: 
making musical instruments. Feb. 24, 1 and 2 
p.m.: tradtional West African music. 

BOSTON CHILDREN’S THEATRE presents 
Snow White at 2 p.m. Feb. 16 and Feb. 19-24 at 
New England Life Hall, 225 Clarendon St., 
Boston. Tickets $6, $4.50, Ei 
py id 


BOSTON PUBLIC 506 500 


preschoolers at 3 p.m. Free; groups must make 
reservations. Feb. 19: picturebooks on film. 
Also, school-vacation specials. Feb. 17, 3 p.m.: 
storyteller Robert Munsch. Feb. 20, 10 a.m. and 2 
p.m.: Race for Your Life, Charlie Brown! Feb. 21, 
2 p.m.: stories and crafts for gradeschoolers. 
Feb. 22, 10 a.m. and 2 p.m.: The Secret of the 
NIMH. Feb. 23, 2:30 p.m.: Boston College 
Children’s Theatre presents The Marvelous 
Machine. 


BROOKLINE ARTS CENTER (566-5715), 86 
Monmouth St., Brookline, presents school- 
vacation programs. Feb. 20, 9:30-11:30 a.m.: 
Chinese New Year celebration; $9, additional 
members of family $6, materials $2; preregistra- 
tion required. Feb. 22, 9:30-11:30 a.m., 
kindergarteners to third graders: crafts from cold 
countries; $9, materials $2. 

BROOKLINE YOUTH CONCERTS (566-7694) 
presents Menotti's Help! Help! the Globolinks! 
Feb. 16 at 1 p.m. at Isabella Stewart Gardener 
Museum, 280 the Fenway, Boston. Tickets $2. 
CAMBRIDGE YWCA (491-6050), 7 Temple St., 
Cambridge, presents children's programs. Feb. 
16, 12:30-6 p.m.: sledding and spaghetti; sled not 
mandatory; $8. Feb. 2?, 6:30 p.m.-Feb. 23, 10:30 
am.: girls’ slumber party, ages six-12. 


ARTS (631-8599), presents Destiny Fri. at 8 p.m. 
and Sat. at 2 p.m. Feb. 15 through March 9 
(matinees at 2 p.m. Feb. 19 and 21) at Clifton 
Lutheran Church, 150 Humphrey St., 
Marblehead. Tickets $4 adults, $3 children. 
CHILDREN’S DISCOVERY MUSEUM (264- 
4200), 177 Main St., Rte. 27, Acton. Tues., Thurs. 
and Fri. 1:30-4:30 p.m., Wed., Sat., and Sun. 10 
a.m.-4:30 p.m. Admission $4, children $3. 
Continuing exhibit: “Chain Reactions.” 
CHILDREN’S FILM FESTIVAL Sat. at 1:30 p.m. 
at 51 Walden St., Concord; 369-5879. Admission 
$1.50. Feb. 23: The Sword in the Stone. 
CODMAN SQUARE BRANCH LIBRARY 
(436-8214), 690 Washington St., Dorchester, 
presents free children’s programs at 3:30 p.m. 
Feb. 23: break dancing. Also, children’s concert, 
African games and dance Feb. 23 at 1:30 p.m. 
CONNOLLY BRANCH LIBRARY (522-1960), 433 
Centre St., Jamaica Plain, presents ‘“‘Birdsof 
Prey,” a bilingual program by the Audubon 
Society Feb. 22 at 2 p.m. Free. 
DETOURS, excursions for kids 11-16, sponsored 
by the Children’s Museum. Advance reservations 
(426-6500, ext. 240). Each trip $4. Feb. 
18, 1:15-3 p.m.: Ritz-Carlton. Feb.19, 1-3 p.m.: 
Boston Cat Hospital. Feb. 20, 9:30 a.m.-noon: 
artists’ studios. Feb. 23, 1:30-3:30 p.m.: the 
Gibson House. 
DUDLEY BRANCH LIBRARY (442-6186), 65 
Warren St., Roxbury, presents African folktales 
at 2 p.m. Feb. 16. Free. 
FIELDS CORNER BRANCH LIBRARY, 1520 
Dorchester Ave., Dorchester, presents free chil- 
dren's films at 3:30 p.m. Feb. 20: “Hardware 
Wars” and “Classic Creature: Return of the 
Jedi.” Feb. 22: “Moon Man,” “The Story of the 
FRANKLIN PARK ZOO (442-0991) is open daily, 
10 a.m.-4 p.m. Admission free. Zebras, ante- 
lopes, camels, llamas, birds. Lecture series 
Sundays at 2 p.m.; admission $1, children and 
elders 50¢. Admission to Children's Zoo $1. Feb. 
20, 10 a.m.-noon, for six- and seven-year-olds: 
barnyard morning; $2. Preregistration required: 
call 442-2002. 
KIDS WEEK takes piace at the Park Visitor 
Center in the Market Mills Complex, Market and 
Dutton Sts., Lowell. Free; reservations required; 
call 459-1000. Feb. 16, 18, and 22 at 11 a.m., 1 
and 2 p.m., and Feb. 20 and 21, 3:30 p.m.: puppet 
show by the Karensande Players. Feb. 18-22: 
participatory programs “If | Worked at the Mill” 
at 10 a.m. and “That Drop in the River” at 1 p.m. 
Feb. 19: “Animals Do Bite,” at 10:30 a.m.; 
Dorothy Donovan and her seeing-eye dog at 
11:30 a.m.; mural workshop at 2 p.m. Feb. 19 at 1 
p.m. and Feb. 20 at 2:30 p.m.: paperbag puppet 
workshop. Feb. 19 and 22, 3:30 p.m.: Johnny 
Appleseed by the Children's Touring Theatre. 
Feb. 20: kids’ concert, at 10:30 a.m.; balloon 
workshop, at 11:30 a.m.; “Why CPR?”, at 1 p.m. 
Feb 21: kids’ instrument workshop, at 10:30 a.m.; 
juggling, at 2 p.m. Feb. 22, 2:30 p.m.: “How Cloth 
ls Made.” 
HABITAT INSTITUTE FOR THE ENVIRONMENT 
(489-3850) has programs for parent/child pairs. 
Admission $13; preregistration required. Feb. 24, 
1:30-3 p.m., first and second graders: animal 
signs in winter. 
HAMMOND CASTLE MUSEUM (283-7673), 80 
Hesperus Ave., Gloucester, presents school- 
vacation activities; call for reservations. Feb. 18, 
10-11 a.m.: “Fairy Tale by the Fire,” $2. Feb. 19: 
helmet making at 10-11:30 a.m., $3; “Arms and 
Armor: a History of Weapons,” 2 p.m., $4. Feb. 
20: “A Dragon Quest,” 10-11 a.m., ages three to 
eight, $2; knighting ceremony, 2 p.m., $2. Feb. 
21, 10 a.m.-noon: military miniature painting, 
ages eight to 12, $3. Feb. 22, 2 p.m.: “Arms and 
Armor: the Weapons of Japan,” 2 p.m., $4. 
JAMAICA PLAIN BRANCH LIBRARY (524-2053), 
12 Sedgwick St., Jamaica Plain, presents ‘“Na- 
ture’s Babies,” by the Aubudon Society, Feb. 19 
at 2 p.m. Free. 
LOWER MILLS BRANCH LIBRARY (298-7841), 
27 Richmond St., Dorchester, presents free 
children’s films at 3:30 p.m. Feb. 21: “Poor 
MASSACHUSETTS AUDUBON SOCIETY 
(259-9500). Drumlin Farm (259-9807), South 
Great Rd., Lincoin. Tues.-Sun. 9 a.m.-5 p.m. 
Admission $8, under 15 and seniors, $1.50. 
Hayrides Sundays 1-3 p.m., 50¢ extra. Sunday 
programs at 2:30 p.m. are no charge above 
admission fee. Feb. 17: in Search of the Bowhead 


Feb. 19: sheep and wool, 11 a.m.; pony rides, 


ing 1, p.m.; _.barn-raising 


meet a rabbit, 1 p.m.; journey to the drumlin, 2 
p.m.; meet a woodchuck, 3 p.m. Feb. 21: antique 
farm machinery, 11 a.m.; cow milking, noon; 
buttermaking, 1 p.m.; spinning and carding, 2 
p.m.; film, 3 p.m. Feb. 22: chicken and eggs, 11 
a.m.; storytelling, noon; Bird Hill tour, 1 p.m.; 
meet a hawk, 2 p.m.; film The Gooney Bird, 3 p.m. 
MUSEUM OF FINE ARTS (267-9300, ext. 300), 
465 Hun Ave., Boston, 
ing Feb. 19 and 21, 10:30 and 11:30 a.m., and 
1:30 p.m.; $2. Also painting for children ages nine 
to 12, Feb. 20 and 22, 10:30 a.m.-2:30 p.m. and 
2-4 p.m.; $4. 
MUSEUM OF SCIENCE (742-6088), Science 
Park, Boston. Tues..-Thurs. 9 a.m.-4 p.m., Fri. 9 
a.m.-10 p.m., Sat. 9 a.m.-5 p.m., Sun. 10 a.m.-5 
p.m. Open Mon., Feb. 18. Adults $5, students $4, 
over 65 and under 17, $3; Fri. evenings after 5 
p.m., half price. Through Feb. 23: underwater 
photographs by Chris Newbert, fish rubbings and 
nature prints. Through Feb. 24: “Romancing the 
Dinosaur.” Through Feb. 28: Bronte the Bron- 
tosaurus. Through April 28: pinhole photography. 
Permanent: sun lab. in the planetarium: “Stars of 
(through March 17); admission 50¢ extra. Sat. 9 
a.m.-2.p.m.: computer “Drop in Time.” Sun. from 
1-4 p.m.: computer “Fun Time.” 
MUSEUM OF TRANSPORTATION (522-6140), 
Larz Anderson Park, Brookline. Thurs.-Sun. 11 
a.m.-6 p.m. Admission $2.50, children, students, 
and elders $1.50; call 522-6547. 
NEWBURYPORT SCREENING ROOM 
(462-3456), 82 State St., Newburyport, presents 
Children's events Sundays at 2 and 4 p.m. 
Admission $2.50 adults, children and the elderly 
$2. Feb. 17: “Sea Shanties and Exotic Tales,” by 
Storyteller Sara Ransom. Feb. 24: Dollee & 
NEW ENGLAND AQUARIUM (742-8870), Central 
Wharf, Boston. Mon.-Thurs. 9 a.m.-5 p.m., Fri. 9 
a.m.-9 p.m., Sat. Sun., and holidays 9 a.m.-6 p.m. 
Holiday hours Dec. 22-30: Mon.-Thurs. 9 a.m.-6 
p.m., Fri. 9 a.m.-9 p.m., Sat., Sun., 9 a.m.-6 p.m. 
Admission $5, under 15, $3, students and elders 
$4. Feb. 16-24: “Animals of Snowy Oceans.” 
Through March 29: free admission to Boston 
adults. Fri., 4-9 p.m. Currently: “The Coral Reef,” 
aquatic organisms as seen through the Scanning 
Electron Microscope; new dolphin and sea-lion 
NEWTON ARTS CENTER (964-3424), 61 Wash- 
ington Park, Newtonville presents school- 
vacation programs. Feb. 19: storyteller Don Kirk, 
11 a.m. for three- and four-year-olds, 1:30 p.m. 
for five-year-olds and older; adults $2.50, chil- 
dren $1.50. Feb. 21, 2 p.m., at Countryside 


NORTH SHORE JEWISH COMMUNITY CENTER 
(631-8330), Community Ad., Marblehead, pre- 
sents participatory theatre for preschoolers Feb. 
18 at 2 p.m.; free; and mime and magician Jim 
Vetter for sixth- to ninth-graders Feb. 18 at 7 
p.m.; free. 
ORIENT HEIGHTS BRANCH LIBRARY 
(567-2516), 18 Barnes Ave., East Boston, pre- 
sents free children's films at 4 p.m. Feb. 19: 

Paddington Bear |," “The Giving Tree,” and 
“Tom Cat's Meow.” Also, a karate demonstration 
Feb. 22 at 2 p.m. 
PARKER HILL BRANCH LIBRARY (427-3820), 
1497 Tremont St., Roxbury, presents free 
children’s programs. Feb. 20, 3:30 p.m., grade 
three: films “Anansi the Spider” and ‘‘A Story, A 
Story.” Also, a lecture-demonstration Feb. 21 at 
4 p.m. by artist James Reed for seventh- to 12th- 


graders. 

PEABODY MUSEUM OF SALEM (745-1876), 
East india Sq., Salem, presents treasure hunts at 
10:30 a.m. Children $1.50, accompanying adults 
free. Feb. 19: museum mannequins. Feb. 20: ship 
models. Feb. 21: assorted animals. Feb. 22: 
musical instruments. 
PIANOCRAFT GALLERY (437-9365), 791 Trem- 
ont St., Boston., presents children's films. Feb. 
17: Buck and the Preacher, at noon, and 
Sounder, at 2 p.m. Free; children under eight 
should be accompanied by an adult. 
PUPPET SHOWPLACE (731-6400), 32 Station 
St., Brookline Village, presents puppet per- 
formances Sat. and Sun. at 1 and 3 p.m.; 
admission $3. Feb, 16-17: “The Dinosaur Show” 
by the Poobley Greegy Puppet Theater. Feb. 
21-23: “Cinderella,” by Kathy Piper. Feb. 24: 
" and the Beast,” by Paul Vincent-Davis. 
SOUTH BOSTON BRANCH LIBRARY 
(268-0180), 646 East Broadway, South Boston, 
presents free preschoolers’ films at 10:30 a.m. 
and noon. Feb. 20: “The Lost Pigeon” and 
a All Around.” Feb. 20, 3:30 p.m.: 


SOUTH END GRANCH LIBRARY (200-0060, 685 
Tremont St., Boston, presents free children’s 
films. Feb. 19, 10:30 and 11:15 a.m., and Feb. 20, 
11 a.m.: “The Wonderful Walking Stick.” 
STONE ZOO (438-3662), off Rte. 93, exit 8, 
Stoneham. Daily 9 a.m.-4 p.m. Donation $2, 
seniors and children $1. Gorillas and orangutans, 
tigers, lions, and zebras. Feb. 21, 10 a.m.-noon: 
bird trek for nine- to 12-year-olds; $2; reserva- 
tions required; call 442-2002. 
TRAILSIDE MUSEUM (333-0690), 1904 Canton 
Ave., Milton, offers nature activities for children. 
Admission $1, children 50¢. Feb. 17, 1:30-3:30 
p.m.: “Horseback in the Hills”; $18; pregistration 
required. Feb. 18-22, 10 a.m.-4 p.m.: Blue Hills 
Winter Days. Feb. 23, 1:30-3:30 p.m.: “Ski and 
See"; $4; preregistration required. Feb. 23-24: 
“Birds of a Feather.” 
UNIVERSITY OF LOWELL presents Hanse! and 
Gretel by the Hartford Opera Express Feb. 24 at 
3 p.m. at Durgin Arts Center, Wilder and 
Pawtucket Sts., Lowell. Tickets $2.50; call 


459-0350. 

WEST ROXBURY BRANCH LIBRARY 
(325-3147), 1961 Centre St., West Roxbury, 
Presents a free vacation story hour at 3 p.m. Feb. 
20: “Peter and the Wolt,’; “The Love for Three 
Oranges," “Babushka,” and “Seven Little 
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LUBS 


BACK BAY. HILTON (236-1100), Dalton & 
‘Belvidere Sts., Boston. Thursdays: One o’Clock 
BACKSIDE RESTAURANT (326-2144), 640 
Washington St., Dedham. Feb. 10-16: Touche. 
THE AND OYSTER (744-4328), 143 
Washington St., Salem. Feb. 15-16: Donald 
Brown and Jetstream. 

THE CHANNEL (451-1905), 25 Necco St., 
Boston. Feb. 16: Articles of Faith, Gangreen, 
Corrosion of Conformity; all ages. Feb. 17: Gene 
Clark, Michael Clark, Rick Danko, Blondie 
Chaplin and Rick Roberts (Byrds tribute), Pure 
Prairé League, the Flying Burritos with Sneaky 
Pete, Kieinow. Feb. 19: Time Junction, Citizens 
Control, Forced Valves, Biackwatch; 18 and over. 
Feb. 20: Toots and the Maytals, Talking Drums. 
Feb. 21: C-Street, the Realm, Unfinished Busi- 
ness. Feb. 22: Nervous Eaters, the Outlets, the 
Greeting Committee. Feb. 23: the Fools, Bruce 
Marshall and the Clue, Michaels’ Messina. 
CHARLIE’S TAP (492-9723), 280 Green St., 
Central Sq., Cambridge. Feb. 16: Jameel Moon- 
doc. Feb. 21-23: David Murray Quartet. 
CHARLES HOTEL (864-1200), Bennett and Eliot 
Sts., Hdtvard Sq., Cambridge. At Regattaber, 
Feb. 16: Rebecca Parris. Feb. 17: the Jimmy 
Mosher Quartet. Feb. 20-21: Semenya McCord. 
Feb. 22-23: the Maggie Scott Quartet with Greg 
Hopkins. Feb. 24: the Gray Sargent Quartet with 
Dick Johnson, Whit Browne, and Alan Dawson. 
CLUB 125 (374-9529), Rte. 125, Haverhill. Feb. 
17: New Models. Feb. 20-24: Sunshyne. 

CLUB TAURUS (427-0200), 888 Tremont St., 
Boston. Feb. 24: Five Gold Pieces, theater and 


dance. 

COFFEE KINGDOM COFFEEHOUSE 
(755-8936), Richmond Ave. & Pleasant St., 
Worcester. Feb. 18: Kenny Dennis and Tommy 
Davis. Feb. 19: Court Dorsey. 

THE COMMONS at Copley Place, Boston 
(742-8360). Every Wed. and Sun.: J.D., Billy and 
Ken, oldies; no cover. Sun. brunch at 3 p.m., with 
White Heat Swing Band 

COMMON SENSE COFFEEHOUSE (661-7263) , 
in the Boston Food Coop Pub, 449 Cambridge 
St., Allston. Feb. 16: Wild Rose, Janet and Bob 
DeNapoli, to benefit Performing Artists for 
Nuclear Disarmament. 

COPLEY PLAZA HOTEL (267-5300), Copley Sq., 
Boston. No cover, proper dress required. In 
Copley’s, Mon.-Sat. through March 2: pianist 
Sammy Price. In the Plaza Bar, pianist Dave 
McKenna performs Mon.-Sat. 9 p.m.-1 a.m., 
pianist Neil Olmstead performs Mon.-Sat. 5-8:30 


p.m. 
CRICKETS (227-3434), 101 Faneuil Hall Market- 
place, Boston. Piano music. Sun., 11 a.m.-4 p.m.: 
Bob Talalla. Sun., 4-9 p.m., and Tues., 6:30-10 
p.m: Brian Walkley. Mon., 6:30-10 p.m., and 
Tues., p.m.; Phil Harding. Wed., 6:30-10 
p.m., and Fri., 7-11:30 p.m.: Jim Hayden. Sat., 8 
p.m.-midnight: Peter Golemme. 

CROISSANT DU JOUR (492-0553), 52A Brattle 
St., Cambridge, and (566-1845), 308 Harvard 


Ave., Brookline. Sun., Tues., Wed. at Cambridge, ~ 


and Thurs., Fri., and Sat., at Brookline, 6-10 p.m.: 
Classical guitarist John P. Jervis. 

THE DRIFTWOOD (284-1272), 493 the Bivd., 
Revere. Wed.-Sun. Through March 3: the Lenora 
Helm Duo. 

DUNFEY HYANNIS HOTEL (775-7775), West 
End Circle, Hayannis, Cape Cod. Feb. 22: the 
Stompers. 

DURGIN-PARK AT COPLEY PLACE (266-1964). 
Fri. and Sat., 10 p.m.: New Elements, jazz. 

ED BURKE'S (566-9267), 808 Huntington Ave., 
Boston. Feb. 16: Gedrge Leh and the Rockin’ 
Shoes. Feb. 17: Tremendous Richard. Feb. 21: 
the Eyes. Feb. 22: Little Frankie and the 
Premiers. Feb. 23: the Urge. 

EPHRAIM’S (443-537), Rte. 27, Sudbury. No 
cover. Every Sunday: Stan McDonald's Blue 
Horizon Jazz Band. Feb. 16: Jimmy Mazzy Band. 
Feb. 18-20: Mark Pucci Trio. Feb. 21-23: Paul 
Broadnax-Trio. 

EVENSONG COFFEEHOUSE, at Old South 
Union Church, Columbian Sq., South Weymouth. 
Call 878-4835 or 767-4117. Admission $2. Open 
mike every Sat. Feb. 16: Jim Murphy, Marienne 
Krietiow. Feb. 23: open mike. 

THE GROG (465-8008), 13 Middle St. New- 
buryport. Feb. 16-17: the Eyes. Feb. 20: Preacher 
Jack. Feb. 21: the Albert Otis Band. Feb. 22-23: 
the Catalinas. Feb. 24: the Search Party. 
HOMEGROWN COFFEEHOUSE (444-7478), 1 
Parish Unitarian Church, Great Plain and 
Dedham Ave., Needham. Feb. 23: Hazelgreen. 
HOTEL MERIDIEN, 250 Franklin St., Boston. In 
Café Fleuri, Sat: Arthur Lee Orchestra. Sun.: 
David Crohan. Mon.-Wed.: Jim Dempsey. Thurs., 
Fri.: David Sparr. In Julien, Sat.: David Crohan. 
Mon.: Kurt Laurence. Tues.: Sabby Lewis, Kurt 
Latrence. Wed.-Sat.: David Crohan. 

IRISH EMBASSY PUB (238-1882), 1882 House, 
502 Foundry St., So. Easton. Feb. 17-19: Terry 
Boyle. Feb: 20-24: The Buskers. 

JACKS (491-7800), 952 Mass. Ave., Cambridge. 
Feb. 20: Kabazz. 

JASON’S (262-9000), 131 Clarendon St., Boston 
Wed.-Sat., 8 p.m.-2 a.m.: pianist and vocalist 
David Graham plays jazz and contemporary 


music. 
JONATHAN SWIFT'S (661-9887), 30 JFK St., 
Camb. Sat: Lenny Clark Comedy Revue, oldies 
dance party. Feb. 17: Girls’ Night Out. Feb. 18: 
Band 19, Chain Link Fence. Feb. 19: Buddy Guy, 
Junior Wells, Lonnie Brooks. Feb. 20: the Drive, 
Lizzy Borden and the Axes. Feb. 21: the 
Blackjacks, the Dogmatics, the Condo Pygmies. 
Feb. 22: the New Models. Feb. 24: Joe “King” 
Carasco, Scruffy the Cat. 
J.P. JUNCTION COFFEEHOUSE (524-3343), 
Central Congregational Church, 85 Seaverns 
Ave., Jamaica Plain. Feb. 22: Kenja Ogata, Ben 
T 
LILY'S (227-4242), 29 North Quincy Market, 
Boston. Piano bar. Sat., 9 p.m.-midnight, Sun., 
5-10 p.m., and Tues., 7 p.m.-midnight: Alan 
Klebenoff. Sat., Sun., noon-5 p.m., Mon., Thurs., 
*Fri., p.in., Moh.,” 7 °p:m.-midnight, and 


Boone Jr. Fri.-Sat.: Al Vega Trio 
with guest vocalists. Feb. 16: Karen Cameron. 
Feb. 22-23: Rebecca Parris. 


ME & THEE COFFEEHOUSE (631-8987), 26- 


METRO (262-2424), 15 Lansdowne St., Boston. 
Live and recorded music, video, more. 

MINGS RESTAURANT AND LOUNGE 
(284-9100), 90 Ocean Ave., Revere. Feb. 16: 
TEH. Feb. 21-23: Short Notice. 


- MISTER E'S LOUNGE (893-1086), 144 Moody 


St., Waltham. Feb. 16: Charlie Dawson Band. 
Feb. 20-23: John Hicks and Revolution, 
MODERN TIMES CAFE (354-8371), 134 Hamp- 
shire St. Camb. Live music Fridays; $2 cover. 
Feb. 22: Dean Stevens. 

NAMELESS COFFEEHOUSE (864-1630) at First 
Parish Unitarian Church, 3 Church St., Harvard 


Feb. 16: 18th birthday party with the Short 
Sisters, Betty Lehrman, Dean Stevens & Kenji 
Ogata, Robbin O'Connell, Stephen Baird, Cindy 
Kallet, Elien Epstein, and Michael Cicone. Feb. 
22: Tom ‘Orsillo, Fern Hill, Steven Bracciotti, 
Dark-Eyed Sheep, Michael Farady. Feb. 23: 
Mary Ellen Cocrane, Steve Alexander, TEH, Eve 
Goodman, Will Whiteley. 

NICKEL INN CAFE (897-9512), 17 Summer St., 
Maynard. Feb. 21: Two-Finger Snap. 

NINE LANSDOWNE (536-0206), 9 ‘Lansdowne 
St., Boston. Feb. 21: benefit party for American 
Diabetes Association with Linda Blair and’ Mr. 
Universe, Bob Paris. 

NORTHERN LIGHTS (365-2212), First Parish 
Church, Upper Common, Fitchburg. Feb. 22: 
Mark Marquis. 

PALM COURT AT CRICKET’S (227-3434), 101 
Faneuil Hall Marketplace. Proper dress, no 
cover. Piano music nightly. Mon. and Thurs.: Phil 
Harding. Tues. and Sun.: Brian Walkley. Wed. 
and Sun. brunch: Bob Talaila. Fri. Jim Haydn. 
Sat.: T.P. Perkins. 

PARK PLAZA HOTEL (426-2000), 50 Park Plaza, 
Boston. In Café Rouge, Sun., 11 am.-3 p.m.: 
Deborah Feld. 

PEASANT STOCK (354-9528), 415 Washington 
St., Somerville. Classical music in the back room 
Mon.-Thurs., by reservation only. Feb. 18: 
baroque cellist Shannon Snapp and 
harpsichordist Peter Sykes play works by J.S. 
Bach, Geminiani, and Degli Antoni. Feb. 19: tenor 
Jerry Pierce and pianist Dragana Bajalovic 
perform songs from the Gay ‘90s. Feb. 20: flutist 
Constance Boykan, violist Mimi Brevard, and 
pianist Chris Walters play baroque and classical 
trios. Feb. 21: violinist Arturo Delmoni and pianist 
Virginia Eskin play works by Brahms, Kreisler, 
and Nardini. 

PLAY IT AGAIN SAM (232-4242), 1314 Comm. 
Ave., Brighton. Every Fri. and Sat.: the Comedy 
All-Stars. 

THE RAT (536-2750), 528 Comm. Ave., Kenmore 
Sq., Boston. Feb. 22: Rick Berlin the Movie. 
RYLES (876-9330), 212 Hampshire St., Inman 
Square, Camb. Live jazz nightly. Downstairs: 
Sun: Rebecca Parris. Mon: David Kikoski Trio. 
Wed.: Billy Thompson Quartet. Thurs.: Mike 
Metheny Quartet. Fri.-Sat.: Herman Johnson 
Quartet. Upstairs: Thurs: improvBoston, com- 
edy;. $5 and, one-drink minimum. Feb. 16: 
Ananda. Feb. 17: Buddy Tate. Feb. 20: Danse 
Real. 1 

SAMMY WHITE’S BRIGHTON BOWL 
(254-07 10), 1600 Solders Field Rd., Brighton. In 
King’s Row Lounge, Feb. 16: Monk Pelli and the 
Legends. 

SATURDAY NIGHT IN MARBLEHEAD in the 
Church of St. Andrew, Lafayette St., Marblehead; 
631-4951 or 741-1264. Admission $3. Feb. 16: 
Maggie Pierce. Feb. 23: John O'Connor. 

SPIT (262-2437), 13 Lansdowne St., Bost: 
Dance to P/NW, rock, and reggae. Open Wed.- 
Sat. 10 p.m.-1:37 a.m. 

STARLIGHT ROOF at the Howard Johnson's 
Motor Lodge, (267-3100), 575 Comm. Ave., 
Boston. Through Feb. 27: magician Peter Sosna. 
Fri.-Sat., from 9 p.m.: Rooftop jazz series. Feb. 
15-16: Art Farmer with James Williams Trio. Feb. 
21-23: Kenny Barron/Harvie Swartz Quartet with 
Jimmy Mosher and Herbie King. 

STITCHES (254-3939), 969 Comm. Ave., Boston. 
Comedy Tues.-Sat. Tuesdays: we Sweeney, 


THE TAM (277-8982), 1648 “Beacon St., 
Brookline. Food, drink, and live music. Feb. 16: 
Barry Marshall & the Rockin’ Robins. Feb. 17: T. 
Blade and the Fabulous Esquires. Feb. 18: 
Tremendous Richard. Feb. 19: Sally and the 
Sophisticatz. Feb. 20: Duke Robillard. Feb. 21: 
the Groovemasters. Feb. 22: 11th Hour. Feb. 23: 
Blues Over Easy, the Upsetters. Feb. 24: Stovall 


Brown. 

TRANSFIGURED NIGHT COFFEEHOUSE 
(782-1690) at the Aliston Congregational Church, 
41 Quint Ave., Allston. Feb. 17: Mark Lemaire, 


WILLOW JAZZ CLUB (623-9874), 699 Broadway, 
Somerville. Feb. 16: Orange Then Blue. Feb. 17: 
Jon Damian Quartet. Feb. 18-19: Ernrico 
Pieranunzi Quartet. Feb. 20: the Fringe. Feb. 21: 
22-23: Con Brio. Feb. 24: Counter- 
25: 


Gonz. Feb. 
Parts. Feb. 


PARTICIPATION 


SATURDAYS 
BEGINNING IRISH STEP DANCE with Patty 
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Sat., Feb. 16 
MASSACHUSETTS 


Sun., Feb. 17 
TRUE BLUE 
Te 


Tues., Feb. 19 
ODYSEE 


Wed., Feb. 20 
IRON RAGE 
BODY POLITICS 
CAPITAL GAIN 


Thurs.-Fri., Feb. 21-22 
THE CHASE 


Sat., Feb. 23 


JACKS 


952 Mass. Ave.. Camb. 
491-7800 


Free Admission Before 8:30 
Admission 


MOST 
EXPERTS 


7 


Sun., Feb. 17 — Open ‘til 2 am 
Holiday Eve Party 


BIRD SONGS 
OF THE 
MESOZOIC 
pus CHRISTMAS 


Mon., Feb. 18 


JET SET 


plus 


THE 
REDEEMERS 


Tues., Feb. 19 
THE 
ERECTOR SET 
pus T SUGI 


plus META TERRA 


Wed., Feb, 20 


LIFEBOAT 
KABAZZ 


JAMES 
BLOOD 
ULMER 


Tix $6.00 in advance 
$7.00 at the door 
. shows at 8:30 & 11:00 PM 


Fri., Feb. 22 


THE JACKALS 
plus 


JULIE & THE 
FLASHERS 
THE 
ESSENTIALS 


Sat., Feb. 23 


LOU MIAMI & 
THE KOSMETIX 


SOMEONE 
& THE 
'SOMEBODIES 


Sun., Feb. 24 


THE SPACE 
PIONEERS 
evs BENNETT. BRADIES 


_ GENE CLARK, MICHAEL CLARK, RICK DAN 
: ROBERTS & BLONDIE CHAPLIN 


UNFINISHED BUSINESS 
‘THE REALM C-STREET 


BRUCE 


SATURDAY FEBRUARY 16«$6 50 


THE JAM BAND 


FEATURING 


i 
CHARLIE FARREN FROM THE JOE PERRY PR 
FRAN SHEEHAN FROM BOSTON 
ROGER EARL FROM FOGHAT 
PLUS SPECIAL GUESTS 


DAY FEBRUARY 17 00 DOORS OPEN 2 00 
ALL AGES! 


~HARDCOR 
ARTICLE 


GA 
CORROSION F CONFORMITY 


SUNDAY * FEBRUARY 17+$7 50/8 50+ 
20TH ANNIVERSARY TRIBUTE TO THE 


FEATURING 


WITH VERY SPECIAL GUEST 


TOOTS AND 
THE MAYTALS 


THURSDAY FEBRUARY 21 $4.00 


FUTURE 


PURE PRAIRIE LEAGUE 


THE FLYING BURRITOS 
PARTY LATE SLEEP LATE. MONDAY IS A HOLIDAY 


* DOORS OPEN 8 30 PM 


KO. RICK 


THE OUTLETS 
GREETING COMMITTEE 


SATURDAY « 23+ $3 50/4 50 


RECORD 
RELEASE PARTY 


THE FOOLS 


WITH VER Y SPECIAL GUESTS © 


MARSHALL AND THE CLUE 


MICHAELS MESSINA 


WEDNESDAY FEBRUARY 276 $6. 50 


AFRICA 


BAMBAATAA 
& SOULSONIC 


|. JOHN RILEY 


FORC 


TH SPECIAL GUESTS 


SHANGO,,,,,. 
wrnx 


0 ©) 


S OPEN 8 30 P M + FREE PARKING + 
P SITE REQUIRED « TICKETS AT 


CERT CHARGE 497-11 18+ NEWBURY 


OUT OF TOWNe THE CHANNEL BOX OFFICE 


S861 NOILOSS ‘XINSZOHd NOLSOB SHL 


U 

Popovers.” Wed., 3-7 p.m.: Brian Walkley. Tues., noon 4 

Sat. 5-9 p.m. Wton.-Tues., 3-7 p.m, Wed., 

noon-3 p.m.,Thur$., 7 p.m.-midnight: Jim Hay- 
den. Thurs.-Fri,, 3-7 p.m.: Dave Crone. 
MARRIOTT HOTEL COPLEY PLACE (236-5800), 

Mugford Si. Marblehead. Feb. 22: Bob Simons, 5 NE O BOST N 

| ENEMY 

- Sq., Camb. Fri. and Sat. evenings, 7:30 p.m.- 
midnight. Free entertainment and refreshments. OF FAITH 
CHINA WHITE 
+ Harvard Sq. to #2408 ve., right — - 

Cameron St.. Left on Holland St. 

Gamo. on 16 pars Mass. Ave j 
+ Rt 99 to Rt. 16 (Medford Sq) Broedway 
to 5 16 Sq.) lett on 
+ T Sullivan to Claredon: 
| | 

TUESDAY «FEBRUARY 19+$2 00. ; 
MUSIK REVUE : 

FORCED VALUES+BLACK WATCH 

SPECIAL GUESTSD J WOOL S RRA Fy 

WITH VERY SPECIAL GUESTS 
 BLACKSTARLINER 

4 ; 

ai 
— STUDIO 203, 295 Huntington Ave., Boston. Feb. 
| 
Ken Pertman, Michael Cicone and Ellen Epstein, : 
FEB. 28. 18+ YRS. HEAVY METAL SHOWCASE . ANTHRAX 
MARCH 31... SUICIDAL TENDENCIES 
‘ 
Continued on 25 eae 
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Sat., February 16 


THE CITIZENS /MICHAELS MESSINA — 
BUNRATTY’S, 186 Harvard Ave., Allston (254-9804) 
GEORGE LEH AND ROCKIN SHOES — ED BURKE'S, 
808 Huntington Ave., Boston (566-9267) 

SEARCH PARTY — CITYSIDE, Faneuil Hall, Boston 
(742-7390) 

SONS OF SAPPHO/SOMEONE AND THE 
SOMEBODIES/ATA-TAT — CHET’'S LAST CALL, 
Causeway St., Boston, 523-9160 

JEMEEL MOONDOC — CHARLIE’S TAP, 280 Green St., 
Central Square, Cambridge (492-9723) 

NEW MODELS — GROVERS, 392 Cabot St., Beverly 
(922-9695) 

11TH HOUR BAND — GREAT SCOTT, 1222 Comm. 
Ave., Boston (566-9014) 

SKIN/BRUCE MARSHALL & THE CLUE — JACKS, 952 
Mass. Ave., Cambridge (491-7800) 

LENNY CLARKE/ JIM PLUNKETT — JONATHAN 
SWIFTS 30 J.F.K. St. Harvard Square (661-9887) 

PAUL MOTIAN QUINTET — JAZZ CLUB 1369, 1369 
Cambridge St., Inman Sq. (354-8030) 

HOT PURSUIT /STRAIGHT AWAY — JUMBO’'S 1133 
Broadway, Somerville (623-8177) 

THE NEATS/CONDO PYGMIES — — JUMPIN’ JACK 
FLASH, 88 Queensberry St. Boston (536-2509) 
MARDIGRAS — KINVARA PUB, 34 Harvard Ave.. Allston 
(254-9737) 

WENDY HUNT | METRO, 15 Lansdowne St.. ‘Boston 
(262-2424) 

PREMIUM BLEND — O'BRIENS, 3 Harvard Ave., Allston 
(782-6245) 

BUSKERS — PURPLE SHAMROCK, | Union St., Boston 
(227-2060): 

RONEE BLAKLEY/JUDY POLAN — PASSIMS, 47 
Palmer St., Cambridge (492.7679) 

NEIGHBORS /PRIMEVALS/ RASH OF STABBINGS — 
THE RAT, 528 Comm. Ave.. Boston (536-2750) 

BOB NICKMAN/ MIKE McDONALD / MIKE 

DONOVAN /BILL CAMPBELL — STITCHES, 969 Comm. 
Ave., Boston (254-2054) 

THE SECRET ADMIRERS — THE TAM, 1648 Beacon St., 
Brookline (277-0982) 

MILI BERMEJO/BRAD HARTFIELD — TURTLE CAFE, 
1271 Cambridge St., Cambridge (354-8599) 


COOL RUNNINGS — THE WESTERN FRONT, 343 
Western Ave., Cambridge (492-7772) 

ORANGE THEN BLUE — WILLOW JAZZ CLUB, 699 
Broadway, Somerville (623-9874) 


* URGE — RENDEZVOUS, 596 Moody St., Waltham 


(893-7171) 
DIXIELAND JAZZ/THE OLD DAYS — JACOB WIRTH 
CO. RESTAURANT, 33-37 Stuart Street, Boston (338-8586) 


Sun., Feb. 17 


HARLEQUIN / THE FLYING SQUIRRELS — — CHET’ Ss 
LAST CALL, Causeway St., Boston (523-9160) - 


. JULIE & THE FLASHERS /HOT PURSUIT — 


BUNRATTY'’S, 186 Harvard Ave., Allston 254-9804) 
THE FALCONS — CITYSIDE, Faneuil Hall, Boston 
(742-7390) 

BIRD SONGS OF MESSOZOIC) CHRISTMAS — 
JACK’S, 952 Mass. Ave., Cambridge (491-7800) 
BUNNY SMITH DAY OF REST — JAZZ CLUB 1369, 
1369 Cambridge St., Inman Sq. (354-8030) 


GIRLS’ NIGHT OUT — JONATHAN SWIFTS 30 J.F.K. St. 


Harvard Square (661-9887) 

ROOMFUL OF BLUES — JUMPIN’ JACK FLASH, 88 > 
Queensberry St., Boston (536-2509) 

CHRIS HENSHAW — KINVARA PUB, 34 Harvard Ave., 
Allston (254-9739) 

BUSKERS — PURPLE SHAMROCK, 1 Union St., Boston 
(227-2060) 

T BLADE AND THE FABULOUS ESSQUIRES — THE 
TAM, 1648 Beacon St., Brookline (277-0982) 

JON DAMIAN QUARTET — WILLOW JAZZ CLUB, 699. 
Broadway; Somerville (623-9874) 

JAMA-ROCK /HIGH-POWER — WESTERN FRONT, 343 
Western Ave., Cambridge (492-7772) 

OPEN MIKE NIGHT, HOST JIM TINGLE — STITCHES, 
969 Comm. Ave., Boston (254-3939) 

RONEE BLAKLEY / JUDY POLAN — — PASSIM, 47 Palmer 
St., Harvard Sq. (492-7679) 

DREZNIAK/JIM MESSINA BAND /GREG GREENWAY 
— THE RAT, 525 Comm. Ave., Boston (536-2750) 

THE NEW TREMENDOUS RICHARD — ED BURKE'S, 
808 Huntington Ave., Boston (566-9267) 

BUNNY SMITH — ‘1369 JAZZ GLUB, 1369 Cambridge St., 
Cambridge 


Mon., February 18 

THE FANS — BUNRATTY’S, 186 Harvard Ave., Allston 
(254-9804) 

SIDE BY SIDE — CITYSIDE, 262 Faneuil Hall 
Marketplace, Boston (742-7390) 


JET SET /THE REDEEMERS — JACKS, 952 Mass. Ave., 
Cambridge 491-7800 
MUSICIANS JAM SESSION /GROVER MOONEY — 
JAZZ CLUB 1369, 1369 Cambridge St., Cambridge 
(354-8030) 
BAND 19/CHAINLINK FENCE/LOCAL HEROES — 
JONATHAN SWIFTS, 30 JFK ST., Harvard Square 
(661-9887) 
YUHBOYS/ TARGET /AFTER IMAGE — JUMPIN’ JACK 
FLASH, 88 Queensberry St., Boston (536-2509) 
MOVIES — O’BRIENS, 3 Harvard Ave., Allston (782-6245) 
CURRAGH FANCY — PURPLE SHAMROCK, 1 Union St., 
Boston (227-2060) 
TBA — THE TAM, 1648 Beacon St., Brookline (277-0982) 
FRESH SOUNDS /ONE FISH TWO FISH/POOR 
BOYS/HOPELESSLY OBSCURE — THE RAT, 525 
Comm. Ave., Boston (536-2750) 
ENRICO PIERANUNZI QUARTET — WILLOW JAZZ 
CLUB, 699 Broadway, Somerville (623-9874) 


Tues., February 19 

JAMES MONTGOMERY — BUNRATTY'’S. 186 
Ave., Allston (254-9804) 

SIDE BY SIDE — CITYSIDE, 262 Faneuil Hall 
Marketplace, Boston (742-7390) 

THE ERECTOR SET/TSUGI/META TERRA — JACKS, 
952 Mass. Ave., Cambridge (491-7800) 

REBECCA PARIS — JAZZ CLUB 1369, 1369 Cambridge 
St., Inman Sq. (354-8030) 

BUDDY GUY / JUNIOR WELLS/LONNIE BROOKS — 
JONATHAN SWIFTS 30 J.F.K. St. Harvard Square 
(661-9887) 

ULTERIOR MOTIVE/THE WHAY/THE BUMSTEADS. 
— JUMPIN’ JACK FLASH, 88 Queensberry St., Boston 
(536-2509) 

MOVIES — O’BRIENS, 3 Harvard Ave., Allston (782-6245) 
SALLY AND THE SOPHISTICATZ — THE TAM, 1648 
Beacon St.; Brookline (277-0982) 

ENRICO PIERANUNZI QUARTET — WILLOW JAZZ 
CLUB, 699 Broadway, Somerville (623-9874) 

OPEN MIKE NIGHT /CHANCE LANGTON, ED 
DRISCOLL — STITCHES, 969 Comm. Ave., Boston 
(254-3939) 

KABAZZ — THE WESTERN FRONT, 343 Western Ave., 
Cambridge (492-7772) 

FRESH SOUNDS/RONNY BROCKTON / VICTOR AND 


‘THE VICTOIDS/CAPITAL GAIN — THE RAT, 525 


Comm. Ave., Boston’ (536-2750) 
‘CURRAGH ‘FANCY — PURPLE SHAMROCK, 1 Union St., 
Boston 227-2060 


Camel Lights 


LIGHTS: 9 mg. “tar”, 0.8 mg. nicotine av. per cigarette by FTC method; 
FILTERS: 15 mg. “tar”, 1.0 mg. nicotine av. per cigarette, FTC Report MAR. ‘83. 


Warning: The Surgeon General Has Determined 
That Cigarette Smoking Is Dangerous to Your Health. 
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1963 REYNOLDS TOBACCO COMPANY 


Wed., February 20 


THE BLACKJACKS — BUNRATTY ’S, 186 Harvard Ave., 
Allston (254-9804) 

NORTH SHORE ACAPELLA — CITYSIDE, Faneuil Hall, 
Boston (742-7390) 

PRIMEVALS — CHET’S LAST CALL, Causeway St., 
Boston, 523-9160 

OFF THE WALL — GROVERS, 392 Cabot St., Beverly 
(922-9695) 

LIFEBOAT /KABAZZ — JACKS, 952 Mass. Ave., 
Cambridge (491-7800) 

TED CURSON & JEFF WILLIAMS — JAZZ CLUB 1369, 
1369 Cambridge St., Inman Sq. (354-8030) 

THE DRIVE/ LIZZIE BORDEN & THE AXES — 
JONATHAN SWIFTS 30 J.F.K. St. Harvard Square 
(661-9887) 

UXB/3 HANDS/SIDE STREET — JUMBO’S, 1133 
Broadway, Somerville (623-8177) 

PEER PRESSURE /ALPHA BETTY /SIREN — JUMPIN’ 
JACK FLASH, 88 Queensberry St., Boston (536-2509) 
COSMO WYATT — METRO, 15 Lansdowne St., Boston 
(262-2424) 

McTEGGARTS — PURPLE SHAMROCK, 1 Union St., 
Boston (227-2060) 

DAVID PYKOSZ — O'BRIENS, 3 Harvard Ave., Allston 
(782-6245) 

BEAT SURRENDER/KILL KENY CATS/ANY 
VEHICLE — THE RAT, 528 Comm. Ave., Boston 


(536-2750) 

MEMPHIS ROCKABILLY — GREAT SCOTT, 1222 
Comm. Ave., Boston (566-9014) 

ALBERT O — SPIT, 13 Lansdowne St., Boston (262-2437) 
PHIL VANTEE /BOB NICKMAN / MIKE 
DONOVAN/GEORGE McDONALD — STITCHES, 969 
Comm. Ave., Boston (254-2054) 

DUKE ROBILLARD — THE TAM, 1648 Beacon St., 
Brookline (275-0982) 


ARDYS FLAVELL — TURTLE CAFE, 1271 Cambridge St., 


Inman Sq. (354-8599) 

SPACE PIONEER — WESTERN FRONT, 342 Western 
Ave., Cambridge, (492-7772) 

THE FRINGE — WILLOW JAZZ, 699 Broadway, 
Somerville (623-9874) 

LOOK OUT — RF NDEZVOUS, 596 Moody St., Waltham 
(893-7171) 


Thurs., -ebruary 21 


THE SOULS/JUDY’S TINY HEAD — BUNRATTY'S, 
186 Harvard Ave., Allston (254-9804) 
THE EYES — ED BURKE’S, 808 Huntington Ave., Boston 
(566-9267) 

TATER PIE — CITYSIDE, Faneuil Hall, Boston (742-7390) 


VISIGOTHS /E-FEX/WART HOGS — CHET’S LAST 
CALL, Causeway St., Boston (523-9160) 

DAVID MURRAY QUARTET — CHARLIE’S TAP, 280 
Green St., Cambridge (492-9723) 

OFF THE WALL — GROVERS, 392 Cabot St., Beverly 
(922-9695) 

JUST THE FACTS — GREAT SCOTT, 1222 Comm. Ave.. 
Boston (566-9014) 

JAMES BLOOD ULMER — JACKS, 952 Mass., Ave., 
Cambridge (491-7800) 

SCHEMERS/ TRUE BLUE /CLEAN WIPE — JUMPIN’ 
JACK FLASH, 88 Queensberry St., Boston (536-4800) 
TED CURSON/ JEFF WILLIAMS — JAZZ CLUB 1369 
Cambridge St., Inman Sq. (354-8030) 

THE BLACKJACKS/ THE DOGMATICS/CONDO 
PYGMIES /NEW MODELS — JONATHAN SWIFTS, 30 
J.F.K. St., Harvard Square (661-9887) 
MASSACHUSETTS — JUMBO’'S, 1133 Broadway, 
Somerville (623-8177) 

JAY JAY SWED — KINVARA, 34 Harvard St., Allson 


(254-9737) 

TOM LANE — METRO, 15 Lansdowne St., Boston 
(262-2437) 

NORTHERN TIER — O'BRIENS PUB, 3 Harvard Ave., 


Allston (782-6245) 

TWIN TIDE — PASSIM, 47 Palmer St., Harvard Square 
(492-7679) 

McTEGGARTS — PURPLE SHAMROCK, 1 Union St., 
Boston (227-2060) 

YOUNG RATIONALS/PUSH PUSH/LYNN LA 
PRADD/BAND THAT TIME FORGOT — THE RAT, 528 
Comm. Ave., Boston (536-2750) 

CITIZENS — RENDEZVOUS, 596 Moody St., Waltham 


(893-7171) 


CHANCE LANGTON/LA 
DOMBROWSKI — STITCHES, 969 Comm. Ave., Boston 
(254-2054) 
TOM LANE — SPIT, 13 Lansdowne St., Boston (262-2437) 
GROOVEMASTERS — THE TAM, 1648 Beacon St., 
Brookline (277-0982) 
PETER CALO — TURTLE CAFE, 1271 Cambridge St., 
Inman Sq. (354-8599) 
RHYTHM FORCE — WESTERN FRONT, 343 Western 
Ave., Cambridge (492-7772) 
JERRY BERGONEI — WILLOW JAZZ CLUB, 699 
Broadway, Somerville (623-9874) 


Fri., February 22 


THE REV/UXB — BUNRATTY'S, 186 Harvard Ave., 
Allston (254-9804) 

FILTHY FRANKIE & THE PREMIERS — ED BURKE'S, 
808 Huntington Ave., Boston. (566-9267) 


DAVID MURRAY QUARTET — CHARLIE'’S TAP, 280 
Green St., Cambridge (492-9723) 

CHUCK & HELEN — Cityside, 262 Faneuil Hall 
Marketplace, Boston (742-7390) 

BENT MEN /MOOSE AND THE MUD BUGS/ BRAIN 
TRUST — CHET'S LAST CALL, Boston, (523-1960) 


THE SOUL DUKES — GREAT SCOTT, 1222 Comm. Ave.. 


Boston (566-9014) 

THE NEIGHBORHOODS — GROVERS, 392 Cabot St.. 
Beverly (922-9695) 

THE JACKALS/ JULIE & THE FLASHERS/ THE 
ESSENTIALS — JACKS, 952 Mass. Ave., Cambridge 
(491-7800) 

ORANGE THEN BLUE — JAZZ CLUB, 1369 Cambridge 
St., Inman Sq. (354-8030) 

ENTERTAINMENT — JONATHAN SWIFTS 30 J.F.K. St.. 
Harvard Sqare (661-9887) 

MASSACHUSETTS — JUMBO'S, 1133 Broadway, 
Somerville (623-8177) 

ADVENTURE SET/LIFE ON EARTH/ATA-TAT — 
JUMPIN’ JACK FLASH, 88 Queensberry St., Boston 


(536-2509) 

THE POODLES — KINVARA PUB, 34 Harvard Ave., 
Allston (254-9737) 

CAPTAIN WENDELL — METRO, 15 Lansdowne St., 
Boston (262-2424) 

PAT HAMEL TRIO — O'BRIEN’S PUB, 3 Harvard Ave., 


Allston (782-6245) 

CINDY KALLET/PETER KEANE — PASSIM, 47 Paimer 

St., Harvard Sq. (492-7679) 

McTEGGARTS — PURPLE SHAMROCK, | Union St., 

Boston (277-2060) 

BALL & PIVOT/3 COLORS/LEAP OF FAITH — THE 

RAT, 528 Commn. Ave., Boston (536-2750) 
CRANES — SPIT, 13 Lansdowne St., Boston 


BOB 

(262-2437) 

THE LENNY CLARKE SHOW — STITCHES, 969 Comm. 
Ave., Boston (254-2054) 

THE 11TH HOUR BAND — THE TAM, 1648 Beacon St., 


Brookline (277-0982) 

PETER BUTENEFF /EVAN HARLAN — TURTLE CAFE, 
1271 Cambridge St., Inman Sq. (354-8599) 

CON BRIO — WILLOW JAZZ, 699 Broadway, Somerville 


(623-9874) 
RHYTHM FORCE — WESTERN FRONT, 343 Western 


Ave., Cambridge (492-7772) 

TRANSFORMER — RENDEZVOUS, 596 Moody St.. 
Waltham (893-7171) 

THE FRONT ROW — PATRICK BRADY'S, Corner of 
Newbury St. & Mass. Ave., Boston 

THE OLD DAYS/DIXIELAND JAZZ — JACOB WIRTH 
REST., 33-37 Stuart Street, Boston (338-8586) 
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Coming to Charlie's Tap 
March 1st and 2nd 
MARTY ERLICH TRIO with ANTHONY COX 


March 8&9 
HILTON RUIZ with Dr. ART DAVIS 


Charlies Tap 


BANDS 
Get the MODERN sound with 


Call 738-8043 for discounts 
at Boston's best studios. 


Sally — Reader * Advisor 


Palm Card Reading 
Advise on all problems 


542-9401 


c/o Batterymarch St. Boston 


and BRAD HARTFIELD 523-9160 


LAST 
CALL! 


—Open 'til2 am — 


Wed., Feb. 20 


ARDYS FLAVELL 
Thurs., 


PETER C 
Fri. & Sat., 


In Beverly 
392 Cabot St., Rte. 1A 
15 min. on 128N. Exit 20S 922-9695 
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24 or 36 exposve THE POODLES 
Sat. Feb. 23 
i WILD ACRES — Mon. & Tue., Feb. 18 & 19 
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262-2470 


‘PETER BUTENEFF. . 145 Ipswich Street, Boston, MA Sat. Feb. 16 Sat., Feb. 16 Sat., Feb. 16 
PROAUDIO SALES, shan ANNIVERSARY PARTY with NEW MODELS 
tach Served Bat RENTAL, SERVICE DYS:DUB7 SOMEONE AND THE SOMEBODIES 
= 9 G0 PM ea ATA-TAT Wed. & Thurs., Feb. 20 & 21 
DYS-O POSITIVE Sun., Feb. 17 OFF THE WALL 
Wed., Feb. 20 THE FLYING SQUIRRELS Fri., Feb. 22 
CITIZENS CONTROL Wed., Feb. 20 . THE NEIGHBORHOODS 


THE END - MIDDLE Every Wednesday 
CLASS AMERICAN THE PRIMEVALS 


presents Thurs., Feb. 21 Thurs., Feb. 21 
VISIGOTHS 


Fri., Feb. 22 
E N T) R A L (teaturing members of REPLICANT RUBBERS) 
The Newest Original SIGNIFICANT OTHERS _ BRAINTRUST /) 
Rock Club in Cambridge aa Sat. Feb. 23 
Opening March Ist PETERDAYTON: 


DARK CELLARS 


THE OUTLETS «ni LAST STAND 


T.T. the Bear's Place PRIMEVALS - FINGERPAINT ; = THe 
10 Brookline St., Central Square hi. me 1 NEW CHARDON STREET 
: GOVERNMENT CENTER Across from the Boston Garden NO COVER BEFORE 9 PM 
Cambridge, MA 02139 492-0082 m (UNDER FINAL) 723-8089 EXCEPT SPECIAL EVENTS 


oger Bergeron has been Labatt’s brewmaster _ 


‘ for over a quarter of a.century. During that Few 
time, Labatt’s has become the number one beer 


yare a lot a political. 
International Brewers’ Exposition, 
though, that’s the one for the 


weaklings get very 
{ far.. When we won the gold in that 


Thoughts on Labatt’s taste: “Most of test, we beat eighty of the finest beers 
what you taste, or don't taste, in any in the world..” 


On brewing the “perfect beer”: 
BSomeone asked me once if Labatt’s was 

‘\the ‘perfect beer; and I just smiled 

modestly...But the Labatt’s that people 

f drink ispretty damn close...because if it 

; ian 't, it doesn’t get out of the brewery...” 


hops in the Europearis, which is why 
they have the heavy taste. . .and the 
Americans are much lighter, of course, 
.. We've spent years tinkering with f 

hops to find the perfect balance...” 7 


On Labatt’s awards: “We've /4 
certainly won awards—over a |} 


hundred, is it?—but between 


you and me, some of them © 
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8:15 p.m., or 7:45 p.m. for beginners, at 
Cambridge YWCA, 7 Temple St., 

Live music. Admission $3.75; call 354-1340. 
Sponsored by the Country Dance Society. 


WEDNESDAYS 
INTERNATIONAL FOLK DANCE, 7:45 p.m. at 


call 872-4110. Sponsored by Framingham Folk 
Dancers. 

ENGLISH COUNTRY DANCE, 8:30 p.m. at the 
YWCA, 7 Temple St., Camb. Music by Bare 
Necessities. Admission $4; call 354-1340. Spon- 
sored by the Country Dance Society. 
INTERNATIONAL FOLK DANCE, & p.m. at 
Crombie St. Church, Salem. Admission $2; call 
777-2793. 

DANCE-FREE offers alternative barefoot boogy- 
ing in a smoke-free, alcohol-free environment, 
7:30-10:45 p.m. at Christ Church, 0 Garden St., 
Camb. Admission $2; call 491-4195. 
HUNGARIAN FOLK DANCE, 8:30-10 p.m. at Inti. 
Academy of Ethnic Dance, 595 Mass. Ave., 
Central Sq., Camb. Admission $3; call 491-1122. 
SWEDISH FOLK DANCES, & p.m. at the 
International institute, 287 Comm. Ave., Boston. 
Admission $1; call 862-5327. 


THURSDAYS 

SCOTTISH DANCE, at 8 p.m. at Unitarian 
Universalist Church, Salem. Admission $2; call 
745-2220. 

DANCE TOGETHER at the Actors institute, 731 
Harrison Ave., Boston. Admission $4; call 
267-5900. 

EXPERIENCED INTERNATIONAL FOLK 
DANCE, 8:30 pm. at First Unitarian Church 404 
Concord Ave., Belmont. Admission $3.75; call 
491-6084. Feb. 21: guest teacher David Skid- 


more. 
NEW ENGLAND SQUARES AND CONTRAS, 8 
p.m. at VFW Hall, 688 Huron Ave., Camb. Live 
music, caller Tod Whittemore. Admission $3.50; 
call 926-3023. 

DANCES OF THE NEAR EAST from 5:30-7 p.m. 
at International Academy of Ethnic Dance, 595 
Mass. Ave., Central Sq., Cambridge. Admission 
$6; call 492-7535. : 


FRIDAYS 
BASIC INTERNATIONAL FOLK DANCE, 8 p.m. 
at Brimmer & May Gym, Middlesex Rd., Chestnut 
Hill, with & Marianne Taylor. Admission 


~ $3.50; call 491-6084. Sponsored by the Folk Arts 


Center. 


* DANCE FRIDAY, 8:30-11:30 p.m. at Joy of 


Movement, 23 Main St., Watertown. Freestyle 
barefoot dancing to all kinds of music. Admission 
$3; call 924-9548. 


SATURDAY/16 

CONTRAS AND SQUARES begin at 8 p.m. at 
Scout House, 74 Walden St., Concord. Guest 
callers and musicians. Admission $4.50; call 
275-1879. 
INTERNATIONAL FOLK DANCE begins at 8 p.m 
at Unitarian Universalist Chufch, Reading. Ad- 
mission $3; call 944-8767. 


’ SCANDINAVIAN DANCE PARTY begins at 7:30 


p.m at Church of Our Saviour, 23 Monmouth St., 


$3; call 738-8385. ‘ 

SINGLES’ VALENTINE’S DANCE begins at 8 
p.m. at American Legion Hall, 11 Beech St., 
Framingham. Donation $6; call 872-7417. 
VALENTINE’S DAY DANCE begins at 8:30 p.m. 
at Northmeadow Racquet and Health Club, 20 
Carter St., Tewksbury. Admission $1, and raffle, 
to benefit- the American Heart Assn.; call 
851-3901. 


live music. Admission $4; call 354-1340. 


TUESDAY/19 
NORWEGIAN FOLK DANCE begins at 8 p.m. at 

Home, 1205 Centre St., Roslindale. 
Admission $3; call 738-8385. 


WEDNESDAY/20 
ISRAEL DANCING with instructor Ann Richman 
begins at 7:45 p.m. at Boston's Jewish Young 
Adult Center, 1120 Beacon St., suite G-1, 
Brookline. Admission $5; call 566-5946. 


FRIDAY/22 
CONTRAS AND SQUARES begins at 8 p.m. at 
First Congregational Church, 1070 Pleasant St., 
Worcester. Ammy Chickoring calling with live 
music. Admission $3.50; call 829-3672. 
SWING AND BALLROOM DANCE begins with 
instruction at 8:45 p.m. and dancing at 9:30 p.m. 
at Church of Our Saviour, 23 Monmouth St., 
Brookline. Recorded music. Admission $5; call 
277-1139. 
SINGLES DANCE PARTY begins at 8:30 p.m. at 
Holiday inn, Newton. Donation $6 before 9 p.m., 
$8 after; csh bar; call 899-3900. 
BALLROOM DANCE PARTY begins at 8:30 p.m. 
at Philips Congregational Church, 111 Mt. 
Auburn St., Watertown. Admission $5; call 
875-1007. 


SATURDAY/23 
INTERNATIONAL FOLK DANCE PARTY begins 
at 8 p.m. at First Unitarian Church, 404 Concord 


Ave:, Belmont. Live music. Admission $4; call 
491-6084. 
CONTRAS AND SQUARES begins at 8 p.m. at 


SATURDAY/16 
BOSTON BALLET performs “The Best of Sieep- 
ing Beauty’ and Serenade today at 2 and 8 p.m. 
and tomorrow at 2 p.m. at the Wang Center for 
the Performing Arts, 270 Tremont St., Boston. 
Tickets $14.50-$36.50; call 542-1323. 


SUNDAY/17 
BOSTON BALLET. See listing for Sat. the 16th. 


WEDNESDAY/20 

ACTION DANCE THEATRE performs today 
through Sat. in four Jordan Marsh stores: Wed., 
noon to 12:30 p.m., Braintrée store; Thurs., noon 
to 12:30 p.m., Burlington store; Fri., noon to 
12:30 p.m., Peabody store; and Sat., ‘~1 :30 
and 2 to 2:30 p.m., Boston store. Free; call 
357-3812. 


FRIDAY /22 
ACTION DANCE THEATRE. See listing for Wed. 
the 20th. 
SATURDAY/23 


MANDALA FOLK ENSEMBLE performs at 8 p.m. 
at Fine Arts Theatre, Massasoit Community 
College, Rte. 27, Brockton. Admission $6, $5 for 
the elderly; call 588-1900. 

ON THE WAY, a concert of new works by Sharon 
Milan and Julia Tarlov McCamy, begins at 8 p.m. 
at Joy of Movement Studio Theatre, 536 Mass. 
Ave., Cambridge. Tickets $5; call 491-7377. 
PALOMA DANCE THEATER presents Pieces of 
Tim and Nancy at 8 p.m. at Mobius, 354 
Congress St., Boston. Tickets $5, $4 students 
and the elderly; call 542-7416. 
the 20th. 


VENTS 


SATURDAY/16 
CAMELLIA DAYS, free strolling among the 
camellias the Lyman Estate greenhouses, with 
unusual plants for sale, runs from 10 a.m. to 4 
p.m. today through and tomorrow at the Lyman 
Estate (“The Vale"), 185 Lyman St., Waltham. 
Free; the Lyman mansion is open for tours for $2 
Sun.; call 893-7232. 
VALENTINE’S DAY CELEBRATION, with food, 
music, and games, runs from 7 to 10 p.m. at 
Hammond Castle Museum, 80 Hesperus Ave., 
Gloucester. Admission $4; call 283-7673. 
BLUE HILLS RESERVATION presents a historic- 
quarry hike in Quincy from 9 a.m. to 4 p.m. for 
intermediate and advanced hikers today. a 
fauna/flora hike through Neponset from 1:30 to 4 
p.m. Sat. the 23rd, and a hike/snowshoe walk 
through the Ponkapoag section for novice and 
intermediate walkers from 10 a.m. to 3 p.m Sun. 
the 24th. All free; call 325-2639 for quarries, 
524-4005 for fauna, 479-4114 for Ponkapoag. 


SUNDAY/17 
CRASH-B SPRINTS, an indoor rowing regatta, 
holds elimination heats at 8 a.m. and finals at 2 
p.m. at Rockwell Cage, MIT, near Vassar St. and 
Mass. Ave., Cambridge. Admission free; call 
495-7775. 
CAMELLIA DAYS. See listing for Sat. the 16th. 


MONDAY/18 
“SKATE YOUR HEART OUT” runs from 9 a.m. to 
2 p.m. at Steriti Rink, Commercial St., North End, 
Boston. Donation $1, to benefit the American 
Heart Assn.; call 727-5215, 
MECHANICS HALL FLEA MARKET. See listing 
for Sun. the 17th. 


TUESDAY/19 

MARDI GRAS MASQUERADE BALL. with the 
Dixie Jazz Kings and best-costume prizes, begins 
at 7:30 p.m. at the Haverhill Citizen’s Center, 
Haverhill. Tickets $5, $3 for the elderly; call 
374-4500. 

BOSTON URBAN RODENT CONTROL PRO- 
GRAM’S expansion is discussed in a public 
hearing at 10:30 a.m. in the Piemonte Room, fifth 
floor. City Hall, Boston. Free. 


WEDNESDAY/20 
NEW ENGLAND SPORTSMEN, CAMPING, AND 
TRAILER SHOW runs from 5 to 10:30 p.m. today, 
3 to 10:30 p.m. Thurs. and Fri., 10 a.m. to 10:30 
p.m. Sat.. and 11 a.-7 p.m. Sun. at Hynes 
Auditorium, Prudential Center, Boston. Ad- 
mission $5, children $2; call 536-7780. 


-  THURSDAY/21 

NINA SIMONDS prepares Chinese foods at 7:30 
p.m. in honor of China Month at the Essex 
Institute at Cotting-Smith Assembly House, 138 
Federal St., Salem. Tickets $35; call 744-2231. - 
SINGLES ART NIGHT with the Newton Art 
Association begins at 7:30 p.m. at 72 Columbus 
St., Newton Highlands. Admission $2; sponsored 
by Happenings Single Professionals; call 
244-4137. 

RUMMAGE SALE/FLEA MARKET runs from 11 
a.m. to 7 p.m. today and tomorrow at the Central 
Branch YMCA, 316 Huntington Ave., Boston. 
Admission tree ; cali 536-7800, ext. 147. 
OBSERVATORY NIGHT includes a talk on “Stars 
that Wink’ by Janet Mattei, a film, and stargazing 
(weather permitting) at 8 p.m. at Harvard- 
Smithsonian Center for Astrophysics, 60 Garden 


Boston, 287 Comm. Ave., Boston. Tickets $4 in 


performs at 7:45 p.m. at Chabad House, 491 


Comm Ave., Kenmore Sq., Boston. Admission . 


$3; call 424-1190. 

RACQUETBALL/WALLEYBALL SPORTS PAR- 
TY begins at 7:30 p.m. at Cambridge Racquetball 
Club, Athenaeum House, 215 First St., Cam- 


AEROBATHON '85 runs from 9 a.m. to 5 p.m. in 
the Grand Ballroom of the Copley Piaza Hotel, 
Copley Sq., Boston. Admission free; participants 
are to get sponsors; proceeds to benefit the 
American Heart Assn.; call 267-5358. 

SNOW TRAIN to the Berkshires leaves South 
Station, Boston, at 8 a.m. Tickets $45.95 adults, 
$27.95 children; sponsored by Mass. Bay Rail- 
road Enthusiasts; call 277-2843. 

BLUE HILLS RESERVATION. See listing for Sat. 
the 16th. 

NEW ENGLAND SPORTSMEN, CAMPING, AND 
TRAILER SHOW. See listing for Wed. the 20th. 


SUNDAY/24 
NEW ENGLAND RECORD COLLECTORS AND 
MUSIC LOVERS CONVENTION runs from 10 
a.m. to 5 pm. in the Dorothy Quincy Suite of John 
Hancock Hall Stuart and Berkeley Sts., Boston. 
Admission $2.50; call 986-4538. 
BLUE HILLS RESERVATION. See listing for Sat. 
the 16th. 
NEW ENGLAND SPORTSMEN, CAMPING, AND 
TRAILER SHOW. See listing for Wed. the 20th. 


USIC 


CLASSICAL 


SATURDAY/16 
ORGANIST DAVID BOW plays works by Bux- 
tehude and Bach at 4 p.m. at Busch-Reisinger 
Museum, Kirkland St. and Divinity Cam- 
bridge. Admission $5; call 495-7768. 
BACH SOCIETY ORCHESTRA performs works 
by Bach and Handel at 8 p.m. at Paine Hail, off 
Oxford St., Harvard University, Cambridge. 
Tickets $5, students and the elderly $3; call 
495-2663. 
VIOLINIST DANIEL STEPNER and pianist Craig 
Smith perform an all-Brahms concert at 8 p.m. at 
Jordan Hall, 290 Huntington Ave. Boston. 
Tickets $5, students and the elderly $3; call 
262-1120. 
SOPRANO KIMBERLY PARSONS performs 
works by J.S. Bach, Berg, Liszt, Saint-Saéns. 
Paladilhe, and Urrows at 3 p.m. at Boston 
University Concert Hall, 855 Comm. Ave.. Bos- 
ton. Free 
SOPRANO RENATA SCOTTO and the Tokyo 
String Quartet perform works by Haydn, Ravel, 
Schubert, and Respighi tonight at 8 p.m. at 
Mechanics Hall, 321 Mass. Ave., Worcester and 
Sun. at 3 p.m at Symphony Hall, 301 Mass. Ave., 
Boston. Tickets $12.50 and $11, students and 
the elderly $8 in Worcester. $17.50. $15.50, and 
$14.50 in Boston. 
BOSTON SYMPHONY ORCHESTRA performs 
Handel's Acis and Galatea with guest conductor 
Raymond Leppard. soprano Margaret Marshall, 
tenors Michael Myers ahd David Britton, bass- 
baritone Willard White, and the Tanglewood 
Festival Chorus, at 8 p.m. at Symphony Hall, 301 
Mass. Ave., Boston. Tickets $5-$33.50; call 
266-1492. 


SUNDAY/17 

UNITED PARISH CHANCEL CHOIR. with 
soprano Shinobu Takagi, tenor Robert Towne. 
and baritone David Walter, perform Fauré’s 
Requiem and other works at 3 p.m. at United 
Parish in Brookline, 210 Harvard St., Brookline. 
Donation $2; call 277-6860. 
SOPRANO JUDITH KELLOCK and pianist Martin 
Amiin perform works by Poulenc, Amiin, Wolf, 
Purcell, Barber, and Schubert at 8 p.m. at 
Pickman Concert Hall, 27 Garden St.. Cam- 
bridge. Free; call 876-0956. 
BOSTON SYMPHONY CHAMBER PLAYERS 
give an untitled work by Leon Kirchner its world 
premiére at 3 p.m. at Jordan Hall, 290 Huntington 
Ave.. Boston. Tickets $6 and $8.50; call 
536-2412. 
THE MASTER SINGERS perform works by 
Vaughan Williams, Britten, Ravel, Poulenc, and 
Duruflé at 4 p.m. at Longy School of Music, 27 
Garden St., Cambridge. Tickets $8, $6 students 
and the elderly; call 666-2542. 
FLUTIST RANDOLPH BOWMAN, cellist George 
Seaman, and pianist Fredrik Wanger perform 
works by Villa-Boros and Martinu at 8 p.m. at 
Pickman Concert Hall, 27 Garden St.. Cam- 
bridge. Free; call 876-0956 
SOPRANO SUSAN KLEBENOW, ciarinetist 
Paulette Bowes, and pianist Signa MacPhail play 
works by Finzi, Myerbeer, Cook, Mozart, and 
Saint-Saéns at 4 p.m at All Newton Music School, 
321 Chestnut St., Newton. Free; call 527-4553. 
MEZZO EMILIE BERENDSEN sings works by 
Schubert, Franck, Copland, Avni, and Wople at 3 
p.m. at Hebrew College, 43 Hawes St.. Brookline. 
Free; call 232-87 10. 
BEVERIDGE AND MICHAEL WEBSTER, 
clarinetist and pianist, and father and son, 
perform works by Poulenc, Brahms, Debussy, 

Continued on page 26 


Bunratty’ 


Tues. Feb. 19 
JAMES 
MONTGOMERY, 


THE CITIZENS 


Plus 


Feb 1 
JULIE & THE 
FLASHERS 


CHRIS MARTIN 
MANIFESTO 


186 HARVARD AVE., ALLSTON 


254-9804 


Fri. Feb. 22 
tke 


. plus 


Sun Feb 24 
DANNY MO AND 
| THE EXCITERS 


Feb 20° 


Coming 


_ Thurs. Feb 21 
THE SOULS 
— 
Boston's Best Live Rock & Roll — Seven Nights A Night ‘Til 2 AM 
WED., FEB. 20 SAT., FEB. 23 
BOSTON PREMIERES: 8PM 
MUSIC NARRATIVES IN LEROY JENKINS AND HIS BAND, 
FILM AND VIDEO STING! 
THE GOLDEN PALOMINOS 
81 Gan PRESENT 
VIDEO: TV FETISH ANTON FIER 
(U.K. 83, 29 min by Dov Eylath © BILL LASWELL 
Tickets Both shows one admission $10/$11 50 
THURS., FEB. 21 8 P.M. SUN., FEB. 24 8 P.M. 
AT THE BOSTON SHAKESPEARE KIP HANRAHAN PRESENTS 
COMPANY THEATER. “DESIRE DEVELOPS AN EDGE”, 
JOHN ZORN PRESENTS featuring JACK BRUCE 
“COBRA” $10/$11 50 
$8 50/$10 SERIES TICKET $30/$35 covers all events Price 
difference reflects positions in the nail 

FRI., FEB. 22 10 P.M. Call 267-5600 for information 

-VENU ton Shakespeare 1 
“NO LOCAL STOPS": 
Music/Media/Pertormance Drscount Records Sun.. Feb. 24 
$8 50/$10 Cambndge 


‘Centr 


536 Massachusetts Avec. 


ARAN TEE THE | BEST VALUE IN TOWNE 


el Square, Cambridge) 
492-4680 


UNLIMITEDCLASSES 
BEGINNING THAU 
INTERMEDIATE 

OPEN 7 DAYS. 


Ethnic Dance, 595 Mass. Ave., Central Sq., TRAILER SHOW. See listing for Wed. the 20%). | ~ 
Camb. Admission $3; call 491-1122. Nobscot Boy Scout Reservation, Edgell Rd., 
sit Sudbury. Susan Elberger calling with live music. FRIDAY/22 Boars = 
ice SUNDAYS Admission $3; call 875-7551. NEW ENGLAND SPORTSMEN, CAMPING, AND |) a 
e SCOTTISH COUNTRY DANCE, 6:30 p.m. at SINGLES’ DANCE begins at 8 p.m. at 23 TRAILER SHOW, See listing for Wed. the 20th. sak Ds 
sae Church of Our Savior, 23 Monmouth St., Dedham Ave., Needham Center. Admission $4; RUMMAGE SALE/FLEA MARKET. See listing fo = 
ie Brookline. Admission $1.50; call 864-8945. sponsored by No-Name Singles; call444-3227. for Thurs. the 21st. ae 7 
Boston Center for Adult Education, 5 Comm. PERFORMANCE SATURDAY/23 fies 
tees Ave., Boston. Admission $6; call 267-4430. ETHIOPIAN AND ERITREAN CULTURES are [| : ie 
portrayed through music, dance, dress, art, and 
coll food at 7:30 p.m. at the International institute ot 
SCOTTISH 8:15 p.m. at the 
includes instruction, all welcome. Call 491-6084. famine-relief agencies; call 536-1081. 
NEW ENGLAND SQUARES AND CONTRAS, 8 WALT DONAHUE, hypnotist and entertainer, 
NEW ENGLAND SQUARES AND CONTRAS, 
Record release party : 
Hemenway School, Water St., Framingham. — = 
ACTION DANCE THEATRE. See listing for Wed. 
PURSUIT THE aCKJACKS 
plus 
| 
. MUSIC MEETS PERFORMANCE IN BOSTON | ag 
EXPERIENCED ENGLISH COUNTRY DANCING 
begins at 7:30 p.m at First Unitarian Church, 404 4 
Concord Ave., Belmont. Various teachers and 
ae 
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Boston’s Best Bands 
Right Near Home Every Night 


Feb. 21-23, March 4-9 ° 
PAUL BROADNAX 
Feb. 25 - March 3 
MARTHA MAXWELL 


Restaurant and Fireside Lounge 


ZR Village Green, Rt. 27 Sudbury Centre 443-5373 AN 


Sat., Feb. 16 
with JOE LOVANNO, ED SCH 
sci 
PEPPETER DAL LER, 


Sun., Feb. 17 


BUNNY SMITH DAY OF REST 
featuring CHRIS KEY 
No cover chg., begins at 8 p.m. 


Mon., Feb. 18 


MUSICIANS JAM SESSION 
with GROVER MOONEY 


Tues., Feb. 19 
REBECCA PARRIS 


Wed. & Thurs., Feb. 20 & 21 


TED CURSON & JEFF WILLIAMS 
SATI W. DEBRIANO & BENNY GREEN 


Fri. & Sat., Feb. 22 & 23 
ORANGE THEN BLUE 


1369 Cambridge St., inman Sq. 
Cambridge 354-8030 


16th 8, 10, 11:30 p.m. 
ON GAVIN 
Sun., Feb. 47th p.m. 
ALLS STAR COMEDY 
., Feb. 2ist 9P.m. 
STEVE SWEENEY 


9&11p.m. 


Fri., Feb. 22nd 
SUPER STAR COMEDY 


23rd 8, 108 11:30 
DON GAVIN 


Sat., Feb. 
D 


NICKS 


400 WARRENTON 


BOSTON 
482-0930 


THE LISTENING ROOM 


47 PALMER ST., HARVARD SQ. 492-7679 


Thurs., Feb. 28 


MARY MCASLIN pius 
Fri. & Sat., Feb. 16 & 17 JIM RINGER 
RONEE BLAKLEY March 
plus JUDY PO LUI COLLINS pius 

Thurs., Feb. 21 BOB HOLMES 
TWIN TIDE Wed., March 6 
DEB HUSTON 
Fri.-Sun., Feb. 22 thru 24 Thurs.. March 7 
CINDY KALLET . , 
plus PETER KEANE WILD ROSE 
Wed., March 13 
Wed., Feb. 27 MARYA DANIHEL 
BEA LILLY AND Trad — Irish — Scottish 
HERB APPLIN Thurs., March 14 
(Bluegrass) PRESTON REED 


Listen to Live at Passim Every Sunday 
3-5 p.m. on WERS 88.9 FM 


Continued from page 25 - 

and Bassett at 8 p.m. at Boston University 
Concert Hall, 855 Comm. Ave., Boston. Free; call 
353-3345. 

SOPRANO RENATA SCOTTO. See listing for 
Sat. the 16th. 


MONDAY/18 
HARPIST CAITRIONA YEATS, violist Jonathan 
Bagg, and flutist Julie Skoinick perform works by 
Saint-Saéns and Debussy at 8 p.m. at Walnut Hill 
School for the Performing Arts, 12 Highland St., 
Natick. Admission $3, students $2; call 
653-4312. 


TUESDAY/19 

PIANIST WANDA PAIK plays at 12:15 p.m. at the 
Fogg Art Museum, 32 Quincy St., Cambridge. 
Free with museum admission of $2, $1 students 
and the elderly; call 495-7786. a 

CLASSICAL GUITARIST CHARLES 
MOKOTOFF performs today at noon in Goddard 
Chapel, Tufts University, medford, and Sat. the 
23rd at Kaji Aso Studio, 40 St. Stephens St., 
Boston. Admission free at Tufts, $2 at Kaji Aso; 
call 381-3427 for the former, 247-1719 for the 


latter. 

PIANIST SUN-EUN HAN performs works by 
Prokofiev, Beethoven, Brahms, and Schumann 
at 8 p.m. at Boston University Concert Hall, 855 
Comm. Ave., Boston. Free. 


WEDNESDAY/20 
PIANIST ALLEN BARKER plays works by 
Chopin, Debussy, and Satie at 5:45 p.m. at the 
French Library, 53 Marlborough St., Boston. 


_ Admission $3, students and the elderly $2; call 


266-4351. 

BOSTON UNIVERSITY BRASS AND WIND 
ENSEMBLES,, Roger Voisin and Frederic Cohen, 
conducting, performs at 8 p.m. at Boston 


. University Concert Hall, 855 Comm. Ave., Bos- 


ton. Free; call 353-3345. 

NEW ENGLAND CONSERVATORY TROMBONE 
CHOIR performs.at 8 p.m. at Jordan Hall, 290 
Huntington Ave., Boston. Free; call 262-1120. 


THURSDAY/21 
SOPRANO RIVKA ISACHAR sings Jewish and 
Israeli works at 8 p.m. at the Blacksmith House, 
56 Brattle St., Cambridge. Admission $3.50; call 
547-6789. 
PIANIST DONNA WOONTEILER, classical guitar 
duo Jeu-Parti, and performer Robert C. Amelio 
perform works by Ives, Debussy, Chopin, Bach, 
Handel, Scarlatti, and e.e. cummings at 8 p.m. at 
the Footlight Club, 7 Eliot St., Jamaica Plain. 
Tickets $3; call 522-9703. 
GUITARIST NEIL ANDERSON performs works 
by Scarlatti, Hunt, Handel, Duarte, J.S. Bach, 
Brouwer, and Lauro at 8 p.m at Jordan Hall, 290 
Huntington Ave., Boston. Free; call 262-1120. 
ORGANIST VICTORIA SIROTA plays works by 
women composers Boulanger, Smyth, and 
others at 12:05 p.m. at MIT Chapel, opposite 77 
Mass. Ave., Cambridge. Free; call 253-2906. 


FRIDAY/22 
BASS/BARITONE DAVID KRAUSER and pian- 
ist/organist Larry. Phillips give an all-Handel 
recital at 8 p.m. at First Parish Universalist- 


Unitarian -Church,-.50. Church. Waltham. 


Tickets $3; call 891-3740. 

HANDEL AND HAYDN SOCIETY performs Han- 
del’s Alexander's Feast, with soloists Jean 
Ommerlé, Rosemarie Grout, Grayson Hirst, 
William Sharp, and James Pinkerton, tonight and 
Sun. the 24th at Symphony Hall, 301 Mass. Ave., 
Boston. Tickets $6.50 to $25; call 266-3605. 


DOUBLE BASSIST EDWIN BARKER performs 


works by J.S. Bach, Perle, Antonious, Wilder, 
Rorem, and Bartok at 8 p.m. at Jordan Hall, 290 
Huntington Ave., Boston. Free; call 262-1120. 

JONATHAN DIMMOCK piays works 
by Leighton, Gigout, Elgar, and Duruflé at 12:15 
p.m. at Trinity Church, Copley Sq., Boston. Free. 
MUSICA VIVA gives a recital of music by black 
American composers, including Anderson, 
Smith, Wilson, Logan, Still, and Joplin at 8 pm. at 
Pickman Concert Halil, 27 Garden St., Cam- 
bridge. Tickets $10 and $8, students and the 
elderly’ $4; call 353-0556. 


SATURDAY/23 
ORGANIST JAMES JOHNSON and the String 
Quartet from the Curtis Institute of Music play an 
all-Handel concert at 4 p.m. at the Busch- 
Reisinger Museum, Kirkland St. and Divinity 
Ave., Cambridge. Tickets $12, wee gala 
reception; call 495-7768. 
MIT CONCERT BAND, John 
performs. works by Bavicchi, Dahi, Caiazza, 
Brown, and Kazdin at 8 p.m. 


THE EGMONT TRIO performs works by 
, Dvorak, and Ravel at 8 p.m. at 
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Adams House, Harvard University, Plympton St., 
Cambridge. Tickets $4, students and the elderly 
$3; call 438-7614. 


_ LYDIAN STRING QUARTET performs works by 


Berg, Hyla, and Beethoven at 8 p.m. in Slosberg 
Recital Hall, Brandeis University, Waltham. Free; 
call 647-3384. 

BOSTON CECILIA CHORUS AND BAROQUE 
ORCHESTRA gives an all-Handel performance 
with soloists Nancy Armstrong, Susan Lason, 
Sergio Pelancani, Ray DeVoll, Bruce Fithian, and 
James Maddalena at 8 p.m. at Jordan Hall, 290 
Boston. Tickets $12 and $9, 
students and the elderly $6; call 232-4540. 
ALTO MARION DRY AND PIANIST JAMES 
BUSBY perform works by Britten, Elgar, Purcell, 
Howells, Sullivan, and Vaughan Williams at 8 
p.m. at Christ Church, 0 Garden St., Cambridge. 
Admission free; donation requested; call 
876-0200. 

CLASSICAL GUITARIST CHARLES 
MOKOTOFF. See listing for Tues. the 19th. 


SUNDAY/24 

THE NEW ORCHESTRA OF BOSTON, David 
Epstein conducting and with soloist ida Levin, 
performs works by Vaughan Williams, Ives, and 
Mozart at 8 p.m. in Kresge Auditorium, MIT, 
opposite 77 Mass. Ave., Cambridge. Free; call 
253-2906. 

VIOLINIST BETH COHEN, cellist Deborah 
Thompson, and pianist Megan Henderson play 
works by Mozart, Schumann, and Fauré at 4 p.m. 
at All Newton Music School, 321 Chestnut St., 


Trinity Church, Copley Sq., Boston. Offering 
taken; part of the Lenten evensong series; call 
536-0944 


PIANIST DEBRA SPIRO plays works by Bach, 
Mozart, Liszt, Rachmaninoff, and Ginastera at 
2:30 p.m. at Maiden Public Library, 36 Salem St., 
Malden. Free; call 324-0218. 
PIANIST PETER SERKIN gives an all-Beethoven 
sonata recital at 3 p.m. at Jordan Hall, 290 
Huntington Ave., Boston. Tickets $16.50, $14.50, 
and $13.50; call 536-2412. 

PRO ARTE CHAMBER ORCHESTRA, with guest 
conductor Tamara Brooks and pianist Randall 
Hodgkinson, performs works by Haydn, Ibert, 
Ravel, and Adams (premiére) at 3 p.m. at 
Sanders Theatre, Quincy and Kirkland Sts., 
Cambridge. Tickets $8 and $10; call 661-7067. 
TENOR ANTONE AQUINO and accompanist 
Marget Aquino perform works by Brahms, Ravel, 
Respighi, and Kern at 3 p.m. in the College 
Library Function Room, Salem State College, 
Salem. Free; call 745-0556, ext. 2454. 

MEZZO EMILY ROMNEY and pianist Terry 
Decima perform works by Mozart, Bizet, Wolf, 
and Ives at 8 p.m. at Pickman Concert Hall, 27 
Garden St., Cambridge. Free; call 876-0956. 
HANDEL AND HAYDN SOCIETY. See listing for 
Fri. the 22nd. 


POPULAR, ETC. 


SATURDAY/16 

BOSTON CAMERATA presents “Roots of 
American music” today at 8 p.m. at St. Michael's 
Church, Marblehead, and tomorrow at 3 p.m. at 
Sanders Theatre, Quincy and~ Kirkland Sts., 
Cambridge. Tickets $12, $10, and $7; call 
262-2092. 
JESSE WINCHESTER plays folk music at 7 and 
9:45 p.m. at Arlington Town Hall, 730 Mass. Ave., 
Arlington. Tickets $9.50 in am, $10.50 day 
of show; call 641-1010. 
ALEX deGRASSI, Daroi Anger, and Barbara 
Higbie play jazz at 7:30 p.m at Berklee Per- 
formance Center, 136 Mass. Ave., Boston. 
Tickets $12.50; call 266-7455. 
ST. PAUL’S MEN’S GOSPEL CHOIR sings 

at 2 p.m. at Central Square Branch 
Library, 45 Pearl St., Cambridge. Free; call 
498-9080, ext. 9762. 
YOUR NEIGHBORHOOD SAXOPHONE QUAR- 
TET performs at 8 p.m. at First Congregational 
Church, 21 Mason St., Cambridge. Tickets $4; 
call 661-8305. 
NEW ENGLAND CONSERVATORY EXTENSION 
DIVISION/COMMUNITY SERVICES present 
three concerts in honor of Black History Month: 
at noon, works by Still, Walker, Joplin, and Kay; 
at 3 p.m., an all-Duke Ellington concert; and at 8 
p.m., works by black and Third World Com- 
posers. All at Williams Hall, 290 Huntington Ave., 
Boston, and all free; call 262-1120. 


SUNDAY/17 
BOSTON CAMERATA. See listing for Sat. the 
16th. 


TUESDAY/19 
TUESDAY NIGHT NEW MUSIC, works by 
student composers, begins at 8 p.m. in Brown 
Hall, 290 Huntington’ Ave:,- Boston: Free; call 
262-1120. 
MEDIUM RARE BIG BAND performs works by 
Williams, Brookmeyer, Milhaud, Ellington, and 
others at 8 p.m. at Jordan Hall; 290 Huntington 
Ave., Boston. Free; call 262-1120. 


WEDNESDAY/20 
PIANIST DONALD BROWN and saxophonist 
Walter Beasley play music by black composers at 
8:15 p.m. at Berklee Performance Center, 136 
Mass. Ave., Boston. Tickets $2, $1 for the elderly; 
call 266-1400. 


THURSDAY/21 

AN EVENING OF GOSPEL MUSIC with the 
Reverence Gospel Choir, Marc Reddick and 
Company, Family, and Voices of Grace begins at 
8:15 p.m. at Berklee Performance Center, 136 
Mass. Ave., Boston. Tickets $2, $1 for the elderly; 
call 266-1400. 

JOHN ZORN, composer and reedsman, presents 
a contemporary work for 12 players at 8 p.m. at 
Boston Shakespeare Company Theatre, 52 St. 
Botolph St., Boston. Tickets $8.50 and $10; part 
of the Tensile Strength Festival; call 267-5630. 


FRIDAY/22 
T-VENUS and Julia Heyward present ‘‘No Local 
Stops,” “a high-tech rock show,” at 10 p.m. at 
Boston Shakespeare Company Theatre, 52 St. 
Botolph St., Boston. Tickets $8.50 and $10; part 
of the Tensile Strength Festival; call 267-5630. 
SWEET HONEY IN THE ROCK sing gospel music 
tonight and tomorrow at 8 p.m. at Strand 
Theatre, 543 Columbia Rd., Dorchester. Tickets 
$10 in advance, $11 at the door; call 547-1378. 
COMPOSER/CELLIST TOD MACHOVER and 
members of the International String Quartet 
perform works for strings and computer, includ- 
ing works by Lansky, Machover, Melby, and 
Scaletti, at 8 p.m. at Kresge Auditorium, opposite 
77 Mass. Ave., MIT, Cambridge. Tickets $6, 
students and the elderly $3; call 253-7418. 
BLUEGRASS SHOW, featuring Fred Pike, Bob 
and Grace French and the Rainbow Valley Folks, 
Green Mt. Bluegrass, and Smokey Greene and 
the Boys, begins at 8 p.m. at Lexington Elks, 959 
Waltham St., Lexington. Tickets $5; call 
862-9759. 


SATURDAY/23 
VIOLINIST LEROY JENKINS AND STING!, and 
members of the Golden Palominos (a/k/a 
Massacre) perform jazz, funk, and rock at 8 p.m. 
at the Boston Shakespeare Company Theatre, 52. 
St. Botolph St., Boston. Tickets $10 and $11.50; 
part of the Tensile Strength Festival; call 
267-5630. 
THE HERMAN JOHNSON QUARTET performs at 
2/:p.m. at Central Square Branch Library, 45 Pear! 
St., Cambridge. Free. 
LORRAINE LEE sings and plays 
dulcimer at 8 p.m. at the Cambridge Center for 
the Arts at Sciences, 21 Notre Dame Ave., 
Cambridge. Tickets $5.50; call 965-6602. 
SWEET HONEY IN THE ROCK. See listing for Fri. 
the 22nd. 


SUNDAY/24 
IP HANRAHAN and ‘vocalist Jack 
at 8 


p.m. at Boston Shakespeare Company Theatre, 
52 St. Botolph St., Boston. Tickets $10 and 
$11.50; call 267-5630. 

AGBEKOR DRUM AND DANCE SOCIETY per- 
forms traditional music of Ghana at 3:30 p.m. at 
Medford Unitarian Universalist Church, 147 High 
St., Medford. Tickets $3; all 396-4549. 
VOICES OF BLACK PERSUASION and Con- 
traband present ... Ladies, Please! at 3. p.m. in 
Remis Auditorium, Museum of Fine Arts, 465 
Huntington Ave., Boston. Free; call 267-9300 

ext. 291. 

GOSPEL JUBILEE, with Golden Angels, the Kelly 
Choir, Family, Marc Reddick and Company, 
Voices of Hope, Voices of Faith, the New Temple 
Choir, the Mary Frances Byron Enembie, the 
Boston Choral Union, and others, begins at 8 
p.m. at Jordan Hall, 290 Huntington Ave., 
Boston. Free; call 262-1120. 


Tousiley, and Bob Blue, perform at 7 p.m. at First 
Unitarian Society in Newton, 1326 Washington 
St., West Newton Square. Tickets $4, children 
$2; call 244-8041. 


OETRY 
& PROSE 


SUNDAY/17 

“FAMILY VALENTINES,” readings of fond words 
in Alcott journals, letters, poems, and stories, 
runs from 1 to 4 p.m. at the Orchestra House, 399 
Lexington Rd., Concord. Admission $3, children 
free if accompanied by an adult and a homemade 
valentine for the Alcotts; call 369-4118. 
DZVINIA ORLOVSKI AND JEFF GUSTAVSON 
read at 4:30 p.m. at the Trident Booksellers and 
Café, 338 Newbury St., boston. Donation $2; cal 
267-8688. 


TUESDAY/19 

MARGARET GIBSON, DAVID McKAINS AND 
BRUCE SMITH read poetry at 7:30 p.m. at the 
National Park Visitors Center, 246 Market St., 
Lowell. Pree; call 458-7653. - 

GAIL GORDON’S A Mother and Two Daughters 
is discussed at 10:30 a.m. at Hyde Park Branch 
Library, 35 Harvard Ave., Hyde Park. Free; call 
361-2524. 


WEDNESDAY/20 
BOSTON PLAYWRIGHTS LAB meets at 7:30 
p.m. at Bates Arts Resource Center, 731 
Harrison Ave., Boston, to read and discuss each 
others’ work. Donation $2; call’ 443-3666. 
WILLAM McCRANOR HENDERSON, author of 
Stark Raving Elvis, reads prose at 7:30 p.m. at 
the Agassiz Community Center, 20 Sd¢ramento 
St., Cambridge. Free; call 492-6857. 


THURSDAY/21 
MARGARET DRABBLE’S The Needie’s Eye is 
discussed at 7:30 p.m. at Central Square Branch 
Library, 45 Pearl St., Cambridge. Free; call 
498-9081. 

MICHAEL KORT autographs his book, The 
Soviet Colossus: a History of the USSR, at 5'p.m. 
at Boston University Bookstore, 660 Beacon St., 
Boston. Free. 

POET KATHLEEN SPIVACK reads from her 
works and talks about writing at 7 p.m. in Trim 
Conference Center, room 203-4, Babson Col- 
lege, Babson Park, Wellesley. Free; - call 
235-1200. 

LEE ELLEN MARVIN tells “Ballads and Sensa- 
tional Tales” at 8 p.m. at Café LaRuche, 24 
Dunster St., Harvard Sq., Cambridge. Donation 
$3; call 497-4313. 


FRIDAY/22 
SAM SHEM reads from his new novel, Fine, at 6 
p.m. in Curtis Auditorium of the Boston Uni- 
versity Scool of Nursing, 635 Comm. Ave., 
Boston. Free; call 353-2510. 


SATURDAY/23 

POETS CARL STACH AND KAREN TRENDELL 
read at 2 p.m. at Brighton Branch Library, 40 
Academy Hill Rd., Brighton. Free; call 782-6032. 
DOUG LIPMAN relates “Toy Soldiers and Real 
Wars” at 8 p.m., with open storytelling at 7 p.m., 
at First Congregational Church, 11 Garden St., 
Cambridge. Admission $5, students and the 
elderly $3.50; call 864-2121. 

POETS FANNY HOWE, Craig Watson, Marjorie 
Agosin, Cola Franzen, and irene Turn read from 
their work at 8 p.m. at the MAAPspace, 63 
Endicott St., North End, Boston. Admission $2; 
includes instant book assembly; call 267-1066. 


SUNDAY/24 
“BLACK POETS ON THE MOVE,” readings by 
Thomas Grimes, Roxanne Perinchief, and others, 
begins at 3 p.m at the Center for Marxist 
Education, 550 Mass. Ave., Cambridge. Ad- 
mission $5; call 868-5620. 


ALKS 


SATURDAY/16 
KAJI ASO gives a lecture and slide show on 
Kyoto and Nara, Japan, along with a sushi party, 
at 7 p.m. at Kaji Aso Studio, 40 St. Stephen St., 
Boston. Admission $15; call 247-1719. 


SUNDAY/17 
“THE THIRD WORLD AND US,” talk by Ray- 
mond Nathan of Washington Ethical Action 
Office at 11 a.m. at the Ethical Society of Boston, 
44 Comm.Ave., Boston. Free; call 739-9050. 
‘INTELLIGENCE . AGENCY SURVEILLANCE 
UNDER THE REAGAN ADMINISTRATION: The 
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Threat to individual Liberties,’ talk by Jerry J. 
Berman of the ACLU at 11 a.m. at the Community 
Church of Boston, Morse Auditorium, 602 
Comm. Ave., Boston. Free; call 266-67 10. 
“LOVING YOURSELF,” talk by psychotherapist 
Herb Pearce at noon at 72 Columbus St., Newton 
Highlands. Admission $10; part of the Sunday 
Brunch Club; call 527-4478. 
“ISSUES CONFRONTING WOMEN OF THE 
WORLD,” talk by Virginia Hazzard of the 
International Wwomen's Conference at 1:30 p.m. 
at Episcopal City Mission, 1 Joy St., Boston. 
Reception to follow at 4 p.m. Tickets $10 for 
lecture, $10 for reception $15 for both, $5 per 
event for students and the elderty. 
“TALK BACK TO SISTER MARY,” = panel 
discussion after the 5 p.m. performance of Sister 
Mary Ignatius Expiains It All to You, at Charies 
, 76 Warrenton St., Boston. Tickets 
$15.50-$19.50, half price for students; cait 
426-6912. Feb. 17 panel: Kinley Roby of 


versity, Harry Morgan of Emerson College, Carol 
Ochs of Simmons College, and Downing Ciess of 
Tufts University. 


MONDAY/18 

A LIVING JAPANESE 
TRADITION,” talk by ceramist Toshio Ohi at 7:30 
p.m at Kendall Center for the Arts, 226 Beech St., 
Belmont. Admission $3; call 489-4090. 


.  TUESDAY/19 
“COMING OUT IN THE AGE OF AIDS,” talk by 
members of Boston Area Gay and Lesbian Youth 
and others at 7:30 p.m. at the Paulist Center, 5 
Park St., Boston. Free; call 536-7733. 
“CAREERS IN COMPUTERS,” panel discussion 
with Dan Cooper of Digital, engineer Roger 
Pachter, and consultant Frank Schwartz, at 8 
p.m. at Boston's Jewish Young Adult Center 
1120 Beacon St., suite G-1, Brookline. Admission 
$5; call 566-5946. 

SCULPTOR MAGS HARRIES speaks at “Art 
Talk” at 7:30 p.m. at Cambridge Art Association, 
25R Lowell St., Cambridge. Admission $2.50; call 
876-0246. 

“ADVICE TO YOUNG COMPOSERS AND MU- 
SICIANS: Make Use of Everything,” talk by 
composer and conductor Lukas at 7:45 p.m. at 
Kirkland House, Harvard University, Dunster St., 
Cambridge. Free; call 495-8676. 

“THE FIRST STEP TO A PUBLISHING CA- 
REER,” discussion at 5:30 p.m. in Buck’ 


Free; call 235-0320. 
“CONFESSING THE SELF: the Shape of George 
Eliot's Artistic Career,” talk by Gail Reimer of 
Wellesley College at 4 p.m. in the Gilman Room, 
Agassiz House, Radcliffe Yard, Cambridge. Free; 
call 495-8212. 

“THE ROLE OF IMAGES IN THE COPERNICAN 
REVOLUTION,” talk by Owen Gingerich of the 
Harvard-Smithsonian Center for Astrophysics at 
7:30 p.m. at Boston University Art Gallery, 855 
Comm. Ave., Boston. Free; call 353-3345. 
“STREET SMARTS: THE SOCIAL AND 
PSYCHOLOGICAL ASPECTS OF RAPE,” talk by 
Ronnie Ryback of Beth Israel at 7 p.m. in the Pub 
of-Pine Manor College, 400 Heath St., Chestnut 
Hill. Free; call 731-7118. 


WEDNESDAY/20 
HEALTH AT WORK gives introductory lectures 
on its stress management program at 6:30 p.m. 
today and tomorrow at Newton-Wellesiey Hospi- 
tal, 2014 Washington St., Newton. Free;. call 
964-2800, ext. 2383. 
“MAPLE SUGARING IN WESTON,” slide lecture 
by Nina Gomes-ibanez of the Case Estates at 
12:30 p.m. at Arnold Arboretum, the Arborway, 
Boston. Free; bring lunch; call 524-1718. 
ARTHER DION, director of Gallery NAGA, talks 
about forming a cooperative gallery at 7:30 p.m. 
at Boston Visual Artists Union, 77 N. Washington 
St., Boston. Admission $3. 
STEPHEN J. GOULD talks about “The Christian 
Church in the Last Fifteen Years of Our Century” 
at 7:30 p.m. at Trinity Church, Copley Sq., 
Boston. Free; call 536-0944. 
“PHILOSOPHY IN SWEDENBORG’S TEACH- 
INGS,” talk by Kenneth Stein at 7:30 p.m. at the 
Swedenborg Library, 79 Newbury St., Boston. 
Free; call 262-5918. 
“THE ILLUSTRATED BOOK IN 18TH-CENTURY 
FRANCE,” talk by curatorial assistant David 
Becker at 6:30 p.m. in the Riley Seminar Room, 
Museum of Fine Arts, 465 Huntington Ave., 
Boston. Free; call 267-9300, ext. 291. 
“CONSUMERS AND CONNOISSEURS: the Evo- 
lution of the American Art Museum,” talk by Neil 
Harris of the University of Chicago at 8 p.m. in 
Remis Auditorium, Museum of Fine Arts, 465 
Huntington Ave., Boston. Tickets $6.50, $5.50 
students and the elderly; call 267-9300, ext. 291. 
“CONTEXTUAL AND NON-CONTEXTUAL 
BUILDINGS,” talk by architect Charlies 
Gwathmey at 6 p.m. in Piper Auditorium, Gund 
Hall, 48 Quincy St., Cambridge. Free; call 
495-4004. 
“THE ARTS AND CRAFTS MOVEMENT,” talk by 
Margaret Taylor at 11 a.m. at the Women's 
Educational and industrial Union, 356 Boylston 
St., Boston. Admission $450; call 536-565 1. 
“BLACK HISTORY AND ITS MUSIC,” discussion 
led by Eileen Southern at 1 p.m. at the Berklee 
Performance Center, 136 Mass. Ave., Boston. 
Tickets $2, $1 for the elderly; call 266-1400. 
“WORKING IT OUT: THE PRODUCER AS TEAM 
MANAGER,” panei discussion by women TV 
producers, at 6:30 p.m at WBZ-TV, 1170 Soldiers 
Field Rd., Boston. Donation $4; part of Women in 
Film and Video; call 497-5680. 
“WHO SHOULD RULE THE UNIVERSITY?”, 
wonders Frank Newman of the Education Com- 
mission of the States at 8 p.m. at the First Parish 
in Cambridge, 3 Church St., Harvard Sq., 
Cambridge. Free; call 876-9644. 


THURSDAY/21 
“2 FOR THE SHOW — THE FILMS OF FRANK 
AND CAROLINE MOURIS,” talk by Frank and 
Caroline Morris at 7:30 p.m. in the lecture hail of 


‘the Carpenter Center, 24 Quincy St., Cambridge. 


Frée; call 495-3251. 
“THE BLACK WOMEN'S RELATIONSHIP WITH 


THE YWCA,” talk by historian Ruth Grant at 4:30 
p.m. at the YWCA, 140 Clarendon St., Boston. 
Free; call 536-7940. 

“PODS AND BLOBS: SCIENCE FICTION FILMS 
OF THE 50S,” talk by Peter Biskind, editor of 
American Film, at 4 p.m. in the Frost Lounge, Ell 
Student Center, 360 Huntington Ave., Boston. 
Free; call 437-2234. 

“COMPUTER MUSIC PERFORMANCE: TWO 
VIEWS,” talk by composers Tod Machover and 
Carla Scaletti at 4:30 p.m. in room 66-110, 


OVERTURE,” talk by David Collins at 10 a.m. at 
the Blacksmith House, 56 Brattle St., Cambridge. 
Admission $1.50, 75¢ for the elderly; call 
547-6789. 

“WOMEN WE LOOKED UP TO,” talk by Ruth Hill 
of the Black Women’s Oral History Project at 
12:15 p.m. at Old South Meeting House, 310 
Washington St., Boston. Admission 75¢, children 
six to 16 and the elderly, 25¢; call 482-6439. 
“COMPUTATION AND THE COMPLEXITY OF 
NATURE,” talk by Steven Wolfram of Princeton 


free; bring lunch; call 547-6789. 

“THE BLACK CONCERT MUSICIAN,” dis- 
cussion led by T.J. Anderson and Hale Smith, 
today at 1 p.m. at the Berklee Performance Center, 
136 Mass. Ave., Boston, and tomorrow at 5 p.m. 
at Harvard University, Currier House, 64 Lin- 
naean St., Cambridge. Boston talk $2, $1 
Students and the elderly, Cambridge talk free; 
call 266-1400 for the former, 969-3629 for the 
latter. 

“FACING HISTORY AND OURSELVES: HOLO- 
CAUST AND HUMAN BEHAVIOR,” talk by Bill 
Parsons at 7:30 p.m. in the Berkeley Room, 
Andover Newton Theological School, 210 Herrick 
Rd., Newton Centre. Free; call 969-1100. 


FRIDAY/22 
“THE POLITICS OF AIDS: SEX AND GERMS,” 
talk by researcher John Beldekas and author 
Cindy Patton at 8 p.m. at MIT, Bidg. 9, room 150, 
105 Mass. Ave., Cambridge. Free; call 547-5513. 
JULIAN BOND speaks at 7:30 p.m. at the Sala de 
Puerto Rico, MIT Student Center, opposite 77 
Mass. Ave., Cambridge. Tickets $4, students and 
the elderly $3; call 253-4802. 
“REIKI — A NATURAL ENERGY BALANCING 
TECHNIQUE,” talk by Barbara Aurora-Agni at 7 
p.m. at Touchstone — Center for Personal 
Growth, 678 Mass. Ave., suite 401, Boston. Free; 
call 661-3887. 
EASTERN MEDITATION, SPIRITUAL EVOLU- 
TION, AND THE GREAT MOTHER are discussed 
at 7:30 p.m. at Fox Branch Library, 175 Mass. 
Ave. Arlington. Free; call 646-7547. 
“3 WHO CURED CANCER,” lecture and macro- 
biotic dinner at 6:30 p.m. at First Presbyterian 
Church, 32 Harvard St., Brookline. Admission 
$7.50; reservations required; call 232-7450. 
“THE NEW BOSTON AREA REFORM JEWISH 
DAY SCHOOL,” talk by Rabbi Henry A. Zoob of 
the Rashi School at 8:15 p.m. at Temple Isaiah, 
55 Lincoin St., Lexington. Free; call 862-7 160. 
“THE MAKING OF A BLACK FOLK MUSICAL,” 
lecture and demonstration by Walter H. Rob- 
inson of Harvard at 7:30 p.m. at Harambee 
House, Wellesley College, Wellesley. Free; call 
235-0320, ext. 2133. 
“GREEN PARTY IN WEST GERMANY,” slide 
lecture by Hans-George Betz, at 7:30 p.m. at 
Arlington St. Church, Arlington and Boylston 
Sts., Boston. Donations requested; call 
244-7 186. 
“THE BLACK CONCERT MUSICIAN.” See 
listing for Thurs. the 2 1st. 


SATURDAY/23 

“SANCTUARY FOR CENTRAL AMERICAN RE- 
FUGEES: A RABBI'S PERSPECTIVE,” talk by 
Rabbi Charles Feinberg at 7:30 p.m. at Kehillath 
Israel, 384 Harvard St., Brookline. Free; call 
623-3376. 
“GAY LITERATURE OF THE 80S — HAPPY 
ENDINGS,” talk by Sherry Mayrent at 8 p.m. at 
St. John the Evangelist Church, 33 Bowdoin St., 
Beacon Hill, Boston. Free; part of the Greater 
Boston Gay Men's Assn. 


SUNDAY/24 

“NEW TAX TIPS FOR SINGLES,” talk by 
financial advisor Mary Kunstman at noon at the 
Workshop, 72 Columbus St., Newton Highlands. 
Admission $10; part of the Sunday Brunch Club; 
call 527-4478. 
“ADVENTURE DOWN IN THE VALLEYS OF 
AROOSTOOK COUNTY, MAINE,” talk by botan- 
tist Paul Martin Brown at 2:30 p.m. at New 

Wild Flower Society's Garden in the 
Woods, Hemenway Rd., Framingham. Tickets $7; 
call 877-7630. 
“RATIONALITY AND THE OCCULT,” talk by 
Michael Martin of Boston University at 11 a.m. at 
the Ethical Society of Boston, 44 Comm. Ave., 
Boston. Free; call 739-9050. 


Community Church of Boston, Morse 
Auditorium, 602 Comm. Ave., Boston. Free; call 
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NOILO3SS ‘XINSOHd NOLSOS 3HL 


‘i 
- 
536 Comm. Ave. 
‘ . RECORDS 
Landau Building, MIT, Cambridge. Free; call er 
“FUTURE OF THE ATLANTIC ALLIANCE: UNI 
TY IM DIVERSITY7", talk by Marcell Von Donat, 
of the Commission of the European Community — - 
he in Brussels at 5:30 p.m. at World Affairs Council, P 
22 Batterymarch St., Boston. Admission $5, 
students $2; call 482-1740. 
Northeastern University, Alan Olson of Boston 
University, David Guillette of Simmons College, 
and Patrick Flynn of Playwrights’ Platform. Feb. : 
. at 7 p.m. at the Computer Museum, 300 pe 
: Congress St., Museum Wharf, Boston. Free with : 
admission of $4 adults, $2 students and the 
elderly; reserved seats $2; call 423-6758. } 
“THE SAHARA DESERT,” talk by Ali Khalif, 
former Minister of Industry in Somalia, at noon at me 
the Blacksmith House, 56 Brattle St., Cambridge. 
Patricia Churchland at 4:15 p.m. in Margaret 
: 
| steve Strick > 
ENTAL 3 * Gras wiTne : 
Lunch Mon.-Fri... 1 1230-300 pm special quest 
Dinner Mon.-Fri... $:30-9:00 pm 
“0.8: 
w FRE ing and romancing wi x 
DI. surprise National G 
GROOVE 
A.D. GORDON AND HENRIETTA SZOLD are 
SPECIES,” lecture by sociobiologist Edward O. 
Wilson at 7 p.m. at Lamont Library, Harvard ee ; uae 
Yard, Cambridge. Free; call 332-9600. 
talk by Rabbi Charles Feinberg at 11 a.m. at the 
STOVALL 
266-67 10. 
“THE MAKING OF THE FIRST INTERACTIVE a BROW a 
COMPUTER VIDEO GAME,” talk by Martin 
Graetz, Alan Kotok, and Steven Russell, authors 
of at 4 pm. at tne Comouw | | | 
Museum, 300 Congress St., Museum Wharf, 
Boston. Free with museum admission of $4, pe Brookline ous 
students and elderly $2; reserved seats $2; call 
“SISTER MARY TALKS BACK." See listing for 


e 
Sat., Feb. 16 
URGE 
Wed., Feb. 20 
LOOK OUT 
Thurs., Feb. 21 
CITIZENS 
Fri., Feb. 22 
TRANSFORMER 
Sat., Feb. 23 
GEORGE LEH AND 
THE ROCKIN SHOES 


THE KEG 
CONNECTION 


We Deliver Kegs, Wines and Spirits 
Low, Low Prices — 
Quantity Discount 


DON’T GO OUT IN THE COLD 
Call CAPTAIN BOB at 


JAMAICA LIQUOR 
277-7990 277-7837 
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106 St. 
Boston, Mass. 
247-2238 


Boston’s Best Alternative 
Record Store 
New Used Rare 
Records bought « sold 
Traded « 

TOP $ PAID 


THE BOSTON PHOENIX, 


699 Broadway, Ball Sq.. Som. 623-9874 
Near Porter Sq.. via Willow Ave 


Willow ‘Jazz 


Sat., Feb. 12 
ORANGE THEN BLUE 


Sun., Feb. 17 
JON DAMIAN QUARTET 


Mon. & Tues., Feb. 18 & 19 
ENRICO PIERANUNZI QUARTET 


Every Wednesday 
THE FRINGE 


Thursday, Feb. 21 
GONZ 


featuring 


JERRY BERGONZI 


Fri & Sat., Feb. 226 23 
CON BIRO 


Strongest Boots 
Town Only at 


inalkens 


RIDING APPAREL 


292 Boylston St.. Boston 


Black 


$6450 


Sizes 6-13 


Engineer 


pc 
88.9 


Sat., Feb. 16 
GEORGE LEH 
and the Rockin’ Shoes 
Sunday, Feb. 17 
THE NEW 
TREMENDOUS 


RICHARD 
with 3 piece horn section 


Thurs., Feb. 21 
THE EYE’S 
Fri., Feb. 22 
FILTHY FRANKIE AND 
THE PREMIERS 
Sat., Feb.23 
THE URGE 
808 Ave., Boston 


(nr. Brookline Village) 


Sat., Feb. t6 
HENNESSEY 


“KING"CARRASCO 


FOR FURTHER INFO SEE SWIFTS 
AD IN THE NEWS SECTION 


Thurs., Feb. 21 
TATER PIE 


Fri., Feb. 22 
CHUCK & HELEN 
4 p.m. — 7 p.m. 
Sat., Feb. 23 
SALLY AND THE 
SOPHISTICATZ 


262 Faneuil Hall Marketplace 


DAVIS BAND THE WESTERN 
Sun., Feb. 17 FRONT 
THE FALCONS CAMBRIDGE 492-7772 
Mon., Feb. 18 
SIDE BY SIDE 
Tues., Feb. 19 
TREMENDOUS Reggae Dance Party 
RICHARD Tues., Feb. 19 
KABAZZ 
Wed., Feb. 20 Wed., Feb. 20 
NORTH SHORE SPACE PIONEER 
ACAPELLA Thurs., Feb. 21 & 27 
FEITICO 


Fri. & Sat., Feb. 22 & 23 
#¥ RHYTHM FORCE 


Sun., Feb. 24 
ae Dance Party 


ONE-LOVE Hi-Fi 


* 
Mon., Feb. 26 


PAUL AHLSTRAND 
QUINTET 


Fri. & Sat,, March 1& 2 
LAMBSBREAD 


Sun., March 3 a 
SMALL CONQUEROR 


Fine Jamaican Food 


GALLERIES 


ALPHA GALLERY (536-4465), 121 Newbury St., 
Boston. Tues.-Sat. 10 a.m.-5:30 p.m. Through 
March 6: new paintings by Richard Sheehan. 
ARTCONSULT INTERNATIONAL (536-5978), 
451 Beacon St., Boston: Tues.-Sat., 11 a.m.-5 
p.m. Through March 16: “Visual Cross-Currents: 
Latin American Artists Living in New York.” 
BOSTON CENTER FOR THE ARTS, Mills Gal- 
lery (426-7700), 549 Tremont St., Boston. Tues.- 
Sat. noon-4 p.m. Through Feb. 23: “Montana,” 
paintings and sculpture by Virginia Boegli. 
BOSTON VISUAL ARTISTS UNION (227-3076), 
77 North Washington St., Boston. Tues., Thurs., 
Fri., 1-6 p.m., Wed. 1:30-7:30 p.m., Sat. 11 a.m.-4 
p.m. Through Feb. 22: ' ‘Not for the Bed: Quilting 
as an Art Form.” 


BROMFIELD GALLERY (262-7782), 36 Newbury - 


St., Boston. Tues.-Sat. 10 a.m.-5:30 p.m. 
Through March 2: recent paintings by Andrew 
Guthrie, “Filmmakers/Film Users.” 
CAMBRIDGE ART ASSN. (876-0246), 25R 
., Camb. Tues.-Sat. 11 a.m.-5 p.m. 
Through Feb. 28: works by four artists. 

CHILDS GALLERY (266-1108), 169 Newbury St., 
Boston. Tues.-Fri. 9 a.m.-6 p.m., Sat. 10 a.m.-5 
p.m. Through March 2: “Women Painters of the 
Boston School,” French 19th-century print- 
makers, 19th-century watercolors and drawings. 
DAVID BERNSTEIN GALLERY (267-3779), 36 
Newbury St., Boston. Tues.-Sat. 10 a.m.-5:30 
p.m. Through March 9: “A Learned Exhibit,” 
works by students of the Mass. College of Art 
glass department. 

EDNA STEBBINS GALLERY (576-1570), 0 
Church St., Camb. Tues.-Sat. 11 a.m.-3 p.m. Feb. 
17-March 12: sculpture by Frances Pratt, paint- 
ings by Gobin Stair. 

FEDERAL RESERVE BANK, 600 Atlantic Ave., 
Boston. Mon.-Fri. 10 a.m.-4 p.m. Through Feb. 
22: “Art of the State,” painting finalists. 
GALLERY AT HENAI IV (876-5200), 96 Winthrop 
St., Camb. Open seven days from 5 p.m. to 
midnight. Through March 22: mixed-media 
works by six artists. Reception Feb. 17, 2-5 p.m. 
GALLERY 52 (523-0204), 52 Charles St., Boston. 
Tues.-Sat. 10 a.m.-6 p.m. Through March 6: new 
paintings by Sarah Hutt. Reception Feb. 16, 1-5 


p.m. 
GALLERY NAGA (267-9060), 67 Newbury St., 
Boston. Tues.-Sat. 10 a.m.-5 p.m. Through Feb. 
23: works by sculptor Brenda Star and painter 
Dale Emmart. 

GALLERY NATURE & TEMPTATION (247-1719), 
40 St. Stephen St., Boston. Tues.-Sat. noon-5 
p.m. Through March 17: Japanese calligraphy 
and brush painting by Kaji Aso. Reception Feb. 
17, 4-7 p.m. 

GRAPHICS 1 and GRAPHICS 2 (266-2475), 168 
Newbury St., Boston. Mon.-Fri. 9:30 a.m.-5:30 
p.m. Through Feb. 28: works by Diana Gonzalez 
Gandoifi. 

HARRIS/BROWN GALLERY (437-0457), 476 
Columbus Ave., Boston. Wed.-Sat. 11 a.m.-5:30 
p.m., Sun. 1-4 p.m. Through March 9: “New 
Acquisitions of African Art: West and Central 
Atrica.”” Reception Feb. 16; 4-7 p.m. : 
HELEN SHLIEN GALLERY (267-9418), .14 New- 
bury St., Boston. Tues.-Sat. 11 am.-5 p.m. 
Through March 2: paintings by Abby Zonies, 
sculpture and painting by Mark Cooper. 
HOWARD KLINE GALLERY (546-7706), 150 
Upper Main St., Rockport. Sun. 1-5 p.m., and by 
appt. Contemporary watercolors, oils, etching, 
and Judaica. 

KIKU SUI GALLERY (227-4288), 101 Charles St.. 
Boston. Wed.-Mon., 11 a.m.-6 p.m. Through 
March 31: “One Hundred Views of the Moon,” 
woodblock prints by Yoshitoshi. Reception Feb. 
16, 7-9p.m. 

KINGSTON GALLERY (423-4113), 129 Kingston 
St., Boston. Tues.-Sat. noon-6 p.m. Through 
March 12: works by Sally J. Stevens and Gail 
C.O. Clarke. 

LAUGHLIN/WINKLER GALLERY (269-1782), 
205 A Street, Fort Point Channel, Boston. By 
appt. Through March 4: paintings by Peter Hoyle 
and Harry Snyder. 

MODESTINO GALLERY (868-7206), 426 Broad- 
way, Cambridge. Wed.-Sun. noon-8 p.m. 
Through Feb. 25: oils by John Devaney, mixed- 
media works by Obie B. Simonis. 

NEWBURY FINE ARTS (536-0210), 133 Newbury 
St., Boston. Tues.-Sat., 10 a.m.-6 p.m. Through 
Feb. 28: works by G. Rodo Boulanger, Delacroix, 
Charpentier, Carter, Moti, and Reine. 

NIELSEN GALLERY (266-4835), 179 Newbury 
St., Boston. Tues.-Sat. 10 a.m.-5:30 p.m. 
Through Feb. 28: sculpture by Robert Rohm. 
OASIS GALLERY (426-0864), 330 Washington 
St., Boston. Mon.-Fri. 10 a.m.-5 p.m., Sat. 10 
_a.m.-3 p.m, Through Feb. 23: paintings by John 
C. Sirica. 

OFF CENTER ARTS GALLERY (489-3640), 17 
Alexander Ave., Belmont. Tues.-Sat. 11 a.m.-5 
p.m. Through Feb. 28: works by wood carver 
Greg Rogers. 

PIANOCRAFT GALLERY (437-9365), 791 Trem- 
ont St., Boston. Wed.-Sun: 2-6 p.m. Through 
Feb. 28: “Black and irish in Boston: the 
Development of Minority Stereotypes.” Recep- 
tion Feb. 16, 6-9 p.m. 

PROJECT COMMUNITY ARTS CENTER 
(491-0187), 141 Huron Ave., Camb. Mon.-Fri. 
9:30 a.m.-5 p.m. Through Feb. 22: stained glass 
by Linda Lichtman, photographs of biacks in 
Europe by Rudolph Robinson. 
PUCKER/SAFRAI (267-9473), 171 Newbury St., 
Boston. Mon.-Sat. 10 a.m.-5:30 p.m. Through 
Feb. 28: works by Norrman, Hundertwasser, 
Silber, Deihi, Malo, and Melone. 

SIGNATURE (227-4885), 1 Dock Sq., North St., 
Boston. Mon.-Thurs. 10 a.m.-9 p.m., Fri-Sat. 10 
a.m.-10 p.m., Sun. noon-6 p.m. Feb. 22-March 
31: “Contemporary Blacksmithing,” ironwrought 
works. Reception Feb. 24, 1-6 p.m. 

SOCIETY OF ARTS AND CRAFTS (266-1810), 
175 Newbury St., Boston. Mon.-Sat. 10 a.m.-5:30 
p.m. Through March 25: “Strictly Black and 
White.” Reception Feb. 23, 4-6 p.m. 
STAVARIDIS GALLERY (353-1681), 73 Newbury 
St., Boston. Tues.-Fri. 10 a.m.-5:30 p.m. Through 
Feb. 23: paintings by William Cicariello, new 
works on paper by Gabrielle Barzaghi. 

STUX GALLERY (267-7300), 36 Newbury St., 
Boston. Tues.-Sat. 10 a.m.-5:30 p.m. Through 


Art listings 


THOMAS SEGAL GALLERY (266-3500), 73 
Newbury St., Boston. Tues.-Sat. 10 a.m.-5:30 
p.m. Through Feb. 28: contemporary European 
works on paper. Through March 13: recent 
watercolors by Heidi Whitman. 

VAN BUREN/BRAZELTON CUTTING GALLERY 
(354-0304), 290 Concord Ave., Camb. Wed-Sat. 
10 a.m.-5 p.m. Sun. 2-5 p.m. Through March 3: 
works by Tom Mullaney and Steve Picker. 
WASHINGTON SQUARE GALLERY (232-7527), 
1382b Beacon St., Brookline. Tues., Wed., Fri., 
10 a.m.-6 p.m., Thurs., 10 a.m.-9 p.m., Sat. 10 
a.m.-5 p.m., Sun. 1-5 p.m. Through Feb. 26: 
paintings by Lynn Runnells. 
WENNIGER GRAPHICS (536-4688), 174 New- 
bury St., Boston. Mon.-Sat. 10 a.m-5:30 p.m., 
Wed. til 7 p.m., Sun., 1-5 p.m: Through Feb. 28: 
“Skyscrapers: New York and Boston.” 


BOSTON COMPUTER MUSEUM (426-2800), 
300 Congress St., Boston (upstairs from the 
Children’s Museum). Wed., Sat., and Sun. 11 
a.m.-5 p.m., Thurs.-Fri. 11 a.m.-9 p.m. Admission 
$4 adults, $2 students and the elderly. 

BOSTON PUBLIC LIBRARY (536-5400), Copley 
Square, Boston. Mon.-Thurs. 9 a.m.-9 p.m., Fri., 
Sat. 9 a.m.-5 p.m., Sun. 2-6 p.m. Through Feb. 
28: “Themes,” paintings, photographs, and 
crafts by members of Boston Afro-American 
Artists, Inc. 

BOSTON TEA PARTY SHIP AND MUSEUM 
(338-1773), Congress Street Bridge, Boston. 
Daily 9 a.m.-5 p.m. Admission $2.75, children 
ages five to 14, $1.75. Replica ship and period 
museum; opportunity to throw tea chests over- 
board. 

GARDNER MUSEUM (734-1359), 280 the 
Fenway, Boston. Permanent exhibit of art col- 
lected by Isabella Stewart Gardner. 

INSTITUTE OF CONTEMPORARY ART (266- 
5151), 955 Boylston St., Boston. Wed.-Sun. 11 
a.m.-5 p.m., Fri. till 8 p.m. Admission $2.50, 
students, seniors, and children $1; free Fridays 
5-8 p.m. Through March 24: landscape paintings 
by April Gornik, abstract works by David Kelley, 
canvasses by Ed Paschke, painted reliefs by 
Yudith Levin, expressionist works by Juan Usle, 
sculpture by Evaristo Belloti, sculpture by R.M. 
Fischer, architectural projects by Batey and 
Mack, computer-generated photographs by 
Nancy Burson, drawings by Robert Wilson, 
videos by Bill Viola, Robert Wilson, and Michael 
Kliers. 

MUSEUM OF FINE ARTS (267-9300), Boston. 
Tues.-Sun. 10 a.m.-5 p.m., Wed. till 10 p.m.; West 
Wing only: Thurs. and Fri. till 10 p.m. Admission 
$4 when entire museum is open; $3 when West 
Wing only is open; under 16 free; $2.50 for the 
elderly; free Sat. 10 a.m.-noon. Through March 
31: “From Regency to Empire: French Print- 
making, 1715-1814." Through April 7: “The 
Graphic Art of Rembrandt.” Through May 5: 
recent painting and sculpture, 1944-1964. 
Through June 2: “Great Boston Collectors.’ 
OLD SOUTH MEETING HOUSE (482-6439), 310 
Washington St., Boston. Mon.-Fri., 1 a.m:-4 p.m., 
Sat.-Sun., 10 a.m.-5 p.m. Admission-75¢ adults, 
children and-the elderly, 25¢. Through Feb.: “Of 
Phillis Wheatley: Ode to an Early American Black 
Poet.” 

PRUDENTIAL CENTER LOBBY (236-3755), Bos- 
ton. Daily 10 a.m.-6 p.m. Free. Through March 3: 
winners of the Boston Globe Scholastic Art 
Awards Contest. 

STATE HOUSE, Beacon Hill Boston. Doric Hall, 
Mon.-Fri. 10 a.m.-4 p.m. Free. Through Feb. 28: 
“Out of Africa.” 

WENHAM MUSEUM (468-2377), 132 Main St., 
Rte. 1A, Wenham. Mon.-Fri. 1-4 p.m., Sun. 2-5 
p.m. Admission $1.50, under 14, 50¢. Feb. 19- 
April 3: “Getting Quilting off the Bed.” 


PHOTOGRAPHY 


ARNOLD ARBORETUM (524-1718), 
Arborway, Jamaica Plain. In the 
Visitor Center, Mon.-Fri. 9 a.m.-4 p.m.: Through 
March 22: “The Camellia — a Gift to the West 
from the Orient.” 

BLOSSOMS (244-4418), 37 Lincoln St., Newton 
Highlands. Tues.-Sat. 10 a.m.-6 p.m. Through 
Feb. 28: color photographs by Kelly Schein. 
CLARENCE KENNEDY GALLERY (577-5177), 
770 Main St., Camb. Tues.-Sat. 11:30 a.m.-5:30 
p.m. Through Feb. 16: eo by John 


the 


Boston. In the Upper Rotunda, Quincy Market: 
Daily 11 a.m.-7 p.m. Through March 11: “New 
Faces of Boston,” portraits of the successful by 
Bachrach Phot 

FRANCESCA ANDERSON GALLERY 
(262-1062), 132 Newbury St., Boston. Tues.-Sat. 
10 a.m.-6 p.m. Through March 5: color photo- 
graphs of farm animals and irish and New 
England scenes. 

HABITAT INSTITUTE FOR THE ENVIRONMENT 
(489-3850), 10 Juniper Rd., Belmont. Mon.-Fri. 9 
a.m.-5 p.m., weekends by appt. Through Feb. 28: 
animal photoportraits by Monte Alien. 
HAMMOND CASTLE (283-2080), 80 Hesperus: 
Ave., Gloucester. Daily 10 a.m.-4 p.m. Feb. 24- 
March 17: “Through the Lens: a Photographer's 
View of Hammond Castle." Reception Feb. 23, 
4-6 p.m. 

HARVARD NEIGHBORS GALLERY, 17 Quincy 
St., Cambridge. Mon.-Fri. 9:30 a.m.-12:30 p.m., 
2:30-4 p.m. Through March 8: “images of 
Indonesia,” photographs by Eric Mazur. ‘ 
LEE GALLERY (227-9810), 119 Charles St., 
lower level, Boston. Mon.-Fri. 10 a.m.-6 p.m., 
Sat. 10 a.m.-5 p.m., Sun. 1-5 p.m. Through Feb. 
28: “The First 20 Years of Photography.” 

NEW ENGLAND SCHOOL OF PHOTOGRAPHY 
(437-1868), 537 Comm. Ave., Kenmore Sq., 
Boston. Mon.-Thurs. 8 a.m.-11 p.m., Fri-Sun. 9 
am.-5 p.m. Through March 2: mixed-media 
photographs by George Herman. 

ROBERT KLEIN GALLERY (262-2278), 355 
Bolyston St., Boston. Tues.-Sat. 11 a.m.-5:30 
p.m. Through March 2: photographs of Ethiopia 
by Stan Grossteid. 

SULVER VISIONS (244-9504), 301 Elliot St., 
Newton Upper Falls. Mon.-Fri. 9:30 a.m.-5:30 
p.m. Through March 15: Romance” 


Boston. Tues.-Sat. 11 a.m.-5:30 p.m. Through 
Feb. 23: photographs by David Armstrong, Erica 
Adams, Mark Morrisroe, and Nan Golden, “Deep 
Sky,”"aquatints by James Turrell. 

ZIONIST HOUSE (267-3600), 17 Comm. Ave., 
Boston. Mon.-Fri. 1-5 p.m. Through Feb. 28: 
“Three Generations of a Kibbutz Family,” 
photographs by Phyllis Graber Jensen. 


SCHOOLS AND 
UNIVERSITIES 


ART INSTITUTE OF BOSTON (262-1223) 
Gallery East, 700 Beacon St., Boston. Mon.-Fri. 
9 a.m.-4:30 p.m., Sat. noon-4 p.m. Through Feb. 
22: faculty photography show. 

BABSON COLLEGE (235-1200) 

Horn Library Gallery, Babson Park, Wellesley. 
Mon.-Fri. a” Sunday 2 to 4 p.m. 
: “The Nature of My Game,” 


Gallery, Student Center, Beaver and Forest Sts., 
Waltham. Mon.-Fri. 11 a.m.-2 p.m. and 5-7 p.m., 
Sat. and Sun. 1-4 p.m. Through Feb. 24: abstract 
color photographs by Ron Evans. 
BOSTON COLLEGE 
BC Gallery (552-4295), Barry Pavilion, 885 
Centre St., Newton. Mon.-Thurs. 1-4 p.m. Closed 
Feb. 18. Through March 14: neo-Romantic 
paintings by six artists. 
BOSTON UNIVERSITY 
BU Gallery (353-3329), 855 Comm. Ave., Boston. 
Mon.-Fri. 10 a.m.-4 p.m., Fri. 7-9 p.m., Sat. and 
Sun. 1-5 p.m. Through March 24: “Celestial 
Images: Astronomical Charts from 1500 to 
1900." 

Collections Library (353-3696), 771 
Comm. Ave., Boston. Mon.-Fri, 9 a.m.-5 p.m. 
Through March: documents and memorabilia 


Rose Art Museum (647-2403), Waltham. Tues.- 
Sun. 1-5 p.m. Through March 3: 37th annual 
Boston Printmakers National Exhibition. 
EMMANUEL COLLEGE 277-9340 | 

Lillian immig Gallery, 400 the Fenway, Boston. 
Mon.-Fri. 10 a.m.-4 p.m. Through March 8: 
recent ceramic and metal sculpture by Rani 
Glick. 

HARVARD UNIVERSITY 

Carpenter Center for the Visual Arts 
(451-0726), 24 Quincy St., Camb. Tues.-Sun. 1-6 
p.m. Through March 8: ‘‘Art-Architecture,” work 
by Gaetano Pesce. 

Fogg Art Museum (495-2387), 32 Quincy St., 
Camb. Mon.-Fri. 9 a.m.-5 p.m., Sat. 10 a.m.-5 
p.m., Sun. 1-5 p.m. Admission $2, $1 students 
and the elderly. Through March 31: master 
drawings from the Woodner collection, “The 
Graduate School of Design (495-4004), Gund 
Hall, 48 Quincy St., Cambridge. Mon.-Fri. 9 
a.m.-5 p.m. Feb. 19-March 8: retrospective on 
the works by Charles Gwathmey. 

HEBREW COLLEGE (232-8710), 43 Hawes St., 
Brookline. 

Rosenshine , Sun. 9 a.m.-3:30 p.m., 
Mon.-Tues. 10 a.m.-9 p.m., Wed.-Thurs. 9 a.m.-9 
p.m. Through March 10: photographs of “Libya: 
an Extinct Jewish Community.” 

MASS. COLLEGE OF ART (232-1555) 

North Hall Gallery; 621 Huntington Ave. (enter by 
Tetiow St.), Boston. Mon.-Fri. noon-7 p.m., Sat. 
11 a.m.-4 p.m. Through Feb. 16: works by the 
ceramics department. Feb. 21-March 1: works by 
the art-education department. 

Thompson Gallery, 364 Brookline Ave., Boston. 
Mon.-Fri. noon-7 p.m., Sat. 11 a.m.-4 p.m. 
Through March 4: works by members of the 
African-American Master Artist Residency Pro- 
gram, Northeastern University. Reception Feb. 
19, 5-7 p.m. 

MASS. INSTITUTE OF TECHNOLOGY 
Compton Gallery (253-4444), 77 Mass. Ave., 
Cambridge. Mon.-Fri. 9 a.m.-5 p.m., Sat. 10 
a.m.-4 p.m. Through Feb. 16: photographs by 


Bachrach. 

Department of Architecture (253-7791), 77 
Mass. Ave., big. 7, Cambridge, On the 4th floor, 
through March 8: “Urban Ruins and Revitaliza- 


tion. 

Hart Nautical Galleries (253-5942), 77 Mass. 
Ave., bidg. 5, ist floor, Cambridge. Mon.-Sun. 9 
a.m.-10 p.m. Through April 30: Robert Fulton's 
patent drawings for his steamboat. 

MIT Museum (253-4444), 265 Mass. Ave., bidg. 
N52, 2nd floor; Cambridge. Mon.-Fri. 9 a.m.-5 
p.m. Through Feb. 28: “Creative Survival.” 
Through June 29: works by Gyorgy Kepes. 
Through June 30: early ballooning in France and 
Britain, “38 Years at LNS.” Ongoing: electrical- 


(922-8222), Dunham Road, Beverly. 

Gallery, Daily 9 a.m.-9 p.m. Through Feb. 20: 
prints from the Slade School, London. Feb. 23- 
March 29: paintings by Arnold Trachtman. 
NEWTON ARTS CENTER (964-3424), 61 Wash- 
ington Park, Newtonville. Mon.-Fri. 9 a.m.-5 p.m., 
Sun. 2-4 p.m. Through March 3: “Art of the 
State,” photography, printmaking, and drawing 
fellows and finalists. 

NORTHEASTERN UNIVERSITY 

Dodge Library (437-2355), 2nd floor, 360 Hunt- 
ington Ave., Boston. Mon.-Fri. 9 a.m.-5 p.m., Sat. 
and Sun. 1-5 p.m. Through March 22: recent 
works by Corita Kent. 

SALEM STATE COLLEGE é 
Winfisky Gallery, Salem. Mon.-Fri. 10 a.m.-10 
p.m., Sat.-Sun. noon-10 p.m. Through Feb. 22: 
Linda Weinbaum retrospective. 

SIMMONS COLLEGE 

Trustman Art Gallery (738-2145), 4th floor, 300 
the Fenway, Boston. Mon.-Fri. 10 a.m.-4:30 p.m. 
Through March 1: “The African-Afro-American 
TUFTS UNIVERSITY (628-5000) 

Gallery Eleven, Cohen Arts Center, Talbot Ave., 
Medford. Mon.-Sat. 10 a.m.-4 p.m., Wed. 6-8 
p.m. Through March 15: “Boston Painting from 
the Last Decade.” 

Wessel Library (381-3346), Professors Row and 
College Ave., Medford. Mon.-Fri. 9 a.m.-11:30 
p.m., Sat.-Sun. 10 a.m.-11:30 p.m. Through Feb. 
28: “The New World in the Treasures of an Oid 
WENTWORTH INSTITUTE OF TECHNOLOGY 
(442-9010), 550 Huntington Ave., Boston. 
Alumni Library, Mon.-Thurs. 7:30 a.m.-10 p.m., 
Fri. 7:30 a.m.-4 p.m., Sat. 7:30 a.m.-6 p.m., 


1-8 pam. Through March 7: “Drawings by 


- 
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. acrylics by Susan Schapiro. 
‘ Sat. Live Broadcast on 
WEI 1:30-12 
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Elvis Costello. 


His popularity went from a whisper to a 
scream once people got a taste of ‘’My Aim is 
True.” Because right away, fans knew that 
album title said everything about this guy’s 
approach to rock ‘n’ roll. That he only had one 
true aim. To put out a unique, ground 
breaking, you-can’t-top-this sound. 


That's still the instant impression you get 


listening to Elvis Costello. And to us. 


We're WFNX 101.7 FM, Rock The Boat Radio. 
Our aim is to take Boston’s present radio 
sound and pump it up. With exhilarating, 
unique programming you simply won't hear 
anywhere else. 

Just ask our constantly-growing audience, and 
they'll tell you. When it comes to innovative 
Boston radio, every day we write the book. 
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Play 


compiled by Scott Rosenberg 


AND A NIGHTINGALE SANG ... In 
Britisher C.P. Taylor's gently wacky wartime 
reminiscence, the colorful Stott clan wend 
their way from 1939 to 1945, humming and 
embodying the perky, romantic tunes that 
glimmered like glowworms through Eng- 
land's darkest hour; they learn to live in the 
shadow, but not in the complete thrall, of 
the war. Nightingale mixes lyricism with 
screwball comedy — not an easy recipe, 
and at Trinity Square the proportions seem 
wrong. Cynthia Strickland’s Helen, the 30- 
year-old lifelong wallflower finally asked by 
a lonely combatant to dance, is a cliché 
made flesh and pumped full of commitment; 
but her family, rather than taking a cue from 
Helen's rueful fragility, seems bent on 
flogging their cuteness. At Trinity Square 
Repertory Company, 201 Washington 
Street, Providence (401-351-4242), 
through March 17. Curtain is at 8 p.m. 
Tuesday through Sunday, with 2 p.m. 
matinees on Wednesday, Saturday (Febru- 
ary 16 only) , and Sunday. Tix $8 to $19. 
ANTIGONE. Jean Anouilh's World War II 
treatment of Sophocles's tragedy about a 
young woman who seeks a writ of habeas 
corpus is set, in the Wheelock production, in 
occupied Greece. At the Wheelock Family 
Theatre, 180 Riverway, Boston 
(734-5200), February 22 through March 
10. Curtain is at 7:30 p.m. on Friday and 
Saturday, and at 3 p.m. on Sunday. Tix $5. 
ARIA DA CAPO and NOH DORCHESTER 
NOH. Edna St. Vincent Millay’s antiwar 
commedia, directed as a 19th-century 
circus spectacle by Laura Sheppard, is 
paired with a new performance piece (with 
masks, music, and slides) that uses the 
Japanese noh style to portray a Dorchester 
woman's life. Presented by Theatre at the 
YWCA, Hannum Hall, Cambridge YWCA, 7 
Teriple Street, Cambridge (267-8919), 
February 22 through March 10. Curtain is at 
8 p.m. on Friday, at 7 and 9:30 p.m. on 
Saturday, and at 3 p.m. on Sunday. Tix $7, 
$5 for students and seniors. 
THE BLACK DOCTOR and THE ESCAPE 
(or A LEAP FOR FREEDOM). Staged 
readings of two 19th-century plays, one 
about a black MD in French society, the 


other about a slave couple’s journey to 
freedom. Presented by the New African 
Company at AAMARP, Northeastern Uni- 
versity, 11 Leon Street, Boston 
(442-5900) , through February 22. Curtain 
is at 7:30 p.m. Wednesday through Friday. 
Tix $5, $4 for seniors and students. 
BURIED CHILD. No wonder this is the play 
that copped Sam Shepard his Pulitzer — 
it’s the closest thing in his catalogue to an 
intentional classic, an Ibsen play (Ghosts) 
with a cruel leer on its face. And at the New 
Ehrlich, every performance is a gung-ho 
embrace of extremes. Director Judy Braha 
exaggerates Shepard's gallows humor 
whenever possible, and in her hands the 
play becomes a vertiginous descent 
through alternating strata of black comedy 
and retributive violence. At the New Ehrlich 
Theatre, 539 Tremont Street, Boston 
(482-6316), through February 23. Curtain 
is at 8 p.m. Wednesday through Saturday, 
with a 3 p.m. matinee on Sunday. Tix $6 to 
$11. 
the CIVIL warS: a tree is best measured 
when it is down. US premiére of the self- 
contained, two-and-a-half-hour German 
section of Robert (Einstein on the Beach) 
Wilson’s opera of images — a 12-hour 
multinational epic work on the theme of 
military and domestic strife that was to have 
been assembled from its five sponsoring 
cities around the globe for the 1984 
Olympics. It's the first new large-scale 
Wilson piece to be done in this hemisphere 
in almost a decade, and an opportunity to 
see why this writer/director’s slow-motion 
panoramas, incorporating music, films, and 
texts, have hypnotized the capitals of 
Europe. Presented by the American Reper- 
tory Theatre at the Loeb Drama Center, 64 
Brattle Street, Cambridge (547-8300). 
February 22 through March 17. Curtain is at 
8 p.m. Friday through Sunday, with a 2 p.m. 
matinee on Sunday. Tix $9 to $20. 
DUTCHMAN. The explosive subway-con- 
frontation play by LeRoi Jones (written in 
1964, before he became Imamu Baraka) , 
directed by Leslie Hurley and performed in a 
heated bus on City Hall Plaza. Presented by 
Shabeaux Productions in the Bus, City Hall 


Plaza, Boston (266-0789), February 20 
through March 16. Curtain is at 8 p.m. 
Wednesday through Saturday. Tix $7 to $8; 
$5 for students and seniors. 

FORBIDDEN BROADWAY. Gerard 
Alessandrini’s sparkly little spoof focuses 
on exploding the Mount Rushmore-hewn 
egos that have found a home on Broadway. 
And the conceiver/director’s concepts are 
so freewheeling and witty that his formula 
staging doesn't matter. Imitation may not 
be the kindest form of. flattery, but For- 
bidden Broadway has the sort of satiric 
sizzle that proves you can’t succeed in show 
business without really frying. At the 
Terrace Room, Boston Park Plaza Hotel, 64 
Arlington Street, Boston (357-8384), in- 
definitely. Curtain is at 8 p.m. Tuesday 
through Friday, at 7 and 10 p.m. on 
Saturday, and at 3 and 7:30 p.m. on 
Sunday. Tix $15 to $18. 

GIVING UP THE GHOST. Reading of a new 
play by Gary Mitchell that’s set in the 
American West, where two outlaws on the 
lam have a mysterious encounter with an 
Indian woman. Presented by New Works of 
the New Ehrlich Theatre, 539 Tremont 
Street, Boston (482-6316), February 17 
and 18. Curtain is at 8 p.m. on Sunday and 
Monday. Tix $3. 

IMPROV AT NICK’S. Michael Allosso 
directs the On the Spot Players, whom the 
audience gets to put on the spot. At Nick’s, 
100 Warrenton Street, Boston (482-0930) , 
indefinitely. Curtain is at 8 p.m. on Sunday. 
Tix $5. 

LOOSE ENDS. Michael Weller's love story 
of the '70s, in which two moonchildren grow 
up, get married, and ultimately part: one 
more Us sacrificed to the Me Decade. 
Presented by the Provincetown Repertory 
Theatre of Boston at the Park Theatre, 28 
Chelsea Street, Everett (389-0950), 
through February 23. Curtain is at 8 p.m. 
Wednesday through Saturday, with a 3 p.m. 
matinee on Sunday. Tix $12; $9 for students 
and seniors. (See review in this issue.) 
THE MALICE OF EMPIRE. US premiére of 
a Chinese “historical play about intrigue at 
the Manchu court in the late 19th century. 
With explanatory slides for the untutored. 
Presented by the Chinese Culture Institute 
at the Tower Auditorium, Massachusetts 
College of Art, 621 Huntington Avenue, 
Boston (542-4599) , through February 24. 
Curtain is at 8 p.m. on Friday and Saturday 
and at 2:30 p.m. on Sunday. Tix $8, $6.50 
for students and seniors. 
MUMMENSCHANZ. Mumm's the word: 


those lovable Swiss cont >-DACK 
with all new material. At the ial 
Theatre, 106 Boylston Street, Boston 
(426-9366) , through February 24. Curtain 
is at 8 p.m. Tuesday through Saturday, with 
matinees at 2 p.m. on Thursday and 
Saturday and at 3 p.m. on Sunday. Tix $12 
to $19.50. (See review in this issue.) 

NET. A “word opera’ by Gary Duehr. 
Presented by Theater S. at Mobius, 354 
Congress Street, Boston (542-7416) , Feb- 
ruary 17. Curtain is at 8 p.m. on Sunday. Tix 
$4, $2 for students. 

PAINTING CHURCHES. New England 
premiére of Tina Howe's impressionistic Off 
Broadway drama in which a young New 
York artist revisits her familial hearth to 
paint a portrait of mum and dad. At the 
Theatre by the Sea, 125 Bow Street, 
Portsmouth, New Hampshire 
(603-431-6660), through March 9. Curtain 
is at 8 p.m. Tuesday through Friday, at 4 
and 9 p.m. on Saturday, and at 3 And 7:30 
p.m. on Sunday. Tix $9 to $16. (See review 
in this issue.) 

A PASSAGE OF TIME. In Boston play- 
wright David Mauriello's new work the 
members of a family suffer guilt, dig up 
sordid secrets, and face midlife crises as 
they prepare to place grandma in a home. 
At Nucleo Eclettico, 216 Hanover Street, 
Boston (437-1752), through March 10. 
Curtain is at 8 p.m. Wednesday through 
Sunday. Tix $12. 

THE PLAYBOY OF THE WESTERN 
WORLD. American premiére of a ‘‘restored 
text’’ of J.M. Synge's classic black comedy, 
in which a young braggart’s tall tales first 
charm and then anger a backwater Mayo 
village. At the Lyric Stage, 54 Charles 
Street, Boston (742-8703) , through March 
17. Curtain is at 8 p.m. Wednesday through 
Friday, at 5 and 8:30 p.m. on Saturday, and 
at 3 p.m. on Sunday. Tix $7.50 to $10. 
P.S. YOUR CAT IS DEAD. A woebegone 


actor spends New Year's Eve with a_ 


bisexual burglar In James Kirkwood's kinky 
comedy. (PS: his cat is dead.) At Boston's 
Little Theatre, 261 Tremont Street, Boston 
(350-6263) , through March 9. Curtain is at 
8 p.m. Wednesday through Saturday. Tix 
$13.50; discounts for students and seniors. 
(See review in this issue.) 

RHYTHMS. Brenda Walcott’s new play 
“deals with a rather unconventional group 
of black and white women”’ and “explores 


“many black experiences through a Third 


World consciousness." At the Palace Road 
Theatre, Massachusetts College of Art, 621 


Northeastern University 
presents 


CORITA KENT 


recent works 


February 12-March 22 


Northeastern University Art Gallery 
Dodge Library-2nd floor 
360 Huntington Ave., Boston 


Mon.-Fri. 9-5 


Sat. 1 -5 


FINAL WEEKS! 
“Tues. thru Fri. at8P.M..Sat.at6:30& 9. 30, Sun. at2 & 5:00. 


“WONDERFUL!” 


— Kevin Kelly, Boston Globe 


Winning Comedy! 


Sister Mary 


Explains It All For You 


2 
For Phoenix Readers With Coupon Only! 


3 SPECIAL PERFS ONLY! 
Each With Panel Discussions Following. 


Sun. Feb. 10; Feb. 17; 
Panel Discussions To Begin At 7 P.M. 


Panel Moderators: Boston Herald’s Arthur Friedman 
WBUR Radio's William Marx 


(Panel will consist of distinguished area scholars.) 


ALL SEATS, ALL PRICES, '/2 PRICE! 
Avail. Only At Box Office With Cash 


FEBRUARY 22 & 24 
Handel & Haydn Society 


Thomas Dunn, Artistic Director 


Presents Handel's 


8:00 PM at Symphony Hall 
Thomas Dunn, conducting 
Tickets $6.50, $8.50, $12.50, $19, $25 


CHARGIT: 542-3600 


ee 


Curtain is at 8 p.m. on Saturday and 
Sunday. Tix $5. 
SHEAR MADNESS. The dramatis person- 
ae of this audience-participation whodunit, 
which has enjoyed a run longer than 
Rapunzel's tresses, continue to comb New- 
bury Street for the murderer of a classical 
pianist who lives over a beauty salon. At the 
Charles Playhouse, Stage Ill, 76 Warrenton 
Street, Boston (426-5225), indefinitely. 
Curtain is at 8 p.m. Tuesday through Friday, 
at 6:30 and 9:30 p.m. on Saturday, and at 3 
and 7:30 p.m. on Sunday. Tix $12 to $16. 
SISTER MARY IGNATIUS EXPLAINS IT 
ALL FOR YOU and THE ACTOR’S 
NIGHTMARE. There's more than one way 
to skin a catechism, and playwright 
Christopher Durang pulls off huge, dripping 
strips of Catholic dogma with an air of 
insidious beatitude. His scathing little com- 
edy succeeds (despite an 11th-hour leap- 
of-little-faith into a sea of surreal farce) 
because Durang is not without sympathy for 
his object of ridicule — a beatific nun whose 
wimple barely holds the lid on. At the 
Charles Playhouse, 76 Warrenton Street, 
Boston (426-6912), indefinitely. Curtain is 
at 8 p.m. Tuesday through Friday, at 6:30 
and 9:30 p.m. on Saturday, and at 2 and 5 
p.m. on Sunday (free panel discussion after 
5 p.m. show) . Tix $15.50 to $22.50. 
STAGE STRUCK. New England premiere 
of Simon (Otherwise Engaged, Quar- 
termaine's Terms) Gray's English mystery- 
comedy yarn; Nora Hussey directs. At the 
Merrimack Repertory Theatre, 50 East 
Merrimack Street, Lowell (454-3926) , Feb- 
ruary 22 through March 10. Curtain is at 
7:30 p.m. on Friday, at 8 p.m. on Saturday, 
and at 4 p.m. on Sunday. Tix $8 to $14. 
THE TOMB IN MIND. This ‘‘theatreinstalla- 
tion’ conceived by Tom Brennan is a 
performance-art extravaganza featuring 
sculpture, ‘tones, static, and processional 
sounds,”’ film, and poetry. ‘‘We invite touch 
and taste," says the producer. Presented 
by the Harborgroup at Mobius (542-7416) , 
through February 16. Curtain is at 8 p.m. on 
Saturday. Tix $5. 
TOP GIRLS. Cary! (Cloud 9) Churchill's 
drama (a Boston premiére) tallies the Price 
of Success for an ambitious woman ex- 
ecutive; it begins at an imaginary dinner 
party for various historical wonder women 
and ends with disturbing revelations about 
the protagonist’s hardheartedness. On the 
seesaw of Churchill's dramaturgy, pride in 
female accomplishment is balanced against 
criticism of the accommodations women 
make to corporate-culture values. In the 
Alley Theatre's finely embellished, high- 
velocity production, the dinner guests form 
an animated tableau worthy of an Old 
Master, and the play serves up a bitter Last 
Supper of feminist self-criticism. At the Alley 
Theatre, 1253 Cambridge Street, Cam- 
bridge (491-8166), through February 23. 
Curtain is at 8 p.m. Thursday through 
Saturday, and at 3 and 8 p.m. (actors’ 
benefit) on Sunday. Tix $8, $7 for students 
and seniors. 
ZORBA. Anthony Quinn plays a lusty Greek 
incarnation of the Life Force who teaches a 
scholarly young man how to live it up, and 
gather his rosebuds, and seize the day, in 
the Kander and Ebb musical based on 
Nikos Kazantzakis’s novel. Michael 
Cacoyannis directs the revival. At the 
Shubert Theatre, 265 Tremont Street, 
Boston (426-4520), through March 10. 
Curtain is at 8 p.m. Tuesday through 
Saturday, with matinees at 2 p:m. on 
Saturday and at 3 p.m. on Sunday. Tix $21 
to $40. 
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Off the record 


compiled by Mark Moses 
THIS WEEK 


*** Bluebelis, SISTERS (Sire). 
Despite their reliance on ‘60s country-pop 
nuances, these British lads are no re- 
vivalists: their melodies etch in quickly, and 
their observations on romance and politics 
are quietly thoughtful. Sisters presents 
tracks from two subtly different bands 
centered around the brothers McCluskey 
and chief songwriter Robert Hodgens, the 
earlier combo favoring a rich, country-rock 
flavor, as on “‘I'm Falling (Down Again) .” 
Sooner or later they'll have to sidestep the 
singer/songwriter trap concealed in the 
saccharine “Will She Always Be Waiting" 
and the lethargic ‘Patriot Game," but for 
the moment their rousing attack on the 
Falklands adventure, ‘‘South Atlantic Way,” 
dispels such doubts. 

Brookmeyer, TRADITION- 
ALISM REVISITED (World Pacif- 
ic/Affinity). Originally released on World 
Pacific and now reissued as an Affinity 
import, this album showcases Jimmy Giuf- 
fre’s clarinet and saxes as they spur on 
valve trombonist (and sometimes pianist) 
Bob Brookmeyer in a 1957 session. Al- 
though it shortchanges Giuffre the 
bandleader (a role in which he excelled) , 
this is a delightful program of vintage jazz 
and pop tunes recast in a poky modernist 
setting, with Brookmeyer and Giuffre even 
re-creating King Oliver and Dave Nelson's 
‘Sweet like This’’ choruses note for note, a 
process that anticipates the jazz-repertory 
movement by a good two decades. (Avail- 
able from Round Up Records, Box 154, 
Cambridge 02140.) 

* & &Guadaicanal Diary, WALKING IN 
THE SHADOW OF THE BiG MAN (DB). 
The gothic Georgia romanticism of R.E.M. 
makes way for Christian mystics, which 
means that the Big Man of the title might as 
well be Alex Chilton’s Big Star. A certain 
waif naiveté notwithstanding, 
guitarists/songwriters Murray Attaway and 
Jeff Walls give us an insinuating parable 
about a girl's thwarted desires in “Fire from 
Heaven"’ and some stately orchestration in 
“Sleepers Awake."’ And as a playful tonic 
for all those somber tributes to elevated 
consciousness, the band speeds through 
the Venturesome ‘‘Watusi Rodeo"’ and the 
comic cuckoldry of ‘Pillow Talk." 
kkKKTHE JIMMY GIUFFRE CLARI- 
NET (Atlantic). On this recent 1956 
reissue, Giuffre’s distinctive clarinet style — 
mossy, intimate, and piquant within his own 
limited range — is showcased in eight 
varied, imaginative, and flattering tracks 
(which he either wrote or arranged), 
including three heavily notated pieces: ‘‘The 
Sheepherder,”’ a pastoral for three clarinets 
that depends too much on filigree but is 
fetching nonetheless; ‘‘The Sidepipers,"’ an 


earthy atonal canon in 5/4 for woodwind 
quartet and Shelly Manne’s sensitively 
fingered traps; and a frolicsome homage to 
Benny Goodman in ‘‘Fascinatin’ Rhythm.” 
A royal treatment of ‘My Funny Valentine” 
offsets Giuffre’s haunted tones with resonat- 
ing oboe, English horn, arco bass, and 
bassoon. And two romps confirm Giuffre’s 
lineage from Count Basie to Lester Young: 
“Quiet Cook" is a footloose trio with spry 
rhythms from bassist Ralph Pena and 
drummer Stan Levy, and ‘Down Home” is a 
big-band steamroller artfully scaled down 
for nine pieces. 


PREVIOUS 


Anderson, UNITED 
STATES LIVE (Warner Bros.). Here they 
are, ladies and gents, field recordings from 
the first talk show held on the moon. 
Hostess Anderson expounds for more than 
four and half hours on this five-record set, 
delighting in linguistic contradiction, spin- 
ning fragmented tales, and shaping similarly 
jagged music out of loose parts. The United 
States extravaganza is an exhaustive 
catalogue of the potential follies and glories 
of discourse, by turns didactic (“Beginning 
French''), cute (“Dog Show’), scary 
(“Song of Two Jims’’) , and infused with a 
poetry of the commonplace (‘‘Let X=X"’). 
The inconclusiveness of these fractured 
fairy tales and the genial passivity of 
Anderson's voice are rooted in a spooky 
obsession with the arbitrary; still, this 
hedonism often seems not just appropriate 
but earned. 

UP WITH BILLY 
BRAGG (Gol Discs/CD). What sets lonely 
boy Billy Bragg apart from the new breed of 
British singers/songwriters (and their 
granddaddy, Elvis C.) is that his characters 
work to maintain their innocence rather than 
lapsing into the easy comforts of irony or 
spite. Puckishly earnest, protecting his 
idealism with waspish wit and humor, Bragg 
in his most startling love songs (“‘Richard,”’ 
“The Saturday Boy'') evokes one of the 
Rover Boys raising his head from a 
daydream only to find himself in Blow-Up. 
His political numbers are epitomized by 
“Island of No Return," in which a young 
soldier tries to coast through the Falklands 
war on movie-inspired bravado. Veined with 
craggy melodies, pushed by a creaking 
howl of a voice, Brewing Up gets its 
harshness from the world described in its 
songs, not from Bragg’s vocal limitations. 
Fogerty, CENTERFIELD 
(Warner Bros.). The old man down the 
road’s comeback from the wilds of writer's 
block and corporate ripoff has its awkward 
moments — some self-indulgent electronics 
and overwritten nostalgia; but he validates 
his man-alone recording approach as well 
as his classicist impulses. Among the prime 


payoffs: one of the loveliest Presley 
homages in “Big Train (from Memphis) ,”’ 
the creeping dread of ‘The Olid Man down 
the Road,"’ and the brutally succinct second 
half of the dread-filled “I Saw It on TV." 
Among the prime surprises: the sly, relaxed 
meiding of cool technology and earthbound 
rock and roll that sparks ‘‘Zanz Kant Danz,"" 
the scary ‘‘Searchlight,"’ and the exuberant 
“Centerfield"’ and “| Can't Help Myself." 
Modern, acute, and roots-revering all at 


once. 

* & & Son Seals, BAD AXE (Alligator). 
The most bumptious track on guitarist 
Seals's latest is his version of Little Sonny's 
“Goin’ Home (Where the Women Got Meat 
on Their Bones) ,"’ in which he shows his 
usual adroit control, blaring out leads and 
snarling the verses, then diluting his venom 
with a few dry chuckles. The eyebrow raiser, 
though, is ‘| Can Count on My Biues."’ Seals 
tiptoes through this long ballad utterly at 
home with its reflective, wee-hours sighs, 
and he caps the performance with his 
Starkest, stateliest guitar declamations 
***k*Chris Smither, IT AIN'T EASY 
(Adelphi). Conspicuously absent trom the 
studio for more than a decade, this Bost6n 
bluesman offers straightforward versions of 
rural blues standards Year Biues’’), 
juicy Chuck Berry Money Down'’), 
sharp pop blues (Randy Newman's ‘'Guil- 
ty'’), and soulful originals (‘‘Rosalie’’) that 
have enough vocal resilience and stoic 
despair to please the shade of Mississippi 
John Hurt. With its patient, seasoned finger- 
picking and subtly darkening moods, /t Ain't 
Easy is the naked and sophisticated biues 
album white revivalists were groping after 
more than 20 years ago at the dawn of the 
folk revival. Key opening line (from “‘Foot- 
loose’’): “I lost my shoes/But | don't feel 
like walking.” 

KUTFO, ROXANNE, ROXANNE 
(Select, single). A talk-beat noise jam that 
gets to the bare unmelodic facts of hanging 
out. Two rappers harangue the new girl in 
town, only to get put down by her — it 
seems that, at least on the street, today's 
women are in charge. And when the rappers 
make their rebuttal, it's not even in their own 
voices: record cutter Dr. ice gives us a fierce 
artillery attack that, stripped of the security 
of a synth or a natural bass, has the lonely 
fury of a solo without a partner. It's just such 
a display of independence that Roxanne 
can't and doesn't reject, though (be- 
cause?) Dr. ice neither raps nor shows his 


face. 

** kWhodini, ESCAPE (Arista). The 
first sustained album by rappers with at 
least two years of hits in stock works 


because Whodini enrich their classic raps 


by overlaying them on sweet European 
reverbed R&B. The firm underpinning of 
their instrumentals sustains and illustrates 
the down-home blues of ‘Friends'’ and the 
day-to-night switch of ‘Freaks Come out at 


Night." the album's two hits. And even 
Presumed filler like the three dazzie-and- 


drone instrumentals and two standard raps ~ 


are made special by the restraint of British 
rhythms happy and wordiess in their splash 
drumming and melodic discursions. It's not 
the purest rap — rather, it's house party 
plus skits. 


CLASSICS 


* kBuzzcocks, SPIRAL SCRATCH 
(New Hormones EP, 1977). The title might 
be the most offhand physical description of 
a record ever, and the four songs under that 
title justify its suggestion that monotony is 
the only solid comfort in the face of social 
collapse in punk Britain. Later lead singer 
Howard DeVoto would make a teigned 
ennui the center of his pretentious career 
with Magazine; but here, as on the subse- 
quent ‘Shot by Both Sides,"’ he is a man 
Caught between fighting his way out of a 
crypt and lying down and playing dead 
With a scythe of a voice that mows down 


And the band. prodded by Pete Shelley's 
gnawing guitar, catches the sound of 
implosion, Steve Diggie’s bass flying off in 
metallic bits, John Maher's drums galloping 
behind trying to catch up. The Buzzcocks’ 
signature number, “Boredom,”’ starts off 
with a nagging guitar siren that throbs 
underneath DeVoto's harangue, and thus, 
impervious to everything but his own rage, 
has to cram its words in between siren 
tones. The later incarnation of the band, led 
by Sheliey, would bring buzzsaw logic to a 
set of poppish, unfunny valentines, partly 
Out of sheer survival. But here, on Spiral 
Scratch, the comfortable ottoman of the 
pop world — romance, good times, a 
reliable 4/4 — is kicked out trom under the 
listener in the name of unbraked speed, the 
catharsis of anger, anything to fill the 
yawning void of the next moment (Re- 
issued in 1979. Spiral Scratch crops up from 
time to time in Boston's well-stocked new- 
wave stores.) 


hover s Music and Piano will match 
ANY price quote and ship the same 
day. We carry virtually every line of 
P.A.. prosound, guitar. amp. 


ROCEERS 


MUSIC BLANC 


383-6931 


allerie 


= 


George/Rita Guzzi 
otene Acrylic Paintings 


GeorgeGuzzi — Semi Abstract paintings 
of Europe and the Maine Coast 


Rita Guzzi — Action Paintings of the 
Sport of Kings and Children & Fauna 

‘ Meet the artists at Gallerie Fotene 

Reception Mon. Feb. 18 — 3-9 p.m. 


335A Newbury St. Boston, MA 02115 
Tues.-Sat. 10-6 437-0029 aa 


Feb. 18 — March 16 


For details listen to 


| 


~101.7 FM presents a special preview screening of 
the outrageous new movie 


ROCK THE BOAT RADIO WENX 


Boston Phoenix Radio 


NAUTILUS AEROBICS ® DANCE 
faa fitness centers 


KENMORE FITNESS CENTER 
542 Commonwealth Ave 
266- 


NOILOSS *XINZOHd NOLSOS 3SHL 


j 
=, 
down" and “Time's Up" as perversely 
pleasing prospects, hot just inevitable 
- 
‘MUSICIANS! 
“Why mail order from out of state? 
> 
we 
a 
- 
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Film listings 


These listings are compiled almost a week 
before theater bookings are final. New shows 
are often scheduled with little advance 
notification, and films may run longer than 
noted. Please cail the theater before stepping 
out, and be advised that sneak previews are 
common Friday and Saturday nights. 


These listings run from Saturday, Feb. 16, to 
Sunday, Feb. 24. 


BOSTON 


ALLSTON CINEMA (277-2140) 

214 Harvard Ave. 

|: Fast Forward: through Thurs., 1:30, 3:25, 5:20, 
7:15, 9:15; Sat., 11:15 

lt; Amadeus: through Thurs., 1, 5:20, 9:40 

A Soldier's Story (separate admission): through 
Thurs., 3:35, 7:55 

BEACON HILL I, i & Il (723-8110) 

1 Beacon St. 

kt: Fast Forward: through Thurs., 1, 3:15, 5:30, 
7:40, 9:55 

1, 3, 5:15, 7:30, 


1, 
3, 5:10, 7:30, 9:40 
CHARLES |, it & lil (227-1330) 

195 Cambridge Street 


i: Heaven Help Us: through Thurs., 1:15, 3:20, 
5:30, 7:45, 10 

Wt Turk 182: through Thurs., 1:15, 3:15, 5:15, 
7:30, 9:45 

CHERI |, & It (536-2870) 

Dalton Street near the Prudential Center 

|: The Falcon and the Snowman: through Thurs., 
1:30, 4:30, 7:35, 10:05 

Ul: Passage to India: through Thurs, 1:30, 5, 8; 
Sat., 1, 4, 7:20, 10:20 

i: Witness: through Thurs., 1, 3:15, 5:30, 7:45, 
10 

CINEMA 57 | & Il (482-1222) 

200 Stuart Street 

k Vision Quest: through Thurs., 1, 3:10, 5:30, 
7:40, 9:50 

U: Beverly Hills Cop: through Thurs., 1:15, 3:15, 
5:15, 7:30, 9:40 

COPLEY PLACE (266-1300) 

100 Huntington Avenue 

|: Love in Germany: through Thurs., 10:15 a.m., 
12:15, 2:15, 4:15, 6:15, 8:15, 10:15; Sat., Sun., 
midnight; Sun., Mon., no 10:15 show 

i: The Gods Must Be Crazy: 10:30 a.m., 12:50, 
3:15, 5:30, 7:45, 10; Sat., Sun., midnight; Sun., 
Mon.,no 10:30 a.m. show; Sun. the 17th, no 
12:50 show 
i: Far from Poland: through Thurs., 7:30, 9:45; 
Sat., Sun., midnight 
IV: Mass Appeal: through Thurs., 10:10 a.m., 
12:10, 2:10, 4:10, 6:10, 8:10, 10:10; Sat., Sun., 
12:10 a.m.; Sun., Mon., no 10:10 a.m. show 


V: Amadeus: through Thurs., 10:45 a.m., 1:45, 5, 
8; Fri., Sat., 10:15 a.m., 1:15, 4:15, 7:20, 10:05; 
Sun., Mon., no 10:45 a.m. show 

Vi: Mrs. Soffel: through Thurs., 10:15 a.m., 12:30, 
2:45, 5, 7:30, 9:50; Sat., Sun., midnight; Sun., 
Mon., no 10:15 a.m. show 

Vil: Turk 182: through Thurs., 10:05 a.m., 12:05, 
2:05, 4:05, 6:05, 8:05, 10:05; Sat., Sun., 12:05 
a.m.; Sun., Mon., no 10:05 a.m. show 

Vill: Mrs. Soffel: through Thurs., 10:30 a.m., 
12:45, 3, 5:15, 7:45, 10:05; Sun., Mon., no 10:30 
a.m. show 

IX: Mischief: through Thurs., 10 a.m., noon, 2, 4, 
6, 8, 10; Sat., Sun., midnight; Sun., Mon., no 10 
a.m. show 

X: Where’s Boston?: Tues.-Sat., 10 a.m., 11.a.m., 
noon, 1, 2, 3, 4, 5; Sun., Mon., 1, 2, 3, 4,5 
NICKELODEON CINEMA (424-1500) 

34 Cummington Street 

I: 1984; through Thurs., 1:20, 3:30, 5;40, 7:50, 
10:10 

i: Stranger Than Paradise: through Thurs., 
12:50, 2:35, 4:20, 6:20, 8:10, 10; Sun., Mon., no 
8:10 show 

Man of Flowers: Sun. the 17th, 8:10 

A nos amours: Mon., 8:10 


WV: - Sunday in the Country: 1:05, 2:50, 4:35, 6:30. 
8:20, 10:15 

V: Repo Man: through Thurs., 1, 2:40, 4:25, 6:20, 
8:30, 10:20 

PARIS (267-8181) 

841 Boylston Street 

The Killing Fields: through Thurs., 1:30, 4:30, 
7:30, 10:15 

Pi ALLEY | & ll (227-6676) 

237 Washington Street 

i: Mean Season: through Thurs., 1, 3:15, 5:30, 
7:45, 10:10 

Ut: Fast Forward: through Thurs., 1:15, 3:30, 5:45, 
7:55, 10:15 


BROOKLINE 


CHESTNUT HILL (277-2500) 

Route 9 at Hammond Street 

|: Beverly Hills Cop: through Thurs., 1, 3:15, 5:15, 
7:30, 10; Sat., midnight 

i: The Mean Season: through Thurs., 1, 3:15, 
5:15, 7:30, 10 

Wk: Protocol: through Thurs., 1:15, 3:15, 5:15, 
7:30, 10 

IV: 1984: through Thurs., 1, 3:15, 5:20, 7:30, 10 
V: Turk 182: through Thurs., 1, 3:15, 5:15, 7:30, 
10 

CINEMA BROOKLINE (566-0007) 

111 Washington Street 

Heaven Help Us: through Thurs., 7:15, 9:15; Sat., 
Sun., Mon. mats., 1, 3, 5 

CIRCLE CINEMA (566-4040) 

Cleveland Circle 


i: Mrs. Soffel: through Thurs. Call for times. 

lt; The Breakfast Club: through Thurs. Call for 
times. 

i: Witness: through Thurs. Call for times. 

IV: The Killing Fields: through Thurs. Call for 
times. 

V: Passage to India: through Thurs. Call for 
times. 

COOLIDGE CORNER (734-2500) 

290 Harvard Street 

1: Manhattan: Sat. the 16th, 1, 4:25, 7:55 
Everything You Always Wanted To Know About 
Sex: Sat. the 16th, 2:45, 6:15, 9:40 

Citizen Kane: Sun.-Tues., 7:50; Sun. mat., 4 
The Magnificent Ambersons: Sun.-Tues., 6:10, 
10; Sun., Mon., mats., 2:20 

Kaddish: starts Wed., 6:15, 8, 9:45; Sat., Sun., 
Mon. mats., 1, 2:45, 4:30 

lt: Goyokin: all week, 5:25, 7:40, 9:55; Sat., Sun., 
Mon., mats., 1, 3:10 


CAMBRIDGE 


BRATTLE (876-4226) 

40 Brattle St., near Harvard Square 

Singin’ in the Rain: Sat., Sun. the 16th and 17th, 
noon, 4, 8 

Pennies from Heaven: Sat., Sun. the 16th and 
17th, 2, 6, 10 

The Wizard of Oz: Mon., Tues., 12:45, 4:30, 8:15 
A Night at the Opera: Mon., tues., 2:45, 6:30, 
10:10 

David Copperfield: Wed., 1:30, 6, 10:20 
wanhoe: Wed., 4, 8:25 

The Yearling: Thurs., 1, 5;40, 10:15 

National Velvet: Thurs., 3:25, 8:10 

The Philadelphia Story: Fri., Sat., 4, 8 

The Thin Man: Fri., Sat., 2:15, 6:10, 10:10 

The Bandwagon: starts Sun. the 24th, 2:10, 8:15 
Cabin in the Sky: starts Sun. the 24th, 4:15, 
10:15 

Gigi: starts Sun. the 24th, noon, 6:10 


I: A Passage to India: Sat.-Mon. and Fri.-Sun., 
noon, 3, 6:15, 9:30; Tues.-Thurs., 2, 5, 8:15 
Rocky Horror: Fri., Sat., 12:30 a.m. 

U: Killing Fields: through Thurs., 1, 4, 7:30, 10:15 
Buckaroo Banzai: Fri., Sat., 12:30 a.m. 

li: Amadeus: through Thurs., noon, 4:30, 9:15 
Stop Making Sense: through Thurs., 2:45, 7:30, 
midnight 

JANUS CINEMA (661-3737) 

57 JFK St. 

Mrs. Softfel: all week, 1:10, 3:20, 5:30, 7:40, 9:50 
OFF THE WALL CINEMA (354-5678) 

15 Pearl Street 

The Golden Age of Disney: all week, 3, 5, 7; Sat., 
Sun., Mon. mats., 1 

Magic Movies X: all week, 9 

ORSON WELLES I, Ii & Il! (868-3600) 

1001 Mass. Ave. 

I: 1984: Sat. the 16th, Mon.-Thurs., 1, 3:15, 5:30, 
7:45, 10; Mon., no 1 o'clock show 

Liquid Sky: Fri, Sat. the 22nd and 23rd, 
midnight 

10th Annual Sci-Fi Marathon: Sun. 1 a.m.-Mon. 
1 p.m. Sold out; call for returned tickets. 

li: The Gods Must Be Crazy: through Thurs., 


1:30, 3:30, 5:40, 8, 10:05; Sun. the 17th, no 
shows; Mon., no 1:30 show 

10th Annual Sci-Fi Marathon: Sun. 1 a.m.-Mon. 
1 p.m. Sold out; call for returned tickets. 

Pink Floyd the Wall: Fri., Sat. the 22nd and 23rd, 
midnight 

li: Repo Man: Sat. the 16th, Mon.-Thurs., 1:45, 
3:45, 5:45, 8, 9:50; Fri., Sat., the 22nd and 23rd, 
midnight; Mon., no 1:45 show 

1984; Sun. the 17th, 1, 3:15, 5:20, 7:30, 9:30 


ARLINGTON, Capitol (648-4340) 
204 Mass. Ave. 
Pinocchio: through Thurs., 1, 7, 8:30 
ARLINGTON, Regent (643-1197) 
Medford St. 
Cotton Club: through Thurs., 7, 9:15 

General Cinema I-IV (848-1070) 
South Shore Plaza 
|: Mischief: through Thurs., 1:45, 3:30, 5:20, 7:30, 
9:30 
Dark Crystal: Sat., Sun., the 16th and 17th, noon 
The Black Stallion: Mon., Tues., noon 
Muppets Take Manhattan: Wed., Thurs., noon 
Benji: Fri.-Sun., noon 
tt: A Passage to india: Sat., Sun., 12:30, 3:45, 
7:10; Mon.-Thurs., 1, 4:15, 7:30 
i: Fast Forward: through Thurs., 1, 3:10, 5:15, 
7:30, 9:40 
IV: Turk 182: through Thrus., 1, 3:15, 5:20, 7:30, 
9:35 
BROCKTON, Westgate Mail (588-5050) 
i Killing Fields: through Thurs., 1:15, 4, 7:10, 
9:50 
i: Fast Forward: through Thurs., 1, 3:10, 5:15, 
7:30, 9:40 
Wt: Beverly Hills Cop: through Thurs., 1, 3:10, 
5:10, 7:30, 9:45 
IV: A Passage to india: Sat., Sun., 12:30, 3:45, 
7:10; Mon.-Thurs., 1, 4:15, 7:30 
V: The Breakfast Club: through Thurs., 1:15, 
3:20, 5:25, 7:35, 9:45 
Vi: Vision Quest: through Thurs., 1, 3:10, 5:10, 
7:30, 9:45 
Vil: Turk 182: through Thurs., 2, 3:50, 5:40, 7:35, 
9:30 
Dark Crystal: Sat., Sun., the 16th and 17th, noon 
The Black Stallion: Mon., Tues., noon 
Muppets Take Manhattan: Wed., Thurs., noon 
Benji: Fri.-Sun., noon 
BROCKTON, Sack (963-1010) 
Route 57 
i: Mrs. Soffel: through Thurs., 1:10, 3:15, 5:20, 
7:30, 9:40 
il: The Faicon and the Snowman: through Turs., 
1:30, 4:15, 7, 9:35 
Il: Heaven Help Us: through Thurs., 1:05, 3:10, 
5:15, 7:20, 9:25 
IV: Mischief: through Thurs., 1:15, 3:15, 7:15, 
9:15 
BURLINGTON, General Cinema I-IV (272-44 10) 
Route 128, exit 42 
|: Killing Fields: through Thurs., 1:15, 4, 7:15, 
9:55 
Uz Turk 182: through Thurs., 1, 3:15, 5:20, 7:30, 
9:30 
Wi: Mischief: through Thurs., 1:30, 3:30, 5:30, 


7:30, 9:30 

IV: The Breakfast Club: through Thurs., 1:30, 
3:30, 5:20, 7:30, 9:30 

DANVERS, Sack (593-2100) 

Route 128, exit 24 

i Turk 182: 1:15, 3:15, 5:15, 7:45, 9:45; Sat., 
Sun., 11:30 

i: Pinocchio: through Thurs., 3:10, 5:15 
Heaven Help Us: through Thurs., 7:40, 9:45; Sat., 
Sun., midnight 

lt: Beverly Hillis Cop: through Thurs., 1, 3:15, 
5:20, 7:30, 9:40; Sat. Sun., 11:45 

IV: Vision Quest: through Thurs., 1:15, 3:30, 5:30 
7:45, 9:40 Sat., Sun., midnight 

V: The Falcon and the Snowman: through 
Thurs., 1:30, 4:30, 7:20, 9:45; Sat., Sun., midnight 
Vi: Mean Season: 1:10, 3:10, 5:10, 7:40, 9:40; 
Sat., Sun. 11:30 

DANVERS, Liberty Tree Mall (599-3122) 

Route 128, exit 24 

i: Passage to India: through Thurs., 1, 4, 7, 10 
i: The Killing Fields: through Thurs., 1:10, 4:10, 
7:10, 9:50 

DEDHAM, Showcase 9 (326-4955) 

950 Providence St 

k = Hills Cop: through Thurs. Call for 


for times. 

Mrs. Soffel: through Thurs. Call for times. 

Wt: Killing Fields: through Thurs. Cail for times. 

IV: The Breakfast Club: through Thurs. Call for 

times. 

V: Heaven Help Us: through Thurs. Call for times. 

VE The Falcon and the Snowman: through 

Thurs. Call for times. 

Vil: Mean Season: through Thurs. Call for times. 

Vill: Witness: through Thurs. Call for times. 

1X: Vision Quest: through Thurs. Call for times. 
General Cinema (235-8020) 

Route 9, Shopper's World 

t Turk 182: throughThurs., 1, 3:15, 5:20, 7:30, 


9:30 
Kiting Thurs. 4:15, 4, 7:15, 


= Vision Quest: through Thurs., 1, 3:20, 5:30, 
7:45, 9:55 
IV: Beverly Hills Cop: through Thurs., 1, 3:15, 
5:20, 7:30, 9:35; Sat., midnight 
V: Fast Forward: through Thurs., 1, 3:15, 5:20, 
7:30, 9:30 
Vi: A Passage to India: Sat., Sun., 12:30, 3:45, 
7:10; Mon.-Thurs., 1, 4:15, 7:30 
LEXINGTON, Sack |-Il! (862-3260) 
1794 Mass. Ave. 
I: The Bostonians: through Thurs., 1, 3:10, 5:20, 
7:30, 9:45 
li: Places in the Heart: through Thurs., 1:15, 3:15, 
5:15, 7:20, 9:30 
it: Amadeus: through Thurs., 1:05, 4:05, 7, 9:40 
NATICK, Sack |-VI (237-5840) 
Route 9, opposite Shopper's World 
|: The Breakfast Club: through Thurs., 1:30, 3:30, 
5;30, 7:35, 9:35; Sat., Sun., 11:30 
li: The Falcon and the Snowman: through 
Thurs., 1:20, 4, 7:20, 9:50; Sat., Sun., 12:10 a.m. 
ll: Heaven Help Us: through Thurs., 1:15, 3:20, 
5:25, 7:40, 9:50; Sat., Sun., 11:45 

Continued on page 34 


GO AND SEE ‘1984! 


N E M A _ $ 


1001 MASS. AVE., CAMBRIDGE, 868-3600 


YOU WILL NOT FORGET 


in Michael Radtord s tim of Geor: 
with SUZANNA H 


JCHN HURT RICHARD BURTON 
Orwell s NINETEEN EIGHTY FOUR 
LTON CYRIL CUSACK 


FROM f ATLANTIC RELEASING CORP 


“A TOTAL DELIGHT... 
COMPLETELY CAPTIVATING, 
REFRESHINGLY DIFFERENT.” 


“ Rex Reed, NEW YORK Fost 


THE 
MUST BE 


Epic Comedy. Of Proportion, 
20 
©1964 BY TWENTIETH CENTURY FOX 


1:30, 3:30, 5:40, 8:00, 10:05 
no 1:30 show on Mon. 1/18 


1:45, 3:45, 5:45, 8:00, 9:50 
no 1:45 show on Mon. 1/18 


THE MOVIE QUIZ 


A tree weekday pass to the first 25 people who 
correctly answer the following question: 


[ Title theme Sexcrime 1984 performed by Eurythmics 


1:00, 3:15, 5:30, 7:45, 10:00 


Sun. 1/17 1:00, 3:15, 5:20, 7:30, 9:30 
Mon. 1/18 3:15, 5:30, 7:45, 10:00 


SF/10 


iT CAME FAGM 
ThE GASGN WELLES 


Who said, “Always make the audience suffer as 
much as possibie."? 


Last week's answer: You owe me three farthings say 
the bells of St. Martins. 


(868-3603, on Monday between 5:00 and 5:30 please) 


THE LATE SHOWS 


Midnight shows Fri. and Sat. Feb. 22 & 23 
No Midnight shows Sat. Feb. 16 


Mf 


SB 


7 
SUBURBS 
| 
| 
The Brother From Another Planet: through 
oe Thurs., 1:15, 5, 8:40 
Stop Making Sense: through Thurs., 3:15, 7 
kt: Breakfast Club: through Thurs. 1:15, 3:30, 
| 5:45, 7:50, 10 
HARVARD SQUARE THEATRE (864-4580) : 
10 Church Street 
= 
ig tee 
act 
- 


*ON PREMISES DISCOUNT PARKING FOR 700 CARS 


*COMPUTERIZED ADVANCE TICKET SALES 


SACK CINEMA YD 
*LATE SHOWS FRIDAY. SATURDAY AND SUNDAY. 
*PASSPORT TICKETS NOT VALID AT COPLEY PLACE Ce Ls FeY Ae E 


*NO MORNING SHOWS ON SUNDAY 


2661300 


moving, provocative, dramatically sustained jy ati. A 


In Germany’ is one of the Polish director 
finest films in recent years...Miss Schygula's s 
presence...transforms the movie into a 
cinematic event.”” 
—Vincent Canby, The New York Times 


ANDRZEJ WAJDA’S 


LOVE 


‘**A Love In Germany’ is one of the most Starring | 
films that Mr. Wajda has ever made...‘A _ SCHYGULLA | 


Exclusive Engagement 


10:15-12:15-2:15-4:15-6:15- 
8:15-10:15 p.m. 


DIANE KEATON MEL GIBSON} 


Cinema 1-10:15-12:30-2:45-5:00-7:30-9;50 
Cinema 2-10:30-12:45-3:00-5:15-7:45-10:05 


If God had wanted them to be angels, 
He would have given them wings. 


Heaven 
help us 


10:05-1:2:05-2:05-4:05-6:05- 
-8:05-10:05 p.m. 


“A TOTAL DELIGHT...” 


Rex Reed, NEW YORK POST 


THE GODS MUST BE 


10:30-12:50-3:15-5:30- 
7:45-10:00 


ACADEMY AWARD NOMINATIONS 
including 


BEST PICTURE 


TT JACK LEMMON | a 
Pou) A true story MAS APPEAL 


10:10-12:10-2:10-4:10-6:10 
-8:10-10:10 p.m. 


THE : 
BREAKFAST 


“EXHILARATING...the arbirtary and 

: imaginary line between the documen- 
tary and the dramatic has been 
obliterated” — Fradenc Deperie. Noir et Rouge 


A ALM BY 
JiLL GODMILOW 


EXCLUSIVE ONE WEEK ENGAGEMENT 


Runs oh Tn. Feb. 21 It AN ( A NEM A 


Fri-Sat 10:15-1:15-4:15-7:20-10:05 
Sun-Mon 1:45-5:00-8:00 
Tues-Thurs 10:45-1: 46-6:00-6:00 


GLENDA 

JACKSON 

ANN-MARGRET THE 
JULIE 

SOLDIER 
ALAN BATES 

STARTS FRIDAY, FEB. 22 


(PG) 


The first time seems like the worst time, 
but It’s the one time you'll never forget! 


10:00-12-2-4-6-8-10:00 p.m. 


Academ Nominations 
EST PICTURE and 


ST ACTRESS 


THE 


CHARLES 23} 


noe OOV.CTR. cm 


SACK 
PARIS DANVERS 
opr PRU.CTR. 26: or MALL CHERI Th ar sounee 


OAL TON OF? 


If God had wanted them to be 09 
He would have given them wings. 


Heaven help us « 


SACK CINEMA 


COPLEY PLACE SOMERVILLE MATICK 


BOSTON 266.1300 628-7000 OFF SHOPPERS Wid. anit 24 ‘on 


| cary 


BACK CINEMA 


237-5840 ROUTE? 
Orr 1 24 Ove 128 


No Passes or Passport Tickets Accepted. ] | sostom 536-2870 


SACK 


GOV CTR. 227-1330) 


SACK 
CINEMA CITY 
DANVERS | 
593-2100 
EXIT 24 OFF AT 128 


Eddie Murphy 


BEVERLY — 

SALEM cinema 57:2] | somervine “sanvens” | | 
ST INDIA MALL 200 STUART news BARK $0 ae OFF 128 


741-1900/ 595-4700 


Mariel Hemingway 
ASO ik Kurt Russell 


A ELM STREET @ 


The DRLON | 


2 | | SOMERVILLE 4 |. [sone] [Sit 


7 
\ 
¥ 
a 
>. 
7 
| ~ | 
id 
\ 
4 
| 
| 
| | 
| 
| 
| 
SACK 
CLUB BIA CHERL 1-2-3 
é SOMERVILLE || "NATICK A 
(Sack cinema 
NA 
AT ASSEMBLY SQUARE] | 237-5840 ROUTE? ND DANVERS 1-2 
— [30] 628-7000 OPP. SHOPPERS’ WLD. 
| 
} 
SACK SACK SACK SACK CINEMA SACK SACK SACK CINEMA CITY 
PLACE| CHARLES 123 || SOMERVILLE |] NATICK CINEMA | | SOMERVILLE | | | | 
CHER! 1-2-3 SOMERVILLE | | NATICK BEACON HILL | | Pi ALLEY 1-2 
o 237 WASHINGTON 
j 
iITHE MEAN 
é ~~ 
A 
SACK 
: BEACON HILL 
ACOM ot TR 
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Continued from page 32 

IV: Mrs. Soffel: through Thurs., 1, 3:10, 5:20, 
7:30, 9:40; Sat., Sun., 11:45 

V: Mischief: through Thurs., 1:20, 3:20, 5:20, 
7:30, 9:40; Sat., Sun., 11:30 

Vi: Witness: through Thurs., 1:10, 3:20, 5:30, 
7:45, 9:55; Sat., Sun., 11:55 

NEWBURYPORT, Screening Room (462-3456) 
82 State St. 
The Lunch: Sat. the 16th, 7, 9; 
Sun. the 17th, 8 

Chords of Fame: Mon.-Thurs., 8 

Female Trouble: Fri., Sat., 7, 9; starts Sun., 8 
NEWTON, Academy (332-2524) 

102 Beacon St., Newton Centre 

|: Vision Quest: through Thurs., 1:30, 3:25, 5:15, 
7:15, 9:15 

i: The Falcon and the Snowman: through 
Thurs., 1, 5:10, 9:30 

Places in the Heart (separate admission): 
through Thurs., 3:15, 7:30 

NEWTON, West Newton Cinema (964-6060) 
1296 Washington St. 

k: Pinocchio: through Thurs., 12:30, 3:30, 4:15, 6, 
7:35 

i: Amadeus: through Thurs., 1, 3:45, 8:30 

The Ploughman’s Lunch (separate admission): 
through Thurs., 6:30 

ll: The Gods Must Be Crazy: through Thurs., 1, 
3, 5, 7:20, 9:25 

PEABODY CINEMA (599-1310) 

North Shore Center 

t: Mischief: through Thurs., 1:15, 3:15,5:20, 7:20, 
9:30 

i: The Breakfast Club: through Thurs., 1:30, 
3:30, 520, 7:30, 9:30 

Ut: Witness: through Thurs., 1, 3:20, 5:30, 7:45, 
9:55 

REVERE, Showcase Cinema (286-1660) 


“Route 1 and Squire Road 


i: Beverly Hills Cop: through Thurs. Call for 
times. 

lt: Killing Fields: through Thurs. Call for times. 
I: Fast Forward: through Thurs. Call for times. 
IV: Witness: through Thurs. Call for times. 

V: Mrs. Soffel: through Thurs. Call for times. 
Nightmare on Elm Street: through Thurs. Call 
for times. 

Vi: The Breakfast Club: through Thurs. may 
times. 

Vil: Vision Quest: through Thurs. Call for times. 
Vill: Mean Season: through Thurs. Call for times. 
1X: Passage to India: through Thurs. Call for 
times. 

X: Heaven Help Us: through Thurs. Cail for times. 
SAUGUS, Genera! Cinema (321-1345) 

Route 1 

i: Mischief: through Thurs., 1:30, 3:30, 5:20, 7:30, 
9:30 

U: Turk 182: through Thurs., 1, 3:15, 5:20, 7:30, 


9:30 

SOMERVILLE, Sack Assembly Sq. (628-7000) 
35 Middlesex Ave. 
i: Witness: through Thurs., 1, 3:20, 5:40, 7:55, 
10:15; Sat. Sun., 12:20 a.m. 

i: The Falcon and the Snowman: through 
Thurs., 1:30, 4:30, 7:30, 10; Sat. Sun., 12:15 a.m. 
W: Beverly Hille Cop: through Thurs., 1, 3:15, 
5:30, 7:45, 10; Sat., Sun., midnight 

1V: Mean Season: through Thurs., 1, 3:15, 5:15, 


7:30, 9:30; Sat., Sun., 11:30 

V: Mischief: through Thurs., 1, 3, 5, 7:30, 9:35; 
Sat. Sun., 11:40 

Vi: Vision Quest: through Thurs., 1:15, 3:30, 
5:45, 8, 10:15; Sat., Sun., 12:10 a.m. 

Vil: Pinocchio: thorugh Thurs., 1, 3:15, 5:15 
Nightmare on Elm Street: through Thurs., 8, 10; 
Sat., Sun., midnight 

Vit: Heaven Help Us: through Thurs., 1:10, 3:15, 
5:30, 7:45, 10; Sat., Sun., midnight 

1X: Fast Forward: through Thurs., 1, 3:20, 5:35, 
7:50, 10:05; Sat., Sun., 12:10 a.m. 

X: The Breakfast Club: through Thurs., 1:15, 
3:20, 5:30, 7:40, 9:45; Sat., Sun., 11:45 

Xk Turk 182: through Thurs., 1:15, 3:15, 5:15, 
7:30, 9:30; Sat., Sun., 11:30 

Xi: Johnny Dangerously: through Thurs., 1, 
2:50, 4:45, 6:35, 8:30, 10:20; Sat., Sun., 12:10 
a.m. 

SOMERVILLE, Somerville (625-1081) 

55 Davis Sq., West Somerville 

The Terminator: Sat. the 16th, 3:45, 7:30 

Mad Max: Sat. the 16th, 5:45, 9:30 

Vixen: Sat., midnight 

Entre nous: Sun.-Tues., 4:35, 7:40 

Peppermint Soda: Sun.-Tues., 5:45, 9:40 
Marianne and Juliane: Wed., Thurs., 4, 7:50 
Not a Love Story: Wed., Thurs., 5:55, 9:45 

Heat and Dust: Fri., Sat., 3:30, 7:50 

McCabe and Mrs. Miller: Fri., Sat., 5:40, 10 
The Texas Chainsaw Massacre: Fri., Sat., 
midnight 

Lianna: starts Sun., 3:45, 8 

3 Women: starts Sun., 5:45, 9:55 

WALTHAM, General Cinema | & |i (890-1064) 
477 Winter St. 

k: Pinocchio: through Thurs., 2, 4, 7, 9; Sat., no 4 
o'clock show 

tt: Nightmare on Elm Street: through Thurs., 2, 4, 
7:15, 9:15; Sat., no 4 o'clock show 

WOBURN, Showcase (933-5138) 

Main Street, Middlesex Canal Park 

k rept Hills Cop: through Thurs. Call for 


Cail for times. 
I: Mrs. Softel: through Thurs. Call for times. 
IV: Witness: through Thurs. Call for times. 

V: Passage to India: starts Wed. Call for times. 
Vi: Heaven Help Us: through Thurs. Call for 
times. 

Vit: Vision Quest: through Thurs. Cail for times. 
Vill: The Falcon and the Snowman: through 
Thurs. Call for times. 


FILM SPECIALS 


ANGRY ARTS FILMS (524-2915) presents films 
at the Cambridge YWCA, 7 Temple St., Cam- 
bridge. Donation $2.75. Feb. 22-24: Marianne 
and Juliane. 

ART INSTITUTE OF BOSTON (262-1223), 700 
Beacon St., Boston, presents an 

film series at 12:45 p.m. in room 214. Free. Feb. 
20: Marie Menkin’s “Arabesque for Kenneth 
Anger” and “Notebook.” 

BOSTON AFRICAN AMERICAN NATIONAL 
HISTORIC SITE (242-5625), 15 State St., Boston, 
presents The Sky is Gray Feb. 20 at 2:30 and 3:30 
p.m. Free. 
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TATSUYA 


734-2500 


= The Coolidge Corner Moviehouse presents a 
film of stunning beauty and 0 A 
Unavailable for over a decade aheaad 
color print has been struck for this eden 25 
week engagement! 


Now through February 28th 


Two iro 


struggle Ov 
honor—an 


er acian’ 
d its fate 


Times 


NAKADAI 


A Fuji Toho Production 


FREE PARKING ae & SU 


HARVARD PABEET. AT, BEA 


THE CLASSIC RETURNS! 


n-willed men 


“A film of stunning 
beauty and power 


Directed by HIDEO GOSHA 


5:25, 7:40,9:55 Sat Sun Holiday mat. 1:00, 3:10 

Coolidge 9 

NDAY NEARBY oO 

CON / BROOKLINE, 


A R5 $8 RELEASE 


BOSTON FILM/VIDEO FOUNDATION 
(536-1540), 1126 Boyiston St., Boston, presents 
Anima and TV Fetish Feb. 20 at 8 p.m. as part of 
the Tensile Strength Music and Performance 
BOSTON PUBLIC LIBRARY (536-5400, ext. 216), 
Copley Sq., presents free films on the black 
experience Mondays at 6:30 p.m. Feb: 25: The 
Autobiography of Miss Jane Pittman. Also, films 
sponsored by the Never Too Late Group, 
Thursdays at 2 p.m. Free. Feb. 21: Merton. 
BOSTON UNIVERSITY COLLEGE OF LIBERAL 
ARTS FORUM presents movies at Morse 
" Auditorium, 602 Comm. Ave., Boston. Admission 
$1.50, Feb. 21 at 7 and 9 p.m.: Brainstorm. March 
14 at 8 p.m.: Andromeda Strain. April 4 at 7 and 
9 p.m.: Swept Away. April 18 at 7 and 9 p.m.: 
Mephisto. 
BRANDEIS FILM COLLECTIVE (899-2402) pre- 
sents films Tues. at 7 and 9:30 p.m. in the Levin 
Baliroom, Brandeis University, Waltham. Ad- 
mission $1.50. Feb. 19: M. 
BROMFIELD GALLERY (262-7782), 36 Newbury 
St., Boston, presents an independent film series. 
Admission $5. Feb. 17: works by John Broderick 
and Caroline Avery at 5:30 p.m., works by Phil 
Solomon, Jenny Bossard, and Medora Ebersol at 
8 p.m. Feb. 22, 8 p.m.: works by Lewis Klahr. Feb. 
24: works by Sokhi Wagner, Vicki Garvin, Nina 
Fonnoroff, Denise O'Malley, and Thalia Marcoux, 
at 5:30 p.m.; works by Saul Levin, at 8 p.m. 
CAMBRIDGE CENTER FOR ADULT EDUCA- 
TION (547-6789) presents British film comedies 
Fridays at 7 and 9 p.m. at Blacksmith House, 56 
Brattle St., Camb. Admission $3. Feb. 22: The 
Captain's Paradise. Also, movies in honor of 
Black History Month at 3 and 7 p.m. Admission 
$3. Feb. 16: King: A Filmed Record, Montgomery 
to Memphis, $4. Feb. 17: Brothers. Feb. 23: 
Malcolm X. Feb. 24, 3 and 7 p.m.: Hot Potato. 
CENTRAL SQ. LIBRARY (498-9081), 45 Peari 
St., Camb., presents film for Black History Month 
Tuesdays at 7 p.m. Free. Feb. 19: A Raisin in the 
Sun. 
ESSEX INSTITUTE (744-3390), 132-134 Essex 
St., Salem, presents films on China at 10 a.m. 
Tickets $1. Feb. 20: Communist Triumph and 
Consolidation and China: the Old and New. 
FEDERAL RESERVE BANK (973-3000), 600 
Atlantic Ave., Boston, presents short comedies 
at 12:30 p.m. Free. Feb. 22: The Silent Partners.” 
FIELDS CORNER BRANCH LIBRARY 
(436-2155), 1520 Dorchester Ave., Dorchester, 
presents The Amish: People of Preservation and 
Aunt Arie at 10:30 a.m. Feb. 20. Free. 
FRANCES AND ABRAHAM KATZ FORUM pre- 
sents films on the Sephardic experience at 7:30 
p.m. at Hebrew College, 43 Hawes St., Brookline. 
Admission $4, students $2; call 232-8710. Feb. 
19: Nana: Un Portrait, | Miss the Sun. 
FRENCH LIBRARY (266-4351), 53 Marlborough 
St., Boston, presents movies from novels at 8 
p.m. Admission $2.50. Feb. 16-17: La Symphonie 
Pastoral. Feb. 22-24: Panic. 
GOETHE INSTITUTE (262-6050), 170 Beacon 
St., Boston, presents films by Wim Wenders 
Fridays at 6 and 9 p.m. Admission $1. 
HARVARD-EPWORTH CHURCH, 1555 Mass. 
Ave., Camb., presents films Thurs. and Sun. at 
7:30 p.m.; donation $2. No film Feb. 21. Feb. 24: 


Mrs. Soffel: jailhouse rocked 


Au Hasard, Balthazar. 

HARVARD FILM ARCHIVE (495-4700) presents 
films in the Lecture Hall of the Carpenter Center 
for the Visual Arts, 24 Quincy St., Camb.; 
admission $2. Feb. 16: Home Village, at 7 p.m., 
and The Family Game, at 9:30 p.m. Feb. 19 at 5 
and 8 p.m.: This Sporting Life. Feb. 19 in room 
B-04: Sisters of the Gion, at 5 p.m., and Way 
Down East, at 8 p.m. Feb. 20 at 5 and 8 p.m. and 
Feb. 21 at 8 p.m. in room B-04: Diary of a Country 
Priest. Feb. 22 at 7 p.m. and Feb. 23 at 9:30 p.m.: 
Station. Feb. 22 at 9:30 p.m. and Feb. 23 at 7 
p.m.: The Fall Guy. 

KENDALL WHALING MUSEUM (784-5642), 27 
Everett St., Sharon, presents Japanese. Whaling 
and “Had You Lived Then: Life in an Eastern 
Seaport Town" at 7:30 p.m. Admission $1.50, 
children 50¢. 

MASS. COLLEGE OF ART Film Society 
(232-1555, ext. 214) presents films at 7:30 p.m. in 
room C-9, Longwood Bidg., 364 Brookline Ave., 
Boston. Donation $2. Feb. 20: “Enthusiasm,” 
“Chinese Typewriter,” “The Ogre,” “Man with a 
Movie Camera.” 

MASS. COLLEGE OF ART Office of Minority 
Affairs (232-1555, ext. 203), presents Fifty Years 
of Painting: Lois Mailou Jones Feb. 21 at 4 p.m. in 
Tower Auditorium, 621 Huntington Ave., Boston. 
Free. 

MOUNT AUBURN BRANCH LIBRARY 
(498-9085), 64 Aberdeen Ave., Camb., presents 
To Be Young, Gifted, and Black Feb. 21 at 6 p.m. 


Free. 

“MOVIES AT MARKET MILLS” presents films 
Fri. at 7 p.m. and Sun. at 3 p.m. in the Park Visitor 
Center, Market Mills Complex, corner Market 
and Dutton Sts., Lowell. Free; call 459-1000. Feb. 
22 and 24: Edge of the City. 

MUSEUM OF FINE ARTS (267-9300, ext. 306), 


CELEBRATE WASHINGTON’S BIRTHDAY 
WITH ANOTHER AMERICAN HERO... 
EDDIE MURPHY 


BEVERLY? HILLS 


PARAMOUNT PICTURES PRESENTS A DON SIMPSON JERRY BRUCKHEIMER PRODUCTION IN ASSOCIATION WITH E00 MURPHY PRODUC Itunes 
A MARTIN BREST EDDIE MURPHY-BEVERLY HILLS COP-GCREENPLAY BY DANIEL PETRIE JR-STORY BY GANILO BACH AND DANIEL PETRIE JR 
BY DON SIMPSON AND JERRY HUCK. TIMER: DIREC TED BY MARTIN BREST PICTURE 


NORTH CAMBRIDGE PUBLIC LIBRARY 
(498-9086), 70 Rindge Ave., Camb., presents 
films Thursdays at 6 p.m. Free. Feb. 21: Rosey 
Grier: the Courage To Be Me and A Minor 
Altercation. 

PIANOCRAFT GALLERY (437-9365), 791 Trem- 
ont St., Boston, presents Countryman in honor of 
Black History Month Feb. 16 at 9:30 p.m. Free. 
THE REAR WINDOW (277-4618) presents films 


Modern Times Café, 134 Hampshire St., Cam- 
bridge. Admission $3. Feb. 16 at 9 p.m. at 
Modern Times and Feb. 19 at 7 p.m. at Village 
Coach House: Mad Love and “Frankenstein 
Cries Out.” Feb. 17 at 3 p.m. at Brookline Arts 
Center: “Americana Shorts”; $2. Feb. 17 at 7:30 
p.m. at Brookline Arts Center: Hester Street. 
Feb. 22 at 8 p.m. at Brookline Arts Center and 
Feb. 23 at 9.p.m. at Modern Times: “Classics of 
the Bizarre and Insane.” Feb. 24 at Brookline 
Arts Center: “Amazing Animation for the Fami- 
ly,” at 3 p.m. (admission $2), and “in Search of 
Social Depravity,” at 7:30 p.m. 

SOUTH BOSTON BRANCH LIBRARY 
(268-0180), 646 East Broadway, South Boston, 
presents free films by the Never-Too-Late Group 
at 2 p.m. Feb. 19: Man of the Serengeti. Also 
free films at 6 p.m. Feb. 7: / Married an Angel. 
TEMPLE OHABE! SHALOM (277-6610), 1187 
Beacon St., Brookline, presents a Jewish film 
festival at 2 p.m. Admission $2, $1.50 for the 
elderly and children under 12. Feb. 24: Hester 
Street. 

TUFTS UNIVERSITY (628-5000) presents Six 
Days in Soweto at 7 p.m. Feb. 20 in Barnum 008, 


Medford campus. Free. 
WELLESLEY FREE LIBRARY Bn dog 530 
Washington St., Wellesley, “Great 


2 and 7:30 p.m. Free. February is Audrey 
Hepburn month. Feb. 21: Funny Face. 

WEST END BRANCH LIBRARY (523-3957), 151 

Cambridge St., Boston, presents free films 
Tuesdays at 2:30 p.m. and Thursdays at 5:30 
p.m. Feb. 19: Carefree. 

WORCESTER SCIENCE CENTER (791-9211), - 
Harrington Way, Worcester, presents movie 
shorts on space at 12:15 and 2:45 p.m. through 
Feb. 17. Free with museum admission of $3 
adults, $2.25 children. Feb. 16-17: “Retrieval.” 


t. n. 
Ook: continuous trom 1:00 


THE BROTHER 


WEST NEWTON 


CINEMAL23 


1296 Wash. 964-6060 


SACK SHOWCASE DEDHAM 
CINEMA 57 '-2 DANVERS WOBURN 
200 STUART neor PARK SQ. 593-2100 933-5330 326-4955 
BOSTON 482-1222 EXIT 24 OFF RT. 128 RT. 128 NEAR 93 ROUTE | at 128 
KINTEK Stereo 
SACK SHOWCASE GENERAL CINEMA GENERAL CINEMA 
SOMERVILLE |] REVERE [ere won 
628-7000 C 1 and ROUTE 60 277-2500 235-8020 


No passes accepted at 57, Danvers and Somerville. 


Your Personal 
Birthchart 


anda 10 analysis of your strengehs, 


$19.95 
Relationship Analysis ~~ 


2 birthcharts & detailed pe 


as well as how to improve. 


$29.95 


(Specify type of relationship — romantic, busi- 


ness, etc.) 
Day to Day 


Forecasts based on birth chart of upcom- 
ing months. 
$39.95 


Numerological Analysis 
of your full legal name & birthdate — with 
highlights of the upcoming month. 


$19.95 


For Birthchart, Relationship Analysis & Day to 
Day send: Birthdate, place & time (for more 
accurate reading) 

For Numerological send: Full legal name, 
& birthdate 

Please send check or money order to: 


R.S.M. Pouncie 


= 


> ¢ 465 Huntington Ave., Boston, presents films in - 
— Remis Through March 1, films. by 
: subtitles. Admission $3. Feb. 22: Yearning at 5:30 
Admission $3. Feb. 21: Family Life at 5:30 p.m., 
MMuminations at 8 p.m. 
NEWTON FREE LIBRARY (552-7145), 414 Cen- 
. as tre St., Newton, presents films Wed. at 7 p.m.; i 
free. Feb. 20: “Churchill: Voice of a Lion,” 
: “Churchill: Voice of a Prophet,” “Roosevelt: Hail 
AY to the Chief,” and “Roosevelt: Manipulator in 
Tuesdays at the Village Coach House, 204 
Washington St., Brookline Village; Wednesdays 
at the Basement Gallery, 35 Kingston St. 
Boston; Thursdays at the Boston Visual Artists 
Union, 77 North Washington St.; Fridays and 
ig 
fia 
Ploughmarrs 6:30 only 
“THE GODS MUST BE 7:15 & 9:25 
: 
| 89 Mass. Ave. #215 Ss 


compiled by Owen Gleiberman 


he young actress Sandrine Bonnaire 


stars in Maurice Pialat’s study of a teenager who retreats into sex as an escape from her 
troubled home life. The action takes place over a period of several years, as 15-year-old 
Suzanne rejects the advances of the one boy she cares about and then takes on a series 
of casual lovers. The director himself plays the part of Suzanne's brutal-but-tender father. 
Opens Friday, February 22, at the Nickelodeon. 


*2AMADEUS (1984). Peter Shaffer's 
popular stage play is less interested in what 
made Mozart tick than in what the com- 


ey 
Films without ratings have not 
been viewed as we go to press. We 
intend no judgment. 


poser can tell middiebrows about them- 
selves. Thomas Hulce is a baby-faced, 
irreverent Amadeus, and F. Murray 
Abraham is Antonio Salieri, the workaday 
composer who — in one of those fanciful 
anecdotes beloved by record-jacket an- 
notators — is said to have murdered his 
gifted contemporary out of jealousy. The 
movie is an improvement on the play, 
mostly because it features more of Mozart 
and his music. But it’s still claptrap — a 
pedestrian meditation on ‘‘genius’’ that 
invites audiences to appreciate Mozart's 
music the way Salieri did and then to share 
his resentment at not being born with the 


* *XBEVERLY HILLS COP (1984). in 
many ways a retread of 48 HAS., Eddie 
Murphy's latest vehicle is a kind of one-man 
buddy-buddy movie that has the star 
Stalking through ritzy Beverly Hills. He's a 
wily Detroit cop named Axel Foley, and he’s 
roaming the chic side of town to avenge the 
killing of an old friend by a respected tycoon 
art dealer. Murphy, as always, holds the 


. screen with an almost arrogant confidence; 


audiences may like nothing better than 
seeing a bunch of his patented biitz-the- 
white-folks routines strung together. But the 
film itself lacks the tension of a good 
suspense thriller — in fact, little in its plot or 
craft or atmosphere elevates it beyond a 
mediocre episode of Baretta. Martin Brest 
directed. Cinema 57, Chestnut Hill, 
suburbs. 

**XTHE BROTHER FROM ANOTHER 
PLANET (1984). it's time for John Sayles to 
decide: does he want to become a serious 
filmmaker or does he want to go on being 
the smartest kid in screenwriting class? His 
latest feature is about a black extrater- 
restrial who splashes down in New York 
Harbor and takes up a shaky residence in 
Harlem. Tall, mute, and peaceful, the 
Brother (played by Joe Morton) fits into the 
crumbling ghetto community about as 
easily as a stray puppy — he's an outcast in 
a world of outcasts. Sayles creates a few 
intimate moments of the sort you rarely see 
in mainstream movies, but for too much of 
The Brother his characters speak with the 
sort of jazzy, Off Off Broadway glibness 
that's become writer/director's 
greatest limitation. Nickelodeon, West New- 
ton. 


KCITIZEN KANE (1941). Still one 
of the most enthralling extravaganzas on 
film, Orson Welles’s legendary first picture 


employs an overwhelming weiter of photo- 


graphic and narrative techniques to relate 
the tale of Charles Foster Kane, a news- 
paper magnate and sometime politician 
(based on William Randolph Hearst) for 
whom money doesn't mean everything and 
the mysterious “Rosebud” does. Coolidge 
Corner. 


***X%:DAVID COPPERFIELD (1935). 
An expensive, painstaking MGM production 
that’s one of the most crowd-pleasing 
literary adaptations ever made. The casting 
is briltiant: W.C. Fields as Micawber, Edna 
May Oliver as Aunt Betsy, Basil Rathbone 
as Murdstone, and Ronald Young as Uriah 
Heep. And director George Cukor invests 
the movie with an enjoyable (if somewhat 
Disneyftied) Dickensian flavor, bestowing 
upon Freddie Bartholomew's young David 
the same luster he accorded actresses like 
Greta Garbo and Katharine Hepburn. Brat- 


tle 

*& & XDIARY OF A COUNTRY PRIEST 
(1951). Robert Bresson's version of the 
Bernanos novel about the life and death of 
an ailing young priest remains one of the 
most sensitive explorations of the religious 
impulse in the history of cinema. It was the 
director's first use of unknown actors and 
an extraordinary eyreriment in the use of 
faces, landscapes, and natural sounds to 
reveal complex emotional undercurrents. 
With Claude Laydu and Jean Riveyre 
Harvard Film Archive 


*® NOUS (1984). Diane Kurys's 
autobiographical story about an intense 
female friendship is set in the ‘50s and 
follows twe mothers (isabelle Huppert and 
Miou-Miou) whose closeness wreaks havoc 
on their less than perfect marriages. Kurys 
pretends to be just toward all her 


characters, but the story's emotional under- . 


currents are constantly sabotaging the men. 
What's finally phony about the filmis that its 
“ambiguities"’ are a cover-up.for a kind of 


cushy self-iove. Somerville 
**X*XEVERYTHING YOU ALWAYS 
WANTED TO KNOW ABOUT SEX (1972). 
Woody Allen's anthology of weird answers 
to filthy questions parodies various genres 
(horror, Italian neo-alienation) as it spoots 
all things sexual. Featuring Gene Wilder as a 
closet sheep freak, Woody as a timorous 
sperm, and a giant breast. Uneven — but 
you won't get two people to agree on which 
are the funniest parts. Coolidge Corner. 


* *X THE FALCON AND THE SNOWMAN 
(1985). John Schiesinger's true-lite thrilier 
recounts the story of two suburban Cali- 
fornia boys — tortured idealist Christopher 
Boyce (Timothy Hutton) and his manic- 
depressive, drug-dealing buddy Dauiton 
Lee (Sean Penn) — who sold CIA secrets 
to the KGB. What makes the story more 
than an espionage caper is the “why” of it 
all, the way it reveals national character in 
the midst of the social-political faliout of the 
‘60s and ‘70s. But beyond an opening 
montage of cheerleaders and moonshots 
and marijuana, the malaise that infects 
these two young spies is never dramatized 
— it’s simply a given. Timothy Hutton, a 
past master of confusion and tarnished 
nobility, has been saddled with a terribly 
underwritten part. He does his bes! work 
here as a straight man for Sean Penn, who 
myects his scenes with a biack-comic spritz 
that almost turns the movie upbeat. Cheri, 
Academy, suburbs 
*®*&*THE FAMILY GAME (1984). An 
intriguing domestic drama about lite in 
modern, middie-ciass Japan — a world so 
Westernized it's disarmingly similar to our 
own. The hero is a teenage underachievey 
whose family hires him a college-aged tutor; 
the teacher turns out to be a stern, 
demanding fellow. a kind of academic 
samurai master who trains the kid in the fine 
art of self-discipline. Director Yoshimitsu 
Morita works in a deadpan style disrupted 
by spasms of unsettling black comedy. His 
point of view isn't always clear, and that's 
on page 36 


606 Commonwealth Ave., Boston 424-1500 
For Group Sales information Call 424-1824 after 1:00 pm 
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“ ‘BROTHER’ IS JOHN SAYLES’ BEST 
FILM YET.’ It’s ‘Mars On The Hudson’, 
‘Cheers Goes To Harlem’, and ‘E.T. Rides 
The Underground Railroad’ rolled into 
one.” —Carrie Rickey, Boston Herald 


THE BROTHER 


FROM ANOTHER PLANET 
a new film by John Sayles 


1:15 


5:00, 8:40 


“EUPHORI 


— Pauline Kael. M YORKER 


SENS 


TALKING 
HEADS 


STARTS FRIDAY, FEBRUARY 22nd 
Proview Sunday, Feb. 17th at PM) 


For the love find 
at home, Suzanne went 
looking somewhere else. 


A film by Maurice Pialat 

EXCLUSIVE ENGAGEMENT STARTS FRI. FEB 22nd 
epeciat Sneak Preview Monday, Feb 18th at 8:40 PM) 


BEST PICTURE OF THE YEAR. 


—National Society of Film Critics 


STRANGER 
THAN 
PARADISE 


~~ =~" 12:50, 2:35, 4:20, 6:20, 8:10, 10:00 


FOREIGN FILM 
National Board of Review 


A SUNDAY IN 


“61 NOILO3SS *XINSOHd NOLSOS 


; 
same talent. Milo8 Forman directed 
Place, Harvard Square, Allston, 
suburbs. 
; 
T 
| 
E 
ae 1:00, 2:40, 4:25, 6:20, 8:30, 10: 
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part of the movie's peculiar, low-key charm. 
With Yusaku Matsuta. Harvard Film Archive. 
FAST FORWARD (1985). Eight ambitious 
young dancers from Sandusky, Ohio, ven- 
ture to the Big Apple to compete in a 
national talent contest. With John Scott 
Clough and Don Franklin; directed by 
Sidney Poitier. Beacon Hill, Pi Alley, Aliston, 
suburbs. 

* THE FLAMINGO KID (1984). Matt Dillon 
is Jeffrey Willis, a poor kid from Brooklyn 
who gets a summer job at a Long Island 
beach club. Richard Crenna is the nouveau- 
riche car dealer who tempts him away from 
his plan to enter college with the promise of 
a job as a salesman; Hector Elizondo is 
Jeffrey's father, who tries to get the kid not 
to throw away his future. The film was 
directed by television producer Garry 
Marshall, so it’s no surprise that it’s built like 
a TV pilot: every subplot, from the beach- 
club gin games to Jeffrey's summer ro- 
mance, is treated so mechanically that the 
movie never comes alive. Beacon Hill, 
suburbs. 


* X THE GODS MUST BE CRAZY (1984). 
In this anthropological comedy from South 
Africa, the leader of a Bushman tribe 
stumbles upon a Coke bottle, sees it as a 
gift from the gods, and takes it back to his 
clan — only to discover that the mysterious 
glass object brings more trouble than good. 
He makes a_ pilgrimage to throw the bottle 
off the edge of the world, and the journey 
leads to his increasingly madcap en- 
counters with representatives of Western 
civilization. Veteran director Jamie Uys is 
adept at broad slapstick, but his film 
evinces a patronizing attitude toward its 
black characters, turning them all into noble 
savages or buffoonish bandits. Copley 
Place, Orson Welles, West Newton, 
suburbs. 

THE GOLDEN AGE OF DISNEY. This 
compilation of vintage cartoons from the 
Disney studios includes ‘‘The Three Little 
Pigs,"’ ‘‘Mickey’s Service Station,"’ 
“Through the Mirror,"’ ‘Skeleton Dance,” 


and a five-minute visual poem set to 
Debussy’s Clair de lune that was originally 
filmed as part of Fantasia. Off the Wall. 


*2HEAT AND DUST (1983). Playing a 
young Englishwoman who visits exotic India 
in search of the truth about her scandalous 
great-aunt, Julie Christie seems more like a 
bemused, tolerant tourist than a driven 
apostle. Director James Ivory cuts back and 
forth between Christie's love affair with an 
Indian civil servant and the gseat-aunt’s 
affair with a Mosiem prince, but the stories 
never connect, and the movie, despite some 
sensuous moments, meanders like the 
Ganges. Written by Ruth Prawer Jhabvaia, 
from her 1975 novel. Somerville Theatre. - 

% KHEAVEN HELP US (1985). A spunky 
formula comedy about five Brooklyn pals at 
an all-boys Catholic high school in 19685. 
When the students of St. Basil's line up for 
confession and make nervous wisecracks 


about how often they've touched them- 
selves, or when they put the moves on the 
local Catholic girls, the movie is basically 
another teen sex comedy. But there are 
lively diversions, too. Director Michael 
Dinner lays out the hellish excesses of 
Catholic discipline with surefire theatrical 
snap, and the young actors bring a raw 
spontaneity to even the most predictable 
scenes. Andrew McCarthy is the sensitive 
hero, Maicoim Danare the class fattie; and 
Kevin Dillon as the foul-mouthed bully 
Rooney comes on as a cruder, dumber, 
more neanderthal version of his brother 
Matt. With Donaid Sutherland and John 
Heard. Copley Place, suburbs. 

%& KHESTER STREET (1975). Young Jew- 
‘ish immigrants try to adjust to New York's 
Lower East Side at the turn of the century. 
The atmosphere of slapstick squalor is 
overdone, and most of the actors uncon- 
vincing, but Carol Kane gives a touching 
performance as the shy, newly arrived wife 
of an already acclimated husband. Directed 
by Joan Micklin Silver — her first film. Rear 
Window at the Brookline Arts Center. 


—David Brudnoy, TAB NEWSPAPERS 
“4984 captures Orwell’s cry from the heart” 
—Jay Carr, BOSTON GLOBE 
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& IVANHOE (1952). By far the most 
entertaining film beginning with the letters 
“Ivan."’ King Richard the Lionhearted is still 
imprisoned- in Austria in this rousing 
swashbuckler, and the great knight Ivanhoe 
does more than anyone to make life difficult 
at home for the King's evil brother, John — 
even more than Robin Hood himself, who 
makes a dashing guest appearance. Robert 
Taylor stars in MGM's finest adaptation of 
Sir Walter Scott, and Joan Fontaine and the 
dazzling young Elizabeth Taylor are his love 
interests. Brattle. 


KADDISH (1984). Local premiére of a 
documentary about the effects of the 
Holocaust on a Hungarian survivor and his 
American-born son. Directed by Steve 
Brand. Coolidge Corner. 

*& & XTHE KILLING FIELDS (1984). This 
movie is based on New York Times reporter 
Sydney Schanberg’s account of his effort to 
locate his Cambodian assistant, Dith Pran, 
after leaving Pran behind in 1975, when the 
Khmer Rouge took over. The film is at its 
flimsiest and most sentimental in depicting 
the friendship of the two journalists, and it 
hardly presents a coherent picture of the 
political tumult in Cambodia. Yet its emo- 
tional power is overwhelming. First-time 
director Roland Jofté evokes a feeling of 
Doomsday dislocation created by the col- 
lision of communism and capitalism in an 
alien climate, and his surging, jolting style 
makes us not-so-innocent bystanders in the 
cruel disruption of a nation. With Sam 
Waterston and Dr. Haing S. Ngor. Paris, 
Harvard Square, Circle, suburbs. 

%*& XKINGS OF THE ROAD (1976). On the 
surface, this is the story of two strangers 


trying to become friends as they truck from * 


town to town, servicing movie projectors 
along the border: between East and West 
Germany. Underneath, though, director 
Wim Wenders is exploring the postwar 
relations between America and Germany, 
the meaning of friendship, the value of 
isolation. At three hours, the result is 
somewhat tedious. With RUdiger Volger and 
Hanns Zischlier. Goethe Institute. 


L 


wk KLIQUID SKY (1983). It takes off from 
a loony sci-fi premise (aliens have landed in 
Manhattan and are spying on an an- 
drogynous new-wave fashion model), but 
Slava Tsukerman’s film isn't sci-fi as much 
as black social comedy — it’s the most 
devastating vision of the American punk 
fringe ever put on film. Tsukerman conjures 
up a druggy, violent, Day-Glo world in which 
contempt and desire are one, and in which 
the profusion of music and imagery repre- 
sents not an extension of human sensuality 
but an end to it. Real-life punkette Anne 


Carlisle gives a riveting performance. Orson — 


Welles. 

%* % A LOVE IN GERMANY (1984). During 
World War li, in the small village of 
Brombach, a German fool-for-lust (Hanna 
Schygulla) carries on an empty, insatiable 
affair with an equally febrile Polish POW 
(Piotr Lysak) while her husband is away 
fighting the good fight. Andrzej Wajda's 
latest study of Fascist oppression can be 
read as yet another parable of modern-day 
Poland, but the weightless, schmattzy script 
divorces Schygulla's passion of any mean- 
ing. With Marie-Christine Barrault. Copley 
Place. 


***XMAD LOVE (1935). A wonderful 
version of The Hands of Orlac that's stuffed 
with bizarre visual touches and intimations 
of lurid sexuality. Peter Lorre, sporting a 
shaved head, dark glasses, and a pair ‘of 
mechanical metal hands, is a deranged 
scientist in love with Frances Drake. As a 
token of his esteem, he grafts the hands of 
an executed murderer onto the wrists of her 
injured concert-pianist husband (Colin 
Clive), and you can guess what happens 
next. Photographed by Gregg Joland (who 
later incorporated some of the film's 
Expressionist flourishes into his work on 
Citizen Kane) , and directed by Karl Freund. 
Rear Window at the Modern Times Café. 

**k*XMAD MAX (1979). Rampaging 
motorcycle gangs square off against equal- 
ly vicious highway patroimen in George 
Miller's original sci-fi action opus. Mel 
Gibson, still sporting a bit of baby fat, is 
Max, a Star cop and loving family man who 
goes up against a tribe of nomad bikers. His 
chief nemesis is the Toecutter (Hugh 
Keays-Byrne), a leather-clad gang leader 
so furiously self-possessed he’s like a 
Shakespeare villain reborn as a homicidal 
Hell's Angel. Although marred by an 
atrociously dubbed soundtrack, the movie 
is a dizzyingly kinetic spectacle rooted in the 
nihilistic tastes of punk. Somerville Theatre. 
AMBERSONS 
(1942). Orson Welles’s study of the downfall 
of a proud Midwest-aristocratic family and 
the simultaneous rise of the industrialists 
features oodies of dark, swirling 
camerawork and splendid performances by 
Joseph Cotten and Agnes Moorehead. 
Although the last three reels were re-edited 
and a final scene swept in by new brooms at 
RKO, the film’s vision remains intact. 


Coolidge Corner. 

*& MANHATTAN (1979). Woody Al- 
len’s comic wail, a harsh but hilarious 
meditation on what it means to be a moral 
man in an amoral age. Allen's Isaac Davis is 
a 42-year-old television comedy writer who 
suffers through a love affair with a trendy, 
high-strung literary critic (Diane Keaton) , 
and tries to ease himself out of a rela- 
tionship with 17-year-old Mariel Heming- 
way. Although not as exhilarating as Annie 


Hail and, finally, not as good, Manhattan is 
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more probing, more controlled. Coolidge 
Corner. 


A MAN OF FLOWERS (1985). A new 
Australian film about a reclusive aesthete 
and his obsession with a beautiful young 
model. With Norman Kaye and Alyson Best; 
directed by Paul Cox. Nickelodeon. 
MARIANNE AND JULIANE (1981). 
Margarethe von Trotta’s film about two 
sisters, one of whom becomes a notorious 
terrorist, was loosely based on the expioits 
of Germany's Baader-Meinhot group. Som- 
erville Theatre. 

%*'2MASS APPEAL (1984). One of those 
May-December problem plays in which a 
young idealist rekindles the faith of an aging 
cynic. The cynic is Father Tim Farley, 
playwright Bill C. Davis's poke at the worldly 
compromises of the post-Vatican ti Catholic 
Church; as played by Jack Lemmon, he's 
an irrepressible gagmeister who considers 
the collection plate his weekly Nielsen 


- rating. The idealist is Dolson (Zeljko lvanek, 


who has all the charisma of a scowling 
border guard) , a firebrand seminarian who 
scorns the little white lies Farley's life is 
sprinkled with. Director Glenn Jordan does 
the usual “opening up” job on Davis's one- 
set, two-character drama, but the play still 
seems cramped, and the issues it raises are 
treated with timid sentimentality. Lemmon 
gives an effusive performance. Copley 
Place, suburbs. 

AND MRS. MILLER 
(1971). Along with Nashville, this is Robert 
Altman's finest film, a poignant, astonishing- 
ly rich evocation of a West that might have 
been. Warren Beatty is the bemusedly 
macho gambler McCabe, who founds a 
whole village, and Julie Christie is the sharp, 
opium-smoking professional who comes to 
town to help him set up a high-class brothel. 
The movie's absolute authenticity set a style 
we now take for granted. Music by Leonard 
Cohen. Somerville Theatre. 

THE MEAN SEASON (1985). A reporter 
investigating a series of linked homicides 
finds himself becoming involved in the case. 
With Kurt Russe. and Mariel Hemingway; 
directed by Philim Borsos. Pi Alley, Chestnut 
Hill, suburbs. 

MISCHIEF (1985). Yet another high-school 
comedy — this one set during the '50s — 
about a shy, awkward teenager struggling 
to lose his virginity. With Doug McKeon, 
Chris Nash, and Kelly Preston; directed by 
Mel Damski. Charles, Copley Place, 
Chestnut Hill, suburbs. 

SOFFEL (1984). A beau- 
tifully acted romantic drama filled with 
emotional explosions and a sensual fervor. 
Working from a true story, director Gillian 
Armstrong ushers us into the ice-cold 
clamminess of 1901 industrial Pittsburgh, 
where Kate Soffel (Diane Keaton), the 
repressed Victorian wife of a prison warden, 
becomes infatuated with convicted 
murderer Ed Biddle (Mel Gibson) and ends 
up helping him and his brother (Matthew 
Modine) break out of prison. What begins, 
on Biddle’s part, as an almost Machiavellian 
flirtation grows into the carnal purity of an 
overwhelming first love. And as he woos 
Mrs. Soffel with sentimental doggere! and 
an animal magnetism that just won't quit, 
she becomes a _ rejuvenated woman. 
Armstrong is a tough-minded director who 
doesn't hide the heartache beneath the 
pair's ebullience. The final, adrenaline- 
Pumping escape, in which ihe fugitives 
attempt to flee to Canada, has the pictorial 
magic of a winter jaunt in a storybook — 
one that escalates into a death race. Copley 
Place, Janus, Circle, surburbs. 


VELVET (1944). The 
durable Enid Bagnold story of a girl and her 
horse has never been done better than in 
this MGM crowd pleaser starring Elizabeth 
Taylor and Mickey Rooney in what are still, 
perhaps, their best performances. Brattle. 
& & KA NIGHT AT THE OPERA (1935). 
Although saddied with frothy romantic 
interludes (featuring spunky Kitty Carlisle 
and fey Allan Jones) and a bland musical 
score (including the awesomely icky ‘Cosi 
Cosa"’), the first of the Marx Brothers’ 
MGM films remains one of their best, not to 
mention one of the greatest comedies ever 
made. Among its classic moments are the 
famous stateroom scene and the final 
dismantling of // trovatore — perhaps the 
quintessential comedic assault on Western 
civilization. Brattle. 

NIGHTMARE ON ELM STREET 
(1984). Wes Craven, the splatter-film maven 
who made Last House on the Left and The 
Hills Have Eyes, has come up with a crafty 
little horror yarn about four high-school 
friends who share the same nightmare — a 
nighmare that comes true unless you're 
lucky enough to wake up in time. The 
cackling psycho who runs through this 
dream is a comically creepy fellow (with his 
burned-up face topped by a battered snap- 
brim hat, he looks like Mr. Green Jeans’ 
psychotic cousin), and the movie boasts 
about five minutes of startling imagery. But 
Craven lacks the discipline or the imagina- 
tion to turn his dreams-that-come-true 
conceit into anything more than a one-note, 
Rod Serling gimmick. With Heather 
Langenkamp, who shows more talent than 
the usual shrieking-teen star, and Ronee 
Blakley. Beacon Hill, suburbs. 

& & 1984 (1985). in his brilliant adapta- 
tion of George Orwell's novel, 
writer/director Michael Radford unearths 
the story's autobiographical roots — the 
tone of private despair that underlies 
Orwell's social vision and gives it a halluci- 
natory morbidity. The movie is a fitful fever 
dream bathed in milky, fluorescent twilight, 
but it also keeps its narrative cool, envelop- 
ing us line by line in Winston Smith's 
“sexcrime?’ — his clandestine affair with 
fellow heretic Julia — and his final accep- 
tance of Party orthodoxy under the torturing 
ministrations of O'Brien (Richard Burton) . 
The torture scenes are sober and unsensa- 
tional, building to a peak of macabre 
Victorian cruelty, and John Hurt's per- 


formance as Winston is as pitiably over- 
whelming as his Elephant Man; perhaps no 
other actor can give victimization such an 
infinity of gradations. Nickelodeon, Orson 
Welles, Chestnut Hill. 

* NOT A LOVE STORY (1962). Not a true 
story either. Bonnie Sherr Klein's fuzzy- 
headed documentary poses as an investiga- 
tion into the world of pornography, but the 
movie is less an exploration than a diatribe. 
As Klein conducts her star convert — an 
intelligent, personable stripper named Linda 
Lee Tracey — through the porn inferno, 
we're given glimpses of hardcore movies, 
live sex shows, and striptease acts. The 
varieties of porn are all corralied and 
branded “‘filth,’’ and the people associated 
with it become either victims or scum, 
depending on their gender. What one 
detects behind this jeremiad is disgust — 
not with exploitation, but with sexuality 
itself. Somerville Theatre. 


(1946). The great 
Michel Simon stars in Julien Duvivier's taut 
adaptation of a Georges Simenon novel. 
Simon plays an innocent stranger, framed 
for murder by a pair of unscrupulous lovers 
(Viviane Romance and Paul Bernard) and 
hunted by a heediess mob. The movie flirts 
with social commentary and deepthink, but 
most of the time, it's as suspenseful a thriller 
as you could want. French Library. 

* & & ‘2A PASSAGE TO INDIA (1984). In 
his gratifying adaptation of E.M. Forster's 
1924 novel, David Lean uses his concrete, 
literal style to conjure up the magic of an 
alien atmosphere. As the movie opens, 
Adela Quested (Judy Davis) and her 
prospective mother-in-law, Mrs. Moore 
(Peggy Ashcroft), arrive at the city of 
Chandrapore. We see their astonishment at 
the callousness the English display toward 
the Indians, and also their desire to find the 
“real India’’ — a search that culminates in 
the infamous trip to the Marabar Caves, 


where Adela hallucinates a rape attempt by 
their host, the warm yet anguished Dr. Aziz 
(Victor Banerjee). What's missing from the 
second haif is the suggestion that Adela's 
breakdown is caused by existential terror, 
that it represents something more than a 
Classic case of Freudian hysteria. Yet if Lean 
shies away from Forster's Hindu-inspired 
religiosity, he ends up finding his own brand 
of mysticism in the exotic terrain — in the 
land of sensual riches that lulled the indians 
and egged the English on to conquest. 
Cheri, Harvard Square, Circle, suburbs. 

2 PEPPERMINT SODA (1977). in her 
first film, Diane Kurys (Entre nous) evokes 
the awkward years of adolescence with 
affectionate irony and a keen eye for detail. 
Kurys's kids — 13-year-old Anne (Eleonore 
Klarwein) and her 15-year-old sister (Odile 
Michel) — are unexceptional and therefore 
credible. Set in 1963, the movie doesn’t 
really have a piot; it's the sort of desultory 
journal a lazy but perceptive teenage diarist 
might keep. But there's so much life around 
the edges that the whole comes to seem 
more than the sum of its snippets. Somer- 
ville Theatre. 

*& XPENNIES FROM HEAVEN (1961). 
Merging the stylized austerity of an Edward 
Hopper painting with the stylized lavishness 
of a Busby Berkeley dance number, director 
Herbert Ross created a boldly imaginative 
musical. Steve Martin plays a washed-up 
sheet-music salesman who lives out his 
fantasies in '30s-style production numbers 

The realistic sequences aré a little stiff, but 


‘it’s during the brilliant musical sequences 


(in which Martin and co-star Bernadette 
Peters lip-synch to ‘30s songs or re-create 
Astaire/Rogers bits) that this stark tale of 
sin, suffering, and redemption takes on a 
mythic grandeur. With Christopher Walken 


Brattle. 


PHILADELPHIA STORY 
(1940). The perfect sophisticated romantic 
comedy. Katharine Hepburn is the society 
giri everyone's after, James Stewart is the 
gossip columnist trying not to get into his 
story over his head, and Cary Grant is C.K. 


Dexter Haven, the divorced husband who 
just keeps hanging around. George Cukor 
directed with unerring timing and pace, and 
the result is a sublime comedy of manners, 
perhaps the finest film of its kind. Brattle 
* * ‘PLACES IN THE HEART (1984). 
Heartfelt formula moviemaking 
Writer/director Robert Benton grew up in 
Waxahachie, Texas, the small farm town 
where this Depression-era tale of a young 
widow and her two children is set. His love 
for the place (and the time) is there in visual 
terms, but the conflicts have already been 
through the Hollywood mill, with a scenario 
that echoes every uplifting farm-land saga 
trom Way Down East to The Grapes of 
Wrath. Ed Harris and Amy Madigan have 
some passionate moments as an adulterous 
couple, and John Malkovich is extraordinary 
as a blind boarder with an unexpected 
streak of nobility. Sally Field, on the other 
hand, gives her standard inspirational per- 
formance. Academy 


*®*XXTHE PLOUGHMAN’S LUNCH 
(1984). A sophisticated and cutting inquiry 
into the lives of British yuppie journalists, the 
new wave of poseurs and “‘pseuds"’ who are 
Clawing their way up the ladder in 
Thatcher's England The protagonist, 
James (Jonathan Pryce). is a pseud 
Paragon who edges uncomfortably around 
anything that recalls his working-class 
heritage. While researching a revisionist 
history of the Suez crisis, he becomes 
entangled in a romantic triangle with his 
buddy (Tim Curry) and the buddy's old 
school chum (Charlie Dore) ; the fim draws 
parallels between public and private op- 
portunism that, though sometimes strained, 
lend the story considerable resonance 
Directed by Richard Eyre. West Newton 


MAN (1984). Mohawked 
Continued on page 38 
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February 16-17/Sat Sun 
SINGIN’ IN THE RAIN 
at 12:00. 4:00. 8:00 (1952) dir Stanley Donen 


PENNIES FROM HEAVEN 
at 2:00. 6 00. 10:00 (1981) dir Herbert Ross 


February 18-19/Mon Tue. 
THE WIZARD OF 02 
at 12:45. 4.30. 8.15 (1939) dir Victor Fleming 


A NIGHT AT THE OPERA 
at 2.45. 6.30. 10:10. (1935) dir Sam Wood 


February 20/Wed 
DAVID COPPERFIELD 
at 1.30. 6:00. 10:20 (1935) dir. George Cukor 


IVANHOE 
at 4:00, 8:25, (1952) dir. Richard Thorpe 


February 21/Thu 
THE YEARLING 
at 1,00. 5:40. 10.15 (1946) dir Clarence Brown 


NATIONAL VELVET 
at 3:25. 8.10 (1944) dir Clarence Brown 


February 22-23/Fri Sat 
THE PHILADELPHIA STORY 
at 4.00. 8:00 41940) dit. George Cukor 


THE THIN MAN 
at 2-15. 610. 10:10. (1934) dir WS Van Dyke 


February 24-25/Sun Mon 
A Minnelli Musical Marathon 


THE BANDWAGON 

at 2.10. 8 15. (1953) dit Vincente Minneih: 
CABIN IN THE SKY 

at 4-15. 10.15 (1943) dir Minnelli 


at 6-10. sun mat. 12 noon (1959) dir Minnelli 


“Penn, Hutton capture ‘Falcon & the Snowman’:’ 
—Michael Blowen, BOSTON GLOBE 
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punks who hold up liquor stores, flying- 
saucer cultists, a bespectacled scientist 
whose '64 Chevy Malibu features a trunk full 
of radioactivity — Repo Man is a piquant 
punk satire crammed with metaphoric 
detail. The hero is a crewcut kid named Otto 
(Emilio Estevez) who gets a job repossess- 


ing cars from people who have welshed on 
their payments; scraggly Harry Dean Stan- 
ton is his repo mentor. The movie, a cheeky 
nightmare of '50s sci-fi paranoia and new- 
wave weirdness, may be unbalanced and ill- 
disciplined, but it works — less as a film 
comedy than as a sardonic diagnosis of 
terminal social illness. Nickelodeon, Orson 


“A very funny, clever c 


carried out with infectious delight.” 


“I laughed my head off, | cried a little, 
| hated to see it end...One of the best 
new pictures of 1985.” 


Heaven 


If God had wanted them to be angels, 
He would have given them wings. \A! 


AN HBO PICTURES PRESENTATION IN ASSOCIATION WITH SILVER SCREEN PARTNERS 3 
A TRESTAR RELEASE AX 


1985 Trestar Pactures Al Rights Resened 


omedy thatis 
‘Lisa Karlin, WCVB-TV 


Sneak Previews 


Jeffrey Lyons 


Welles. 

RETURN OF THE SOLDIER (1985). Alan 
Bates plays a World War | soldier who has 
lost 20 years of his memory through shell 
shock; he returns to Britain and rekindles an 
affair with the woman he left 20 years 
earlier. With Glenda Jackson, Julie Christie, 
and Ann-Margret; directed by Alan Bridges. 
Copley Place. 


SF/10. The Orson Welles Cinema presents 
its 10th annual sci-fi marathon, and though 
the 36-hour event is officially sold out, there 
are still a few tickets available for the 
midnight-to-dawn Night Flight. Featured 
this year are Close Encounters and its ‘50s 
forebear, The Day the Earth Stood Still; two 
camp outings from 1958 — Zsa Zsa Gabor 
in Queen of Outer Space and Steve 
McQueen in the classic The Blob (watch 
carefully and you'll notice the orange Jell-O 
is never photographed in the same shot as 
any of the actors); Ghidrah, the Three- 
Headed Monster (giant serpent), The 
Beginning of the End (Peter Graves and 
giant grasshoppers) , and Attack of the 50- 


Foct Woman (giant female); plus Blade 
Runner, Forbidden Planet, Sleeper, two 
“surprise’’ films, and the complete Flash 
Gordon Conquers the Universe, which will 
be serialized between features. Go crazy. 
Orson Welles. 

KSINGIN’ IN THE RAIN (1953). 
The directorial team of Stanley Donen and 
Gene Kelly, the songs of Nacio Herb Brown 
and Arthur Freed, and the performances of 
Kelly, Debbie Reynolds, Donald O'Connor, 
and Jean Hagen combine to make the finest 
musical of the "50s, and perhaps the best 
ever. The background — Hollywood at the 
beginning of the sound era — makes for a 
lively plot, but the film hardly needs it with 
such extraordinary numbers as ‘Make 'Em 
Laugh" and the classic title sequence. 
Brattle. 

SISTERS OF THE GION (1939). This 
celebrated early film by Kenji Mizoguchi 
contrasts the attitudes of two sisters — 
geisha girls in Tokyo's Gion district — 
toward the men they serve: the older sister 
is a loyal traditionalist, the younger openly 
exploitative. With Isuzu Yamada and Yoko 
Umenmura. Harvard Film Archive. 

& KA SOLDIER'S STORY (1984). As a 
whodunit, Charles Fuller's play about the 
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DOLBY 


No Passes Accepted or Passport Tickets Accepted a 
Theatres fer this Engagement. 


that sexy. that crazy and yes, touching.” 


Peter Stack SAN FRANCISCO CHRONICLE 


PG 


TWENTIETH CENTURY FOX RELEASE 
“THE GODS MUST BE CRAZY" aCAT FILMS PRODUCTION 
MARIUS WEYERS SANDRA PRINSLOO and XAO, THE BUSHMAN . 


JAMIE 


“SO YOU'RE SICK OF HOLLYWOOD MOVIES... 
take your friends, your kids, it's that good, that funny. 


An Epic Comedy. Of Proportions 


COPLEY PLAGE 


CINEMA 


W. NEWTON 
964-6060 


ACADEMY AWARD 
NOMINATIONS 


BEST} PICTURE 
BEST DIRECTOR/DAVID LEAN 


No Passes/Passport Tickets at Cheri; No Passes at Liberty Tree Mall 
Group Seles—Cheri: 542-3334, Circle: 566-4766, Harvard Sq. 864-4581 


murder of a black sergeant on a Louisiana 
Army base in 1944 is hardly a model of 
suspense, but it succeeds as a sophisti- 
cated inquest into the nature of black self- 
loathing. Howard E. Rollins gives a sly, stoic 
performance as Captain Davenport, a kind 
of proto-yuppie black lawyer dispatched 
from Washington to investigate the murder 
of Sergeant Waters, an authoritarian go- 
getter whose gnarled psyche comes to 
eclipse the identity of his killer as a subject 
of interest. It's the contrast between 
Davenport and Waters — their different 
ways of coping with white condescension 
— that maintains the movie's excitement, 
even as its mystery dribbles away. Norman 
Jewison directed. Alliston. 
*&*k*KSTOP MAKING SENSE (1984). 
With the possible exception of Woodstock, 
no concert film has ever conducted the 
electricity of live rock as powerfully as 
Jonathan Demme's Talking Heads docu- 
mentary. From the epening scene, in which 
David Byrne delivers a guitar-and-rhythm- 
box rendition of ‘Psycho Killer,"’ the Heads 
perform with an inspired amalgam of artistry 
and gimmickry. And the film itself has a 
freedom and a sense of fun that bubbles up 
through the band’s prismatic complexity. 
Demme moves his cameras invisibly to the 
rhythms of each number, and his attentive- 
ness to Talking Heads both as individuals 
and as a kind of post-new-wave musical 
family makes this one rockumentary that's 
far greater than the sum of its songs. 
Nickelodeon, Harvard Square. 
THAN PARADISE 
(1984). Independent writer/director Jim 
Jarmusch eavesdrops on the lives of three 
listless, apathetic souls who don't have 
much to talk about, and he keeps us 
thoroughly entertained. The characters are 
a monosyllabic hipster (John Lurie); his 
teenage Hungarian cousin (Eszter Belint) , 
who's just getting acquainted with the US; 
and a goofy best friend (Richard Edson). 
When the three actually bother to talk to 
one another, the film hits moments of 
observational-comedy heaven — it's like a 
My Dinner with Andre for the post-punk 
generation. But it would have been more 
satisfying if Jarmusch had cipped beneath 
the banality he captures so perfectly and let 
us know what's going on inside the heads of 
his deadbeat heroes. For all its low-key 
enjoyability, this may be the first film to 
make nihilism cute, or to turn indifferent, 
punked-out characters into ‘‘little people.’ 
Nickelodeon. 
*%'%2A SUNDAY IN THE COUNTRY 
(1984). Set on a single day in pre-1914 
France, Bertrand Tavernier's elegiac 
character study centers on a serene, aging 
painter whose son has arrived with his family 
for their weekly Sunday visit. Louis Ducreux, 
the 73-year-old French theater actor who 
plays Monsieur Ladmiral, has a face that's 
the image of elderly kindliness. As he begins 
looking back on his life's work, wondering 
how he could have passed through the 
Impressionist revolution without being 
touched by its most vital voices, there are 
moments of poignance and fascination. 
Unfortunately, Tavernier fills out the rest of 
the story with conventional turn-of-the- 
century types (the stuffy bourgeois, the 
feminist free spirit) left over from Well-Made 
Playwriting 101. Despite Ducreux’s cuddly 
presence (and despite the gorgeous, paint- 
erly photography) , the movie is a lofty bore. 
Nickelodeon. 
kkk'ALA SYMPHONIE PASTORALE 
(1947). Jean Delannoy's exquisite adapta- 
tion of the André Gide novella about the 
Passion between a married minister and the 
orphaned blind girl he adopts. It’s a 
wrenching examination of hypocrisy and 
spiritual pride, and as a depiction of the 
psychological burden of Protestantism it 
ranks with the best work of Dreyer. With 
impeccable performances by Pierre 
Blanchar and Michéle Morgan. French 
Library. 
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*& XTHE TERMINATOR (1984). A slick, 


6:15, 8:00, 9:45 Sat, Sun Mats: 1:00, 2:45, 4:30 
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—LOS ANGELES TIMES 
“A Remarkable American Documentary .. . 
‘Kaddish’ Ends in a burst of elation—All burdens 
lifted at once that is one of the most moving things 


I have seen in recent films?’ 
—David Denby, NEW YORK MAGAZINE 
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relentless thriller that casts Arnold 
Schwarzenegger as a cyborg — a human- 
oid robot who's been sent from the future to 
present-day Los Angeles to terminate a 
certain innocent young woman (Linda 
Hamilton) . The mighty Arnold is completely 
convincing as the machine-brained hulk 
who's been programmed to kill; when he 
struts around the LA nightworid in a 
gargantuan leather jacket, a monstrous 
submachine gun on his shoulder, he looks 
like the one person on earth who could 
serve as Mr. T's bodyguard. Unfortunately, 
a perfectly cast Schwarzenegger is still a 
morose, beady-eyed, |-just-do-exacty- 
what-the-director-telis-me-to-do 
Schwarzenegger. Despite its slam-bang 
bravura, the movie is wearying. Directed by 
James Cameron. Somerville Theatre. 
TEXAS CHAINSAW 
MASSACRE (1974). The one entry in the 
“splatter film’’ genre (indeed, one of the 
few horror movies ever made) that achieves 
the indelible aura of nightmare. Its story of 
five travelers who meet up with a roadside 
family of cannibalistic hunters is scarcely 
innovative, but in the hands of director Tobe 
Hooper, it becomes a Hitchcockian descent 
into the abyss. Less gory than Friday the 
13th, the movie, like Psycho, relies on the 
power of suggestion to create a mood of 
preternatural madness. Somerville Theatre. 
*kk*KTHE THIN MAN (1934). A 
marvelous cocktail-lounge detective movie 
— breezy, funny, and blessed with the 
sparkling chemistry of William Powell and 
Myrna Loy. Their Nick and Nora Charles, all 
whiskey and wisecracks, are one of the 
screen's most appealing married couples. 
Directed by W.S. Van Dyke; from the novel 
by Dashiell Hammett. Brattle. 

*x*THIS SPORTING LIFE (1962). 
Lindsay Anderson's groundbreaking first 
film was also the first of those British biue- 
collar tales that explored the Inner Turmoil 
of the working man. Anderson's shock 
Cutting, intricate stagings, and flashy use of 
pubs and tenements lend the movie a 
seductive visual luster, but Richard Harris's 
plodding portrayal of a boorish rugby player 
too self-absorbed to achieve the love he 
seeks brings the whole enterprise down. 
Harvard Film Archive. 


Vv 


*%& & KVIXEN (1968). Along with Beyond 
the Valley of the Dolls, this is Russ Meyer's 
best film, a witty, ironic, and surprisingly 
deft tale of an outdoorsy girl who manages 
to commit 10 kinds of adultery and still 
seem true to her man. Somerville Theatre. 


*&**XWITNESS (1985). Harrison Ford 
turns in an exhilarating piece of star acting 
as John Book, a Philadelphia cop who 


investigates a murder witnessed by a young 
Amish boy. As Book discovers, a couple of 
top cops did the killing; after being wounded 
in a gun battle by one of them, he takes the 
boy and the boy's mdther (Kelly McGillis) 
back to the Amish colony of Lancaster, 
where.he hides out long after he's healed. 
The movie's big-city-dick-on-the-run story 
is little more than a rickety excuse to bring 
the two worlds together. But the Amish give 
the film their own organic unity; as depicted 
by director Peter Weir, their determination 
to keep every part of their existence — from 
technology to family life — simple and 
understandable is tremendously appealing. 
Cheri, Circle, suburbs. ~~ 


& & WIZARD OF OZ (1939). One 
of the screen's greatest fantasies, and if you 
haven't seen it in its original brighter-than- 
life color, you don’t know what a wondertul 
wiz of a movie it is. With Judy Garland, Ray 
Bolger, Margaret Hamilton, and Bert Lahr. 


Brattle 
Y 


YEARLING (1946). The Mar- 
jorie Kinnan Rawlings story of a boy 
(Claude Jarman Jr.) and his deer (Flag) 
transformed into an eerie, almost dreamlike 
fable irt ravishing Technicolor. Gregory Peck 
and Jane Wyman are the parents. Brattle. 
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